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ECTPAAHE MUCTELITBO K CKAAAOBA
MACOBOI KYAbTYPU CYUYACHOI YKPAIHU

OneHa becapab
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AOLIEHT KapeApPU aHTAIMCbKOT MOBU AAST HEDIAOAOTIYHUX CrEeLiaAbHOCTEM,
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STAGE ART AS A COMPOSITE OF MASS CULTURE
OF CONTEMPORARY UKRAINE

Author: Olena Besarab

Abstract.

The research deals with phenomenon of stage art as one of the components of mass art in
modern independent Ukraine. An attempt to determine the essence of stage art as a
phenomenon is made and its specifics in Ukrainian mass culture is analysed. Taking into
account entertaining function of mass art as well as its focus on the average customer, we
can tell of the existence of such elements of mass art as film industry, television and stage
art. Clear words and content, simple plot lines built on the use of a system of binary
oppositions (the hero - the anti-hero, love - hatred, romance - calculation, male - female) -
all of them are the unifying features of mass art.

The first part of the work offers the definition of stage art as phenomenon. It includes the
overview of origins and prerequisites of the emergence of Ukrainian stage art.

The second part of the work is devoted to the analysis of the peculiarities of development of
stage art in Ukraine of the independence period. It highlights main stages of multifaceted
evolution of our Ukrainian stage art in the context of non-Ukrainian, predominantly, harmful
for national identity cultural and ideological influences. Nevertheless it succeeded and
overcame the path from total Russification and neglect to its self-awareness and declaration
of its self-identity and demonstration of its cultural products to the whole world.


https://orcid.org/0000-0002-0793-2850
https://orcid.org/0000-0002-0793-2850

KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

BCTYI
MacoBa KyAbTypa cydacHol YKpaiHu

MacoBa KyAbTypa — UEe BWA TBOPYOI AIIAbHOCTI, pe3yAbTaT KOl (My3uKa,
MiCHA, pPo3noBiab, iAbM, LWWOY) HabyBa€ MNOMYASPHOCTI y BEAMKOI KiAbKOCTI
FAIAQUIB - Ta  CAyxadiB; TBOPU UM «[IPOAYKLIS» HAKOI  BUIOTOBASAKOTBCA |
PO3MOBCHAXYHOTLECA BEAUKUM HAKAQAOM.

HalnbinbLL cynepeuanBmM i BOAHOUAC LLIKAaBUM i HEAOCAIAXEHUM EAEMEHTOM
MacOBOi KyAbTypU € MaCOBE MMUCTEUTBO, TOOTO Ti TBOPYI MPOSIBU AOAEH, AAKI
HabyBatOTb MAacOBOr0 BU3HAHHSA, MOMNYAAPHOCTI, LMTATH 3 AKMX MOXE O3BYUUTH B
OyAEHHOMY CMiAKYBaAHHI ByAb-ika AtOAMHA, HE3AAEXHO BiA BiKY, POAY AiSAbHOCTI 1
couiaAbHOro cTaTycy; MEeAOAIl IKUX MOXe BrapaTv U HacniBatuM 3 ABOX-TPbOX HOT
06paHMn i3 HaATOBMYy «MNEPECiYHNM TPOMAAAHUH»;, BXE nNeplli 3BYKM SAKKUX
BUKAMKAIOTb EMOLLIMHI BUTOAOCH «BMi3HAHHS» AOBPE BIiAOMOrO i aKTUBHO 3aAy4atoTb
CAyXauiB, rASpaviB A0 CMPUMHATTA W CRiBNEPEXUBAHHA €MOLM, 3aKAAAEHUX Y
TBOPI.

Came uUe, Ha Halw nOrafipa, € rOAOBHOKO MO3WTMBHOK PUCOKD MacoBOro
MUcTeuTBa. BOHO 3anyyae A0 eMOLIMHOI cniBnpaLi BEAUKY KiAbKICTb AOAEW, BOHO
NOEAHYE iX, xoua 6 Ha HeTpMBaAAMK 4Yac (XBUASI €MOLIMA 3axXOMAKE TFASAAQUIB,
CAyXauyiB, HanpuKAapa, Ha COAbHOMY KOHUEPTI BIiAOMOro cniBaka). AaXxe
He3aAeXHO Bip TOro, MOAOBAETLCA UM Hi AHOAMHI NEBHUI BUKOHABELLb, SKLLO BiH €
npodecioHaAnOM 3 BIANOBIAHUMW TaAaHTaMMU | MOTYXXHOK Xapu3MOK, HIXTO 3
NyOAIKM He 3aAnWKnTbCA BaMAYXMM, a MOXAMBO M MPUEAHAETLCA AO PSAIB
LaHyBaAbHUKIB 3a3Ha4Y€HOro apTmcra.

B ocHOBY MacoBOro MmcreutBa 3akKAaA€HO po3BaXkaAbHy GYHKLUIKO, @ 3MICT
PO3pPaxoBaHUM Ha «CEPEAHBbOr0 CNOXKUBavar. 3p03yMiAi CAOBA, AOCTYMHUK 3MICT,
CHOXETHI AiHii, NOOyAOBaHiI HA BUKOPUCTAHHI CUCTEMW BiHAPHUX OMO3ULLIN (repoM
- 3A\OAIN, KOXaHHA — HEHABUCTb, POMAHTUKaA — PO3pPaxyHOK, YOAOBIYE — XiHOUe),
- BCe Ue, 3a y3araAbHEHUM BU3HAYEHHAM AOCAIAHUKIB, MOEAHYHOUU PUCK BCIX
€AEMEHTIB MacOBOI KyAbTYpW.

3Baxarun Ha Ui O3HAKM A0 MacoBOro MWUCTeUTBa MOXEMO BIAHECTU
HACTYMHi BUAM TBOPYUOI AISABHOCTI:

- Ectpapy abo ecTtpapHe MUCTEUTBO, IKe B CBOK 4Uepry CKAAAAETbCA 3
MYy3UYHO-BUKOHABYOro MWCTELTBA, PO3MOBHOIo (MepeBaxHO CaTUPUYHO-
YMOPUCTUYHOIO) XaHpPY, OPUTiIHAABHUX XaHPIB.

- TenebaueHHs, CKAAAHUKAMK SIKOTO € TEAEBI3iNHI LLIOY, KOHLEPTU, TOK-LLOY,
MY3WUHi, iHPOpMaLilHi, po3BaXaAbHi, irPOBi Ta aBTOPCbKi NpPoOrpamMu pPisHUX
HanpPAMKIB.

- KiHO, 3HAYHOK YaCTUHOKD SIKOr0 € cepiaAu, NOBHOMETPAXHi XYAOXHI W
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MYAbTUMAIKALiIMHI GiAbMU, IABMU — KOHLEPTU TOLLLO.

PoO3rAiHEMO OAMH i3 3a3HAYEHUX CKAAAOBUX, ECTPAAHE MUCTELITBO, OiAbLL
AETaAbHO, MPOAHAAIBYyEMO NEPEAYMOBU MOr0 PO3BUTKY, LIAAXM CTAHOBAEHHS,
MO3UTUBHI WM HEraTMBHI MPOSABM B MACOBIN KyAbTypi YKpaiHi MOCTPaAAHCbKOro
nepioay.

BapTo 3a3Hauntu, WO Ha cydyacHoMy eTari poO3BUTKY MacoBOro MUCTELITBA B
YKpaiHi HanbiAbLL PO3BUHYTUM € €CTpapHEe MUCTeUTBO. TenebaueHHs K BUA
MacOBOro MUCTeLTBa TakoX HabyAo MacoBOI NonNyAapu3aLii, a WOoAO KiHO, TO K
«yKpaiHCbKE MacoBe MMWCTELTBO» Ha AAHOMY eTani BOHO noTtpebye MeBHOro
NepeoCcMUCAEHHSA Ta TPaHchopMalLiil.

1. EcTpaaa ik CKAaAOBa MacOBOI KYAbTYPM.
1.1. EctpapHe MUCTEUTBO K ABULLE. BUTOKU Ta nepeAyMOBH
NOSAABU YKPAIHCbKOI ECTPaAU.

Ectpapa (Bia Aat. «strata» - HaACTUA, MAOLLAAKA Ha MIABULLEHHI) - Ue
MUCTELTBO MaAux Gopm, chepa BUAOBULLHO-MY3UUYHUX BUCTAB Ha BIAKPUTIN
CLEHI.

EcTtpapHe MUCTEUTBO - BWMA CLEHIYHOIO MUCTELTBA, AKE NOEAHYE B OAHOMY
KOHLEPTI BIAHOCHO A@KOHIUYHI BUCTYNK apTUCTIB eCTpaAu.

3a BuM3HaueHHAM E. M. Ky3HeuoOBa, «3CTpapHOE MCKYCCTBO OObeAMHSAET
pa3Hoobpa3Hble XaHPOBble PA3HOBUAHOCTH, OBLLIHOCTb KOTOPbIX 3aKAKOUaETCH B
AErKOW NPUCNOCOBASIEMOCTU K Pa3AUYHBbIM YCAOBUAM NMYOAMUHOM AEMOHCTPALIMHK,
B KPAaTKOBPEMEHHOCTU AEUCTBUSA, B KOHLUEHTPUPOBAHHOCTU €0 XyAOXECTBEHHbIX
Bblpa3nUTEAbHbIX CPEACTB, COAEUCTBYHOLLMN SPKOMY BbISBAEHUIO TBOPUYECKOU
MHAMBUAYAAbBHOCTU UCMOAHUTEAS,, @ B 0OAACTU XAHPOB, CBA3AHHbLIX C XWUBbIM
CAOBOM, - B 3A000AHEBHOCTU, OCTPOM 0OLLECTBEHHO-NOAUTUYECKOMN aKTyaAbHOCTH
3aTparMBaemMblx Tem, B npeobhapaHUM INEMEHTOB HOMOpa, CcaTupbl U
nyoAnumcTukm» [3].

AO apTuCcTiB ecTpaAuM BIAHOCATb CMiBaKiB, MYy3WKaHTIB, CaATUPUKIB |
r'YMOPWUCTIB, KOHPEPAHCLE, KYNAETUCTIB, POKYCHUKIB, MAPOAMUCTIB, TAHLUOPUCTIB
i T.n. CueHiuHi obpa3n apTUCTIB ecTpasM 3a3BMYail BUPA3Hi i ACKpaBi, iIHKOAM
HaBiTb 3 eAeMeHTaMW rPOTECKY.

Po3rasiHeEMO, Ik pO3BMBaAaCs yKpalHCbKa ecTpaAa 3 nepioay TpaHchopmalil
cycninbectBa y 1990-x pokax i Lo BOHa ABASIE cOOO0 B HaLL Yac.

o6 3po3ymitvM, WO NepeayBan0 CTAaHOBAEHHIO HaLiOHAAbHOI MaCOBOI
KYAbTYPWU, MACOBOro MUCTELITBA HE3aAEXHOI YKpaiHU, HEOOXIAHO AOCAIAWUTH, LLIO
cobot0 ABAINO MAcCOBE MMCTEUTBO OCTaHHIX AecsaTupiyv icHyBaHHA CPCP Ta AKki
MOro pUCK ycrnapkyBaAO MUCTELITBO HALLIOMO yacy.
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Bce, wo BianbyBanocsi B MOCTPAASHCBKIN, 30KpEMaA B YKPAIHCbKIN KyAbTYI
nicaa 1991 poky, MOXHa, Ha Hall NOrAsiA, HasnBaTh WOY6iI3HECOM (LLO | POOAATL
BiAbLLICTb Cy4yaCHUX TEOPETUKIB KYAbTYpPU i MUCTeUTBa). Xoua 3a 00’EKTUBHUX
NPUUMH NEBHUW MNEPioA BCI  AiYi  KYABTYPU | MUCTEUTBA OAHOFOAOCHO
CTBEPAXYBaAU, WO «B YKpaiHi woybisHecy Hemae». Tak, 3BMYAMHO, Ti AeABE
MOMITHI KPOKM, WO pobuancsa B YKpaiHi Ha nouyaTtky 1990-x pokiB 6€3 6yab-AKOi
MaTepiaAbHOI, IHPOPMALNHOI, AEPXXaBHOI MIATPUMKMK, HaBPHAA UM BiANOBIAAAO
Xxoua 6 OAHIN 3 YaCTUH UpOro NOHATTA. Hi «wwoy», Hi «BidHecy» Tam e He ByAo.

3a BM3HaueHHAM M. M. MNMonaaBcbkoro [3], woybisHec - oaHa 3i CKAAAOBUX
KyAbTYPU Cy4aCHOroO CyCMniAbCTBa, sika, 3 OAHOro 60Ky, BUHMKAE | PO3BMBAETLCS B
NEBHOMY COLLIOKYyABTYPHOMY KOHTEKCTi i BinbnBae 0COOAMBOCTI MOr0 AK LiAICHOT
CUCTEMMU, @ 3 IHLLIOro CYTTEBO BMAMBAE Ha PO3BUTOK KYAbTYpPU B LAOMY. [TOHATTH
LOy6i3HECY MA€E ONUCOBE, @ HE HAyKOBE TPAKTyBaHHS.

KAatouoBa puca WoybidHecy - KOMepLUiMHa CNpAMOBAHICTb MUCTELIbKMX
BUTBOPIB. OCHOBHI 03HaKM LWOYyb6i3HeCY (BUAOBULLHICTb, MAaCOBICTb, MOMYAAPHICTb,
OTPUMaHHSA NPUbyYTKy) cniBNaaakoTb 3 03HAKAMM MaCOBOI KYAbTYPU. 3BaXKatoun Ha
Te, WO NONYASIPHICTb € OAHIEKD 3 YMOB MAaCOBOCTI, y3araAbHEHO BCH cdepy
MacOBOro MMUCTeUTBaA MOXHa Ha3BaTM nonmucteursom. LLoybisHec oxonAtoe
AOCUTb BEAUKY chHepy MaCOBMX MUCTELBKUX ABULL, CEPEA AKUX ecTpapa, nor-,
POK-KOHLEPTH, GECTUBAAI, SpMapKn, BUPOOHULTBO | po3noBcopAXeHHN CD, Kacer,
BIAEO KAIMIB; eCTpaAHe | UMPKOBE MUCTELTBO, IAKO3I0H-LLOY, CUEHIYHE UYMTaHHS;
irPOBI Ta LLIOY-NPOrpamMm, Pi3HOro POAY TOK-LLIOY, B TOMY UMCAI Ha TenebaueHHi;
MacoOBi CBfATa, 30Kpema, CnopT-LUoy.

Ak 3a3Hauae M. M. MNMonAaaBCbkKI, LLIOYOI3HEC NOB ™ A3Yyt0Tb, NEPLU 3a BCe, 3
MY3WYHOIO KyAbTYPO0. MacoBe yABAEHHS MPO Loybi3HEC CKAAAAETLCS HA OCHOBI
NONYAAPHUX  KOHUEPTIB, rana-KOHUEPTIB, KOHKYPCIiB  €CTPaAHOI  MY3WKK,
$ecTMBaAiB i, BXe MOTIM - iA3iOH-LIOY, CLUEHIYHUX 4MTaHb, BipeO Oi3Hecy,
KiHOBGiI3Hecy ToLwo [2,3].

CboropHi B YKpaiHi 92% nybaikauin Ha Temy Lwoybi3Hecy npUCBAYEHO
MY3UYHKUM Nporpamam, i asmwe 8% - iHWwnm xaHpam. OTXe, MOXHa roBOPUTH, LLLO
OCHOBOK Cy4acCHOro woybisHecy, a, 3HauWTb, i MACOBOI KyAbTYpW, € My3WKa,
eCcTpapHe My3UYHO-BUKOHaBCbKE MUCTELTBO.

Ton akKT, Lo MacoBa KyAbTypa €, No CyTi, Woybi3HeECOM, 3HAUYUTb, LLO BOHA
Oo3HayeHa NOAIGHUMU A0 HbOTMO MO3UTUBHUMW W HEraTUBHUMMU pUcamMmu, abo
HacAipAkamMu 1T GYHKUIOHYBaHHA Yy CYCMIAbCTBI Wy MMCTeuTtBi B3arani. Ao
NO3UTUBHUX PUC BIAHOCATBLCA:

— MAacCOBICTb i AOCTYMHICTb AASl CIPUMHATTA LUMPOKUM KOAOM AKOAEN;

— CNPUSAAHHA TBOPYOMY PO3BUTKY TAAQHOBUTOI MOAOAI;
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— NPOPECINHICTb opraHidauii i NPoOBEAEHHS MacCOBMX 3aXOAIB, KOHLEPTHO-
raCTPOAbHOI AIAAbHOCTI;

— camo3abe3neyeHHs, MPUHECEHHS AOXOAY.

Cepen HeratMuBHUX PUC BUAIAAIOTb 4acTO HU3bKMW PiBEHb BUKOHAHHA Ta
YCKAQAHEHHS YMOB AN CAMOCTIMHOIO TBOPYOrO CTAaHOBAEHHS TAAGHOBUTOI MOAOA
yepes KomepLiaaidauito Liel cbepn MUcTelTBa.

3a M. M. lMonAaBCbKUM, LWWOYDBI3HEC - LE NIANPUEMHULUTBO, MOB’A3aHe 3
opraHisaui€ero i NpoBeAEHHAM BUAOBULLIHUX BMCTaB, iIHAYCTPIA po3Bar. EcTpaaa €
0COb6AMBMM BMAOM MAaCOBOIO BWAOBWLLHOIO MWCTELTBA, SIKE MOPOAXEHE
3axiAHOKO  KyAbTypoto [3]. 3aBASIKM  TEXHIYHOMY nporpecy i MOLWMUPEHHIO
€eCTPaAHOro BUKOHABCLKOIO NPOAYKTY eCTpasa CTaAa 3araAbHOAOCTYMNHOK. Came
Len Gpaktop cnpusaB ii NONYAAPHOCTI, 0COBAMBO cepea NPEeACTaBHUKIB MOAOAOIO
NMOKOAIHHSA.

Ak 3a3Hauvae M. M. lNonAaBCbKUI, NONMY3MKa BUHUKAA B MEXAX ECTPAAHOIO
MWUCTELTBA 3axiAHMX KpaiH AK cneundiuyHMi MUCTELBbKUI HanpsaMm. Yepes Te, Wo
CLIEHIUYHI ecTpaaHi 06pa3u He MicTATb B c0Oi 0COBAMBOT MCUXONOTIUHOT CKAAAHOCTI,
eCTpaAHE MMUCTEUTBO BBAXA€ETbCA AErKMM XAHPOM, TOOTO AOCTYNMHUM AAS
PO3YyMiHHA LUMPOKOK ayAUTOPIED CAyXadiB i radpadiB. BianoBiAHO Aerkoro
Ha3MBatOTb ECTPAAHY MY3UKY.

B koamwHbomy CPCP ectpapa b6yna BaXAMBUM €EAEMEHTOM MacOBOI
KYAbTYpPU. PO3BMBAAOCA | YKpalHCbKE pPaAfHCbKE MWUCTEUTBO, aAe TMpu
AOMiHYBaHHI POCIMCbKOI paAfHCbKOI ecTpaau. Cepea BUAATHUX NPEACTAaBHUKIB
YkpaiHu B My3anuyHomy mucteutBi CPCP 6yB /AeoHia YTbocoB, komno3uTtop lcak
AYHAEBCbKUMN.

I30ASALIA BiA iHWOro CBITY NpuM3BeAa A0 BUHUKHEHHSA PaASIHCbKOI MacoBOI
KyAbTYpPU, aBCOAOTHO BiAMIHHOI BiA 3aXiAHOI CBOIM MEHTAAITETOM i cneundikoro
TEMATUKMU i XaHpiB. PO3BUTOK ECTPAAHOIO MUCTELTBA Y BCiX MOro NposiBax byB nia
KOHTPOAEM AEPXaBU, ane 1 piHaHCYBaBCS HE. Y Nepioa XPYLLLOBCbKOI «BiAAUTA»
YKpaiHCbKa ecTpaAHa MiCHA HabyAaa LUMPOKOrO PO3NOBCIOAXKEHHSA | 3ByYana Ha
Bcecoto3HOMYy papio | Ha UeHTpaAbHOMYy TenebaueHHi. Y uen nepiop 6yau
CTBOPEHI Ta CTaAM NONYASPHUMM TaKi MNiCHi, AK «Knese Min», «bini KalwTaHu»,
«Mapiuka», «['yuynouka», «Mu nipemo, Ae TpaBu MOXUAI» Ta iHLLI.

60-70-1i poku crtanm B PapaHcbkomy Coto3i i B YKpaiHi nepiopom
BUHUKHEHHS BOKAAbHO-IHCTPYMEHTaAbHUX aHcambaiB (BIA), y4aCHUKKM AKKUX
NOEAHYBAAM B COOI TanaHTM | OYHKUII My3MKaHTIB | chiBakiB, NOETIB i
komnoauTtopiB, aktopiB. Cepea BIA Toro nepioay Hambinbw BipoMUMKU OyAM
«YepBoHa pyTa», «CMmepiuka» Ta iHwWi, 3a yyacTio Coodil Potapy, Bacuas 3iHkeBuKua,
Haszapia Apemuyka.
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Y 80-Ti poKM BU3HAYaAAbHUMMU AAST ECTPAAHOIO MUCTELTBA CTA€ OCOOUCTICTD,
fIka OTPUMYE CTaTyC «3ipKW». 3BaXKatoun Ha ue, 0bpa3s, AKMKU BOHA PEMNPEIEHTYE
Mae OyTM HEMNOBTOPHWM, LIO AOCSFAETbCS HE AULLIE PENepTyapoM, ane W
OPUriHAAbHUM 3O0BHILLUHIM BUIASAOM | CUEHIYHOIO MOBEAIHKOW. AK | mMacoBe
MWUCTELTBO B LIAOMY, TakK i obpa3 i NOHATTA «3ipKW», 3ano3uueHe i3 3axoay,
TpaHCPOPMYyBaAOCA B PAASHCBKOMY MWUCTELTBI CBOEPIAHMM YMHOM. Hanpukaaa,
BIA «YepBoHa pyTa» po3nasacs i KOXeH 3 il yuacHUKIB crnpobyBaB po3novyaTu
BAACHY COAbHY Kap’epy. Takuh niaxia cTaB MPUUYMHOKO TOTO, O YKPaiHCbKa MNiCHS
BTPATMAQ KOAMLLHIO MOMNYASIPHICTb | noTpanuaa B 3abyrtra. HactaB nepioa
BCECOIO3HOI CAaBMU i 3axornAeHHsA TBopuicTio Aaam yravosoi Ta Codil Potapy B i
HOBOMY aMMAya — POCIMCbKOMOBHOI CMiBauKu.

Y uen nepiop passsHCbKUK MPOCTIP 3aMNOBHKETHCA My3UYHUMU TBOPaAMM
MaCOBOI KyAbTYpPU 3ax0Ay, PAASIHCbKI CAyxayi TAEMHO 3aXOMNAKKOTLCA HOBOKO AAA
HUX MY3WUYHOIO TEUIED POK-H-POAOM Y BUKOHaAHHI EABica lMpecai, Kaida Pivapaa,
a Mi3Hille TBOPUICTHO BCECBITHLO BIAOMMUX i Ay>Ke NONyASpHUX 3axiaHWX rpyn «The
Beatles» 1a «The Rolling Stones». 3BuuyanHO, Ha $OPMYyBaHHA KYABTYPHUX CMaKiB
AIOAEM 3HAUYHMK BMAMB MaAa IAEOAOTIA paAsiHCbKOro nepioay. Bce 3axipHe
BBaXaA0Cs TAKUM, LLIO MA€E HEraTUBHUIN BNAMB, 3 iHLLIOMO 60Ky, BCE HaLliOHAAbHE
(He paAfHCbKe, a CyTO YKpaiHCbKEe) He AOMYCKaAOCS, HE MaAO XXOAHOIO LAaHCY Ha
iCHyBaHHS. AOMIHYIOUOIO EAMHOIOD AASI BCIX PAASHCBbKMX pecnybaik Byno criiAbHe
3aranbHe «papHCbKe, NapTinHe, KOMYHICTUYHE» MUCTELTBO.

3axipHEe My3WMUYHE MUCTELTBO Y PAASIHCbKIM CBIAOMOCTI MPOMLLAO LUAAX BiA
3ab0pOHM A0 YACTKOBOrO BWM3HAHHA fK LIKABOro fiBMLIA 3aXxiAHOI MacoBOI
KYAbTYPU. 3BUUYANHO X, Te, L0 3aB60POHEHO, BUKAMKAE HaMbinbLUKI iHTEpEC. Llie X
BiAOYyBaAOCA 3 MY3MKOH, SIka HE BKAAAAAACH Y PAMKKU PAAAHCBKOI iA€OAOTi.
PapAHCBKI MEAOMaHM i3 3aX0NAEHHAM CAyXaAu «biTAOB» Ta iHLWLI 3axiAHI POK-TPyMH,
a TakOX BITYM3HAHOIo 3abopoHeHoro B.Bncoubkoro. Xoua i A0 iHO3E€MHOI My3UKK
OyB BUOIPKOBUM MNiAXiA PAAAHCBKOI LEH3YypU. HAKLLO TBOPYICTb POK-TPYM
cnpumMManacs Ak HeratuBHe sBWLLUE, TO NicHi rpynu «<ABBA» ta AXO AacceHa,
AHApiaHO YeneHTaHo, TOTO KyTyHbO Ta iHLWIMX MOXHa OyAO MOYyTU CKpPi3b, a
3anncu Kynutn y Byab-skoMy MarasuHi Bcecoto3Horo o6’epHaHHsa «Menoais». o
TenebaueHHo nokasyBaAu penopTtaxi 3 ¢ectuBaniB y CaH-Pemo, BpeLuTi-peLt
AOCBIA MOPIBHAHHA 3aXiAHOI MacoBOI MY3WKU Ta PaASIHCbKOI NOKa3aBs, Lo 3a
AKICHUMM O3HAaKaMU 3axiAHa My3uKa NepeBaxkae PapsiHCbKY, WO BOHa CyyacHila
Ta Kpalle 3pobaeHa 3a TEXHIYHUMU NOKa3HUKaMMU. | BXe TOAI paAsIHCbKI MUTL
HamMaraAmMcs AOCSATHYTM PiBHS 3axiAHOI MYy3WMKKW, apXe BOHa He AapmMa CTana
BIAOMOIO i MONYASIPHOKO Ha BECH CBIT.

KOAM NOUYMHAE PO3BUBATMUCA BITYM3HAHMM LLIOYBI3HEC, MOrO YYACHUKU TAKOX
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OPIEHTYIOTLCA Ha 3axiAHI MOAEAI, apXe B PaAAHCbKOMY MacoBOMY MUCTELTBI HE
OyAO HiIIKOro AOCBIAY, Hi MPABOBOI, Hi EKOHOMIUYHOI 6331 AN PO3BUTKY NOAIBHOIO
ABULLA.

1.2. OcobAMBOCTi CTAHOBAEHHSA €CTPaAHOro MUCTELTBA
B YKpaiHi nepioay HE3aA€XHOCTi

3a croBamu M. M. TTonAaBCbKOro, BiTYM3HSHWK LWIOYDOIZHEC NMOUYMHAE CBOE
CTaHOBAEHHA 3 1991 poKy MiCAA NPOroAOLLIEHHS HEe3aAeXHOCTI YkpaiHu. Xoua
MOro MOBHOUIHHE OYHKLIOHYBAHHA MOYMHAETLCA 3HAYHO MNi3HilWle, apXe LbOMYy
nepeAye AOBIMK | HEAETKUW LLASIX CTAHOBAEHHSA | caMoipeHTUdIKaLT YKPaiHCbKOI
HaLiOHaAbHOI MacoBOI KYAbTYpU Ta MUcTeuTBa [3].

A\O peui, aHaAi3ytouM CTAHOBAEHHS Cy4aCHOM0 YKPaiHCbKOro Loybi3Hecy abo
MaCOBOI KyAbTYpPHU, 30KpeMa My3UKU, AOCAIAHUKK 3HAXOAATb aHaAAOTi B PO3BUTKY
3axiAHOrO MacKyAbTy. Ak 3acBipuye M. M. MNonAaBCbKMIA, YKPATHCbKUI LLOYDOiI3HEC
NPOXOAUTb Ti cami eTanu, ane B BiAbll npuckopeHomy Temni. Y 60-70x pokax
3axipHWMM  WoybisHec OyB MEHLW CTPYKTYPOBAHWUM | MEHLL «©KOPCTKUM», HiX
y 90-Ti poku. Taki X npouecu nputamaHHi woybiszHecy 1991-1994 pokiB. AKLWO y
60-70-Ti poKM 3axipHi My3MKaHTM MaAu Oinbllie cBoboan BMOOPY, TO Yy
80-90x pokax BOHU BXe OYAN 3MyLLEHI MIANOPSAAKOBYBATUCS XOPCTKMM 3aKOHaM
woybisHecy abo 3MmiHHOBaTM CBOK codepy AiAbHOCTI. Taka X cuTyauis
CKAAAQETLCS | B YyKPAiHCbKOMY LLIOYOI3HECI | CTaBUTb BUKOHABLiB Nepea BUOOPOM:
OyTH «coApAaTOM» LIOYBI3HECY | OTPUMYBATU BiA LIbOTO «AUBIAEHAW» Y BUTASIAI CAABU
i rpowen, abo 3aAMLIATUCA «BiAbHUM XYAOXHMKOM» Ta rpatn nepes ManeHbKOH
ayAUTOPIED | BYTU «lUMPOKO BIAOMWM Yy BY3bKOMY KOAi», LUyKatouu OyAb-aKOI
MaTtepiarbHOI MOXAMBOCTI 3a6€3neUnTn TEXHIYHY CTOPOHY CBOET TBOPUOCTI.

OTxe, B TOM yac, KOAM B YKpaiHi Le HIXTO He roOBOPUB Npo «Lwoybi3Hec», B
Pocii, B nepuwy uepry B My3MUYHO-BUKOHABCbKIM coepi, woybi3HeC Bxe
PO3BMBABCSA «MOBHUM X0AOM». Bxxe 'y 1988 poui noro nepuui npeACTaBHUKU, FPynu
«N\ackoBbIM Man» i «Mupax» 3aNOAOHMAM BECb MOCTPAAAHCbKMIK MPOCTIP CBOIM
«Po3oBbiM Beuepom», «COAHEYHbIM AETOM» Ta IHWWMU LBUAKO W YCMILLIHO
«PO3KPYYEHUMM» KOMMO3ULIAMU. Takoi «LlAAEHOi», B BYyKBAaAbHOMY CEHCi LIbOro
CAOBa, NMONYAAPHOCTI AO LIbOrO Yyacy He ByAo Hi B KOO 3 PaAsiHCbKMX BUKOHABLIB,
HaBiTb y «[puMapoHHW» AAAK TlyrauoBoi. Apxe ii nybaika byna BinbLu 3pinoto, a
BiATAK PO3BaXAMBILLO. AHLLAAMM Ha il KOHUEpPTax, AK HaM 3AA€ETbCs, He HabyBau
TaKOro HanpyXeHHs nNpucTpacten, ake BiabyBaAOCs Mip Yac BUCTYNIB «KYMUPIB
TUHENAXeEPIB 90-x» cepep IXHIX MaAOAITHIX paHaTOK.

B TOM uac, KOAM Ha MOCTPAAAHCbKOMY MPOCTOPi BUPYBAAM MNPUCTPACTI
HaBKOAO HOBUX «iAOAIB CydaCHOI My3UKW», KOAU BCE MOAOAE NMOKOAIHHS, @ MOXeE U
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Binbll pA0pocAa Nybaika nepenmanacsa AOAEHD «beAblX po3, .. OCTaBAEHHbIX
ymupatb Ha OeAOM, XOAOAHOM OKHE», BXE «AereHpAa» PaAsIHCbKOI eCTpaaM
A. Bb. lyrayoBa Hamarartou1cb YTPMMaTUCS B 3aCAYXXEHOMY CTaTyCi CTBOPUAA CBil
«TeaTp ecTpapn», 4yepe3d KUK penpeseHTyBana MnybdAaili 30BCiM HOBUX i A@BHO
3HAMOMMX apPTUCTIB Yy BAACHiM nporpami «Pi3pBSHI 3yCTpidi», yuM AOMOMOrAa
NPeACTaBHUKAM PaAASHCbKOI i MOCTPAASIHCbKOI «TPAAULLIMHOI eCTpaan», e He
06i3HaHUM Y «lOoybi3HECi», MPOTPMMATUCh Ha CLEHI Y AOBOAI CKAAAHWK Mmepioa
TpaHcpopMmaLii cycninbcTBa. Tenep 6arato 3 UMX apPTUCTIB He Tak 3a AKICTb iX
TBOPYOCTI, IK 3a AOBIY TPMBAAICTb IXHbOIO CLIEHIYHOrO XWTTA, MOXHa Ha3BaTw
«KAACUKOK ecTpaau». A0 TakKuUX «AOBIOXMUTEAIB» BIAHOCATLCA BXE «AEreHAu
ectpaan» B. NeoHTbeB, C. Potapy, A. Baikyae, \. AELWEHKO; Ni3HILLE MOKOAIHHSA
BUKOHAaBLLiB, AKi 3’ABUAMCA HA LUMPOKIN NyOAiLi B nepexiAHui nepioa i 36epiratoTb
NeBHY MNOMYASPHICTb i B AaHWUKM MOMeEHT,— A. Bapym i A. ArytiH, A. AoAiHa,
0. byrHoB, rpyna «\tobe», |. AnerpoBa, ®. Kipkopos, H. KopoaboBa, |. Hikonaes
Ta iHWi. Bci BOHM 3apa3 € cyyacHUMM «HapBaHHSIM» POCIMCbKOI KYAbTYpW, i
NnpeACTaBHUKaMU Y CBIiTi. Ta iIHKOAM BUHUKAE MUTaAHHA NPO Te, Ky KpalHy BOHU
PENPE3EHTYIOTb, aAXe ManXe MNOAOBMHA 3 HWUX - 30BCIM HE pPOCisHW, a Ti
TaAaHOBMUTI MOLLYKyBadi, AKi 3'IXxaAmMcsa 3 PiBHUX KpaiH CBITY, 30KpemMa 3 YKpaiHu
(C. Potapy, H. KopoaboBa, A. Bapym, A. AoniHa), WwWo6 PO3BUHYTM CBiM TAAaHT i
3000yTN apTUCTUUHY cAaBy. Tak Byno Toai i nisHiwe, Ao 2014, a TMM nave, A0
2022 poky. AO uMX rpaHUUYHKX POKIB CUTyaLis y MacoOBOMY MUCTELTBI CKAaAaAacs
came TakK i apTUCTU NparHyAn noixatm A0 «BinOKaM’siHOI» y MOLWYKax BU3HAHHS i
paHille HikoAM He BipbyBanocsi HaBnaku. MPUUMHKM LBLOTO ABULLAE, MOXAWBO,
Tpeba WyKatn y NOMNEpPEeAHin BHYTPILLHIM MOAITMLI HALWOI KpaiHWM, a MOXe, B
CTaBAEHHI AepXaBW AO HaUIOHAAbHOI KYAbTYpW, il AiSUiB (MUTAHHA CKAAAHE i
H6aratoacrnekTtHe i BUXOAMTb 3a PaMKM HaLWIOro AocAipkeHHs). OaHak, 2014 T1a
2022 pokun 3miHuMAK Bce. 2014 YiTKo AaB 3PO3YMITU, «XTO € XTO» 3 YKPAIHCbKMX
MUTLB. B pe3yabtaTi, AesiKi «<HapOAHi» NPOosBUAK cebe AK «iHLIOPOAHi», CTaAu
i3rosiMm Ta NOKMHYAU KpaiHy 3apaAn CYMHIBHUX nepeBar poboTH y CTOAULL KpaiHK-
arpecopa. Ha BiAMiHY BiaA Takux «3ipOK», cniBauyka 3 OpUriHaAbHUM FOAOCOM i
3aXONAKOKUO0H0 Xxapu3amoro Hacta [NprxoabKko, ka cTaAa BIAOMOLO MICAS NepemMoru
y pocincbkoMy npoekTi «@abpuka 3ipok» Ta NEBHUM uyac Oyna UYeproBuM
YKPaIHCbKMM TaAaHTOM, SKMW MNpUKpallaB POCIMCbKY cueHy, nposiBuAa cebe
CrpaBXHiM NaTpioTOM Ta HOCIEM LIIHHOCTEN CBOro Hapoay. Bxe y 2013-my poui
BOHa CTaAa YKPaiHCbKMM MUCTELbKMM BOAOHTEPOM B 30HI ATO Ta cyCniAbHUM
AiSlUEM, YITKO OKPECAMBLLM CBOEKD TBOPUICTIO CBOI NMPIOPUTETH.

A Wwo X BiAByBanOCA 3 YKpaAiHCbKMM MacOBMM MUCTELTBOM B3araai, XTo i K
CTBOPIOBAB HOBE YKpaiHCbKe MMUCTELTBO? PO3rAAHEMO YyKpaiHCbKe MacoBe
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MWCTELTBO, 30KPEMA ECTPAAHE, YMOBHO MOAIAAKOYM MO0 Ha AEKIAbKA NEPIOAIB.

3BaXartounm Ha TemMy Halloro AOCAIAXKEHHSA, PO3rASHEMO YKpalHCbKe
eCTpapHE MUCTELTBO, K CKAAAOBY MACOBOI KyAbTYPU YMOBHO MOAIASKOUM MOrO
PO3BUTOK Ha AEKIAbKa NEpPIOAIB:

e3 1991 (abo 1989 - pik HaAPOAXEHHS MNEPLIOro YKPaiHCbKOro
HaLiOHAaAbHOIo My3n4yHOro ¢ectuBanto «MdepBoHa pyTta») no 1995 poku (nepioa
NeBHOMO 3aTULLKY My3UUYHOIO PyXy);

3 1995 no 1999 - nepiopa akKTUBHOI AISIABHOCTI MepLloro Xxir-napaay
YkpaiHu «Teputopia-A»;

e3 2000 no 2009 - aKTMBHMMK NEPIOA PO3BUTKY YKPAIiHCbKOI MacoBOI
KYAbTYPU, NEPIOA 3aCHYBaHHSA, NONyAApu3aLil Ta PO3KBITY My3UUHKUX GECTUBAAIB,
TakuXx K, «TaBPinUCbKi irpun», «[lepAMHU CE30HY» Ta iHLLI.

e3 2010 no 2013 - 3miwaHMh nepioa. BipuyTHUM CUABHUK BNAMB
POCIMCbKUX LLOYDI3HECOBUX TEHAEHLLIN, NEPEBAHTAXEHHA MACOBOro MUCTELbKOIO
NPOCTOPY YKPaiHN POCINCbKUMMK racTPOAEPaMMU, Ha TAI IKOrO AULLE OKPEMI BXE
NOTYXHi YKpPaiHCbKi BWKOHaBLj TPUMalOTb CTPIiM i BUTPUMYIOTb KOHKYPEHLLItO
®iHAaHCOBO MIATPUMYBAHIM «HaBaAi» POCIMCbKOrO MMUCTELIbKOrO MPOAYKTY 4acTo
CYMHIBHOI SIKOCTi.

¢2014-2022 - HaWcyyacHiwunm nepiop 6YpXAMBOro Po3BUTKY YKPAIHCbKOro
MacOBOIro MUCTELTBA, Y KOHTEKCTI MIAHATTS HaUiOHAAbHOIO AyXy, YCBIAOMAEHHS
YY)KOCTi TEHAEHL BOPOXMUX CYCIAIB Ta Ha $OHi 3abOPOHU PO3MNOBCHOAXKEHHSA
POCIMCbKOr0 MUCTELITBA Y HACAIAOK BiMCbKOBOI arpecii cyciaa.

e[lepioa yCBIAOMAEHHS BAACHOI HaLLIOHAAbHOI iIAEHTUUYHOCTI, BUHUKHEHHSA U
ONPUAKOAHEHHS HanpautoBaHb 6araTboXx YKPaiHCbKMX HOBUX TBOPYMX OAMHULb
(BUKOHABLLiB, KOAEKTUBIB), NEPEBAXHO YKPAIHOMOBHMUX ab0o EBPOMNOLEHTPOBAHMX
y CBOIW TBOPYOCTI.

[MpoaHani3yeMO yKpalHCbKe ecTpaaHe (My3UUYHO-BUKOHABCbKE) MUCTELTBO Y
3a3HayeHi nepioan.

3BMYANHO, PaAfHCbKa CLEHA, fika NpUMUMana Ha CBOIX TepeHax AifuviB
KyAbTYypU BCix 15-Tn pecnybaik, He obxoaunacb i 6€3 yKpaiHCbKMX apTUCTIB,
cniBakiB. CBOI MiCEHHI XiTW, (NepeBaxHO TBOpK B. IBactoka) Ha COIO3HIM CUEHI Lie
y 70-80-x pokax aemoHcTpyBaAu H. Apemuyk, B. 3iHkeBuu, C. Porapy. Came B
PaASIHCbKMIM Nepioa YKpaiHy npeacTtaBAAAM YncAeHHi BIA, «Cmepivka», «<YepBoOHa
pyTa», «Boporpan», ki 6yan BTIAEHHAM Tak 3BaHOr0 «TPaAULIMHOIrO» eCTPaAHOro
MUCTELTBA pPaAdHCbKOro nepioay. HanpukiHui x 80-x — noyatky 90-X poKiB, KOAU
BiAOyBaBCA npouec TpaHchopmaLlii CycniAbCTBaA, KOAM MOCTPAAAHCbKWK CBIT,
BTpayatoum BCi yCTaAeHi TpaAuLil, 30KpemMa BCECOI3HOI KYAbTYPU i MUCTEUTBa,
6e3ycnilHO HamaraBcs BUPUHYTH 3 iA€OAOTiIYHOIO i MOAITUMHOIO Xaocy i TYMaHHMX
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NepcrneKkTuB, «y Happax» YKPaiHCbKOI pecnybAikn Bu3piBana i opopMAOBaAaCh
HOBA XBUASI HALLIOHAAbHOI CBIAOMOCTI, AKa 3HAWLLIAA CBOE BTIAEHHS, HANPUKAAA Y
MUCTELbKIN AISABHOCTI YKPaiHLB.

Mepwunm, TakuM BXE AOCUTb MOTY)XHUM KPOKOM CTaB BCEYKPaiHCbKWUM
dectMBarb MOAOAMX BMKOHaBLIB «YepBOHa pyTar. Lle ¢BATO nicHi, iHiLinoBaHe
XypHaAicTamu rasetm «Monoab YKpaiHu», 6ya0 opraHi3oBaHe, Wo6 BlLlaHyBaTu
nam’atb NpPo 3arMbaoro «reHis ykpaiHCbKoi nicHi» Boanoanmupa IBactoka. Micue
NPOBEAEHHA TakoX obpaAM HEBMMNAAKOBO came B YepHiBuaXx OyAO CTBOPEHO
nicHO «YepBOHa pyTa» (TENep BXe HaWBIAOMILLMMK LUASITEP YKPAIHCbKOI MiCEHHOI
TBOpYOCTI) [1].

Omxe, B BypxAMBMK Yac 3MiH B YKpaiHi B 1989 poui pa3om 3 nepimm
YKPaiHCbKUM MYy3UYHUM decTuBareMm «HepBoHa pyTa» HaAPOAXYETLCA HOBAa
YKpaiHCbKa My3uKa. TpaauUiiHO AAS BYAb-IKMX PEBOAKOLIMHUX NepioaiB Le 6yB
30BCiM HOBWM HaNPAMOK MY3UKK, AKMU HE MaB HiYOro CMiAbHOTO 3i 3BUUYHOIO AAS
PAASIHCBKOIO Mepioay «TPaAULIMHOKD eCTpaAoto». BiAbLLICTb YYaCHMKIB NepLLOro
decTmBano, NepeBaxHO MPEeACTaBHUKM 3axiAHOI YKpaiHW, rpaAu pPoK, NaHK i
GapAiBCbKi  MiCHI, SKi CBOEK BIAKPUTO  HALOHAAICTUYHOK  TEMATUKOLO
(nicHi «Bippante moBy», «[liaAniAbHUK KiHApaT» Ta iHWI) LWOKyBaAM TOAI LUe
NiANOPSAAKOBAHY PaASHCbKIN BAAAI MicUEBY MIAILiO | YAHOBHUKIB. He3Baxatouu
Ha BCi NEPELUKOAM 3i CTOPOHU BAAAM, BIAKPUTTA | caM deCcTMBaAb MPOULLOB Tak,
fIK 3anAaHOBaHO OyAO oOpraHizatopamu (3 XXOBTO-OAQKUTHUMM Mpanopamu,
Buctynom Amutpa NaBanuka i nicHeto Tapaca lNeTpuHeHka «[1po HapoAHUIM PyX).
Y pamkax pectnBanto BinbyBca Beuip nam’ati Bonoamupa IBactoka i BiaAKpUTTA
MOro MeMOpiaAbHOI AOLIKK. TaKUM YMHOM, HeodiliiHe Taby HaknapeHe Ha iM'a
Ta TBOPUY CnaALLUMHY B. IBactoka nicas Moro 3arnbeni 6yno 3HATO.

Ha AyMKy YKpaiHCbKMX AIf4iB KyAbTYpU | MUCTeUTB, came ¢ecTMBaAb
«YepBOHa pyTa» CTEp MEXi MiX TPaAMLIMHOK €CTPaAOd Ta HOBOK TEuieto
MY3WUUHOI  KyAbTYpU YKpaiHU. AAXE PISHOMAHITHICTb  MY3UYHUX HOMIHALIN
AO3BOASIAG BpaTh yuacTb y GeCTMBaAi IK BUKOHABUAM TPAAWULIMHOI MYy3UKH, TaK i
NPeACTaBHUKAM NaHKy, POKY i BapAiBCbKOI MicHi. Mepluni pectmBanb «<YepBoHa
pyTa» BIiAKPUB HOBI TBOPYi OAMHMLI, TaKi K ryptu «bpatu [aaroKiHW», «<KOMY BHAU3»,
«BB», @ B HOMiHaUIT «<aBTOPCbKa NicHA» 3anaAnaacs 3ipka Mapinkn bypmaku [1].

FOAOBHUM UMHOM «CMOXWMBaAYaMu» HOBOI My3WKM OyAW 3axipaHi pPerioHu
YKpaiHu, TOAI AK CXiAHI | LeHTpaAbHIi MaAO iIHGOPMOBaHI MPO KYAbTYPHI NMOAIT iHLIMX
PErioHiB NepexunBaAn paHille 3rapaHy HaMK «KYAbTYPHY €KCMaHCito» POCIMCbKOro
lwoybidHecy. XToCb, MNEepeBaXHO HEMOBHOAITHA MOAOAb, «daHaTiB»  BiA
HEOOTAXEHUX OCOOAMBUM 3MICTOM MiceHb «\aCKOBOro Mato», XTOCb, 3BUYAMNHO
BiAbLL AOPOCAE NMOKOAIHHSA, NEPENMAlOUMChb CYCMIABHOIKD CUTYaLIED, LLO CKAAAACS
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Ha TOW Yac y KpaiHi, 3aHyptoBaBcs y npobaemaTnky niceHb Biktopa Llos Ta Irops
TaAbkOBa, B MNOLUyKax «NEepeMeH», AKUX «TpeboBaAn cepala» B «CTpaHe He
AYPakoB, a reHueB». O peui, 3a Tematukoto TBopuyocTi B. Llos # |. TanbkoBa
MOXHa BBaXaTW TaKUMW X OyHTIBHUKAMMK, MPOBIAHUKAMW 4epe3 MUCTELTBO
HOBOI iaeonorii B Pocii, akumu 6yan M. bypmaka, T.TleTpuHEHKO Ta iHwWi
«4epPBOHOPYTHUKKU» B YKpPaiHi.

[NoBepTatouncb A0 BUBUEHHS PO3BUTKY YKPAIHCbKOrO My3WMUYHOro0 MacoOBOro
MWUCTELITBA HOBOro Mnepioay, HEOOXiAHO BIAMITUTH, LLO 4Yepe3 Bpak AepXaBHOI
NIATPMMKW Ta iHGOPMALIMHOIO PO3MOBCIOAXKEHHS, Yepes3 Te, WO HaljiOHaAbHa
CaMOCBIAOMICTb OIAbLLUOCTI HaceneHH YKpaiHu Bce Le 3HAaXOAMAACS «B CTaHi
HaniBAPiMOTW», Meplla XBUAS HOBOMO YKPAIHCbKOro My3WYHOro MWCTeuTBa
LUBUAKO BIAIMLIAG Y TiHb i MPOAOBXWAA ICHYBaHHA No3a MexXamMu «MacoBOrO i
nonyAsipHoro». Kinbka cnpob cTBOpuUTH B YKpaiHi NPOEKTU NOAIOHI A0 «AaCKOBOIro
Mato» MNPOBAAMAMCA | BIAIMIWIAM Yy HebyTTa. MMUCTELbKUX PEBOAIOLIN He
BiADyBanoCs, Ha €CTPaAHOMY OAIMMI MpauUtOBaAM BXE BIAOMI NPEACTaBHUKM
TpaauUinHOI ecTpaan B. bBinoHOXKO, Ana Kyanal, IBo Bobya i Ainis CaHayneca
(HanKpawmn ayet YkpaiHn 1991 poky). Llen nepiop 03HauMBCA CTBOPEHHSAM
Tapacom lNeTpruHEHKO CBOro poaAy HEO®ILIMHOMO riMHY — MiCHI «YKpalHa»r.

Tum yacom ¢dectnBanb «vYepBoHa pyTa» NPOAOBXYE BiAKPMBATU HOBI iMEHa
Ta NIATPMMYBaTH BXE BIAOMWX BUKOHABLIB | F'ypTU Tak 3BaHOI «<HOBOI XBUAI», CEPEA
AKMX ryptn «Tabyaa paca», «CkpsabiH», «bpatn KapamazoBu», «<MepTBUI NiBEHDb,
«AHHa-Mapisi», COAbHI BMKOHaBLUi Oabra HKHakoBa Ta iHWIi. CBOEPIAHOO
aAbTEPHATUBOIO iICHYOUMM XaHpaMm CTatoTb ryptu «[likapaiMcbka Tepuis» (KU
MaWCTEPHO BUKOHYE A Kaneaa BIAOMi Ta BAACHI BOKaAbHO-iHCTPYMEHTAAbHI
komno3auuii) Ta «<bpatn 6A03y» 3 IBaHO-OpaHKiBCbka [1].

Bxe y He3anexHin YKpaiHi, KOAU Yy BIAHOLIEHHAX KOAMLLHIX PaAAHCbKUX
pecnybAik «BCi KpankM pPO3CTaBAEHO» | KOXHA KpaiHa 3aAuWIMAACb Ha
«CaMOBU3HAYEHHSA», MOYNHAETLCA HOBUN PYX MOAOAIKHOI My3uKK. Y 1992 poui
BiAOYBAETLCA MEPLUMK MiXHAPOAHUN decTMBaAb «TaBPIMCbKi irpu», ydyacTb Yy
AKOMY 6epyTb 46 MY3UKaHTIB; HAPOAXYETbCA «KazaHTun» [3].

Y uen nepiop B YKpPAiHCbKOMY MacoOBOMY MMCTeUTBI 6arato 4oro
BinOyBa€eTbca Bneplue. Mapis bypmaka Bnepue B YKpaiHi BUNyCKAae My3UYHUIA
CD. Ha paaio «[IpoMiHb» 3’ABASIETbCA NEPLUMIM YKPATHCbKUIA XiT-napaa «12-2».

Y 1993 poui Ha cueHi pecTnBanto <Y4epBOHa pyTar» NEPEMOXHO 3'ABASETLCA
OnekcaHap MoHOMapboB, AKMK y 1994 poui oTpumye paH-Npi Mi>XKHAPOAHOIO
dectnBanto «CAOB’SIHCbKMI 6asap» i CTae HOBOK i OAHIEHD 3 MEPLUUX «3ipOK»
ecTpaaM HesanexHoi YkpaiHn. A B MWKOAAEBI, TUM 4YacoM, MOYMHAE CBOHKO
crniBaubky Kap'epy «iHXeHep-CyAHOOYAIBHWK» YKpaiHCbKMA Tpy3uH Banepin

:14:



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

Menap3e, kUM npu niaTpumui  6pata-komno3uTtopa KoctaHTMHA Menaase,
He3abapom ine A0 MOCKBM i CTA€E 3ipKOKO POCIMCbKOT €CTPaAN Y XKaHPi NONMY3UKM.

Apyrun 3a3HayeHuM HaMu eTan Yy CTaHOBAEHHI YKPalHCbKOrO MaCoOBOro
MUCTELTBA MOXHa Ha3BaTK epoto «Teputopii A». Lle 06yMOBAEHO TUM, LLIO OAHIEHD
3 HaWsCKpaBillMX MOAIM LbOro MNepioay € CTBOPEHHSA NEPLUOro YKPaiHCbKOro
TEAEBI3IMHOro XiT-napapy «Teputopis A», KUK KOXHWUKU TUXAEHb BUXOAUB Ha
€KpaHW KpaiHW i 3HAMOMMB FASIAAYIB 3 AECATKOD HaWKpPaLLMX KAIMIB YKPAiHCbKUX
MOAOAMX BUKOHaBLB. Lle 6yB cnpaBXHin «Bym» yKpPaiHCbKOI MOAOAIXKHOI My3UKM.
BukoHaBLj i rypTH, SKi «3aCBITUAUCS» Ha XIT-NapaAi, CTaAK «3ipkaMu» i HAbyAU Takoi
NONYAAPHOCTI B YKpaiHi, Ik CBOro 4acy pOCIMCbKUK «N\acKoBUM MaW» Ha
paASHCbLKOMY MPOCTOPI.

Xit-napaa «Teputopia A» 3i CBOEK Beayuord A. PyaAHMLBKOK, 3pobuan
BEAMKUA KPOK Y PO3BUTKY BMAOBULLHOI chOepU MaCOBOI KyAbTypu YKpaiHu.
3Baxaloun Ha Te, WO XiT-napap CKAAAaBCHA 3 BIAEOKAIMIB, AKUX YKPAIHCbKI
BUKOHaBLiI MaWXe He MaAu, 3aCHOBHWKaM XiT-mapapy MPUULIAOCE CaMWM
BUMTUCA | 3HIMATKU KAINKU AN BUKOHABLiB-y4aCHUKIB nporpamu. Takum 4MHOM, 3a
nepioa icHyBaHHA «Teputopil A» B YKpaiHi 3’aBuAocA noHap 50 KainiB. AesKi
YYACHUKMK, AKMM NOLLACTUAO OTPMMATKU HaMbiAbLLY KiAbKICTb KAIMIB, i, BiAMOBIAHO
yacTile 3'9BAATUCA Ha TeAeeKkpaHax, CTaAM Ha [MEBHUMM MNPOMIXKOK uacy
HaMBIAOMILLMMKW | HaWNONYASIPHILWLMMKW BUKOHaBUAMKM B YKpaiHi. Cepea
YyUYaCHMUKIB, «3ipok» XiT-napaay byam HO. KOpueHko, M. OaonbCbKa, rypT «<AkBa Bita»,
Hatana MoruneBcbka, EL KpaBuyk, rypt «Tabyna paca», IpuHa bBinvk, Onbra
FOHaKkoBa Ta iHLWi. I3 3HUKHEHHAM XiT-Mapaay 3 edpipy 6arato 3 HUX NPOCTO 3HUKAM,
a Aefki 3HaWWAM y CObi CUMAM | MOXAMBOCTI MPOAOBXYBATU CBOK MY3UUHY
AISIABHICTb | 3aKpinuAM 3a CoO0t0 3BaHHS «3iPKN» YKPAIHCbKOI €CTpaAu Ta M AOCI
TPMMAtOTbCA Ha BITYU3HAHOMY ecTpapHOMY OAiMMi. OAHIED 3 TakuX 3ipoK €,
3BMYaMHO X IpuHa Binuk.

CayxayamMn «HOBOI» YKpPalHCbKOI MY3WKK CTaAa BCA KpalHa. 3a CAOBaMMU
AOCAIAHMKIB, «KpaiHa, Lo PO3MOBASIAG POCIMCbKOD, 3acniBana YKPaiHCbKOO». | B
LboMy ByAa BeAMKa nepemora HalioHaAbHOMO HaA 3aCTapiAUMK | CTEPEOTUIMTHUMMU
PAASTHCbKMMM TPAAMLIAMKW B MUCTELBKIN cdepi. | ToAl Ik B POCii TiAbKK 3’ABASIAUCA
NPEeACTaBHUKM HOBOI MOAOAIKHOI KYABTYPH, Taki K «IBaHyLWKW», B YKpaiHi ryptu
«BaH lor» Ta «@aHTOM2» Ta iHWIi BUXiaLUi «Teputopii A», BUKOHaBLj TaHUOBAAbHOI
MY3W1KK 36Upanm cTapioHn [3,4].

Xoua pecnybAikn KOAMWHLOrO PaasiHebkoro Cotody i HabyAn caMOCTIMHOCTI,
BOHW 3aAMLLIAAUCA NMEBHOK MIPOK MOB’AA3AaHUMU OAHA 3 OAHOK KYAbTYPHUMM,
€KOHOMIYHUMMU, MOAITUYHUMMK 3B’A3KaMU. A, oTxe, KoAn Yy 1998 poui y Pocil
cTanacsi €KOHOMiIYHa KkaTtactpoda, BiAOYBCA AEPOAT, BCi POCIMCbKI «3ipKK»
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BiAMpaBMAUCA 3apobaaT B YKpaiHy, NOropXyroumcb npautoBaty¥ 3a BiAHOCHO
HEBEAMKI rpoli. TakMh HanAMB PO3KPYYEHOrO POCIMCbKOrO €eCTPaAHOro
«BOMOHAY», 3BUYANHO X, CTaB BEAMKOIO MPOBAEMOIO AAS LLIE MOAOAOI | HE OKPIMNAOT
YKPaiHCbKOI MY3WKW. barato 3 yKpaiHCbKMX MOAOAMX BUKOHABLIB 3HWUKAW 3
BEAUMKWUX EKPaAHIB, a, MOCTYNoBoO, i 3 LWoybi3Hecy.

[MMPOAOBXUTU CBOIO AIAABHICTb 3MOTAM AULLIE Ti TBOPYI OAMHUL, AKi 3HAWULLAK
CBOI HOBi AXepeAa diHaHCyBaHHSA, 3 60Ky kKOMepLiMHUX abo AepXaBHUX YCTAHOB.
CBin crtatyc 36eperanM nepeBaxHO MNPEACTABHUKM TPAAULIMHOI eCcTpaaM,
Hanpuknaaa MNaeno 3ibpos, OnekcaHap NoHomapboB, OKcaHa bino3ip Ta iHLL.

Pe3yAbTaTOM Takol NepecTtaHOBKUM CUA CTAAO Pi3Ke 3MEHLLUEHHS KiAbKOCTI
HOBMX MiCEHb, KAINIB i aAbOOMIB YKPaiHCbKOIO MOBOI), CTBOPEHUX YKPATHCbKUMM
BUKOHaBUAMU. EQip 3HOBY 3anoAOHMAA POCIMCbKOMOBHA MY3WKa Y BUKOHAHHI
POCIMCbKMX «3ipOK», LLIO, 3BUYAKHO, Harapano cutyauito 1988 poky. 3paeTbes, Lo
HaCTyNuB NepioA KYAbTYPHOI KPU3KW YKPaIHCbKOI KyAbTYPU, 30KpeMa ii eCTPaAHOIo
HaMpPsAMKY.

Ane B LEN nepioa MPOAOBXYE CBOKO AiAbHICTb GecTMBaAb «YepBOHa pyTa»,
po3BuBatOTbCA «TaBpIiMCbKi irpu» i «CAOB’SHCbKMIM 6as3ap», BiaAKpUBaOYM HOBI
TanaHTU YKpaiHu, cepea skux H. MormaeBcbka, PycaaHa, rypT «The BHo» Ta iHLLi.
I3 3aKOPAOHHMX KOHKYPCIB NMPMBO3STb MEPEMOTY | CTatOTb BIAOMUMMU B YKpaiHi AHi
Nopak, €BreHia BaacoBa. 3apyyMBLUMCb MIATPUMKOKO MPOAKOCEPIB, BOHMU
BNEBHEHO MPOAOBXYHOTb CBil LUAAX AO BEPLLUWUH €CTPAAHOIO OAIMMY KpaiHMW.

B uen nepiop 3aknapaetbcd OGYyHAAMEHT MambOYyTHbOIO YKPAiHCbKOro
Lwoy6i3Hecy. CTBOPHOIOTLCA CTyAil 3Byko3anucy («Komopa», «Mike», «Apkaais» Ta
iIHLi), 3aCHOBYIOTLCA NMPOAKCEPCHKI LEHTPU, AKI CTakOTb OCHOBHUMMU «ABUTYHAMMW»
PO3BUTKY ECTPAAHOIO MUCTELTBA YKPaiHM.

Y 3a3HauyeHi poku BipbYBaAETLCS PO3BMTOK HOBOMO HAMPSMKY AiAAbBHOCTI Y
coepi macoBoro mucreuTBa. Lle Tak 3BaHe «eKCneptHE AOCAIAKEHHS», AKe Mae
Ha MeTi BM3HAUYEHHS pPIiBHA TMOMNYAAPHOCTI Ta BM3HAHHA KpalLUX TBOPIB
YKPAIHCbKOIro eCTpaAHOro MmMcTeuTBa.

Anpekuia odectnBanto «TaBpiUCbKi irpu» 3anoyatkyBana BCEYKPAIHCbKY
NpemMito y raaysi My3ukKM i MacOBMX BWMAOBULL «30A0Ta Xap-Nntuusd», A€ Y
HOMiHaUiAX, Hanpukaaa, 1996 poky Havkpawumu 6yaM BU3HaHI IpuHa Biank
(HaMKpalwa cniBayka poky), OnekcaHap [ToHOMapbOB (HaMKpalwuh cnisak),
«lhnay  Epemii»  (HAMNONYAAPHIWKNK  POK-TypT), «CKpABiIH» (HaMNONyASPHILLWKI
nonrypt), AHi Aopak (BIAKPUTTA POKY).

3BUYaNHO, A0 3aXxiAHMX 3pasKiB eCTPapHOro mMucteurBa Oyno Lie AANEKO,
apKe ecTpapHe AIMCTBO BMCOKOrO pPiBHA BUMaraAO BIAMOBIAHOMO  iMipXy
BUKOHaBUSA (3a4iCKM, MakKisxy, BMIHHA pyXxaTuCa Ha CcueHi), poboTu Hap
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eCTPpapHUM HOMEPOM XopeorpadiB, AM3aWHEPiIB, CTUAICTIB. A ULbOro Halle
MWCTELTBO Ha TOM NEPIOA LWEe HE HAaBUMAOCSH, apXe PaAASHCbKIM ecTpaai He Byao
npurtamMmaHHe OAHOYaCHe NOEAHAHHA BUKOHABLIEM TaHUIO | CNiBY B paMKax OAHOIO
Homepa. OTxe, Tpeba byno BUMTUCS.

Ha AyMKy AOCAIAHMKIB MacoBOI KyAbTYpW He3aAeXHOI YKpaiHW, 30Kpema
M. M. MNMonAaBcbkoro, came B nepiop 3 1994 no 1997 pokn BipnbByBa€ETbCA
CTAHOBAEHHSA | YKpalHCbKOI CBIAOMOCTI W BIAYYTTA TIAHOCTI i camonoBarn A0
CBOEI HaLIOHAAbHOI IAEHTUYHOCTI, CBOEI KyAbTypU [2,3]. TOCTYyNnoBO 3HMKAE |
BiAUYTTA MEHLLOBAPTOCTI BCbOro YKPaAIHCbKOro, 30KpemMa KyAbTypWu i MUCTELITBA.
| woybi3HecoBi 3acapaM MNOYMHAOTbL YKOPIHOBATUCh | pPO3BMBATUCh Ha
YKPAIHCbKOMY TPYHTI. 3’ABASIFOTbCA MY3UUHI CTyAil, KAYOWU, MUCTEUbKi areHuji,
Mac-MeAia, AKi cneuianidytoTbCs Ha OCBITAEHHI MUCTELBbKUX MOAIN y chepi MacoBOi
KYAbTYPW Ta BiAMOBIAHO LLOYOI3HECY.

3aBAsKM «HepBOHIM pyTi» 3’ABAAETbCA Oarato HOBWMX MOAOADKHMX TYpPTiB
(«Apyra pika», «Taptak» Ta iHLWi). «TaBPIiNUCbKi irpM» Ha CbOMOMY pPOLj CBOro
iCHyBaHHS BBOAATb HOBUIM MPUHLMM AIAABHOCTI — ©KMBUK 3BYK», TOBTO rOAOBHOHO
YMOBOLO y4acTi y pecTuBani, AK AN KOHKYPCAHTIB, TaK i AAS «XeANANHEPIB» € XMNBE
BUKOHAHHSA MiA XXUBUK MY3UUHUIM CYNPOBIA.

B uen xe yac npoBoAATLCA HOBI GeCTUBAAI PiBHUX HANPAMKIB My3UYHOIO
ecTpapHoro mucreursa. Y 1996 poui NpoxoAnTb NepLLUnK GecTUBaAb POK-MY3UKHK
«POK-eK3nCTEeHLUIsA», Yy 1998 - decTnBaAb aAbTEPHATUBHOI MYy3UKK «HYanKkar», AUTAYI
MY3UUHi pecTnuBani «Becenap» ta «<MoOpHOMOPCHKI irpu».

HactynHuit 3a3HaueHnit Hamu nepiop, 3 2000 poKy i AO CbOrOAEHHS,
BiA3HAUMBCA MOABOK PIZHOCNPAMOBAHMUX TYpPTIB i COAbHMUX BWKOHaBLIB,
0cobuMcTOCTEN | TaK 3BAHUX «MPOEKTIB», TUX, XTO MAE€ AO BU3HAHHSA «CBOIM XOAOM»,
i TUX, YNS AIIABbHICTb «MOCTAaBAEHA Ha PEAbCH» MiA HA3BOK «BEAMKWUI LLIOYBI3HEC.
3BHYANHO X, Y 000X UMX HaNpPSAMKIB € CBOi NAKOCK i MiHycu. LLlopo nepuumx
(CaAMOCTIMHUX TBOPYMX OAMHMLbL), TO BOHW 3MYLIEHI CAMOCTIMHO LUyKaTh
MOXXAMBOCTI AAS1 3aMKUCY CBOIX MiCeHb (NepeBaXHO BAACHOIro aBTOPCTBA), Ta 4acTo
BAOBOABHATUCA HE AYXXE BUCOKOIO SKICTIO 3BYKY, apaHXyBaHb, anapatypu. | TiAbKK
KOAU TYPT UM BUKOHaBELb CTa€ OiAbLU-MEHLI BIAOMWUM i MOXe 3apobasaTu
AOCTATHbO AASl 3a0e3MneYeHHst CBOET AIIABHOCTI, TOAI BXE BiH MPUXOAUTb AO Ti€i
SIKOCTi CBOIO MPOAYKTY, ika NOTPiOHA AAA BUSHAHHSA MOrO «3ipKOHO».

Ha BiaMiHY BiA nepLluunx, Apyri — Tak 3BaHi «NPOEKTU» - 3aBAAKU NEPBUHHUM
¢iHaHCOBMM BAMBAHHAM Ha OCHOBI AKMX BOHW W CTBOPHOIOTbLCSH, BMXOAATb Ha
nybAiKy Biapasy X 3 BUCOKOSAKICHUM 3BYKOM, CBITAOM, iMiaXeM, doHorpamamu. Y
OiAbLLOCTI BUNAAKIB TaKi MPOEKTM BNepLle 3'ABAAKOTLCS Ha LUMPOKIA NyOAili 3a
AOMOMOIOK BIAEOKAIMIB, AKI HaB'A3AMBO AEMOHCTPYKOTbCHA TeAeraspadam no
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AEKiIAbKA pa3siB Ha AEHb, 3aBASIKM AOBpE NponAayeHin poTtadii.

Tak, 3BMYAWHO, 3aKOHM LIOYDHI3HECY BMMaratoTb MNOAIOHMX 3acobis
nonyasipusauii woy6i3HeCoBUX OAMHULbL. AAe Ha 3axoAi, Ha KUK OPIEHTYETbCA
BiAbLLICTb HOBOI YKPAIHCbKOT MYy3MKKW, MONYASIPHICTb MPUXOAMTbL AO BUKOHaBLSA abo
KOAEKTUBY He 3aBAAKW caMoMy GaKTy AEMOHCTPALLii MOro KAIMiB, a HaBnaku, Horo
KAINKW NOYMHAOTb OE3KOLLUTOBHO AEMOHCTPYBATU MY3WMUHI KaHaAW (HAMPUKAAA,
MTV) AuLLIE TOAI, KOAM BiH TOrO BapTnii abo KOAM BiH BXe BIAOMUI i NONYASIPHUN,
a OTXe, OLUHEHUIW LLMPOKMM KOAOM CAyxadiB. TOOTO BU3HAUYaAAbHY POAb Y BiAOODI
MY3UYHOIro Martepiany AASl TPAHCAALIT Ha BIAOMMX 3aXiAHMX KaHaAax rpae Avile
AKICTb 3anMpPonoHOBAHOro mMatepiany 1a npodecioHani3aM BMKOHABLA, a HifK He
rpoli, 3anpornoHoOBaHi CMNOHCOPOM 3a MoKa3 MY3WUYHOro KAainy. Ha Xanab AAA
HaLUWX TEAEKaHAAIB TaKUI MiaXiA AO BinbOpy MaTepianiB y 3a3Ha4Ye€HUN Nepioa e
OyB AULIE «MpiEto». Aulle 3ipKKU, NEPEBaXHO 3aKOPAOHHI (0COBAMBO POCINCHKI
«mera 3ipku» @. Kipkopos, A.[llyrauoBa Ta iHWI) OTpUMyBaAn OE3KOLUTOBHY
poTauito Ha OyAb-IKMX PaAio Ta TeAekaHanax 3i CBOIMM CTapvMW i HOBUMM
NiCHAMMW. A Halli «3ipKW» | MEHLL 3ipKOBI BUKOHaBLi MaAu BUbip abo naatntu 3a
TPaHCAALIO IX MaTepiany, abo X 3aAMLLAaTMCh B ayAio dopmari Ta 3piaka BUCTynaTu
Ha 36ipHMX KOHLEpPTaXx.

Po3raaHeEMO, XTO came 3 YKpalHCbKMX eCTPaAHMX BUKOHAaBLIB 3'AIBUBCS Ha
FOPU3O0HTI LWOYybi3HeCyY, MacoBOro My3MYHOro MMUCTELITBA B AOCAIAXKYBAHUW HAMM
nepioa, i WO BiABYBAETLCA HA YKPAIHCbKiIN ecTpaai B AQHWUA MOMEHT.

2003 pik 3anam’ataBcs ACKPaBOIO MOAIEHD B CHEpPi KYAbTYPHOTO XMUTTA HaLLOI
KpaiHW. Bneple npeactaBHUK YKpaiHM B3SIB y4acCTb Y 3araAbHOEBPONENCbKOMY
TEAEBI3IMHOMY KOHKYPCi HaMBULLOro pPiBHA «€EBpobaueHHs». |, xoua, MU He
OTPMMaAK NEPEMOXHOI0O MicCLSl, «MPOPUB» HA EBPOMNENCHLKY CLEHY BiabyBcs. Halu
NepLIonpoxoAelb Ha «EBpobaveHHi» OnekcaHap [MOHOMApPbOB BXE CBOEKD
y4yacTiO Y KOHKYPCi 3p0OUB BEAMKUI KPOK AO BMi3HAHHSA | BUSHAHHA YKpaAiHM AK
TBOPYOI OAMHWULLI B CBITi, 30KpeMa y KpaiHax €Esponu.

B uen nepiop «Habupae obepTiB» TBOpUYA AIAAbHICTb PycAaHU (AbBIBCbKOI
cniBauykn PycnaHM AMXUUKO), AKa CTBOPKOE OPUriHAAbHI MPOEKTU, TaKi AK
«Pi3pBAHMI», OpraHi3ye aKkuito no 36epexeHH0 YKPaiHCbKMUX iCTOPUYHKUX NaM ATOK
i MOAOPOXYE MO 3aMKax 3axiAHOI YkpaiHu i3 KoHueptamu. Y 2001 poui BOHa
BUMYCKAE HAMAOPOXUNIM Ha TOM Yac, 3a CAOBAMU NpPecu i npoatocepa PycaaHu,
BIAEOKAIN B YKpaiHi Ha nicHo «3Hato A», NpeM’EpHUN MOKa3 AKOro BiAOyBCS y
KiHOTeaTpax YKpaiHu. KAIN npuBepTtae yBary Kpacok YKPaiHCbKOI MPUPOAM i
MacLwTabHicTio 306paxyBaHOro NPocTopy (FOpPHi NOAOHWMHK, BEPXIBKM Tip, HEDO,
PikM Ta iHWwe). HoBMK NpoeKT HeBramMoBHOI PycAaHu «AUKi TaHUi», 3 HOBUM
CUEHIYHUM iMIAXKEM CNiBaYKU - «AMKYHKW» - 3aro3MYEHMM i3 AABHIX 4aciB
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PO3BUTKY LIMBIAI3aLl i SICKpaABO «BOFHAHOKO» MNOCTAHOBKOK BUBOAWTb YKpalHy Ha
nepemMoxHe, nepLue Miclue cepea BCix EBPONENCHKUX KpaiH-yUaCHUKIB KOHKYPCY
«€BpobaueHHA-2004». 3 UbOro MOMEHTY, Ha Hall NOrAsiA, NOYMHAETLCA HOBA epa
Y XWUTTi YKpaiHKW, B PO3BUTKY 1T KYAbTYPU | MUCTeUTBa. PycAaHa NOYMHAE aKTUBHY
racTPOAbHY AIIABHICTb MO €BPOMNENCBKUX KpaiHax. Biatenep YKpaiHy 3HatOoTb B
CBITi HE AMLIEe 3aBASKM ABOM LLleBueHkam (TapacosBi puroposuuy LLIEBUEHKY i
AHapito LLleBueHKy) Ta YopHOBUALD, ane 1 SK AepXXaBy i3 CaMOBYTHbOK KYAbTYPOHO
i BEAUKUM, LLIE HE PO3KPUTUM TBOPYMM MOTEHLIAAOM.

CamMocCBIAOMICTb YKpalHLiB AOCArae anoretd B LUbOMY poui i 3 iHLWOro
NpPUBOAY, Y Tak 3BaHin «[lomapaHyeBi PEBOAIOLII», KA, HA XaAb, PO3AIAMAA Ha
NEBHUM YaC YKPaAIHCbKMX MNPEACTaBHUKIB MUCTeUTBa i KyAbTypu Ha ABa
NPOTUAEXHMX TaBOPU BIAMOBIAHO AO iX NpedepeHLir Ta MOAITUYHMX NOrASAAiB. Lie
BUXOAUTb 3@ PAMKM HALIOrO AOCAIAKEHHS, OTKE MU He ByaeMOo pO3BMBATU LD
Temy. EAMHE, LLO MOXHa AOAATH, WO 3 Uiel muTi (2004 poky) yKpalHCbKa MacoBa
KyAbTypa | MUCTELTBO, 30KpemMa My3uKa, AEMOHCTPYE CBOO BMAMBOBICTb Ha
CBIAOMICTb Mac i Moxe 6yt 3ac0b60M KepyBaHHA HUMKW Ha NiACBIAOMOMY PiBHI.

Llen xe nepioa B yKpaiHCbKOMY eCTPaAHOMY MUCTEUTBI 03HAYMBCA MOSIBOO
NepLworo BCEYKPAIHCbKOrO MY3WYHOro TeAeKaHany M1, €Ak  noyuHae
TpaHcAtOBaTKM 6arato TBOPIB CaMe YKPaiHCbKMX BWMKOHABLIiB, Ha BIAMIHY BiA
6araTbOX IHLIMX KaHaAiB, MepeBara Ha SKWUX BIAAAETbLCA POCIMCbKOMY Ta
aHIAOMOBHOMY MPOAYKTY.

CTBOPHOIOTLCS HOBI rypTH Ta NPOEKTU. Hanpukaaa, «Anibi», CiMENMHUI NPOEKT
ABOX CECTEp, B AKOMY POOUTLCH CTaBKa Ha aBTOPCbKi KOMMO3WLLT, OPUTriHAaAbHUI
CTUAb | CXIAHY 3OBHILLUHICTb BMKOHaBWLb, @ TaKOX rapHy KapTUHKY B AOPOIrux
BIAEOKAINAX, IKi CTBOPOKOTLCA HANNOMYASIPHILLMMK KAIMMENKEPaMM.

Mepwmrm yCcnilHUM «rAaMYyPHUM» MPOEKTOM YKPAIHCbKOro Loy6bi3Hecy cTae
rypt «Bia 'pa», npoatocepur KOro pobAATb CTaBKy Ha 30BHILLHIO NPMBAOAUBICTD i
AOMIiHYIOUY CEKCYaAbHICTb MOr0 YY4aCHMULb. 3 YacoOM NIATBEPAXKYHOUM CBiM dopmat
«MpoekTar, «BIA ['pa» NPOAOBXYE NpaLBaTU HE3BaXXatoum Ha YacTi SMIHW Y CKAAAI
yyacHuUb rypTy. Xoua, Ha BIAMiIHY BiA CTBOPEHMX Mi3Hille «KAOHIB» «BIA [pwn»,
MamXe KOXHY 3 y4aCHULb CAyxa4 3HA€ Ha iM~ A i BiAbLLICTb 3 HUX Ni3Hille CTBOPUAA
BAACHi COAbHI NPOEKTU. AEXTO 3 HUX OPYHKLIOHYHOTb AOBOAI YCMILIHO, AEXTO
nepekBaAiPpikyBaAUCb Ha aKTPUC KiHO abo BEAYUMX.

Hezabapom nicas ctBopeHHS NpoekT «BIA lpa», SK i NOB'A3aHUA 3 HUM
CMiAbHUM aBTOPOM MiCeHb | npoatocepom Banepin Menapse, 3apobuBLIM
NONYAAPHICTb B YKpalHi nepei3anutb A0 MockBU. 3Baxatoum Ha Ix MiuHe
YKOPiIHIOBAHHS Ha POCIMCbKOMY MPOCTOPI, 3AAETLCA BXE Mamxe 3abynocs ix
NMOXOAXEHHS.
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Tak, Ha »aAb, CBOro 4yacy CTanOC 3 KOAUCb BIAOMMUM TypTOM i3
AHinponetpoBcbka «Wao-6ao», AKWMK, 3 nouyaTky HabyB BW3HAHHA Ha
BCEYKPaAIHCbKOMY MY3UYHOMY MPOCTOPI 3i CBOEKD OPUTIHAABHOIO MICHE-XapTOM
«Kynnuaa mama KOHMKa...», NOTiM MoixaB A0 MOCKBM B 3€HiTi CAaBW, NEPEXMB
3MiHY CKA@AY, YKPAIHCbKMUX Ha POCIMCbKUX YYACHMKIB, | 3HUK 3 NOASA 30pPY LUMPOKOI
nybAikn. MOXAMBO, TypTy BXe He iCHye. TakMii pO3BUTOK MOAIM AOBOAI YaCTUi y
BUNAAKY, KOAM TBOpPYA OAMHULS € <«[MPOEKTOM», A€ HE BaXAMBIi OCOOMCTOCTI
YUACHUKIB, @ AULLE 3araAbHUK iMIAX TypTy. YUYAaCHUKKU TakUX MPOEKTIB € AULLE
«NillakamMm» y Ipi iX MPOAKCEPIB i IXHA AOAS HA KYABTYPHOMY HEOOCXUAI 3aneXNTb
AULLIE BIA MPUMXU X «TBOPLLIB».

Ha Haw norafa, Taki NPoekTn (Hanpukaap, «SMS», «XS» Ta iHWi) 6arato
BTpayaroTb came yepes Te, WO IXHiX y4aCHULb He PO3Pi3HAI0Tb, BOHU HE HECYTb B
cobi ocobUCTICHUX O3HaK, AKi 6 AONOMOrAM iX 3anam  ATaTU BIAOKPEMUTU OAHY BiA
OAHOI. [MOWMPEHUM «NPOEKTHUN» MIAXIA € Y CTBOPEHHI «AiBUAUMX» TYPTiB, A€ 3a
METY CTaBWUTbCA LIBUAKE 3apPOOASIHHSI Tpoler npoarocepamu. 3asBuyan A0
CKAAAY NMOAIGHUX Tpyn BXOAATb AiBYaTa 3 NPUBAOAMBMMMK 30BHILLHIMWU AQHUMM,
YACTO YYaCHWLi UM NEPEMOXHMWLI KOHKYPCiB Kpacu. Ix ¢yHKuia y rpymi -
npuBepTaTn yBary, BUKAMKaATU CUMNATitO NOTEHLIMHMUX CMOHCOPIB Ta 3aMOBHMUKIB
IX KOHUepTIB. Apyroto, 3a3Bnuan NPeaACTaBAEHOK B MEHLLIOCTI, YaCTUHO TaKuX
rypTiB € BiAbLL MEHLLI HEMOraHi BOKAAICTH, AKi K «BUTATNYIOTb» BECb penepTtyap ryprty
Ha cobi. Take, yac Bip yacy, BinbyBaeTbes i y «Bia pi», noaibHE X € NOCTIMHUM
CTaHOM AESIKMX YKPAIHCbKMUX NMPOEKTIB.

Y cyyacHin YkpaiHi icHye 6arato TaAaHOBUTUX MY3MKaAHTIB i BUKOHABLLB, fAKi
e He BIAOMi LUMPOKOMY 3araay. Ix MOXHa NouyTM Ha My3UUYHUX BUKOHABCHKUX
KOHKypcax abo okpemmx 36ipHNX KOHLIEPTaX Ha Pi3HMX MarAaHUYUMKax KpaiHn abo
B KAy6ax. BOHM MOKM WO AMLLE «MPOTOPYHOTb» COOI LLASIX HAQ BEAUKY CLEHY. AesKi
3 HMX CTaloTb «3aCAY)XEHUMMMW» apTUCTaMK, Tak i He HabyBLUM BCEYKPAIHCbKOI
CAaBU. AAe BOHM 3aCAYroBYKOTb MO0 CBOEK TBOPYOKD MpPaLEd, sika MOXAUMBO
NMPUHOCUTb CBOK KOPUCTb BY3bKOMY KOAY IX MPUXUABHUKIB.

He MoXHa He 3rapatm y UbOMY KOHTEKCTI SACKpaBYy OCOOUCTICTb i3
HECTAHAAPTHUMMU  AKTOPCbKMMU  3AIOHOCTAMM -  AHAPIS  AAHUAKO, SAKWUK
CTBOPUBLLM CBili HeNnepeciuyHMin 0bpa3 Bepkn CepAroUKM NOCTaBUB BCE €CTPaAHE
MUCTeUTBO YKpaiHW «3 HIir Ha roAoBy», a MNOTIM 3MYCUB «TaHLIOBaTU Mip CBOI
KOMMO3KLji» BECb MOCTPAAAHCbKMK MPOCTip, a MnicAa ApPYroro Micus Ha
«€BpobaueHHi - 2007» i BCtO EBpony, Ta CTaB e OAHUM YOCOOAEHHAM YKpaiHu,
K KpaiHM «BECENOr0 r'yMOpY i ACKpPaBMX 0COOMUCTOCTEN,

TaknMm Xe ACKpaBMM SABMULLEM CydyacHOI MacOBOI KyAbTYpW B YKpaiHi € i
«cniBatounin pektop» KHYKIM M. M. lNonAaBCbKUK, SIKUM CBOIM NPUKAAAOM, MO-
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nepLue, 3a0Xo04ye A0 TBOPUOI AISABHOCTI BCiX, XTO LbOro nparHyB, ane He Mir (BCi
ctyaeHTM KHYKIM neBHOKO MipOKO 3aAyyeHi A0 ydvacTi y TBOPYMUX BUAOBULLHMX
npoektax M. M. lNonaaBcbkoro). Lle Hap3BMuyamHa Haropa AN ManbOyTHIX
crneuianicTiB 3 MacoBOI KyAbTYPU | MUCTEULTB, fika AOMOMOXE MOAAAbLLOMY
CTAHOBAEHHIO | PO3BUTKY YKPaAiHCbKOro LWoybi3Hecy Ta MacoBOro MUCTELTBA, a
OTXe, MiAHIME piBEHb CYy4aCHOro yKpaiHCbKOro MMUCTELTBA Ha BULUMK Wabenb
AOPIBHIOKOUYM AO EBPOMNENCBKUX CTAHAAPTIB AKOCTI. HeamBHO, Wwo came 3 KHYKIM
BUMLWAA OiAbLIICTb  «3ipOK» Cy4aCHOI YyKpaiHCbKOi ecTpapu. Cepea  HUX
H. Moruaescbka, A. AaHUAKO, |. biavK, K. By)XMHCbKa, rypT «EKC-NPE3nAEHTU» .
CyyacHuUM nepioa PO3BUTKY YKPAIHCbKOI MaCOBOI KYAbTYPU MOXHa Ha3BaTu
«NpPOAtOCEPCbKUM». Ha ecTpapi KpaiHu yHKUIOHYE 6araTo MpPOAKCEPCbKUX
NPOEKTIB (rpyn, AYeTiB, COAbHUX BMKOHABLIB), AKi 3’ABUAUCH «Ha CBIT» 3aBAAKU
¢daHTasii cBoro npoatocepa. Cepea TaKuMx «TBOPLIB» CydyacHOro Loybi3Hecy
FO. HikiTiH, €. PubunHcbkmid, M. barpaes, I. AronbHuk, KO. ®aneca 1a iHWwi. OaHI 3
HUX CNeLjiaAi3ytoTbCA Ha BUKAIOYHO BMKOHABCbKUX MPOEKTax, Ha PO3KPYUYEHHIO
ManbyTHix 3ipok ecTpaau (HO. daneca, |. ArOAbHUK), APYri - Ha MacLUTabHMUX
nNpoeKkTax, Hanpuknap dectMBani «TaBpincbki irpu» (M. barpaes), TpeTi — Ha
CTBOPEHHI pO3BaXaAbHMX NPOrpam, HanucaHHi niceHb, Ta iHWIK 6baraTorpaHHiIn
AIAABHOCTI (€. PUBUMHCBKKI). 3BaXatoumn Ha Te, WO WoybidHec - baratoacneKkTHa
Ta pisHobapBHa codepa, TO B HiKM € CBOI NO3UTUBM | HeraTuBu. PO3rasiHemMo,
HaMpUKAaa, NMPOAKCEPCBbKY AifAbHICTb HO. HikiTiHa, IKMM TaK BYaCHO i BAYYHO
NIATOUMAB i AOMOMII PO3BUHYTUCA TaAaHTy CMPaBXHbOI «3ipKU» YKPaITHCbKOI
ecTpaam IpuHn Binnk Ta 6e3nocepeaHbo CNpUAB NONyAsipU3aLii Ta BM3HAHHIO
Bepku Cepatoukn B YKpaiHi, Pocii Ta eBponemncbKmnx KpaiHax. AAe BiH TakOX €
aBTOPOM TaKMX CyyaCHUX eCTpaAHUX MPOEKTIB, AK ryptu «He aHream», «Hikita,
«Apmis», BUKOHaBLiB boHAapUyKa Ta APKTUKKU, AKUX NEBHUM YUHOM HaMaraerbCca
nepcoHaAidyBaTl, pPEKAAMYIOUM 4epe3 Mac-Mepia 1X MNOAEKYAM CYMHIBHI
AOCATHEHHSA (HanpuKkAapa, OAHA 3 ydyacHuub rypty «Hikita» crtana «AIBUMHOKO
MicALS» XXypHaAy «[TAenboi» | Tenep Ha BCiX 3yCTPivax 3 MPECOO NPOAOBXYE CBOHO
«poTocecitor). CnocTtepiratoum 3a «TBOPUICTIO» NPOEKTIB NOAIGHOrO poay HaATO
BMPA3HOIO 3AAETLCHA TEHAEHLIA BUKOHABLIB AO 3MEHLLUEHHA KIAbKOCTI OAArNy Ha
HWUX | AO 3HAQYHOIO CMPOLLUEHHS 3MICTy MiCeHb. |, O AOCUTb NeYanbHO, BCE BiAblLL
PO3KPYYEHUMU POOAATLCA Taki BUKOHaBLI i Bce OiAbll BNi3HAHMMKW CTatOTb iX
KOMMO3MKLi, AKi NOCTIMHO HarpatoTb 3 eKpaHiB TenebauvyeHHs, papio Ta KiOoCKiB
3ByKO3anucy. TeHAeHLUs nepeTBOpeHHS ByAb-KOro (TAHLOPUCTOK, MOAENEN) Ha
BOKaAICTIB 6e3 peanbHOI Ha Te 6a3un (Hanpukaap, rpyna «Apmis», Ky 3 rpynu
TAHUOPUCTOK 3p0bUAM  cniBaukamMu) 3a AOMOMOIOH TEXHIUHMX 3acobiB
3ByKO3anucy Ta 3HauHWX ¢iHAHCOBWUX 3aTtpar €, Ha Hall NOrAfA BEAMKOR
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3arpo3or CrnpaBXHbLOMY MWUCTELTBY, AKE HE3AAEXHO BiA TOr0O MACOBE BOHO UM
eniTapHe, NOBMHHO BYTU AKICHUM i 3pOOAEHNM 3 NOBArok A0 FASiAaYa i CAyxaua.
ApKe Ue HEOAMiIHHI pucu  OyAb-IKOrO MpoOsiBY TBOPYOI  AIAAbHOCTI, fKi
3abe3neuytoTb BMi3HAHHA, MOLWIMPEHHSA | BU3HAHHA apPTUCTIB, BWMKOHABLIB,
MY3UKaHTIB FASAQYEM | CAYXayem.

BUCHOBKHU

MiABOASYM MIACYMKM aHaAi3y Cy4aCHOI AOOM CTAHOBAEHHSI YKPAIHCbKOMO
MacOBOr0 eCTPaAHOro (My3MYHO-BUKOHABCbKOI0) MUCTELITBA MOXHA CKa3aTw, Lo
KOXEH 3 NePIOAIB PO3BUTKY ECTPAAHOIO MUCTeUTBa YKpaiHM Cy4yacHOro nepioay
Ma€ CBOI NO3UTUBHI KU HeratuBHI pucKu. Hanpukaaa, nepioa 3 1991 oo 2000 poky
BiA3SHAYMBCA HECMPUATAUBUMU AAA YKPAIHCbKOI MY3UKKU YMOBaMW AOMiHYBaHHSA
POCIMCbKOI Ta 3axipHOI (MepeBa)HO aHIMAOMOBHOI) MonNMy3uku. HectabinbHe
MaTepiaAbHe CTaHOBMLLE HaCeAeHHA YKpaiHWM TakoX HeratMBHO BMAMBAAO Ha
NoNyAsipU3aLito HOBOI YKPaiHCbKOI My3nkK. OpraHi3auif KOHUepTiB 6yaa 3aHAATO
BEAUKMM GIHAHCOBUM «TArapem» AAS MOOAMHOKUX BUKOHAaBLiB, @ OTXe, BOHMU
MaAW 3aA0BOAbHATUCA AMLLIE PIAKMMM BUCTyNnamu y 36ipHMX nporpamax Ta
BUCTyNamu nepea By3bKMM KOAOM CBOIX MPUXUABbHUKIB.

Hepo3BUHEHICTb B NEBHUI NEPIOA BITYM3HSAHWUX 3ac0biB MacoBOi iHpopMaLlii
Ta iHPPACTPYKTYpH LWOYDHi3HECY (CMCTEMM 3BYKO3AMNMCY Ta PO3MOBCHOAXKEHHSA) Ta
BIACYTHICTb COLiaAbHO €KOHOMIYHMX Ta NPaBOBMX HOPM raAbMyBaAu PO3BUTOK
MacoBOro MucteuTBa B YKpaiHi, 30kpema Moro ectpapHol coepu. Are rOAOBHUM
TOAi 6YAO BU3HAYMTU 1 OLIHUTK CBOMO HaLiOHAAbHY iAEHTUYHICTb, CTBOPUTU CBOIO
HOBY Cy4acCHY KyAbTYpY, KOO MOXHa 6yAo 61 nuwiatncs. | mety 6yno AOCATHYTO.

Micas 2000 poKy, KOAM BXE MPOMLLOB MNPOLEC CaMOiAeHTUdIKaLl Ta
CaMOOLHIOBAHHS BCbOr0 YKPAiHCbKOrO HAK SKICHOrO | TaAaHOBWUTOIO W
camMmo0byTHbOro, 6arato WO 3MIiHUAOCS. AesKi YKpaTHCbKi MUTL CTaAn BiAOMI Ha
Becb CBIT. Ha AOnMOMOry MOAOAINM YKpaiHCbKiM ecTpaai npunwAn 3MI i Beayudi
TenekaHaAn KpaiHn (M1, 1+1), aKi noyaAu TpaHCAKOBATU YKPAIHCbKY MY3UKY AAS
OyAb-AKOrO BiKy i Ha OyAb-AKMK CMak (Nomn, POK, aAbTepHATUBHY). Beankoro
po3maxy HabyAaa racTpoOAbHA AifIAbHICTb YKPAiHCbKMX aPTUCTIB. YKpaiHCbKa
My3MKa OTPUMaAa CBOr0 CAyxaya - BCH YKpaiHy Ta KpaiHu OAM3bKOro Ta
AAABHBOTO 3apybiXxXs.

Mpu BCiM KIAbKOCTI MO3UTMBHUX ABULL ICHYE | AOCTATHbO HEraTMBHUX PUC
Cy4yaCcHOro nepioAy iCHyBaHHSI YKpalHCbKOro MacOBOro MMUCTeLTBa, 30Kpema
ecTpapu. Piu B Tomy, WO AesiKi NPEACTAaBHUKK LLIOYOI3HECY MIAXOASITb AO CBOEI
«TBOPUYOI AISIABHOCTI» AULLE K A0 Bi3Hecy, 3abyBatoum Npo Te, Lo L, XO4 | MacoBe,
ane MUCTELITBO, AKe Ma€E BiANOBIAATU NEBHUM €CTETUYHUM KaHOHAM, HECTU B CODi
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NO3UTUBHUK BMNAMB Ha ayAUTOPItO, POpMYyBaTU CMaku Ta BUPOOASITU LIHHOCTI
opieHTauii. A ue, Ha XaAb, HE 4acCcTOo BAAETbCA. ApXe 3AEOIAbLLOrO Ti «TBOPUI
OAMHWL», YKPATHCbKOI €CTPaAU, AKi 3aMatoTbCsl, B NepLUy Yepry MMUCTELITBOM, a
He 6i3HecCoM, 4acTo He MatoTb MOXAMBOCTEN 3asiBUTU NP0 cebe Ha BEAUKIN CLEHI,
nepes BEAUKOK KIAbKICTIO AOAEW, 4yepe3 Te, WO He MakTb (PpiHAHCOBOro
3abe3neyeHHs Ta NPOACEPCHKOI MIATPUMKM.

Mepiop TOTAaAbHOIO BMNAMBY POCIMCbKOMOBHOI ecTpaaun, aka Ao 2014 poky
BUMKOPUCTOBYBAAA YKPAIHCbKMN KYAbTYPHUM PUHOK AASI 30yTy CBOEI «KyAbTYPHOI
NPOAYKLIi» (aAbBOMIB, KAIMIB, COAbHUX KOHLIEPTIB TOLLO), 3aMMatoun Hilli, ki
MOrana OM 3aMmaTyM HauiOHaAbHA KyAbTypa, raAnbMyBaB MOAAAbLLUMA PO3BUTOK
HaLiOHAaAbHOTO  €CTPaAHOrO0  MUCTELTBa, 3aBaxaB 3abe3neyvyeHHI  BCiX
YKPAIHCbKMUX  MPOGECIMHUX  KOAEKTUBIB  BUCOKOSAKICHOIO  anapaTtypord |
0b6AapAHaAHHAM CBITOBOro piBHA. Tenep xe, 3 2014 i HapaAi ykpaiHCbKe ecTpapHe
MWUCTELTBO OTPUMAAO BCi MOXAMBOCTI i BYpXAMBO PO3BMBAETLCS Y CBOIN KpaiHi Ta
AAAEKO 32 MeXaMu.

MO3UTUBHUMU ABULLAMW LbOro nepiopy 6e3nepeyHo € 3acHyBaHHA Ta
PO3BUTOK (ECTUBAAIB  MOAOAIKHOrO ectpapHoro mwucreurBa  («[liceHHUK
BepHicax», «lLaarep», «[licHA PoOKy»), AKi CNPUAAU BUHUKHEHHIO i MOLUMPEHHIO
HOBMX TEHAEHUIX B YKPAIHCbKiM My3uUi, BMi3HAHHIO W BU3HAHHIO HOBMX
BUKOHABLLB.

Y uinOMy 3a 4yac CTaHOBAEHHSI YKPalHCbKOro ecTpapHOro mMucrteursa B
YkpaiHi 6yno 3HATO noHap 2000 BIiAEOKAINiB, BUMAAHO COTHI anbbomiB Ta
36ipHMKIB, CTBOPEHO Harato MUCTELIbKMX MY3UUHUX MPOEKTIB, 3'ABUAOCA OE3AiY
HOBUX LiKaBUX YKPAIHCbKMX BUKOHABLIB i MOTY)XHUX NMPOAIOCEPIB, AKI 3p0bMAK
CBiM AOBOAI 3HAUYHMK BHECOK Yy cChpaBy LOYDOiI3HECY, MPOCYHYAU PO3BUTOK
MacOBOro eCTpaAHOro MUCTELITBA HA HOBUM BiAbLL BUCOKMIA PiBEHD.
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BASIC PRINCIPLES AND STRATEGIES FOR TRANSLATING
TEXTUAL MATERIAL FOR FURTHER APPLICATION
BY STUDENTS OF THE ACQUIRED SKILLS IN PRACTICE

Author: Oksana Bovkunova

Abstract.

Knowledge of the theory of translation creates the basis both for considering particular
translation problems associated with certain types of translation and certain combinations of
languages, and directly for the practice of translation. The article examines in detail the main
issues and concepts of translation theory, the problems of translation pragmatics, its
adequacy and translation norms, which belong to the least developed and most complex
aspects of translation theory.

The purpose of this article is to emphasize the basic principles and strategies for translating
textual material for further application of the acquired skills in practice. This goal is achieved
through an exhaustive presentation of theoretical material using functional examples. As an
illustrative material, the article uses examples of English-Ukrainian translations and the
results of a comparative analysis of the systems and rules for the functioning of the English
and Ukrainian languages. Most of the examples are taken from published translations, but
they have been modified to make them more illustrative for the purposes of this study in many
cases.

Exploring translation as a special kind of speech communication, the theory of translation is
not limited to the analysis of its linguistic mechanism, because translation is not only the
interaction of languages, but also the close interaction of cultures. Thus, the article deals with
the semantic side of language units and speech works, the connection of language with
thinking, reality, society and culture.
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BCTYI

AOCAIAXKYIHOUM NepeKknas AK 0COBAMBUK BMA MOBHOI KOMYHiKaLji, Teopis
nepeknapy He 0OMEXYETbCA aHaAI30M MOr0 MOBHOIO MEXaHi3My, aAXe NEPEKAAA
- Lle HE AMLLE B3AEMOAIS MOB, ane i B3AEMOAIA KyAbTyp. [Tpobaemu nepekaapy
npuBepTann yBary 6araTbox AifiuiB KyAbTypu Tepmanii - A. LLaerens, W. Tete,
A. Npimma, B. TymbonbaTa Ta iH. LLIMPOKy nonyAsipHiCTb 3A00yAO BUCAOBAKOBAHHSA
npo nepeknaa B. N'ymbonbaTa, Akni B AUCTi A0 A. LLIaerenss Bupa3uB CyMHiB B
caMii MOXAMBOCTI YCMILLIHOIO NePEKAaAY, OCKIAbKK, Ha MOr0 AYMKY, «epeKkrapad
HEMWHYYE MOBMHEH PO36MTMCA 00 OAMH 3 ABOX MIABOAHMX KaMEHIB, 3aHAATO
TOYHO AOTPMMYHOUYMCh abo CBOro OPUriHaAy 3a pPaxyHOK CMaky i MOBW BAQCHOrO
HapoAy, abo CBOEPIAHOCTI BAACHOrO HapOAy 3a PaxyHOK CBOro OpuriHaay» [2;
c. 36].

B xoai po3pobku AIHIBICTUUYHOI Teopii nepeknapy byra npoAeMOHCTPOBaHa
HEKOPEKTHICTb HEMEPEKAAAHOI Teopii. Po3raap  nepeknapy 3 NO3ULIN
MOBO3HaBCTBaA U4YiTKO BW3HAYMB HEMOXAMBICTb [MMOBHOI TOTOXHOCTI 3MICTy
opuriHany i nepeknapy. MoBHa CBOEPIAHICTb BYAb-AKOrO TEKCTY, OPIEHTOBAHICTb
MOro 3MiCTy, Ha NEBHUM MOBHMN KOAEKTUB, LLLO BOAOAIE AULLE NOMY BAQCTUBUMM
«®OHOBUMMU» 3HAHHAMMU | KYABTYPHO-iICTOPUYHUMU OCOOAMBOCTAMM, HE MOXYTb
6yTM 3 aBCOAOTHOIO MOBHOTOK «BIATBOPEHI» iHLIOK MOBOK. TOMYy Nepekaaa He
NPUNYCKae CTBOPEHHSA TOTOXHOIO TEKCTY, aA€ BIACYTHICTb TOTOXHOCTI HE MOXe
CAYXWUTU AOKA30M HEMOXAMBOCTI Nepekrapy. Brpata AKMXOCb EAEMEHTIB TEKCTY,
LLIO NEPEKAAAAETBLCA, NPU NEPEKAAAI HE O3HAYAE, LLO LUEN TEKCT HENEPEKAAAHUM:
Taka BTpaTa 3a3BMYal i BUSABASIETbCH, KOAU TEKCT NEPEKAAAEHUM | MEpPEKAaA
3iCTaBAAETbCA 3 OpUriHaAOM. HeMOXAMBICTb BIATBOPUTM B NEPEKAAAI AKYCb
OCOOAUBICTb OpPUriHAAY - LE AMLLIE OKPEMMUA NPOSAB 3araAbHOro MPUHLMMY
HETOTOXHOCTI 3MICTy ABOX TEKCTIB Ha Pi3HUX MOBaXx.

BiACYTHICTb TOTOXHOCTI 30BCiM He 3aBa)a€ Nnepeknapy BUKOHYBATU Ti X
KOMYHIKaTUBHI OYHKLIi, AN BUKOHAHHSA SIKMX OYyB CTBOPEHWUW TEKCT OPUTiHAAY.
BiaoOMO, WO B 3MiCTi BUCAOBAKOBAHHA € EAEMEHTU CEHCY, fIKi HE MatoTb 3HAYEHHS
ANS LbOTO MOBIAOMAEHHS, @ HaB'A3YOTbCA MOMY CEMAHTUKOK MOBHWUX OAWMHULb.
Hanpukaaa, ¢pasa «XOpOoLINIK CTYAEHT HE NPUMAE Ha 3aHATTA HEMIATOTOBAEHUM»
SIBHO Ma€ Ha yBa3i He AMLLE CTYAEHTIB, aAne i CTYAEHTOK, | YOAOBIUMI pia CAOBA
CTYAEHT AASI HbOTO HEpPEeAEeBaHTHUI. [1poTe B yKpaiHCbKin MOBI (K i Y dpaHLy3bKil
i HIMEUbKIiA) HE MOXHa CMOXWUTU IMEHHWUK, HE BIATBOPHOIOYM 3HAUEHHS POAY,
HaBiTb AKLLO L He Tpeba AAS MOBIAOMAEHHS abo cynepeuntb MOro CEHCy, SK B
HaLWIOMy MPUKAAAI. AKLLO B NMepekAapi aHrAIMCbKOKO MOBOKD BKa3iBKa Ha pia
BTPAYaETbCS, TO 3 TOYKU 30PpY KOMYHiKaLlii Taka BTpaTa HECYTTEBA i HaBITb baxaHa.
ABCOAIOTHA TOTOXHICTb 3MICTy OPUTiHAAY | MEPEKAAAY HE AULLE HEMOXAMBA, ane i
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He NoTpibHa AAA 3AIMCHEHHS TUX LIAEN, 3apaAn SKUX CTBOPIOETLCS MEPEKAAA.

CmucnoBa OAM3BKICTb MNEPEKAAAY AO OPUTFiHAAY, XaHPOBO-CTUAICTMYHA
NMPUHAAEXHICTb TEKCTIB OpUriHaAy i nepekaapy, nparmMatmuHi UMHHUKK, WO
BNAMBAOTb Ha BMOIp BapiaHTy MepeKkAapy - YCi Ui acnekTtn nepeknapy HOCSTb
6e3nocepeAHbO HOPMATUBHUIM XapakTep, BU3HAUYaOTb CTpaTErito Nnepekrapaya i
KPUTEPIT OLLIHKK MOro npadi. HopmatuBHI BUMOIK pe3yAbTaTy NPOLIECY NEPEKAAAY
(AKiCTb nepeknapy) OOYMOBAIOIOTbCA MiPOKD TOTOXHOCTI A0 Nepeknapy i
GOPMYHOTLCA Y BUTASIAI HACTYNMHUX MPUHUMUMIB NEPEKAAAY:

1.Hopma eKBIBaAEHTHOCTI MNepeKknapy O3HAYa€ HeoOXipAHICTb  BiAbLLION
CNiAbHOCTI 3MICTY OpUriHaAy | NepekAaay, ane AvLLe B MexXax, CyMICHUX 3 iHLLWUMKN
HOPMAaTUBHMMMK BUMOramu, Lo 3abe3nevyoTb aAeKBaTHICTb nepeknaay. Hopma
€KBIBAaAEHTHOCTI NepeKAaAY HE € HE3MIHHMM MapamMeTpPOM.

2.)KaHpPOBO-CTUAICTUMHA HOPMa MepekAapy - Le BMMOra BiAMNOBIAHOCTI
Nepeknapy CTUAICTUYHUM OCOOAMBOCTAM TEKCTY-OpUriHaAy. Tak, Nepekrap
XYAOXXHbOIO TBOPY OLIHIOETbCA MO WOro AiTepaTypHUX nepeBarax, TEXHIYHUM
NEpPeEKAaA - NO TEPMIHOAOTIYHIM NMPAaBUAbHOCTI, WO 3abe3neuvye Po3yMiHHA CyTi
crpaBu i MOXAMBICTb BMKOPUCTAHHS TEKCTY-MEPEKAAAY B TEXHIUHIM MpaKTuuj,
nepeknap PeKAAMU - MO MOro AIEBOCTI i T. A. [1pakTUUHO KPUTUKa NEPEKAaAIB
FOANOBHUM UYMHOM TPYHTYETbLCA Ha IHTYITUBHOMY YABAEHHI NPO >XaHPOBO-
CTUAICTUYHY HOPMY.

3. Hopma TeKcCTy-nepeknapy MOASirae y BUMO3I AOTPUMYBATUCH MPaBUA
HOPMW MOBW 3 ypaxyBaHHAM OCOOAMBOCTEM MEPEBIAHMX TEKCTIB LIEKD MOBOH
(po3mMoBHa MoBa abo XypAOXHSA AiTepaTtypa).

4.MparmatMyHa HOpMa NEpPeKAapy O3Havae BUMOry 3abesneunTu
nparmMaTu4Hy LIHHICTb NepekAaay, To6To MOANDIKALIKD pe3yAbTaTiB NEPEKAAAY B
nparMaTtnMyHux UiAax. [lparHEHHA BWKOHATUM MNPU  NEPEKAAAl  KOHKPETHE
nparMatMyHe 3aBAaHHA - LUEe CBOrM0 pPoAy CynepdyHKUis nepekaapy, LWo
NiANOPSAKOBYE COBi yCi iHLLI aCnNeKTU nepekAapaLbkoi HOPpMKU. Bupillytoum Taky
3apavy, nepeknapay  MoOXe BIAMOBUTUCH BiA MaKCMMaAbHO  MOXAWBOI
€KBIBAaAEHTHOCTI MepeKkAapy | OpuUriHaAy, MOXE TMepeBecTU OpUriHaA AULLEe
4YaCTKOBO, 3MIHUTU MPU MEPEKAAAI XXAaHPOBY NPUHAAEXHICTb TEKCTY, BIATBOPUTU
fIKicb dopManbHi 0COBAMBOCTI NEpPEKAaAy, MOPYLLYHOUYM HOPMU NEPEBOAAUMX MOB
Ta MOB, WO MNepekraparoTbed. [lparmMatuyHi YyMOBW NEPEKAAAaALBbKOro akrty
MOXYTb 3Pp0OUTM HEOoOXiAHOK NOBHY abo 4acCTKOBY BIAMOBY BiA AOTPMMAHHSA
HOPMMK Mepeknapy, GakTUUHO 3aMiHy NepekAapy nepekasom, pedepatom abo
AKMM-HEDBYAb IHLLIMM BUAOM Nepepadi 3MiCTy OpUriHaAy, LLLO HE MPETEHAYE Ha MOro
ycebiuHy penpeseHTauito. Caip BpaxoByBaTW, WO B MOBHOMY KOAEKTMBI Ha
NeBHOMY iCTOPUYHOMY eTari MOXYTb iCHyBaTWM CTPOro MEBHI MOMAAAM Ha UjAI i

:27:



OCHOBHI MPHHLIMINK | CTPATEri Nepexnaay TEKCTOBOTO MaTepiany A MOAGABLLIOTO 3aCTOCYBaHHS CTyASHTaMM OTPMMaHKX HaBU4OK Ha npakmL | OxcaHa boskyHOBa

3aBpaHHA nepeknapy. Y XVIII c1. ¢paHuy3bki nepeknapadvi BBaxaAu CBOIM
FOAOBHMM 3aBAAHHAM MEPEKPOIOBATU OyAb-AKMK OpPUriHAA NpYM NepPeKAapi,
HabAMXaKO4YM MOro A0 BUMOT «A0OPOro cMaky». Takum YMHOM, B MEBHI nepioan
PO3BUTKY CYCMiAbCTBA HOPMOK CTaBaAM [MOPYLUEHHA PI3HUX acnekKTiB
nepeknapaLbKol HOPMMW.

5.Hopma nepeknapaubkoi MOBM Mae Ha yBasi BUMOry BpaxoByBaTu
XXA@HPOBO-CTUAICTUYHY MPUHAAEXHICTb TEKCTY-OpPUriHaAy Mpu MNepeKkAaAi, a ue
NpuUnyckae, WO NepekAnapad AOCKOHAAO BOAOAIE TUM TUIOM MOBU, AKUU
XapaKTEPHUM AAA CHEPU MOTO AISIABHOCTI.

6. HopmMa €eKBIBAAEHTHOCTI € KiHUEBOO HOPMAaTUBHOKO BUMOIOK AO
nepeknapy, fika MOBMHHA BUKOHYBATUCA 3a YMOBW AOTPUMAHHA YCiX iHLLIWX
acrekKTiB nepeknapaLbKol HOPMMU.

Taknm YMHOM, YCi HOPMU MEepPEKAaAY, OKPIM HOPMU EKBIBAAEHTHOCTI, HOCATb
3aranbHilLMMA XapakTep i € UUMOCb camMo cobOo 3pPO3yMiAMM, @ Mipa BipPHOCTI
OpuriHany BUABASETbCA TIEKD 3MIHHOK BEAMYMHOK, fKa HaWBIAbLIOK MipOHO
BM3HA4ya€E piBeHb MNPOdECIMHOI KBaAidiKalLil nepeknapada i FKICTb KOXHOro
OKPEMOTrO NEepPEKAaAY.

1. 3actocyBaHHS AEKCUUHUX MPUMAOMIB NEPEKAAAY

AO AEKCUUHUX MPUHUOMIB NEPEKAAAY TPAAULIMHO BIAHOCSTb TPAHCAITEPALLtO,
TPAHCKPUNLID | KaAbKyBaHHS, fKi rpalTb aKTMBHY POAb cepeap cnocobis
nepekAapy iHLOMOBHMX peaain. Lia ctatra npuainge ocobanBy yBary 3millaHUM
BapiaHTaM BUKOPUCTAHHS LUX AEKCUYHUX MPUMOMIB Nepeknapy i NpobAeMHUM
BUMAAKaM MepeKAay.

Mepeknapaubka TpaHCAiTEpaUil - ¢opmanbHe OykBeHe BIATBOPEHHS
NOYaTKOBOI AEKCUYHOI OAMHMLI 3@ AONOMOroK aAdaBiTy NepeBOASHOI MOBM,
OykBeHa imiTauis ¢opMM NOYATKOBOro CAOBA. Y UMCTOMY BUTASIAI TPAHCAITEPALIA
3yCTpivaeTbCA PIAKO i, AK NpaBMAO, NOB'A3aHa 3 popmMaMu iMeHyBaHb, LLO AABHO
BCTAaHOBUAMCA, Hanpuknaap: Michigan - Miuvran (a He MiwwraH), lllinois -
IANiHOMC (a He IAMHOWM). BiAHOCHO Linoro psiny 06’€KTiB BCTAHOBUAUCS TPAAULIMHI
3MilWaHi dopmMMn nepeknapy, AKi abo 4YacTKOBO CniBNapatoTb 3 MOYATKOBUM
imeHyBaHHAM (MockBa - Moscow, the Hague - laara), abo B3arani He
cniBnapaoTb 3 iMEHyBaHHAM 00’€KTa Ha MoYaTKOBIM MOBI (AHrAIS - England, the
English Channel - Na-MaHLww). lNMepeknapaubka TpaHCKpunuia - ue dopmanbHe
GOHEMHE BIATBOPEHHS NMOYATKOBOI AEKCUUYHOI OAMHULI 3a AONOMOro0 GOHEM
NnepeBoOAAYOl MOBW, POHETUYHA iMiTaljiss NOo4YaTKOBOro CAOBa. AyXe 4acTto
nepeknapay 3a3Ha€ TPYAHOLL 3 BUKOPUCTAHHAM TPAHCKPUNLUIT NpU NepekAaAi
iIMEH i TUTYAIB iCTOPUYHKMX OCiB. Hanpukaaa, aHIAIMCbKMA KOPOAb James | Stewart
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TPAAULIMHO IMEHYETLCA MPU MEPEKAAAl Ha YKpaiHCbKy fK lakiB | Crioapr,
3ycTpivaeTbca Takox popma AkKiB |, ane Hemae dopmu AXenmce |; € piBHOUNTAHHSA
NPU NepeKkAapi 3 YKPaiHCbKOI Ha aHrAIMCbKy iMeHi uaps IBaH [pisHUK - Ivan
the Terrible | John the Terrible. Tlpu TpaHcKpunuii reorpadiyHnx Ha3B
BiAOYBAETbCA 4YaCTO 3PYyLUEHHA Haronocy, oOymoBAEHE  (POHETUYHUMM
nepeBarammn nepeBopsyvoi moBu: Washington - BawwuHrmoH. TpaHckpunuin
3aCTOCOBYETbCA MPU NEPEKAAAI HA3B ¢ipM, BUAABHULTB, MapOK aBTOMOOIAIB:
Subaru - cybapy, Ford Mustang - ®opa MycTaHr. TpaHCKPUNLIi TAaKOX NiAAAOTLCS
iMEeHa i Ha3BKW GpaHTacTUYHMX iCTOT: baba-Ara - Baba - Yaga, goblin - robaiH.

AOCUTb CKAAAHO, HamnpuWKA@A, Ha aHTAIMCbKY NEpeKAacT Has3BU AESKUX
KOPIHHUX HAPOAHOCTEN. ICHYOTb CAOBHMKOBI BiANOBIAHOCTI: BYpAT - buryat, Yykui
- chukchi, xantu - khanty. lNpoTe uiAMi pSaA iHWKMX Ha3B BUMArae Bip Nepeknapayda
CaMOCTIMHO NPONOHYBaTW TPAHCKPUNLIitO, HAaNPUKAAA: toKarupu- yukagiry; eBeHu
- aeveny abo heveny abo evveny.

MpobAeMn BUHUKAIOTB | MPU NepeKAaai Ha3B HaBUYAAbHUX 3aKAapiB. Tak, B
aMEpPUKaAHCbKIN CUCTEMI OCBITW, Ha BIAMIHY BiA YKpalHCbKOi, cA0BO school
LLIMPOKO 3aCTOCOBYETLCA AO LLIAOTO PSIAY HaBUYAAbHUX 3aKAAAIB, aOCOAKOTHO Pi3HMX
no piBHIO i TMNY: high school - cepeaHs wKoAa Buworo ctyneHs (10-11-i kaacu);
school of law - topuanuHum iHCTUTYT, graduate school - acnipaHTypa. Y
aHIOMOBHMX KpaiHax CAOBO institute 3acTOCOBYETbCS TIAbKM AASl MO3HAUYEHHSA
HAYKOBO-AOCAIAHOTO  abo  aAMIHICTPATUMBHO-YNPABAIHCbKOI  yCTaHOBU. 3
nepepaxoBaHux HasB Auwe high school npu nepeknaai Ha yKpalHCbKUK
BUMKOPUCTOBYETLCS B TPAHCKPUNUii - xah CKyA. B ycix noaibHux Bunapkax
nepeknapay 3a3BMYail BPAXOBYE KOHKPETHY CUTyalio, npote pisHobin B
nepekAaAi Ha3B HaBYaAbHUX 3aKAAAIB BHOCUTb AEAKY XaOTUUHICTb B MiDKKYABTYPHY
KOMYHIKalLlito.

KaAbKyBaHHS - BIATBOPEHHSI HE 3BYKOBOI0, @ KOMBOIHAaTOPHOro CKAAAY CAOBA
abo CAOBOCMOAYYEHHS, KOAM CKAAAOBI 4YacTMHM cAoBa(Mopdemu) abo
dpasmn(reKkceMmn) NePeBOAATLCA BIANOBIAHUMU EAEMEHTAMM NEPEBOAAYOI MOBMU.
KaAbKyBaHHIO MIAAAKOTLCSH, 30KpeMa, TEPMIHW | LUMPOKO BXWBAHI CAOBa |
CAOBOCMNOAYYEHHSA: 3uMoBUIK nanay, - Winter Palace, White House - Binnin pim.
Taknm YUMHOM, BOHO 3aCTOCOBYETLCA B TUX BUMAAKAX, KOAM BUMAraeTbCA CTBOPUTH
OCMWCAEHY OAMHULIO B MEPEBIAHOMY TEKCTI i Npu UbOMYy 306€perti eneMeHTH
dopmn abo OYHKLUIT MOYATKOBOI OAMHMUI. AKLLO KaAbKyBaHHA MOXAWMBE, aAe
HENPUMUHATHO 3 ECTETUYHMX, CMUCAOBMX ab0 iHLIMX MipKyBaHb, BUKOPUCTOBYETLCS
iHILWMKM  AEKCUYHUK NPUMOM Nepeknapy: Skinheads - CKkiHxepu (3aMicCTb
"6putoronosi").  TpaHCKpuWMLia, TPaHCAITEpaLUis, KaAbKyBaHHA  MOXYTb
3acTocoByBatMCA MpU MNepekAaAl napanenbHO. Hanpukaap, nepeknap Ha
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YKPaAIHCbKMW TaKMX HaMMeHyBaHb NAeMeH NiBHiYHOI AMepukn, sk Flathead -
dnetxepn abo NAOCKOronoBi i Blackfoot - bAeKPyTM abo YUOPHOHOT.

[MowmMpeHiCTb TakMX BUAIB AEKCUMUHOI TpaHCchopMalil, K AudbepeHuiaLia i
KOHKPETU3aLis npu MNepeKknapi 3 aHrAIMCbKOI Ha YKPAiHCbKy MOACHIOETLCS
BEAMKOIO KiAbKICTHO B a@HIAIMCbKiIM MOBI CAIB 3 LUMPOKOK CEMAHTUKOK), SAKUM
HEeMae npAMOi BIAMNOBIAHOCTI B YKpalHCbKiK. 3a3Buvuyan aAvdepeHuiauia i
KOHKPETU3aLlisi 3HauyeHb CYNpPOBOAATb OAMH OAHOr0. KOAM nepeknapaeTbes,
HaMPUKAAA, TAKE MOAHE B @aHIAIMCbKIM | aMepUKaHCbKiM BEAETPUCTUL HALLKUX AHIB
CAOBO drink, TO Hal4acTilLle HEMUHYYa MOro aAudepeHuialis, He 3aiMCHEHHa 6€e3
KOHKpeTn3auil. Tak, npu nepeknapai ¢pasu he ordered a drink yKpalHCbKI
CAOBHUKOBI BIiAMOBIAHOCTI «MUTBO, Hanin, CMMPTHUMA HaMNin» BUABAAIOTbCA SIBHO
HENPUUHATHUMU. TOMY NEpeKAapay BUMYLLEHUN KOHKPETHO BKasaTtu, LLO came
O6yAo 3amMoBAeHeE: "BiH 3aMOBMB BicKi". [IPUPOAHO, NOHATTSA «BiCKi» CKAAAQE AULLE
YaCTUHY NOHATTA «CNUPTHI HANoI», i TOMY TyT OUEBUAHE 3BYXXEHHS MOHATTS.

OCKiAbKM B @aHIAIMCbKIKM MOBI 6araTto CAiB 3 LLMPOKOK CEMAHTUKOK HE MaAtOTb
MOBHOI BIANOBIAHOCTI B YKPAiHCbKiX MOBIi, ABOMOBHWW aHIAO-YKPAIHCbKWUK
CAOBHUK 3a3BMYal AGE PAA YACTKOBMX BapiaHTHUX BIiANOBIAHOCTEN, KOXHE 3 AKMX
NOKPUBAE AULLUE OAHE 3i 3HaueHb CAOBa, WO MEePEKAAAAETbCA. Hanpukaaa,
Affection is the best substitute of love - TyT X0AHa 3 YKPaiHCbKUX CAOBHUKOBMX
BIAMOBIAHOCTEN - «MPUXMUABHICTb, PO3TallyBaHHSA, AOOOB» - He nipipe AAS
nepeknapy caoBa affection. Akbu aBTOp MaB Ha yBa3si «MPUXUAbHICTb», BiH
6u obpaB cAOBO attachment. B paHOMYy BMNAAKY AOCUTb pPO3NAMBYATE
3HaueHHA cAoBa affection Tak camMO HEBM3HAYEHO Moxe OyTu nepepaHe
CAOBOCMNOAYYEHHAM AyLLEBHA CXUABHICTb.

Llen np1Mkaaa CBiAUMTL MPO Te, WO AUPEpPEeHLiaLia 3HaueHb MOXAMBA | 6e3 ix
KOHKpeTM3aLji. Ha BiaMiHy Bia AndepeHuiaLii, ska MOXAMBa | 6€3 KOHKpeTH3aLlil
3Ha4YeHHS, OCTaHHS 3aBXAM CYNPOBOAXYETbCA AMdEpPEHLiaLLieto | HeMmoXAnBa 6e3
Hel. KOHKpeTHU3aLia 3HaYeHHA - Le 3aMiHa CAiB MO4YaTtkoBOI MOBW 3 LUMPLUUM
3HAUYEHHSIM CAOBa B MOBI NepekAaay 3 BYXXUYUM 3HAYEHHAM (iHOAI 1T Ha3uBatoTb
AMbepeHUialietd KOHKpeTu3auil). AK npaBUAO, AEKCULI YKPaAIHCbKOI MOBH
BAACTMBA OiAblUA  KOHKPETHICTb, HIX BIAMOBIAHUM AEKCUYHUM  OAMHULAM
aHrAIMCbKOT MOBW. Hanpukaaa:

Poor thing! — 6iponaxa!

As the tree, as the fruit — a6AyKO Bip AOAYHI.

Mother-in-law — Telwa, cBekpyxa.

CnoBo meal ma€ BiANOBIAHOCTI BXMBaHHA iXi, Dxa. [1poTe npu nepeknaai Ha
YKpaiHCbky ¢pa3n Have you had your meal? BpaxOBYETbCS 4ac AHSA, TOMY
3anuTytoTb: Bu BXe nocHipanm / noobipanm / noBevepsnn? Y aHrAincbKoro cAOBa
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man AOCUTb LLMPOKE 3HAUYEHHS, | BOHO MOXE BXMBATUCH B TaKUX KOHTEKCTax, B
AKMUX YKPATHCbKOIO MOBOI MOTPIOHO CAOBA 3 KOHKPETHILLMM 3HAYEHHAM: CAOBO
meal Ma€ BiAMOBIAHOCTI «BXWBAHHS 1Xi, Dka». [1poTe npu nepeknaai Ha yKpaiHCbKy
dpas3n Have you had your meal? BpaxoBYETbCA YaC AHA, TOMY 3anuTytoTb: «Bu
BX€ NOCHiAaAM / Noobipann / noBeUYepsaAn?»

He is a man of taste —BiH Ma€ CMak.

Then you will be a man, my son — O0Cb TOAI TW i CTaHELL YOAOBIKOM, CUH.

All the king’s men — BCi KOPOAIBCbKi BOTHM.

Mpn nepekAapi yKpalHCbKOKO MOBOK KOHKPETU3YIOTbCA AiECAOBA PyXy i
AiechnoBa MoBU: be, have, get, take, give, make, say, come, g0 i T. A.:

At the by-election victory went to the Labour candidate («Morning Star») —
Ha AOAATKOBMX BMOOpax nepemora Aictaracsa aembopuctam (nepemory oTpuman
KaHAMAAT Bia AeMbopPUCTCbKOI NapTil).

The rain came in torrents — XAMHYB CUAbHWUI AOLLL.

MpuMhomM reHepaai3auii 3acTOCOBYETbCS BIAMNOBIAHO AO  CTUAICTUUYHMX
0COBAMBOCTEN YKpPaAIHCbKOI MOBM i AiTepaTypy. Hanpukaaa, B XyAOXHiX TBOpax
YKPaAiHCbKOIO MOBOIO HE MPUNHATO 3 MyHKTYyaAbHOK TOYHICTIO BKadyBaTu Bary abo
3pOCTaHHA NEPCOHAXIB, SKLLO AASl LIbOFO HEMA€E 0COBAMBUX NPUUKH. TOMy dpasa
a young man of 6 feet, 2 inches B nepekaaai 3Bydyatume ik «MOAOAA AHOAMHA
BULLA 3a CepepHin 3picT». MeHepani3auis 3HaAYeHHA iHOAI NoTpibHa, Wwob He
CTanOCS CMOTBOPEHHS CEHCY. Tak, BNPOAOBX PSIAY POKiIB @aHIAIMCbKUMIK NapAaMeHT
06roBOpIOBaB 3aKOHOMPOEKT MPO BiAMIHY CTPaTWU, aHIAIMCbKi ra3eTn HEe3MiHHO
HasmBann noro No Hanging Bill. BykBaAbHUM NepekAas Ha3BWU AOKYMEHTY fK
«3aKOHOMPOEKT MPO BiAMiIHY MOBIilLEHHA» O03HA4yaB OM BIAMIHY AWLLE OAHOIO
crnocoby cTpaTtu, a He CTpaTu B3araai. ToMy EAMHO NPaBUAbHUM B AGHOMY BUNAAKY
ABAAETLCA MEPEKAAA, LLO reHepanisye: «3aKOHOMPOEKT MPO BIAMIHY CTpaTh».

[HLWI NPUKAaAMN:

Man shot —B6uTa AOAMHA.

He comes over and visits me practically every weekend — «BiH 4yacTo A0
MEHE i3AUTb, MaWXe KOXHOro TUXHS». BUKOPUCTAHHA TyT NpU MNEPEKAAAI
CAOBOCMOAYYEHHSI i3 3aranbHillMM 3Ha4yeHHAM Mo36aBAfE BiA HEOOXiAHOCTI
YTOUHIOBATH, LLO MA€E Ha YBa3i aBTOP, FOBOPAUM MPO Yik-eHA, - cyboTy abo HepiAto.

He showed us this old beat-up Navajo blanket that he and Mrs. Spencer’d
bought off some Indian... — BiH HaM Noka3aB noluapnaHy iHAiaHCbKY KOBAPY, SIKY
BOHM 3 Micic CrnieHcep KYMUAK Y AKOTOCb iHAIMLS...

CyTHiCTb TakOI AEKCUYHOI TpaHCPOpMaLlii, SK MPUAOM CMUCAOBOIO PO3BUTKY,
NOAAra€e B 3aMiHi Npu NepekAapi CAOBHUKOBOI BiANOBIAHOCTI KOHTEKCTyaAbHUM,
AOTiYHO NOB’A3aHMUM 3 HUM. CIOAM BIAHOCATLCA Pi3HI MeTadOpPUUHi 1 METOHIMIUHI
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3aMiHK, 3A00yTi Ha OCHOBI KaTeropii nepexpeLlleHHsa. AKWOo BpaxyBaTW, LLO YCi
3HAMEHHI YaCTUHU MOBW AIAATBCS Ha TPU KaTeropii - NpeAMETH, MPOLIECH | O3HAKMK,
TO B XOAI MEpekAapy CMOCTEPIraeTbCA Bpaxaroua PIBHOMAHITHICTb 3aMiH K
yCEPEAMHI KOXXHOI KaTeropii, Tak i MiXk pisHUMUK KaTeropiamu. Mpeamet moxe byTtn
3aMiHEHMW MOro O3HAKOM, MPouec - NMPeAMeToM, O3Haka - npeametTom abo
npouecoM. KoxHa Taka 3amMiHa NpsMOro nepekaapy nos’sidaHa 3 TAMOOKMMMU
PO36IXKHOCTAMM B AEKCULLi, AOTIUHIN CTPYKTYpPi NPOno3uLii i 06pasHOCTi 03HaK, Lo
3iCTaBAAKOTLCA B NMPoLECi Nnepekrapy. Hanpukaaa:

| gave the horse his head (A. Conan Doyle) — f1 BiaAnyCTUB NMOBOAM.

TyT crnocTepiraetbCa METOHIMIYHE NEepPeHECEeHHA Ail 3 TOAOBM KOHA Ha
NOBOAMW.

Many South African sanctuaries are readily reached from Johannesburg
(Land of Safaries. The New York Times) — \o 6aratbox niBAEHHOaPPUKAHCbKUX
3anoBiAHUKIB PyKOto nopatv Bia MoranHecbypra.

Y nepeknapi npouec (AOCAIBHO - Aerko pobpatucs) 3aMiHEHWI MOro
MPUYMHOLO - OAN3BKICTIO BiACTaHI.

BUKOPUCTAHHA MpPUIOMY CMMCAOBOIO PO3BUTKY HEPIAKO MOXe 6yTu
NPOAWUKTOBaAHE PI3HOKD CMOAYYYBAHICTIO CAIB B @HIAIMCBKIM | yKpalHCbKiM MOBaXx.
o CAOBHUKY aHTAIMCbKOMY dpa3eonoridmy to stick one’s neck out BipnoBipae
YKPAiHCbKUN - «CcTaBUTU cebe nip ypap». Mpote, wob 36epertn npyu nepeknai
06pasHiCTb OpUriHAAY, MOXHa 3acToCyBaTM MPUMOM CMUCAOBOIO PO3BUTKY:

Few U.S. presidents dare stick their necks out in midterm pol - «Mano xTo
3 aMepPUKaHCbKNX NPE3UAEHTIB PU3UKYE MIACTABAATU CBOIO FOAOBY MiA yaap niAp
yac NPOMIXHUX BUOOPIB».

Mo-yKpaiHCbKK HE TOBOPATb «MIACTABASITU LUUIO MiA yAapP», TOMY METOHIMIUHA
3aMiHa TyT AOTiYHO BUMpaBAaHa.

MpiMoM aHTOHIMIYHOMO NEepeKAapy € 3aMiHOK SAKOro-Hebyab MOHATTS,
BMPAXEHOro B OpuriHaAi, NPOTUAEXHUM MOHATTAM B NepekAapi 3 BIANOBIAHOO
nepebyAOBOIO YCbOro BWMCAOBAIOBAHHA AASl 30epexeHHA HEe3MiHHMM MAaHy
3MicTy. Y 6aratbox BUNaAKax BUKOPUCTAHHA MPOTUAEXHOIO MOHATTA B NEPEKAAAI
CNPUYMHAE 3a CcoboK 3aMiHy CTBEPAHOI npono3uvuii HeratuBHMM abo
HeratTMBHOIO - CTBEPAHUM:

The woman at the other end asked him to hang on - )KiHKka Ha iHLLIOMY KiHLi
APOTY OrpPoCcHAa MOro He KAaCTU TPYOKYy.

Stradlater didn’t say anything (J. Salinger, The Catcher in the Rye, 4) -
Crpenentep npomoByaBs. I’'m not kidding - 1 Bam Cepro3HO roBopHo.

Remember to switch off the TV - He 3abyAb BUMKHYTH TEAEBI30P.

He did not have much time at his disposal - Y Hb0ro 3aAmLLaAoCcsi Maao yacy.
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He was eager to start climbing - Momy He Tepniroca nouatu niafiom.

AHTOHIMIYHUM MOXE CTaTU LIAMM PAA YKPAIHCbKMX BiANOBIAHOCTEN AIECAOBY
keep off - He HabAnXaTUCs, HE TOPKATUCS, HE NIAXOAUTU. LLLe pi3HOMaHITHIWE paA
AHTOHIMIYHMX BIAMOBIAHOCTEN AiECAOBY keep out y MOEAHAHHI 3 PiI3HUMMU
AOMOBHEHHAMMU:

Shut the window to keep cold air out - 3akpuiTe BiKHO, OO HE HANYCTUTK
XOAOAY.

Keep foreign goods out - He poonyckat BBE3eHHA iIHO3EMHUX TOBapIB.

AHTOHIMIYHUN nepeknas Moxe OyTM EAMHOK MOXAMBICTIO MPaBUAbHO
nepeaatn AYMKY, KOAU MPSMUN NEPEKAAA NPU3BOAUTL A0 abCypAy:

Keep out of the grass! — no razoHax He XoAUTH!

Y aHrno-yKpalHCbKUX NepeKkAapax AaHa TpaHchopmalia 3acTOCOBYETbCS
0COOAMBO YaCTO, KOAU B OPUTiHAAI CNOXKUTI pa3oM HeratMBHa popma i CAOBO, LLO
Ma€e HeratuBHU npeodikc:

She is not unworthy of your attention - BOHa LiAKOM 3aCAyroBye Ha Bally
yBary.

Croan BIAHOCUTBCS | BXXMBaHHSA HErAaTUBHOI GOPMU 3 HEraTUBHMMU COHO3aMMU
until Ta unless:

The United States did not enter the war until April 1917 - Cnoay4eHi LLUtaTtn
BCTYMWAM Y BiHY TiAbKK B KBITHI 1917 p.

Additional expenditures shall not be made unless authorized - AOAATKOBI
BUTPATU MOBUHHI 3AIMCHIOBATUCA AULLE 3 0COOAMBOIro AO3BOAY.

MprMOM LAICHOrO NEepPeTBOPEHHA Ma€E Ha yBa3i NEPEOCMUCAEHHS, Nepepayy
CEHCY Npu NepekAaAi 3a AONOMOIOH0 IHLKNX CAIB. BiH TaKOX € NEBHUM PiI3HOBUAOM
CMWUCAOBOIO PO3BUTKY, aA€ Ha BiAMiHY BiA @aHTOHIMIYHOIO NnepekAapy Mae BinbLuy
aBTOHOMHICTb i BUABASIE B 3HAYHO MEHLIOMY CTYMEHi AOMYHWK 3B’SA30K MiX
NAAHAMK BUPaXeHHA B 000x 3apisHMX MoBax. [1epeTBOPHOETbCA BHYTPILLHSA
dopma Oyab-IKOrO BiApPiI3KA MOBHOMO AaHLUMOra - BiA OKPEMOro CAOBa AO
CUHTArMu, a IHOAI W wuinoi npono3uuii. MNpuyomMmy nNEPETBOPHOETbCA HE MO
eNeMEHTax, a LJAICHO. AK Le crocTepiraetbC M BiAHOCHO iHWMWX MNPUUOMIB
AEKCUYHOI TpaHchopMaLlii, TPAAULIA MOBHUX KOHTAKTIB BUPOOMAA PAA LLIAICHUX
NEepPeTBOPEHb HAMBIAbLL YACTOTHUX AEKCUUYHWX OAMHULb, 3aKPINUBLLUK X AK
CAOBHMKOBI BIAMOBIAHOCTI - MOCTIMHI | BapiaHTHi. OcobaMBO 6arato Takux
BiANOBIAHOCTEN CEPEA CAOBOCMNOAYUYEHD XUBOI PO3MOBHOI MOBMU:

How do you do? - 3apacTtyurte!

Welcome! - nackaBo npocumo!

Never mind - Hiyoro, He TypbyHUTecsi; He 3BepTamnTe yBarm.

Here you are - ocb, byab Aacka.
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Well done! - 6paBo! MonoaeLpb!

That’ll do! - Aocutb!

Help yourself! - MpuroLiariteck, byab Aacka!

Yci ui npukaapn NokasykoTb, WO MPUBEAEHI PO3MOBHI BIAMOBIAHOCTI He
MatoTb 3araAbHUX CEMAHTUYHUX KOMIMOHEHTIB, MatOTb Pi3HY BHYTPILWHIO GopMYy i
B TOM X€e yac nepeparoTb OAMH | TOM Xe 3MicT 3acobamu pi3HMX MoB. Cneuundika
XXUBOI PO3MOBHOI MOBM HalyuacTille BUMarae came LIAICHOrO NePEeTBOPEHHS MpHU
NnepeKAaAi.

CyTHiCTb NPUAOMY KOMMEHCALLji MOSICHIOETLCA TUM, LLO B NPAKTULL NEPEKAAAY
3YCTPIYAETbCA PAA BMMAAKIB, KOAU HE BIATBOPIETLCS 30BCIM abo 3aMiHIOETbCS
dbopManbHO AAAEKMM TOM abo0 iHLLIMK EAEMEHT OpUriHaAy, NMPOMNYCKA€ETbecs Te abo
iHLLIE CAOBO, CAOBOCMOAYYEHHS i T. A., aA€ HEMOXAUBICTb NepepaT OKPEMMUU
€NEMEHT, OKPEMY OCOOAUBICTb OPUTiHAAY TEX HE CynepeYrTb NPUHLMMY npouecy
nepeknapy. 3aBASKW KOMMEHcaUjl B CUCTEMI LLIAOIO BTpata OKPEMOro eAEMEHTY,
LLIO HE rpa€e opraHi3ytouol poAi, MOXe i He BiavuyBaTMCA Ha TAIi BEAUKOrO LAOTO.
BiH Ik 61 PO3UMHAETLCA B LIbOMY LiAOMY ab0 3aMiHIOETLCA IHLLMMW EAEMEHTAMMU,
AKi HaBiTb MOXyTb OYyTM HE 3aAaHUMU OPUTIHAAOM. TAKMM UMHOM, KOMMEHCALIED
(U4  KOMMEHcaUieo BTpar B MNPOUECi MNepeknapy) CAiA BBaxaTu 3aMiHy
HenepeAaHoOro eAeMeHTy OpUriHaAy eAeMEHTOM IHLLIOro NOPAAKY BIAMOBIAHO AO
3araAbHOro IAEMHO-XYAOXHbOIO XapakTepy opuriHaay M came Tam, Ae ue
NPEACTaBAAETLCA 3PYHYHMM 3@ yMOBaAMM MOBU Nepekaapy. KomneHcauiq - ue OAuH
3 MPUMOMIB AOCATHEHHSA €KBIBAaAEHTHOCTI. [IpM BWKOPUCTAHHI NPUUOMY
nepekAapaLbKoi KOMNeHcaLil BTpaueHi EAEMEHTU 3MICTY OpUriHaAy NepeAatoTbCs
iHLWIMMW 3acobamu, NprUyomMy HEOBOB’I3KOBO B TOMY X CaMOMY MiCLli TEKCTY, L0
M B OpUriHani. Tak KOMMNEHCYIOTbCA BTPAYEHUM CEHC | BIATIHKM 3HAYEHHS
(CKaximo, ipoHisi, rymop, 0b6pasHiCTb, rpa CAiB, Karambypu i T. A.) i B LIiAOMY
3MEHLYKTLCA HEMMWHYYi CMMUCAOBI BTpaTU. Hepiako npuv UbOMYy rpamMaTtuyHi
3acobu opuriHany 3aMiHIOKOTbCA AEKCUYHUMW M HAaBMNaKMW.

KomneHcauis MOXe MaTu CEMaHTUMUYHMW Xapaktep. B paaHOMy BMNaaky
HenepepaHUn B NepekAapi KOMMOHEHT 3arnoOBHIOETbCSA AASI MOBHOTU CEHCY.
CemaHTMYHa KOMMeEeHCcalis 4acTo 3aCTOCOBYETbCH AAS 3aMOBHEHHSA MPOMNYCKIB,
00yMOBAEHUX TakK 3BaHOK OE3eKBIBAAEHTHOK AEKCUMKOW. Lle B nepuuy uepry
MO3HAUYEHHS peaAil, XapaKTeEPHUX AN KPaiHM BUXIAHOI MOBM M UYXMX AASL IHLIOT
MOBMW M iHLWLIN AIMCHOCTI. AKLLO Taki AeTaAi He MatOTb MPUHLMMOBOMO 3HAUYEHHS, TO
He Oyae BTPATO AAS UMTaua, AKLLO iX ONYCTUTU B NEPEKAAAI:

Mouekan A0 MOIX 3MMOBUX KaHiKyA - Just wait till Christmas Holidays.

Christmas present - HOBOPIYHUIM NOAAPYHOK.

KomneHcauisi TakoX BUKOPUCTOBYETbCHA AASl Nepepadvi KOHTaMiHOBaHOI
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MOBW. KOAK aBTOpP OpuUriHaAy HaBMMUCHO NPUBOAUTb abcypaHUM Habip caiB, LO6
NIAKPECAUTU NAPOAIMHICTb TEKCTY, TO B NEPEKAAAI B3araAi MOXe He BUABUTUCA
CAOBHUKOBMX BiAMNOBIAHOCTEN OPUTIHAAY.

KomMmneHcauisi BUKOPUCTOBYETbCS OCOOAMBO 4acTO TOAi, KOAM HEOOXIiAHO
nepeaatM Cyto MOBHIi 0OCOOAMBOCTI oOpuriHany (AiaAeKTU3MUK, HAMBIAYAAbHI
0COBAMBOCTI MOBW, HENPABUAbHI MOBHI GOpPMU, Kanambyp, rpy CAIB i T. n.), AKi HE
3aBXAM MatoTb 6e3nocepeaHi BiAMOBIAHOCTI B MOBI nepekaapy. MNpu nepeknaai
KOHTaMiHOBaHOI, TOOTO «HEMpPaBWAbHOI» MOBM MNEpPeKAapad He Mae OyTu
NOB’A3aHUI 3aCTOCYBAHHAM camMme TUX 3acobiB, AKUMU KOPUCTYETLCA iIHO3EMHUN
aBTop. llepeknapay Mae npaBoO 3aMiHOBATUM OAHI MOBHiI 3acobu iHWWUMMU:
rpamMmaTtuyHi - A€eKCUYHUMMU, POHETUYHI - FPAMaTUYHUMM i T. A. BIANOBIAHO AO HOPM
KOHTaMiHaUil YyKpalHCbKOI MOBW. Tak, SKWO B OPMWriHaAi BIATBOPHOETLCS
HenpasuMAbHa MOBa iHO3eMUA, TO TMPU MNEPEKAAAl MOXHa CKOpuUCTaTUCH
TPaAULIMHUMK cnocobamu nepepaHHA MOBM IHO3EMLLIB, LLIO FOBOPSITb HA AaMaHil
YKpaiHCbKiM MOBI. Hanpukaap, iHO3EMUAM BaXKO AAQETbCA KaTeropia BUAY
YKPaIHCbKOro AIECAOBA i BOHM 3aMiHIOOTb AOKOHAHWW BUA HEAOKOHAHUM i
roBOpSiThb «A Byay MOMUpPaTU» 3aMiCTb «S1 MOMPY>».

Mpunom KomMeHcalji NoOKa3oBUM TUM, LLO BiH YiTKO IAOCTPYE OAHE 3
OCHOBHUX MMOAOXEHb TEOpil Nepeknapy: aAeKBaTHO MNEPEBOAATLCA HE OKpeMi
eAeEMEHTU TEKCTY, a YBECb TEKCT B LUIAOMY. I[HWKWMW CAOBaMM, iCHYHOTb
HernepekKAaAHi YaCTKOBOCTI, aAe HEMAE HEMEepPEKAAAHUX TEKCTIB.

2. FT0OAOBHi NPUYMHU CKAQAHOLLIB NepeKkAasy npodecinHux TepMiHiB

CbOropHi nepBUMHHE 3HAYEHHA MatloTb AOCAIAXKEHHS, CNPAMOBaHI Ha
MOAOAAHHA MOBHUX Oap’epiB B npodecinHux cdepax AiaAbHOCTI. HeobxiaHO
AOOBUTUCA  PO3YMIHHA  TepMiHOAOriT  daxiBusMM  Ha  HaUiOHaAbHOMY i
MiXXHapPOAHOMY pPiBHAX. AAA NMPaBUABHOIO BUPILLEHHA MOCTABAEHOr0 3aBAAHHSA
CAiA @aHaAI3yBaTU TEPMIHM Y GYHKLIIOHAABHOMY acrnekTi, He0OBXiAHO AOCAIAXYBaTH,
Yn po3BMHEHA Ta abo iHWa chepa AIAABHOCTI B ABOX a0 AEKIAbKOX KpaiHaX, LLLO
3iCTaBAAOTLCA, | UM IAEHTUYHI 1| TEPMIHOCUCTEMMU, YN MAKOTb BOHU CXOXY CUCTEMY
NMOHATb.

MNepeknapy Ta MIKMOBHOMY 3iCTABAEHHIO TEPMIHIB, fAKi TPaAULIMHO
PO3rAAQIOTBCS SIK OAMHULI MEepPeknapy, B HAyKOBiM AiTepaTypi abCOAKOTHO
CNpaBEAAMBO MPUAINAETbCSA BeAMUYe3Ha yBara. OCHOBHI BAACTUMBOCTI i ocobamBa
OYHKUIA TEPMIHIB BM3HAYalOTb BUMOIU, WO MPEA’ABASIOTLCA AO IX MEpPEKAaAy.
Cneuunodika nepeknapy TEPMIHIB NOASArae B TOMy, WO HAaWMBaXAMBILLIOK YMOBOO
AOCATHEHHSA EKBIBAAEHTHOCTI € 30EpeXeHHs B NEPEKAAAI 3MICTOBHOI TOYHOCTI
OAMHMULb, LLIO NepeKknapatoTbes, 3abe3neyeHHs abCOAOTHOT IAEHTUYHOCTI MOHSATD,
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LLIO BUPaXaroTbCsl TepMiHaMK 060X MOB.

HuHi y Byab-AKiK cyyacHin NpodeCinHiin TepMIHOAOTIT y chepi Byab-KOT ranysi
3HaHb € BEAMKUW BIACOTOK iHLLOMOBHMX 3aM03nY€Hb, NEPEAYCIM aHIAOMOBHMUX.
HaaBHICTb TakOi KIAbKOCTI 3aN03UYEHUX TEPMIHIB Y ByAb-AKin 0bAACTi Moxe ByTu
NOACHEHa Yyepes3 NPU3My TaKoro AiHFBOKYAbTYPHOIO GEHOMEHY, AK AaKYHApPHICTb.
Lito npobaeMy MOXAMBO PO3TASHYTU Ha MPUKAAAI TEpMiHOAOTIT 3 obaacTi PR. Ak
NnpaBuUAO, B AIHIBICTUUI MiA AEKCUKO-CEMAHTUYHUMWU AAKYHAMW PO3YMIETLCSH
BIACYTHICTb AEKCEMW Ha NEBHOMY MiCLLi B CTPYKTYPi AEKCUYHOI NapaAurmu.

CamoObyTHICTb MOBM MPOABASETbCA B TOMY, LIO KOXEH HApPOA YAEHYE W
Ha3MBA€E AIMCHICTb NO-pPi3HOMY. 3BaHWK OO’EKT Ma€E B MPUHLMII HECKIHYEHHE
YMCAO O3HAK, EAEMEHTIB, CTOCYHKIB MiXK HUMW. AFOAMHA, y3araAbHIOKUYN ABULLA i
BUAIAAIOUM PENEBAHTHI 03HAKK, AA€E Ha3BW TUM abo iHLIKM BiAPI3KaM AIMCHOCTI.
[MpoTe HOMIHATUBHA GYHKLIA BUKOPUCTOBYETbCA BUMOIPKOBO, TOOTO HAa3UBAETLCA
TiAbKM T€, WO GYHKLIOHAAbHO BaXXAMBE AASl LIbOrO eTHOCY abo coLiymy, Kpim TOoro,
B OCHOBi HOMiHaUjl B pPi3HUX MOBaXx HE 3aBXAWU € NPUCYTHIMU OAHAKOBI O3HAKM.
TakMM UYMHOM, ICHYIOTb BIAPIBKM AIMCHOCTI i NpeAMeTH, He HasBaHi B LK
KOHKPETHI MOBI, OCKIAbKM BOHW € HECYTTEBMMM ab0 AATEHTHUMW. [lOAIOHI
MPONYCKN B KAPTHHI CBIiTY AErKO BUSAABASIKOTbCS NPU 3iCTaBAEHHI MOB abo y pamKkax
OAHIEI MOBM NpPU AlaXPOHIYHOMY aHaAi3i.

Y  aHrAOMOBHIM  PR-TepMiHOAOriT AaKyHaMW  SIBASIIOTBCA  CAOBa |
CAOBOCMNOAYYEHHS mediator, prime time, PR man, flyer, trade business, public
relations, leafleting, news release, press pack, PR agent, rating, sampling,
sweet leafleting, VIP person, government relations i 6arato iHwuX. byae
AOLIABHUM MpOaHaAidyBaTh BUAM AaKyH B PR-TepMiHOAOrii; @ Takox cnpobyBatu
CTBOPUTM KAACUOIKaLilO AaKyH B NpPeAMeTHin obaacti PR, a Takox
MPOIAKOCTPYBATU KAACUIKaLLit0 KOHKPETHUMM NMPpUKAapaamm 3 obaacTi PR.

l. Mo mipi abCcTpaKTHOCTI 3MICTy MW BMAIASEMO NPEAMETHI 1M abCTpaKTHI
AaKYyHU:

1. MpeaMETHI AaKyHU BipOMBaIOTb BIACYTHICTb MaTepiaAbHOro, ¢i3nMyHoro,
YyTTEBO CNPUIMMAHOro npeameta abo saBuiLa, apredakty abo HaTypdakra.

2. AOGCTpPaKTHi AaKyHM BiAOMBAIOTb BIACYTHICTb aOCTPAKTHOrO MOHATTS,
PO3yMOBOI KaTteropii, MeHTodakTa. Buxopaum 3 TOro, WO nNpeaMeTHa obaacTb
3B’A3KIB 3 FPOMAACLKICTIO camMa no cobi abcTpaKkTHa, TO 3 i€l Te3U MU BUBOAMMO
YKAQAEHHSA, WO YyCi TEPMiHM, WO OYHKUIOHYIOTb B HiW, Tex abcTpakTHi. Ha
NIATBEPAXEHHS LUbOr0 MW HABOAMMO HAcCTYMHI NPUKAAAM 3 ABOX MOB: cam
LLeHTpaAbHMM TepMiH obaacTi - Public Relations/niap, a takox stereotype/
ctepeotun, symbol/ cumBoOA, electorate/enektopar; virtuosity/ BipTyaAbHICTb i Tak
AAAi. AK MU 6aunMMo, BOHW MEPEeAadTbCA B YKPAIHCbKIM MOBI 3@ AOMOMOIOH
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TpaHcKpunuii i/abo TpaHcAiTepaLlii.

Il. 3a napapMrMmaTUUYHOK XapaKTEPUCTUKOID, MiCLEM B MOBHUX NapapUrmax,
MU MIAPO3AIAAEMO AAKyHU Ha POAOBI | BUAOBI:

1. PopoBi AakyHM BinbuBatoTb BIACYTHICTb 3araAbHOr0 HaMMEHYBaHHA AAS
KAQCy NpeAMETIB.

2. BupoBi AakyHM BinbuBatOTb BIACYTHICTb KOHKPETHMUX HaMMEHYBaHb,
HanMMeHyBaHb OKPEMMX PiIBHOBMAIB NpeAMETIB abo ABMLL.

PO3rAsHEMO pPOAOBY AaKyHYy AAA YKPAIHCbKOI MOBU - AEKCEMY «iMipX» (Y
nepeknapi 3 aHra. «obpas»). B aHrAIMCbKIM MOBi iICHYE E€AMHE MOHATTA AAA
Nno3HayeHHs obpasdy - ue image. B ykpaiHCbKiM MOBI € psiA MOHATb, LWO
AMbEpPEHLioTbCA: 00pa3 AyMKK, 06pa3 3HaUeHHs, 06pa3 Aii, XyAOXHin 0b6pas. 3
iHWoro 60Ky, B YKpaiHCbKiM MOBIi HEMa€e AUPEPEHLIMOBAHUX OAHOCAIBHUX
Nno3Ha4YeHb AAA 3ycTpiyen PR-Bipainy 3 npeactaBHUKamu 3MI, a B aHIMAIMCbKOMY
OYHKUIOHYHOTb CAOBa: press - conference, briefing, interview, private meeting
with a journalist, conference i 1. A. Lle BMAOBI AakyHW. LLe oaMH sicKpaBui
NPUKAAA BUAOBUX AAKYH: B @aHIAIMCbKIN MOBI press - release pAiNMTbCA Ha AEKiAbKa
pi3HOBUAIB (backgrounder, media - Kit, case - story i T. A.), B YKPaAiHCbKIH - Hi.

[lI. Tlo CUCTEMHO-MOBHIM MNPUHANEXHOCTI AaKyHM MNIAPOSAIAAIOTLCA Ha
MDKMOBHI Ta BHYTPIiLLLHbOMOBHI:

1. MiXXMOBHI AaKyHWU BUSIBASIOTBCA MPU 3iCTABAEHHI Pi3HUX MOB: AKLIO B
OAHOMY 3 HUX HE BUSIBASIETbCA AEKCMUYHOIO €KBiBaAEHTa SIKiN-HEOYAb OAMHMWLI
iHLLIOI MOBU, TO MOXHa roOBOPUTU MPO iCHYBaHHS B HiM AGKyHMW.

2. BHyYTPILULHBOMOBHI A@KyHW MOXYTb ICHyBaTW YCEPEAWHi napapurmMm OAHIET
MOBMW, HaAMPUKAAA: BIACYTHICTb CAOBA 3 MPOTUAEXKHUM 3HAUEHHAM, BIACYTHICTb
OAMHULI 3 BM3HAUYEHOK CTUAICTUYHOKO BIAHECEHICTIO, BIACYTHICTb AKOi-HEOYAb
MOpP®OAOTriYHOI GOPMM CAOBa Ta iH.

Y pamkax AOCAIAXKYBAHOI HamMu OOAACTi «3B’AI3KM 3 TPOMAACBKICTHO» MU
3HAXOAUMO BEAUKY KIAbKICTb MiXXMOBHUX AAKyH MPWU 3iCTABAEHHI aHIAIMCbKOI Ta
YKpaiHCbKOI MOB: consulting - KOHCaAATUHT, broadcast - 6poakacT, fundraising -
baHApPeN3UHr, copywriter - konipauTt, peak time - nik Tanm, spot - cnor, slogan -
CAOTaH i 6araTto iHWKWX. ACKpaBMM MNPUKAAAOM BHYTPILLHBOMOBHOI AQKyHM
CAYXWTb CAOBO gratis, fike He Ma€ MOXiAHWX TEPMIiHIB B aHTAIMCbKiK MOBI, TOOTO
MOXHa roBOPUTU NPO BIACYTHICTb HOBOI MOP®OAOriYHOI dOpMHK CAOBaA.

IV. BiAHOCHO N03aMOBHOI 06YMOBAEHOCTI MU BUAIASIEMO AAKYHU MOTUBOBaAHI
i HEBMOTMBOBAHI:

1. MotnBOBaHi AaKyHU - L€ AaKyHW, AKi MOACHIOKTLCA BIACYTHICTIO
BIANOBIAHOMO NpeamMeTa abo sBuLLA B HALLIOHAAbHIN KYAbTYpI.

2. HeBMOTMBOBaHiI AaKyHW HE MOXYTb BYTW NOSICHEHI BiACYTHICTIO ABMLLA abo
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npeAMeTa - BIiANOBIAHI NPeAMETH i iBULLA B KYALTYPI €, @ CAIB, LLO IX 03Ha4atoTb,
HEMaE.

AO MOTMBOBaHUX AAKyH MOXHa BIAHECTM HACTYMHi CAOBA i CAOBOCNOAYYEHHA
- label, promotion, leaflet, developing crisis, logrolling, summit, leafleting. Haw
aHaAi3 nokasaB, WO B o06AacTi «3B'AI3Ky 3 TPOMAACbKiCcTO»  BHarato
HEBMOTUBOBAHMUX AaKyH. Hanpukaap, camM YKpaiHOMOBHWK TEPMIH «Miap»: uUe
AIBMLLIE iICHYE B YKPAIHCbKIiM AIMCHOCTI BXE AEKiAbKa AECATUAITb, @ YKPAiHCbKOIro
NOBHOLIHHOIO €KBiBaAeHTa AOCi HeMae. Ha CbOroaHi B YKpaiHCbKiM Aorocdepi
iICHYE TPUALUATb LWICTb cNOocobiB Pi3HOro rpadiyHoro i CAOBECHOro OPOPMAEHHSA
LbOro GeHOMEHY ABOMA MOBAMMU - aHIAIMCbKOKO M YKPATHCbKOHD. YKPAiHCbKOK
MOBOI: MabAIK PUAENLLH3, 3B’fI3KM 3 TPOMAACHKICTIO, TPOMAACbKiI 3B’SI3KM,
rPOMAACBbKi CTOCYHKW, TPOMAACbKI KOMYHiKaLil, KOMYHiKaLil 3 rpoOMaACbKICTHO,
rapMoHi3aLiss CTOCYHKIiB, COUiaAbHI KOMYHiKaLil, cTpaTteriyHi KOMYHikauiji,
couianbHi ctocyHku, [P, «[1P», Mp, MI-AP, Mi-ap, Miap, Miap, ni-ap, Mi-ap, niap,
«niap», MIAP, «MIAP», «[TabAMK PUAENLLH3>.

AHrAiMcbKoo MOBOLO: «public relations», public relations, Public Relations,
PR, «PR», pr, «pr, Pr, pR.

TprAUSTb WICTb iCHYOUMX rpadivyHMX BapiaHTiB cBiAYaTb NPO Te, WO LEH
TEPMIH «MPUXMBCHA» B YKPAIHCbKIN AIMCHOCTI, Ma€e Habarato 6OiAblLUe NOBHMX i
CKOPOYEHMX BapiaHTIiB B YKPAIHCbKiX MOBI, HiX B @aHIAIMCbKiKN. OAHIEIO 3 NPUYKH
MHOXMHHOCTI MO3Ha4YeHb MOXe ABAATUCA 3ITKHEHHS TEPMIHIB PI3HUX LUKIA,
ICHyBaHHS MIXXMOBHMX AAKyH B YKPaiHCbKiM MOBi Ta HEMOXAMBICTb 3HAWUTH
crnocobn 3amnoBHEHHA AaHWUX AaKyH. BeAnKka KinbKiCTb OYKBEHMX CKOPOYEHb
BKa3ye Ha Te, WO B YKPaAIHCbKiKM AOrochepi OpuUriHaAbHUM aHTAIMCbKUM TEPMIH
(CAOBOCMOAYYEHHSA) CNPUNMAETbCS AK 3aHAATO AOBIMK | CKAAAHWIA, TOMY MOCTIMHO
WYKaTb KWOMY AQKOHiYHiWYy 3amiHy. TakMM UMHOM, OYEBMUAHO, LWLO B
YKpalHOMOBHOMY PR-AMCKYpCi iCHYIOTb Tak 3BaHi My4yku MO3HAYEHb-aHAAOrIB,
cepii TepMiHiB abo TEPMIHOAOTIUHI PAAM, LLLO 03HAYAOTb OAHO i Te X NoHATTA. Lle
CBIAUYMTb NPO BIACYTHICTb B YKPAIHCbKi MOBI BIAMOBIAHOIO KOHLENTY, BIAMOBIAHOT
CEMEMM | BIAMOBIAHOI AEKCEMM - LE KPaWHIK BMMNAAOK MPOABY HaLIOHAAbHOI
cneundikvu MOBM i MDKMOBHOI AaKyHaApPHOCTI, WO 3aMnoBHIOETbCA BapiaHTHUMM
cnocobamu B rpamatuui, AeKcuui, rpadiui, BUMOBI.

V. 3a tMnomMm HoOMiHaUil MK MIAPO3AINAEMO AaKyHW Ha HOMIHATMBHI Ta
TUAICTUYHI:

1. HoMiHaATMBHI AaKyHM - AaKyHW, HOMIHAUIl AeHOTaTta, Wo BiabuBatoTb
BIACYTHICTb.

2. CTUAICTMUHI AaKyHU - BIACYTHICTb CAOBa 3 MNEBHOK CTUAICTUYHOK
XapaKTEPUCTUKOLO; LIE CYTO MOBHA XapaKTEPUCTUKA AAKYHW.
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Hamu 6ynO0 BCTAHOBAEHO, WO B YKPaiHCbKiM MOBi HEMae AieECAOBa, LWO
O3Hauae 3aHATTa PR- AiAAbHICTIO (AeKCeMU «MiapuTh, MNponiapuUtHU» - LEe He
TEPMiHU, @ NPOodECIOHAAIZMU, OCKIABKM € AEKCUKOHKD, LLLO HE KOAUDIKYE), HEMAE
NPUKMETHUKA BiA AEKCEMU Niap (AeKcemMa «MiapOBUK» TaKOX HE € TEPMIHOM,
OCKIAbKM B CAOBHUKaXx Il HEMA€E, BOHa 3YCTPIYAETLCSH TIAbKM B MEPEXi iIHTEPHET,
HanpuKkAaa, niapoBa KamnaHif) - Ue HOMIHATUBHI AAaKyHW. Y pamMkKax LbOro
AOCAIAKEHHA TaKoX OYyAM BUSIBAEHI CTUAICTMUHI AAKyHW, Hanpukaap, PR -
discourse € B HayKoOBil AiTepaTtypi (MoHorpadii, yuboBi NOCIOHUKM | TaK AaAi)
NPUAHATHILWKMM TEPMIHOM, HiX PR-language.

VI. YaCTUHOMOBHI A@KyHMU:

1. AiecniBHa AakyHa. Bia TepMmiHy «OpudiHr» Hemae Hi AiecaoBa, Hi
NPUKMETHUKA, Hi iIMEHHUKA.

2. AA'EKTMBHA AaKyHa. Bia TepMiHy «A0BitOBaHHS» HEMAE MPUKMETHUKA
(neKceMma «AOBICTCbKUI» - HE TEPMIH, il MOXHA 3YCTPITH TIAbKM Ha AESAKMX iIHTEPHET-
cauTax), 3ate € AIECAOBO «A0BitOBATU» Ta IMEHHUK «AOBI» («AOBICT» - TEPMIH, WO
TPAHCAITEPYE, 3 aMEPUKAHCbKOro BapiaHTy) AAS MO3HAUYEHHA Ccyb’ekTa, WO
3aMMa€eTbCs UMM POAOM AiSIAbHOCTI.

3. T[lpucnaiBHMKOBa AakyHa. [oBOpAuM nMpo KAacuodikauito AakyH 3a
NPUHAAEXHICTHO A0 MNEBHOI YaCTMHM MOBW, MW LUE pa3 BiAMIYAEMO, LIO B
YKPAiHCbKiIM MOBiI € IMEHHUK «Miap», ane npu LbOMY HEMAE BIiA HbOIO
OAHOKOPIHHOIO AIECAOBA, MNPUKMETHUKA, MNPUCAIBHUKA. /N\EKCeEMU «MiapuTu,
nponiaputu, NiapoBUK, NiapPHUK, NiapoBLIi, Niapo3HaBLi» - HE TEPMIHW.

TakMM YMHOM, TIAbKM Ha MIACTaBiI BUABAEHHA AIECAIBHOI ab0 AOAaBaAbHOI
PR- AakyHM B kOoHUeNTOoCcHEPi YKPAIHCbKOI MOBM, HE MOXHa 3POOUTU BUCHOBOK
NPO BIACYTHICTb KOHUENTY. KOHUENT MOXe MNPOCTO MaTtu iHWY 4YaCTMHOMOBHY
Bepbanizaito. Mu Lie NoB’A3YyEMO 3 BAACHE MOBHUMMW, KOMYHIKATUBHUMMU, ane He
3 MEHTaAbHMMM NpuunHamu. [pu UbOMYy nNpPO  AIECAIBHI, CybCTaHTMBHI,
MPUCAIBHUKOBI, aTPUOYTUBHI AAKYHM FTOBOPUTU MOXHA, 1 MOXHa iX BUBYATH.

B npoueci AOCAIAXEHHA MW BCTAaHOBUAM Ha NPUKAAAI YKPATHOMOBHMUX
PR- TepMiHiB, WO B UK NPEAMETHIN 0BAACTI € AAKyHU - aBCTPaAKTHI, MiDKMOBHI,
BHYTPiILWHbOMOBHI, MOTMBOBaHIi, HEBMOTMBOBaHi, YaCTMUHOMOBHI, POAOBI, BUAOBI,
HOMIHATUBHI, CTUAICTUYHI. [IpO AaKyHWM BapTO FOBOPWUTM | BapTO IX BMBYATH,
AOCAIAXKEHHA AAKYHaPHWUX OAMHULL AOMOMOXE NEepeKArapavam Kpalle po3yMmiTu
KOHLENT, AKMK BepbanizoBaHMN 32 AONMOMOrot0 BiANOBIAHOIO CAOBa, i NipibpaT
LiIbOMY @HFAOMOBHOMY CAOBY HaMBIAbLL BIANMOBIAHWA YKPAIHCbKUI €KBIBAAEHT.

3. MiXKyAbTYpHa KOMYHiKaLif B po60oTi nepeknapaya
B AaHWIM yac AK TEOPETUUHE BMBYUEHHSA, TakK i NpakTMyHa poboTa B 0bAACTI
KOMYHIiKaLil CTUKatOTbCA 3 PAAOM EKOHOMIUYHUX, COLLiaAbHUX, KYABTYPHUX Ta IHLLIWX
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BUKAMKIB. POAb KOMYHIiKaUIl B XWUTTi CydaCHOro cycniAnbCTtBa Bce OiAbLL 3pOCTaE,
0COOAUBY POAb B LIbOMY MPOLECI FPAE MiDKKYAbTYPHA KOMYHiKaLif. ICHYe okpema
AIHFBICTUYHA NapapurMa, WO Ha3WMBAETLCA «KOHTAKTHOK  AIHIBICTUKOKO»,
«NIHTBICTUKOKO MOBHWX KOHTaKTiB», ab0 «AIHIBICTUYMHOKO KOHTAKTOAOTIEO»,
WO BMBYAE TMPOLECU | pPe3yAbTaTMh KOHTAKTYyBaHHA MOB B KOHKPETHOMY
reornoAITMYMHOMY MPOCTOPI 38 NEBHUX ICTOPUUYHUX | COLIAABHUX YMOB CMiAKYBaHHSA
HAPOAIB, ETHIYHUX TPyN, ETHIYHUX CMIAbHOCTEN, OKPEMMUX AFOACBKMX KOAEKTUBIB,
O roBOPATb Ha pi3HMX MoBax [9, c. 12]. Y cyyacHiM Hayui TEPMIH «MOBHI
KOHTaKTW» PO3YMIETLCA AOCUTb LLIMPOKO | BKAKOUAE B3AEMOAIIO:

1) AilaneKTiB | rOBOPY OAHIET MOBMY;

2) MOB Pi3HMX COLIaAbHUX FPYyN B MeXax OAHIEI MOBMY;

3) 6AM3bKOCMOPIAHEHMX MOB;

4) pi3HUX MO CTPYKTypi MOB [6, C. 27].

[NepeknapavyeBi AOBOAUTLCA MaTU CripaBy 3 TPETLOK | YETBEPTOIO rPYroto
MOBHUX KOHTaKTIB.

MiKKyABTYPHA KOMYHIKaLIfA SAK COLOKYAbTYPHUM GEHOMEH MPOHU3YE
ASIABHICTb  PIBHMX  KOPMOPATMBHUX  CYDO’E€KTIB, BHACAIAOK 4Oro  SIKIiCHO
YCKAQAHIOETbCA CaMOBM3HAYEHHA AOAMHU-AIAYa B PYXAMBIM  COUIAAbHIN
PeanbHOCTI, AKa MOCTIMHO 3MiHIOETbCA. OTXe, BKpar noTpibeH HOBUI MOrAfA Ha
MDKKYABTYPHY KOMYHIKaLito | HOBIi MIAXOAM AO 11 MDKKYAbTYPHOrO aHaniay.
HaBupasHiwe uto notpeby BipuyBatoTb NepekAapadi.

P. NAakodd npornoHye HaACTyMHi MNPUHUMNU KOMYHiKauil, a came:
paLioHaAbHOCTI Ta 6Aara: «BUMXOAb 3 TOrO, WO B CMiAKYBaHHI 6epyTb yyacTb
PO3YMHi AFOAM, | LLO BOHW HE NparHyTb 3aBAATU OAMH OAHOMY LLIKOAMW» [9; ¢. 108].
MpUHUMNIK Ta NOCTyAATU CMIAKYBaHHS HOCSITb PiI3HOPIAHWIW XapaKTep, BKAKOYAKOTb
AK €TUYHI HOPMM, TakK i MOAEAI MOBHOI MOBEAIHKWU: «Hamaramcsi roBopuTH
3BUYHOIO MOBOO» [9; ¢. 109], «A0TpMMyHCHa oaHOro cnocoby BepaeHHs becian,
OAHOrO XaHpy», «rOBOPU 3riAHO 3 HOPMaMM | AK NPUUHATO», «yHUKAW LITaMMiB»
Ta iH. [19, c. 109].

AesiKi MPUHUMMNM  KOMYHIKaLUil MOXyTb OyTM PO3rAsiHYTI 3 TOUKM 30pYy
KOrHITMBHOIO niaxoAy. CeHC BMBOAUTBLCA aApecaToM 3a npaBuAaMU IMMAIKATYP
(HeBUpaXKkeHe, ane YCBIAOMAIOBaHE 3HaUYeHHA KOMYHIKaTUBHOIo akty) [4; ¢. 16],
CNMparymcChb Ha:

1) KOHBEHUiOHaAbHE 3HAYEHHA BUKOPUCTAHUX CAIB;

2) KOHTEKCT BUCAOBAKOBAHHS;

3) iHWi $OHOBI 3HAHHS;

4) Ton dakKT, Wo ycsa iHpopmaLlisa AOCTyNHa AN 000X KOMYHIKaHTIB.

[MipABULLLEHE BUKOPWUCTAHHA B MOBI iMMNAIKaTyp, CEHCIB, WO BWBOAATLCH,
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NiABULLYE CTatyC TOro, XTO TOBOPWUTb | CTatyC aApecarta Yy BAACHUX Ouax.
«CniAKyBaHHSI Ha PiBHI iMMAIKATYp - LEe NPECTUXHILLIMA BUA KOMYHiKaLil, TOMY BiH
LLUMPOKO BUKOPUCTOBYETLCA CEPeA OCBIYEHOI YAaCTUHU HaCeAEHHS], OCKIAbKU AAS
PO3yMiHHA  6aratbOx iMMAIKaTyp aapecar MOBMHEH MaTtu B CBOEMY
PO3MOPAAXKEHHI BIANOBIAHUW pPiBEHb IHTEAEKTYaAbHOIrO PO3BUTKY» [2, C. DI.
IMMAIKaTyp¥ MatoTb BaXXAUBE 3HAUEHHS | B MDKKYABTYPHIM KOMYHiKaLil.

PeueHHs, Byayur OAMHULED KOMYHIKQTUBHOIO NAAHy, BUCTyNae He came no
cobi, a K yacTMHa TeKCTy (MOBIAOMAEHHS); MOro CTPYKTypa, BM3HAYAETbCSH
KOMYHIKQTUBHMM 3aBAaHHAM, METOK (MUTAHHSA, CMOHYKAHHSA, MOBIAOMAEHHS).
CemMaHTHMUHa opraHi3aulisa po3KpPUBAE y3araAbHEHE 3HAUYEHHSA NPOMNO3uL;il i Moro
KOMMOHEHTIB (CYy6’€KTHICTb i 6€e3Cy6’€KTHICTb; CTOCYHKW MiX CyO’€KTOM i MOro
AI€K0). Y CTPYKTYPHOMY BIAHOLLEHHI PEUYEeHHS € peaAi3auieto OAHOMO 3 MOXAUBUX
MOBHWX 3paskiB. 3pasku-CXeMn MOXyTb OyTM OAHOKOMMOHEHTHMMKU abo
ABOKOMMOHEHTHUMMU, TaKMMU, WO MatTb napapurmm abo He MatoTb iX (PisHi
rpamatuyHi dopmmn) [12; c. 126].

MpobAeEMU B MiXKKYABTYPHI KOMYHiKaLii 4aCTO BUHMKAIOTb YePEe3 HE3HAHHSA
npaBUA KOMYHiKauii, BIACYTHOCTIi GOHOBMX 3HaHb, MOraHOro BOAOAIHHS
IHO3EMHUMM MOBaMM; He3HaHHS NPOPECiMHOI TepPMIHOAOri, HaLuiOHAAbHO-
cneundivyHnx peaanir, cnocobiB Nnepeknasy TEPMiHIB 3aAEXHO Bia TEPUTOPIAAbHOI
AMdepeHuiaLii TepmiHiB, cnocobiB HOMIHALLT, HAABHOCTI NapareAbHUX TEPMIHIB,
LLIO CMNiBBIAHOCATBLCA 3 PIBHUMU EKBIBAAEHTAMMW, KOHLENTaMM i T.A. Tak, poboTa 3
aHTAO-YKPAiHCbKMM MaTtepianAOM AO3BOASE 3HAWTU Yy OyAb-SIKiM @HTAIMCbKIN
TEPMIHOAOTIT A€fKi nNapaneAbHi TepMiHW, Hanpukaapa, B PR- TepmiHOAOriT MU
BUABASIEMO:

gross rating points - cymapHun % iHAMBIAIB, WO NOTPANUAK MiA PEKAAMHY
AitO, BiA 3araAbHOrO UMCAQ HACENEHHS KpaiHKM abo 06pOOAOBAHOIO PErioHy;

target rating point - Taknn xe %, ane AAS LLiAbOBOI ayAmUTOpii, TO6TO bepeTbea
BiA YUMCAA MOTEHLIMHUX NOKYNLIB.

Omxe, nepeknapadi, AKi NPauUOTb 3 aHIAIMCbKOKO TEPMIHOAOTIEID, MOBUHHI
BPaxoByBaTW M Li CeMaHTUUHi 0COOAMBOCTI. BaXAMBO He AMLLE AOAATU MOBHI
b6ap’epy B nNpodecinHux chepax AISAbHOCTI, ane i AOcCAratM €KBIBAAEHTHOCTI
nepeknapy TEPMIHOAOMYHOI AEKCUKK, BCTAHOBAKOBATU MNpPaBWUAbHI  MiXMOBHI
BIAMOBIAHOCTI TEPMIHOAOTMUYHMX MOHATL | NParHyTM A0 OAHO3HAYHOIO NepPeKAapy
TEPMIiHiB, BpaxoBYyHOUN HaLLIOHAAbHI, MEHTAAbHI Ta AIHTBOKYABLTYPHI MOAEAI.

Ha ocHOBi po60T 3 aHIAOMOBHMMU AXXEPEAAMU TaKoX BYAO BCTAHOBAEHO,
IO TEPMIHN Y BPUTAHCBKOMY i aMePUKAHCbKOMY BapiaHTax aHrAiMCbKOi MOBM
IHOAI MatoTb pPi3HE MOPPOAOTiUHE OGOPMAEHHS, Ha NPUKAaAI PR-TepmiHoAOriT MU
BUSBUAW HACTYMHIi AEKCUYHI OANMHWULL:
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lobby - (BpUTaHCbKMI BapiaHT aHIMAIMCbKOI MOBM) 3aBCIAHWMK KyAyapiB, LLO
YMHUTb TUCK HA UAEHIB KOHIpecy, 3p00yBa€ iHGOpMaLLito B KyAyapax NnapAaMeHTy;

lobbyist - (aMepUKaHCbKWIM BapiaHT aHIMAIMCbKOI MOBW) 3aBCIAHMK KyAyapiB,
O UYMHUTb TUCK HA UYAEHIB KOHrpecy, aobyBae iHPOpMALIiD B KyAyapax
napAaMeHTy, nepcoHa.

Lli npnknaamM AOBOASITb HEOOXIAHICTb BUBYATU TEPMIHOAOTIHO 3 TOUKKU 30pY il
ICHYBaHHSA i GYHKLIOHYBAHHSA B KOHTAKTYHOUMX MOBaX, 3’'ACYBaTU, HACKIAbKM CX0OXa
TEPMIHOCMCTEMA B Pi3HUX KpaiHax, cnpobyBatn BU3HAUUTU HAABHICTb i NPUUYMHU
HasABHUX BIAMIHHOCTEN.

[OAOBHY pPOAb B MNpouUeci BCTAHOBAEHHA MIXMOBHUX TEPMIHOAOTIUHUX
BiAMOBIAHOCTEN rPa€ NOPIBHAAbHUM MiAXiA, META AKOro € BUSBAEHHA EAEMEHTIB
IAEHTUYHOCTI Ta AMdepeHuialil Ha AEKIAbKOX MOBHUX PiBHAX: GOHETUYHOMY,
MOPOOAOriYHOMY, CEMAHTUUYHOMY, OGYHKUIOHAABHOMY Ta iH., BW3HAYEHHS
3araAbHMX 1 iIHAMBIAYaAbHUX AIHFBICTUYHMX XapPaKTEPUCTUK TEPMIHOAOTIT Ha PiAHIN
i IHO3eMHUX MOBax 3 ypaxyBaHHAM IX KyAbTYPHWUX KOHTaKTIB i eTtanis ictopil
bOopMyBaHHS TEPMIHOAOTII.

BusiBAEHHSA pO36iXXHOCTEN B CUCTEMI NMOHATb, LLO BUPaXatoTbCca TEPMiHAMMU
ABOX MOB, - HOBWUW BaXAMBUKU KPOK Ha LWAAXY MIDDKMOBHOI rapmMoHisauii
TepMmiHOocMCTEM, WO 3abe3neuye piweHHs npobaem nepeknapy. MixXmoBHa
rapMoHi3aLif OKPEMUX TEPMIHOCUCTEM € OAHUM 3 HaWBaXAMBILLIMX 3aBAAHb
Cy4yacHOro nOpPiBHAAbBHOIO  TEPMIHO3HABCTBaA, fAKe TMpPUNYCKaAe came
3abe3neyeHHa TOTOXHOCTI KOAYBAHHA MNOHATb. Lle 3aBpaHHA B NPUHUMAI
AOCSXKHE, SKLWIO HOCIT Pi3HUX MOB, YYACHUKM MIiXHAPOAHOIO AMUCKYpPCY,
BUKOPUCTOBYIOTb E€AMHY CUCTEMY MOHATb, WO 3HAMWLIAA CBOE BUPAXEHHA Y
BIANOBIAHUX TepMiHocucTemMax. OmKe, npu aHani3i npobremM nepekrapy
TEPMIHOAOTIT TaKOX NOTPIOHA cucTemMaTtu3alif AK AIHIBICTUYHA, TaK i NOHATIMHA,
T06TO BKpar HEOOXiAHWIM MOPIBHAAbHUIK aHAAI3 TEPMiHIB Ha PiBHi MOHATb | MOBHMX
3aco0biB ix BUpPaXeHHS.

Cutyauis BiAiHrBI3MY y Baratbox chepax AIAAbHOCTI CTana BXe TUMOBO AAS
Cy4yacHOi YKpaiHM (CKpaBWK MNPUKAAA - TEPMIHOAOTIA, WO NpuUKLLIAa B chepy
OCBITU pa3oM 3 «BOAOHCBKMM MPOLIECOM»), TOMY BMHUKA@ FOCTPa HeEOOXiAHICTb
nepeknapy BEAMKOI KiAbKOCTI AOKyMeEHTaUil. 3HaHHS NpodeCiMHOI TEPMIHOAOTIT Ha
IHO3EMHKX MOBax NOTPIOHE AIOAAM Pi3HUX NPOdECIN - AIHIBICTaM, BUKAGAAYAM,
daxiBuaM-ranyseBmMkamMm, ane nepeayciMm nepeknapadyam. CbOropHi nepekaapadi
MOBUHHI HE MPOCTO ONepyBaTU BXE iICHYOUYOK TEPMIHOAOTIED, ane i ByTn roToBUM
AO NMOSABU HOBOI, @ TaKOX BMITK MiaibpaTti NnpaBUAbHUN EKBIBAAEHT HE3HAMOMOMY
IHO3EeMHOMY TEPMIHY B PiAHIM MOBI Ta HaBMakW. TepMiHOAOrYHa KOMMETEHLIA B
YKpaIHCbKiM M IHO3EMHIM MOBax € HaWBaXAMBILLIOK CKAAAOBOK MiXMOBHOIO
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NPOdECIMHOOPIEHTOBAHOIO  CMiAKyBaHHA. Ma€eTtbca  Ha  yBa3i  YMiHHS
KOPUCTyBaTUCA CNeuiaAbHOK MOBOK B MPOGECIMHUX LIAAX, YMIHHS KOPEKTHO
BMKOPUCTaATU TEPMIHOAOTIHO B HAYKOBOMY BUKAAAI.

ABCOAOTHO 6€3nepeyHo, Lo NPOLEC iIHTEPHALiOHAAI3aLLii TEPMIHOAOTIT, AKWK
AMHAMIYHO aKTUBI3YETbCH, AOMOMOXE YKPAIHCbKUM Mepeknapayam YHUKHYTU
OIAbLLOCTI KOMYHIKAQTUBHMX HEBAAY B iX MPOdeCinHii AiaabHOCTI. Hanpukaap,
BNPOAOBX TEMEPILLIHLOrO Yacy iHTepHaLUiOHaAi3MaMU ABAAOTLCA Taki TEPMIHU AK
aHrA. prospectus - yKp. NPOCMEKT, aHrA. Spot - yKp. CnoT, aHrA. fundraising -
YKP. GaHAPEN3UHT, aHTA. reporter - ykp. penoptep, aHrA. remake - ykp. PeEMEUK i
6arato iHWKX. € AyMKa, LWO iHTEPHALIOHAAI3MM AONOMaratoTb BIiTYMHAHUM
nepeknapavyam ravbLue 3po3yMiTM CYTb MOHSATb, WO MO3HAYAETLCA LMMU
TEPMiHaAMMW.

He notpibHO 3abyBaTu, WO NEpexkrapad MOXE 3iTKHYTUCA He Aulle 3
MOBHUM, ane " 3 KyAbTypHUM Oap’epom, TOMy nOTPiOBHO A0bpe 3HaTH
B AINOBOMY AUCKYPCI. [TprHUKMN BBIYAMBOCTI € BaXXAUBUM, BMNAMB AKOIO rpae poAb
npPU 0POPMAEHHI BUCAOBAIOBAHHS. Llen 3aranbHU NPUHLMM NOLWMPIOETLCA HA YCi
BUAM AKOACBbKOI B3aEMOAIT K BepbanbHOro, Tak i He BepbaAbHOro xapakrepy.
oro BUBUYEHHSA BaXAMBE ANt BaraTbox HayK. AOTPUMAaHHS NPUHLMMY BBIYAMBOCTI
Ma€E Ha MeTi AOBUTUCA MAKCUMAAbHOI ePEKTMBHOCTI COLiaAbHOI B3AEMOAI 3a
paxyHOK «AOTPUMAaHHSA COLiaAbHOI piBHOBArun Ta APYXHix CTOCYyHKiB» [4; c. 16].

Llen ctpaTeriyHnim NpUHLMN peani3yeTbCA B NPAKTUL MOBHOIO CMiAKYBaHHS
32 AOMNOMOIOK PI3HUX TaAKTUUYHMUX MPUUOMIB, AKI POPMYAIOIOTBCA Y BUIASAI
nocrtyaaTie i makcum. Tak, P. Nakodd cpopmyAaoBana HACTYMHI MaKCUMMU
BBIYAMBOCTI:

1) He HaB’A3yM CBOEI AYMKM;

2) HapaKW cniBPO3MOBHMKOBI NPaBo BUOODPY;

3) 6yab AOOPO3UUAUBUNA.

LK. AU BUAIASIE LWLICTb TAKMX MAaKCUM: MakCcUMy TaKTy (AOTPMMYKUCS iHTEPECIB
iHWoro! He nopyLyn mex noro ocobuctoi chepu!), MakcMmy BEAMKOAYLLHOCTI (He
YTPYAHAM iHWKX!), MakcuMy cXBaAeHHA (He XyAi iHwwux!), MakcMmy CKPOMHOCTI
(YcyBan cebe Bip noxBanu!), Makcumy 3roan (YHUKaW 3anepedeHsb!) i Mmakcumy
cumnarii (Bucnaosaon pobposnuamsicTb!) [7; c. 89].

3BiCHO, WO CHOPMYAbOBaHI MAKCUMM MOLLUUPIOKOTLCA HE AMLLIE HA MOBHE
CMiAKYBaHHS, aAe i Ha iHLWIi BUAM MiXXOCOOUCTICHUX CTOCYHKIB. MpoTe, Ui npaBuAa
B peaAbHOMY CriAKyBaHHI OMUHAIOTbCA AAAEKO He 3aBXAU 3AIMCHEHHUMM.
BBiuAMBICTb, K NipKpecAtoe AX. Aid, 3a CBOEKO NMPUPOAOID aCUMETPUYHA: Te, LLO
BBIYAMBO MO BiAHOLLIEHHIO AO aapecaTta, 6yno 6 HEKOPEKTHE NO BIAHOLLIEHHIO AO
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TOro, XT0 roBOopUTb. MakcMmu BBIYAMBOCTI HEPIAKO CTaBAATb appecata MOBU B
HEBMIAE MOAOXEHHS, XOYa TOW, XTO FOBOPUTb HE MOBUHEH, HACAIAyOUM Ti X
MaKCUMW, YTPYAHATU Horo BMOBOPOM MOBHOI peakuii. OCOBAMBICTb MaKCUM
BBIYAMBOCTI, Ha AymKky H. A. ApyTtoHoBOI i E. B. [TapayyeBol, NOAsirae B TOMY, LLO He
AWLLE X MOPYLUEHHA, aAe W iIX CTapaHHEe AOTPUMAHHSA BUKAMKAE AMCKOMOOPT.
A06’A3BHOCTI CTOMAIOIOTb, aA€ BOHW B TOM XXE YaC BUKAKOUAIOTb KOHPAIKT [7; €. 64].

Y AIANOBOMY CBITi € 3araAbHa AASl YCiX KyAbTypa opraHidauil npodecinHmnx
CTOCYHKiB. byab-AKe NOBIAOMAEHHSI CKAAQAAETbCA 3 TPbOX KOMMOHEHTIB:
BepbaAbHOro, 3ByKOBOIO, BidyaAbHOro. OCHOBHUMW KOMMOHEHTAMW BBaXa€ETbCA
Bi3yaAbHUM i 3BYKOBUU, SIKi CKAAAAOTb BiANOBIAHO 55% i 38% ycnixy y BUCTYNI.
BepbanbHUIM  KOMMOHEHT MOBIAOMAEHHA CcKAapae Auwe  7%.  «KoxHe
BMCAOBAKOBAHHA € peaAi3auiero HamMipy TOro, XTo roBOpuTb, ane HEe B KOXHOMY
BUCAOBAOBAHHI HaMip TOro, XT0 roBOPUTb No3HavaeTbeca BepbanbHo» [1; c. 104].
TekcTtoBa iHPOpMALIA CNPUMMAETLCA AiHIMHO. AAS OTPUMAHHA iHGopMauii 3
BepbaAbHOro MOBIAOMAEHHS  peuunieHta HeobxipAHO  BUTPaTUTM  Binblue
IHTEAEKTYaAbHUX 3YCUAb, @ TOMY XTO FOBOPUTb - NMPOAYMYBaTKU CriBBIAHOLLIEHHS
CBOr0 NOBIAOMAEHHS MO BepbanbHUX i HeBepbanbHUX KOMMNOHeHTax [1; ¢. 107].
Yacto npobaeMKn BUHMKAOTb caMe uyepes Te, WO AKAMHA, fAka BUCTYNae€ Ha
nyoOAiLi, HE BOAOAIE EAEMEHTAPHUMM 3HAHHAMM MCUXOAOTIT. Hanpukaaa, SKLLO
cnikep 4utae HanucaHy HUM MoBy, To 70% iHboOpMaUil, NPU3HAYEHOI AAA
ayAMTOPIl, HEHO HE 3aCBOOETLCA.

Y XXI CTOAITTI pOAb MIDKKYABTYPHOI KOMYHiKaLil NiABULLYETLCHA BCE Y HOBUX i
HOBMX chepax XUTTH, a iIHGOPMaLIMHO-KOMYHIKaLiMHWMK NPOCTIP PO3LMPHOETLCS,
MacoBi MOAEAI MOEAHYHTbCA 3 MiIKOCOOUCTICHUMM, 3HAXOAAYM HOBI MOASA
3aCTOCYBaHHSA, NepeayciM, Ha MiXXOCOBUCTICHOMY i NePCOHAAbHO-IHAMBIAYaAbHOMY
PiBHIi. Y CyyacHiM MiXKYAbTYpPHi KOMYHiKaLji BiAOyBatOTbCA iCTOTHI 3PYyLLUEHHS.
BoHa noBepTaeTbCca A0 TPAAULIMHUX 3aCapAHUUMX 3aKOHIB KOMYHiKaLii: 3pocTae
POAb Bi3yaAbHOI KOMYHIKaLil B CNPUUHATTI CBITy. BidyanbHUM acnekr aAyxe
BaXAMBUII B YCiX BUAGX KOMYHIiKaLLi. Moro ocoBAMBIN akTyanizaLli CpUsAU HOBI
TEXHOAOTII.

CnpuMHATTA CBITY 33 AOMOMOIOK 30POBOr0 KaHaAy CTa€ CbOroaHi 0COBAMBO
ICTOTHUM UYMHHUKOM i BaXAMBMM acrneKToM Teopil Ta MpakTUKU MiXKXKYAbTYPHOI
KOMYHiKaUil. TeKCT 3’€AHYETbCH 3 Bi3yaAbHUMMU AKOCTAMMW, SIKi CIMPAKOTbCHA Ha
MWCTEUTBO, AM3ainH, $OTO, BiAe€O | Tak AaAni. O6’eAHYOUUCH, 3AMBAKOUYUCH, YCE Le
NepenAiTaeTbCsi B 0COOAMBY 30pOBY KOMYHiKaUiMHYy cucteMy. BoHa CbOropHi
HaCTIAbKM BaXAWBa, LIO MEPETBOPIETbCA Ha AOBAAbHY YHiBEPCAAbHY MOBY
o6pasiB, Ae HEMA€E CAOBECHOIM0 TEKCTy, aAe BXe 3'ABASIOTbCA EAEMEHTU
3aranbHOAKOACBbKOI abo rAob6anbHOI  BidyaAbHOI KyAbTypu. OTXe, 0cobAuBy
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BaXXAMBICTb HaAAlOTb BUMKOPUCTOBYBAHI rpadivHi 3acobu, Bubip koabopy. [po
BAXXAMBICTb Bi3yaAbHOI KOMYHiKaLii MOXHa CYAUTM MO OCTaHHIX nepeABUOOPUNX i
NPOTECTHUX KaMMaHisix B YKpaiHi, A€ CUTHaAbHA POAb KOAbOPY HabyBa€ BEAMKOIO
3HauyeHHs. Bisyanisauis ctae we 6inblie 6araToBUMIPHO, OCKIAbKW 3'SIBMBCSA
TEXHOAOTIYHUM aCMNeKT, AKUKM NOCUAIOE edeKT BidyaAidauii B MiXHapPOAHOMY
MapPKETUHTY Ta MOAITTEXHOAOTIAX.

Cneundika Ta CKAAAHICTb MiXXKYABTYPHOI B3aEMOAIT AyXXe 4acTo NoB’si3aHa 3
TUM, WO MiXKYABTYPHA KOMYHIKaLIf 3AIMCHIOETbCS B YMOBax HecrniBnapatoumx
HaLIOHAAbBHO-KYABTYPHUX CTEPEOTUMNIB MUCAEHHA Ta NOBEAIHKU: OAMH | TOM Xe
XECT B PIi3HUX KyAbTypax TAYyMauuTbCH MNO-Pi3HOMY. Hanpukaap, B YKpalHi
HOPMaAbHO, BiTalOUM KOroCb Ha BIACTAHi, NOMaxaTu PYKOK 3 OAHOro OOKy B
IHLWIKWK, ane pns TiBHIYHOT AMEPUKK LIEW pyX O3HAYa€E NPOLLAHHS, B LleHTpaAbHIK
Amepuui 1 Adpuui UMM XECTOM 3YMUHAKOTb MallMHYy abo KAMuyTb A0 cebe. Y
MiXKYABTYPHIN KOMYHiKalii BCe Mae 3HAYEeHHA - XEeCcTW, MiMika, No3u, OAST,
3a4iCKM, NPEAMETM WO OTOUYHTb, 3BMUHI Aii. He noTpibHO 3abyBaTtu, LIO MM
OTPUMYEMO 65% iHdopmauii no HeBepbaAbHMX KaHaAax i TiAbku 35% - no
BepbanbHMX. 3 HeEBEPOAAbHOIO CMiAKYBaHHS MU MOXEMO AidHaTMCA iHGopMaLito
NPO MOPaAbHO-0COHOOBUI NOTEHLAA CNiIBPO3MOBHMKA, NPO MOr0 BHYTPILLHIN CBIT,
HaCTpi, NOuYyTTA, MEPEXMBAHHSA, HaMipW, O4ikyBaHHS, Mipy piwy4docti abo
BIACYTHICTb Takoro. Takmm YMHOM, MOBa, KyAbTypa, a TakoX IX B3aEMO3B’A30K,
CTalOTb KAKOUOBUMMU MOHATTAMMU B MDKKYABTYPHINM KOMYHiKaLll.

BUCHOBKHU

B ymoBax iHTEHCMBHOINO PO3BUTKY MIKXHAPOAHOI cniBnpaui B Pi3HUX
chepax AIFAbBHOCTI Ta AMHAMIYHOIO PO3BUTKY MIXKKYAbTYPHOIO CMiAKyBaHHA
nepeknapayeBi, y CBOIM NOBCAKAEHHINM pobOTi, HEPIAKO AOBOAUTLCSH BUCTYyNaTH
OAHOYACHO B AEKIAbKOX inocTacsix, BWKOHYHOUM pPOAb 0He3nocepepHbo
nepeknapaya, pepakTopa, KOPEKTopa i Tak AaAi. BypxAnBUKM PO3BUTOK BCIASIKOTO
POAY AOCAIAXKEHb, MPUCBAYEHUX NpobAemMam nepeknapy i K npouecy, i [k
HayKkOBOro Hanpsimy, NnpuBiB A0 CTAHOBAEHHS | 3araAbHOro BW3HAHHA Teopil
nepeknapy ik 0COBAMBO 3HAUYLLOI raAy3i AiIHMBICTUKK. PO Lie CBiAYATb YMCAEHHI
HayKOBO-METOAUYHI BMAAHHA AK B YKpailHi, TaK i 3a KOPAOHOM, MiXHAPOAHI
KOHbEPEHLIT, KOAOKBIYMW, CEMIHAPU, 3aXUCTU KaHAMAATCbKUX i AOKTOPCbKUX
AMCEpPTaUIN i T. A. | UMM iHTEHCUBHILLE BeaeTbCs poboTa B LbOMY Hanpsami, TUM
OiAblLe PO3LUMPIOETLCA KPYr IHTEPAMCUMNAIHAPHUX NPOBAEM Mepeknapy, LWO
BMMaratTb CBOM0 pPilUEHHA, - AIHTBICTUYHMX, MCUXOAOTIYHUX, €THOrpadivyHuX,
KYABTYPOAOTIYHMX, iICTOPUYHMX, FOPUAMYHKX | BaraTbOX iHLLIKUX - B TiK UM iHLWWIW Mipi
TICHO NOB’A3aHUX 3 CAMOIO CYTTIO MEPEKAAAY.
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HeobxiaHO MiArOTyBaTM CTYAEHTIB AO CNPUMHATTA | PO3YMIHHS CKAQAHILLMX
TEOPETUYHUX NPOOAEM NEPEKAAAY, AOMOMOITU iM HabyTM neplmx HeobXiaAHWX
HaBMUYOK NepeKAapaubKoro aHanidy. OcobaMBa yBara B HbOMY MNPUAINAETbCA
B3aEMOOOYMOBAEHOCTI Ta B3aEMO3AAEXHOCTI NepeKAapy 3 KyAbTYPOHO HApPOAIB,
MOBW AKUX 3aAiSIHI B NepekAapaLlbKoMy MPoLEeCi.

Ha nepLunm norasa, NUTaHHS NEPEKAAAY AYXKE OMNOCEPEAKOBAHO TOPKAOTbCS
NOAITUYHUX, EKOHOMIYHUX i COLli@aAbHUX KPU3, IKi CTPACAtOTb CBIT CbOroAHi. [poTe,
Kpu3a y CBIAOMOCTI 6e3nocepeaHbo BiAOMBAETbCS B MOBI, WO PopMye Moro. A
Kpu3a y BIAHOCMHAX MiX KyAbTypaMu 3HaXOAWTb CBOE A3EPKAAbHE Bin0OpaXXeHHS
B PO3BUTKY NepeKAaAaLbKnX NPOLECIB.

KOMYHiKaLuifa npaBuUTb AFOAbMMU, X XUTTAM, IX PO3BUTKOM, IX NOBEAIHKOH, IX
Ni3HAHHAM CBITY Ta caMux cebe AK YaCTUHU Lboro CBiTy. CniAKyBaHHS - Lie CTOB,
CTEPXXEHb, OCHOBA iCHYBaHHA AIOAMHU. 3MilLaHHSA HApPOAIB, MOB, KYAbTYP AOCATAO
HebauyeHoro po3mMaxy i fK HIKOAM TOCTPO BCTana npobAemMa BMXOBAHHSA
TEPMMUMOCTI AO UYyXUX KYAbTYP, MPOOYAXKEHHS iHTEpPECy i NOBarn A0 H1X, MOAOAAHHS
B c0obOi nouytta po3apaTyBaHHA BiA HAAMIPHOCTI, HEAOCTAaTHOCTI abo MpocTo
HECXO0XOCTi iHWNX KyAbTyp. CamMe UMM BUKAMKaHa 3araAbHa yBara AO NUTaHb
AIHIBICTUYHOI, MiXKKYABTYPHOI Ta MiXXHaPOAHOI KOMYHiKaL,l.

OTxe, MM NPUXOAMMO AO BUCHOBKY, WO MEPEKAapay MOBUHEH BOAOAITU
KOMYHIKATUBHUMW HaBUUKaMK, A0Ope 3HATU AUCKYPCWMBHI, AIHIBICTUYHI Ta
KYAbTYPHI OCOOAMBOCTI BEAEHHS KOMYHiKalii, MaTu 3HaHHSA QYHKUIOHYBAHHSA
TEPMIHIB B YKpPaAIHOMOBHi Aorocdepi, 1i AIHFBOKYABTYPHOMY i AIHFBOMOAITUYHOMY
3pisi. Y npodecintHoMy AUCKYpPCi BaXAMBO BCE: BOAOAIHHS CUTyali€lo,
TEPMIHOAOTIEID, AIHIBICTUMHUMW KOHUEMNTaMU i AEKCUYHUMU TpaHchopMaLiammn
nepeknapy, 3HaHHA MEHTAAITETY | TPAAULIN iHLWIOro Hapoay i 6araTo Lo iHwe.

MoHATTa «iHwocTi» (Otherness) € OAHMM 3 LEHTPAAbHUX B CYy4YacCHIK
KYAbTYPOOPIEHTOBAHIN TEOPIi NepeKknapy, ika CTa€ YCMilLHOK aAbTEPHATMBOD
AIHIBICTUYHOI TEOPIl NepekAapy, WO TakOX MparHe MNOSICHUTU | ONTUMI3yBaTH
npouec nepekAapy KyAbTypo3HauMMUX TEKCTIB. BOHO AO3BOASE PO3MEXOBYBATH i
onuncyBaTU KYAbTYPHi fiBULIA B X B3aEMO3B'A3KY i B3aEMOBMNAMBI, B LIbOMY
BiAHOLLEHHI OyAyYM KAKOUOBUM HE AULLE AAS MEPEKAAAO3HABCTBA, ane i AAA
AIHFBOKYABTYPOAOTil, @ TaKOX AAAl IHLWKWX CYMIKHMX HayK, WO BWBYaOTb
MiXKYABTYPHY B3aEMOAID. TpaHCAALIA 3 OAHIET KyAbTYpU B iHLWY Crnocobis
MWCAEHHSA | OpraHi3auii XXUTTEAIAAbHOCTI AIMCHO € PI3HOBMAOM MEPEKAAAY, LLO
AANEKO HE 3aBXAM YCBIAOMAKOETbCHA, OMUCYETLCA | BMWUCYETbLCA B Cy4dacHy
AIHTBICTUYHY TeOpito nepekAaay. Mpun uboMy Mia KYABTYPORO PO3YMIETLCA BEAUKUM
COLiaAbHUM KOHTEKCT, SAKMW 3aAIlOETbCA B MEPEKAapi, 3 MOro HopMamu,
YMOBHOCTAMM, IAEOAOTIEI0 i LIHHOCTAMMW CyCMiAbCTBA.
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Abstract.

Translation, as a type of human activity, dates back to ancient times. In this capacity, it has
always played a significant role in the history of culture of different peoples and world culture
as a whole. At present, the translation activity in all its varieties has acquired an
unprecedented scope due to the increasing intensity of international contacts, the
globalization of economic relations, and the erasing of barriers and boundaries in personal
communication. In this context, our time can be called the era of translation and translators.

Modern studies of translation can be figuratively represented as a kind of crossroads at
which the theoretical concepts intersect at different angles, and the research methods are
characterized by great diversity and close connection with psychology, cultural studies, and
literary criticism. At the same time, the linguistic platform based on linguistics remains,
perhaps, the main one, requiring its own, special approach and understanding. In modern
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research, the focus of attention is increasingly moving from the structures of language
systems and their features to the understanding and use of language as a means of speech
and interlingual communication, to the semantic side of speech works, the connection of
language with thinking and culture.

The linguistic studies represent a significant volume in modern studies of translation,
therefore we deliberately limit our review to a small group of classical works of the mid-
twentieth century and regretfully miss the excellent works of other authors. After reaching
steep heights, it always makes sense to stop in order to inspect the studied space and to
outline the boundaries of the traversed path, so that it would be easier for the newcomers to
perceive and master the unknown horizons of scientific research in the field of the studies of
translation.
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BCTYI

CyyacHe nepeknap03HaBCTBO K TEOPEeTUYHa AMCLMIAIHA Ta NepekAapaLbka
AIAIABHICTb AK MPaKTUKa BKAKOUYAIOTb, HAacaMnepeA, KOMyHIKaTUBHO-MOBHI aCMNeKTH
nepeknapy. MpiopuUTET AIHIBICTUUYHOI KOHUENLIT BU3HAYaETLCA CaMUM XapakTepom
Ta pe3yAbTaTaMu NMEPEKAAAY, XOoua 3aBXAM BapTO MaTWM Ha yBadi baratorpaHHy,
H6aratoacnekTHy, iHTEPAUCLMMAIHAPHY OCHOBY LIbOrO CKAQAHOIO BUAY AiSIAbHOCTI.
3a Takoro nipxoay pisHi Teopii nepeknapay MOXyTb OyTv 3BeaeHi (y CBOIN
nepeBaxHin OIAbLIOCTI) AO YOTUPbOX OCHOBHUX COEpPp - AIHIBICTUYHOI,
®IAOAOTIYHOI, COLLIOCEMAHTUUYHOI, KOMYHIKQTUBHOI.

Cneumnodika KOXHOI i3 3a3HaUeHux coep Moxe ByTM KOPOTKO BM3HAUYEHA B
TakuMi cnocib. DIAOAOTIYHUI TPEHA 3aMMAETbCA 3iCTAaBAEHHSIM, BiAMOBIAHICTIO,
AAEKBATHICTIO TEKCTY-NEPEKAAAY | TEKCTY-OpUriHaAy i 6a3yeTbcsi Ha QIAOAOTIUHIN
iHTEepnpeTaLil, EKBiBAAEHTHOCTI NepeKAaAEHNX TEKCTIB B pe3yAbTaTi 3aCTOCYBaHHS
METOAY aHaAi3y 3MICTy Ta CTPYKTYpU TEKCTY B 3araAbHUX MexXax TEKCTy, Lo
PO3POOASIETLCS.

BUKOpUCTAHHA AIHIBICTUMHOIO TPEHAY € 3aKOHOMIPHUM, AKLLO GOKyC yBaru
NMEPEHOCUTLCA Ha 3MICTOBHY PI3HULIKO MK OpPUriHAAOM Ta MEePEKAAAOM
(MPUPOAHO, HamUcaHWX ABOMA PISHMMW MoBaMW). | TyT cTae BuNpaBAAHUM
3aAYYEHHSA TMNCUXOAOTIYHOrO i HaBiTb IAOCOPCHLKOro MiAXoAYy AO CTBOPEHHSA
AKICHOIO NepeKAaAy.

MoBHi 0COBAMBOCTI, WO BMNAMBAOTb Ha KYAbTYpy Ta AHOACBKE MUCAEHHS,
AeXaTb B OCHOBi COLIOCEMAHTUYHOINO TPEHAY 3 KOHLEHTpauieo yBarM Ha
BepbanbHilM KOMYHiKaLii. A KOMyHiKaljisi HePO3PMBHO NOB’A3aHa i 3 CoLiaAbHUMM
acnekramu, i 3 B3AEMOAIEID pPI3HUX 3HAKOBUX CUCTEM (KOAIB) Y MOBHOMY
CMNIAKYBaHHI.

KOMYHIKaTUBHUN TPEHA OMEPYE TaKUMWU MOHATTAMMU, AK MOBIAOMAEHHS,
AKEPENO, 3BOPOTHUM 3B'A30K, PeLenTop, KOMYHIKaHT, NpU LUbOMY HEMWHy4ye
BUHMKAE HEOOXIAHICTb KOAYBAHHS / AEKOAYBAHHS NOBIAOMAEHHSA. Tak uM iHakwe,
KOMYHIKaLIIMHWUMA TPEHA OXOMAKOE Pi3HI NPOLIECU MEPEKAAAALIbKOI AISIABHOCTI Ta,
BiANOBIAHO, BUKOPUCTAHHA MOBW Y LMX npouecax. Bapto okpemo BiAZHAUUTH, L0
3a3HAY€HUN TPEHA TICHO MOB’A3AHUM i3 COLLIOAIHIBICTUKOKD Ta MOBHMMM
OYHKUISMU.

Y uinomMy B UEHTPI yBarn ¢axiBua B NEPEKAAAO3HABCTBI 3HAXOAATLCA
MUTAHHSA: @) 3araAbHOI TEOPIi NEpeKAapy Ta 3adiKCOBAHMUX 3aKOHOMIPHOCTEN, AKI
MOXHa BWABUTM Y HaMWPIBHOMAHITHIWLMX BapiaHTax nepeknapy Ha Oyab-AKin
MOBHiW nAaTdopmi, 6) NpUBaTHOI TEOPIT MEPEKAAAY, AKI CTOCYIHOTbCA KOHKPETHUX
nepeknapaLbKUX TPYAHOLLIB MPU BUKOPUCTAHHI OKPEMUX BUAIB NEPEKAAAY.

Y ByAb-iKOMY pasi BUEHMIM Ma€E cripaBy 3 AEKIAbKOMa HE3MiIHHMMK 6a30BUMM
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PIBHAMM MIXXMOBHOI KOMYHiKaLii: MOYaTKoOBUM TEKCT, MPOLIEC NEPEKAAAY,

KIHUEBMWIM TEKCT NepeKkAapy (OCTaHHIM eTan Moxe byTM 3aMiHEHMW Ha peuenTopa

nepeKkAapy, AA IKOrO NPU3HAUYEHUM KiIHLEBUIM NEPEKAAAALIbKUN TEKCT).
3aBAaHHA Nepeknapy

BBaxa€eTbCA 3araAbHOMNPUUHATOKD TOYKa 30pY, LLO FOAOBHUM 3aBAAHHAM
nepeknapy € Hambinbll NOBHE Ta aAeKBaTHE BIATBOPEHHS MOYATKOBOIO TEKCTY
3acobamun MOBM, KOO MEPEKAAAAETLCA TEKCT-OPUTiHAA. TEOPETUYHO AOMYCTUMI
MOXAMBOCTI Ta NPAKTUUYHO AOCSKHI PiBHI 36iry (260 CyMiLLLEHHSA) TEKCTIB OpUTriHAAY
Ta NepeKkAapy, BiAMiHHICTb Ta MOAIOHICTb ABOX MOBHUX Ta KYAbTYPHUX CUCTEM, TUN
NnepeknapeHoro TeKCTy Ta 0COBAMBOCTI nepepbavyBaHOro peuentopa - BCi
Li acrnektu 3HaxoAATbCA B LUEHTpi yBarnm BuUeHoro-nepeknapava. OpHak
HaMBAXAUBILULUM | CYTTEBMUM AN AOCAIAHMKA, Mabytb, € po3pobka Ta
BUKOPUCTAHHA OO’EKTMBHUX METOAIB CTPYKTYPHOro, 3MICTOBHOIO, TEKCTOBOIO
3icTaBAeHHS Ha naatdopmax pi3HUX MOB.

Merta nepeknapo3HaBCTBa

MeTor0 TEOPETUYHOIO NEPEKAAAO3HABCTBA € AOCAIAKEHHA cCaMOoro npouecy
nepeknapy, WO 6a3yeTbCA HaA MNEBHUX TEXHIYHMX MNpUIAOMaAxX, BUPOOAEHOI
nepekAapaLbKoi cTpaterii, poO3yMOBUX OnepaLisix NPakTUKYKUoro nepexkrapaya.
[Mpn BUBYUYEHHI Ta aHaAi3i NepekAapaubKoro npouecy BUMKOPUCTOBYHOTLCS
TEOPETUUHI CXEMM Ta MOAEAI, PO3POOASIETLCA aArOPUTM (iIHaKLLE KaXyun — eTanm
Ta KPOKKU) AN NEPEXOAY BiA  TEKCTy-OpuriHany A0  TEKCTy-NEpeKAapy
(nepeknapalbKi  TpaHchopmalii), AAA  AOCATHEHHA SAKICHOro  pes3yAbTaTy
3aCTOCOBYOTbCA NCUXOAIHTBICTUYHI EKCNEPUMEHTU.

[Mpn LbOMY OCHOBHOK METOK), AKY MEPECAIAYE NepeKrapay, € AOCATHEHHSA
E€KBIBAAEHTHOCTI TEKCTy-Mepeknapy Ta 3abe3neyvyeHHs HaWpe3yAbTaTUBHILLOL
nepeKknapAaLbKol cTpaTeril, Wo AoOnoMarae AOCArHEHHO NOCTAaBAEHOI MEeTU. TaKkni
niaxia nepeabavae rHyuki pamMmku BiAbHOro BUOOPY BapiaHTIB CTpaTErin Nnepekaapy
CTOCOBHO TEKCTYy-OpuriHany. MipuAOM  yCnixy CAYXUTb MIACYMKOBUW TEKCT
NepeKAapy, AKUU MIATBEPAXYE AOCATHEHHS MEBHOI MPAKTUUYHOI METU Ta AKICTb
nepeKkAapy.

[MoyaTKOBMIN TEKCT MOXE TPaHCHOPMYBATUCA MNiA YaC NEPEKAAAY 3AAEXHO BiA
peuenTopa nepekaaay, ue MoxXe CNpUYUHUTU BHECEHHS AO NEpPeKAapy NEeBHUX
3MiH AAA apanTauii A0 MOBHUX (@60 KyAbTYPHMX) BUMOI peuenTtopa. 3a3Haummo,
LLIO AASl MEPEKAAAAYA 3aBXAM TUMOBUM € MPArHEHHA A0 BIATBOPEHHS BaXaHOoro
BNAMBY Ha peuenTopa Mnepekrapy, A0 AOCATHEHHA KOMYHIKATUBHOIMO edpekty B
TEKCTI, LLIO NEPEKAAAAETLCS, | MOro apanTauii AO BUMOT Tiei AtoaAMHKW abo rpynu
AOAEN, AASI SKUX AQHUW TEKCT MPUSHAYEHUN.

TeopeTnyHe OOrpyHTYyBaHHS NEpPEKAAAALbKOI AISAbHOCTI Ma€ BeAMYE3HE
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NpPakKTMYHE 3HAUYEHHS, TOMY WO TeOPETUYHA NAaThopMa HaAaE NepeKAapayeBi
HE3MiHHO cTabiAbHI MPOPECiMHI BMiHHA, HABMUKM Ta KOMMETEHLUIT, 3abe3neuyoun
LiHHI 3HAHHA MiA Yac BUPIWEHHA NPAKTUYHUX 3aBAaHb. [1pKU UbLOMY BMBUYEHHS
npaLlb TEOPETUKIB NEPEKAAAY CTAHOBUTb BaXAMBY YACTUHY NMIATOTOBKM MaNOYTHIX
nepeknapaviB, TOMy OFASIAOBE, KOHCMEKTUBHE BUKAAAEHHS OCHOBHMX pPOOIT
daxiBUiB NEpeKAapO3HaABCTBA MOXE MEBHOKD MiPO MOAETUTU 3HAWMOMCTBO
3  TEOPETUYHUMKU TPEeHAAMU Ta AOMOMOITM  3ACBOEHHIO  BEAMYE3HOIO
iHpopMaLiMHOro nAacTta.

Y Hawin cTaTtTi NPONOHYIOTLCA AEAKI 3 HAMBIAbLLMX i HAMBIAOMILLMX NpaLb
BUYEHMX APYroi MOAOBMHM XX CT., TOMY LLIO CaMe Ha TOM NPOMIKOK Yacy npunapace
NpoLec KpUcTaAisalii NeBHMX BA30BMX KOHLEMNLIN NepeKknapy, ki 3aCAYXXMAN Ha
BM3HAHHA Ta OTPMMaAU MIATPUMKY cepep daxiBuiB-nepeknapadiB. NAiMmiToBaHi
MeXi CTaTTi HapatoTb MOXAUBICTb MOAGHHSA AULLE KOPOTKUX XapaKTEPUCTUK POBIT
nopsA i3 3araAbHUM YABAEHHSIM PO IX 3MICT, aAe He rapaHTye MNOBHOTU
npe3eHTaLil TEOPETUUYHOI NAATGOPMU Ta LLUMPOTU BUCBITAEHHS BMAMBY Ha cyvyacHe
nepexKAapA03HaBCTBO.

MiaAKpecAMMo, Wo BMOIP MOAAHUX HWMXYE TEOPETUUHMX MNpalb € AOCWUTb
AOBIAbHUW, He NIANOPSAAKOBYETbCA OyAb-AKiM CUCTEMI, He nepepbavae
3icTaBAEHHS Ta BUBHAUEHHS IXHbOI LiIHHOCTI Ta BaroMocTi LLOAO OAMH OAHOTO.

1. NMpobaemu nepeknapy y TEOPETUUHUX AOCAIAKEHHSX.
Mpaui ¢paHLy3bKUX Ta KaHAACbKUX daxiBLiB

Y HUXUYEHaBEAEHUX PO3AiIAaX MPeACTaBAEHa cnpoba onuncy B KOPOTKiK popmi
TEOPETUUYHUX NAATHOPM, IAEMHOIT PIBHOMAHITHOCTI Ta BIAMIHHOCTI MiAXOAIB aBTOPIB
APYroi MOAOBMHU XX CTOAITTA — MaUCTPIB TEOPIi NP0 NEPEKAAA.

Haww oras po3noyHemMo 3 pobiT BUEHUX-PPAHKOPOHIB. BapTo 3a3HAUUTH, LLO
PO3BUTOK Teopii nepeknaay y dpaHuii HeObXiAHO PO3rAspaTM NMapaneAbHO 3
BUBUYEHHAM Teopii nepeknapy B KaHaai, TOMy WO KaHaACbKi ¢axiBLi nepeBaxHoO
OyAM  OPAHKOMOBHUMMU; KpPiM  LbOro, BOHW OyAM ip€MHO noB’A3aHi 3
AOCAIAKEHHAMM IXHIX dpaHLUy3bKUX KOAEr, WO HaAexaArn A0 [1apu3bKol LLIKOAK
nepeknapoO3HaBCTBa.

Y nepeknapo3HaBCTBI Npaui GppaHLy3bKO MOBOH 3'IBUAUCS, MabyTb, Y
YUCAI MepLumrx, a iAel, WO B HUX PO3BMBAAUCSA, ICTOTHO BNAMHYAU Ha CTAaHOBAEHHS
Liei Hayku. OCoBAMBO CUAbHUW i 3HAYHWUW BMNAMB HA MNOAAAbLUI AOCAIAKEHHS
cnpasuam pobotn X.-I. BiHe i X. AapbeabHe, a Takox X. MyHeHa, KUK
BUKOPUCTOBYBAB AIHIBICTUYHMI NiAXiA A0 NPOBAEM MEPEKAAAY.

ANA dpaHKO-KAHAACBbKOrO apeany rMepeknapo3HaBCTBa TUMOBUM €
3aCTOCyBaHHA | BAAQCHE AIHIBICTUYHOI KOHUENUIT nepekAapy, i 3HauHoI
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iHpopMaUiMHOI 6a3nM MNCUXOAOTT Ta MCUXOAIHTBICTUKWU. XapaKTEpPHOK PUCOLD
H6aratbox onybAikoBaHUX PobIT € baxaHHA NOEAHATU TEOPETUYUHI KOHUEMLIi Ta
MNOCTYAATU 3 NPAKTUUHUMM 3aBAAHHSMM MiA Yac NiATOTOBKM ManbyTHIX daxiBLiB-
nepeknapadis.

2. 3icTaBAeHHA Ta CTUAb. [opiBHAAbHA cTUAICTHKA XK.-T1. BiHe Ta X. AapbeabHe

KOAM MAETbCSA NPO TEOPID Nepekrapy Yy GPaHKOMOBHUX KpaiHax, y nam’aTi
HeramHo cnAMBae npaus KaHaacbkux daxiBuiB X.-[. BiHe 1a X. AapbeabHe
«[TopiBHAAbBHA  CTUAICTMKA  dpaHLUy3bKOlI Ta  aHrAiMcbkoli  MoB.  MeTtop
nepeknaay» (1958) [27], wo Hapana CTUMYA A0 Nybaikauii cepii pobiT, B AKKX
OMMCaHO BUKOPUCTAHHA METOAUKK aHaAi3y NepeKAaAiB Ha Martepiaai iHWKX nap
MOB, CMOYaTKy 3anponoHOBaAHOI Y ¢yHAAMEHTaAbHiM poboTti X.-M. BiHe Ta
X. AapbenbHe 3 AHTBICTUYHOI Teopii nepeknapy. Kpim dyHAAMEHTAAbHOCTI, AAS
L€l KHUTWM XapaKTePHI YiTKICTb CTPYKTYPU Ta aHaAITUKM.

[Mo3HauMBLUM OCHOBM Ta MPUHUMNK Teopil Nnepeknapy TePMiHOM 3icTaBHa
CTHAICTUKA, aBTOPWU HAMOAAraldTb Ha MepeBaXHO IHTYITUBHOMY XapaKkrepi
nepeknapy; NpoTe AaAi BOHM PO3BMBAlOTb CBOI iA€i HA HAyKOBO-AIHTBICTUYHIN
nAaTPOPMI, Ha fAKIKM i Mae 6a3yBaTUCS MEPEKAAA 3 OAHIEl MOBM Ha iHWY. AK
HACAIAOK, AOTIUHOK € AYMKa, WO MNEPEKAAAO3HABCTBO HeOOXiAHO BMBYATU B
pamMKax CyyacHOro MOBO3HaBCTBa 3 BUKOPUCTAHHAM BIANOBIAHUX AIHTBICTUYHKUX
TEPMIHIB. AiHrBiCTUYHaA NAaTdopma BUOYAOBYETLCA Ha koHuenuii O. ae Coccropu
NpoO CniBBIAHOLWIEHHA MOBM Ta MOBAEHHS, 3HA4YeHHA Ta 3HauywoCTi 3HakKa,
ABOCTOPOHHOCTI MOBHOTIO 3HaKa.

ABTOpPM BBaXakTb BaXAUBUM AMdepeEHLUIitoBaTU CUTyalii 3 060B’I3KOBUM
abo HeobOOB'A3BKOBUM BUKOPUCTAHHAM MOBHUX GOPM Yy MOBAEHHI, TOMY WO B
OAHMX BUMAAKAX y Nepeknapava BUHUKAE BUMYLLEHA HEODOXIAHICTb 3aCTOCYBaHHS
NeBHUX MOBHUX GOPM, Y TOM YacC AK B iHLWIKMX BiH MOXe BUOMpPaTH BapiaHTM Ha CBIK
PO3CYA.

Y aHaAi30BaHin pobOTi CTUAICTMKA MOAINAETbCA HA BHYTPILLHIO (NOB'A3aHY 3
KOTHITUBHUMU Ta aPEKTUBHUMMU MOBHUMU KOMMOHEHTAMM Ta IX B3aEMOAIEN) Ta
30BHILLHIO (10 BUBYAE 3iCTABAEHHA MOBHMX 3ac00iB BUPaXXEHHS AYMKU Yy ABOX Ta
HiAbLLIE MOBaX).

Y npoueaypi nepeknapaLbKoro aHaaidy BIAOKPEMAIOKTLCA TaKi eTtanu:
BUAINEHHA OAMHULB MEPEKAAAY, PIBHIB aHaAi3y Ta CaMUX TEXHIYHUX MPUHNOMIB.
OAMHULUI AETaAI3YIOTbCS Ha PYHKLIOHAAbHI (3 EAMHOIO rPaMaTUUYHOKO QYHKLIELD),
CEMaHTUYHI (3 OAHAKOBUM AEKCUUYHUM 3HAUEHHAM), AlaAEKTUYHI (LLO POKYCYHOTb
yBary Ha XiA AYMKM), TPOCOAMYHI (3 OAHIEID MOAYAALIED IHTOHaUI).
OAMHMLUI Mepeknapy MOXYTb OyTM MPUPIBHAHI A0 AYMKKM, Gpas3eoori3my,
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CAOBOCIOAYYEHHSA, CAOBA, YaCTUHU CAOBa (MopdeMM), CTatoun Pi3HOPIBHEBUMMU
eKBiBaneHTaMu abo BiANOBIAHOCTMU TEKCTY-OPUTiHAAY.

Cepep piBHIB aHaAi3y BUAIAEHO 3iCTABAEHHSI AEKCUUYHUX OAMHMLb, cnocobu
po3TallyBaHHA AaHUX OAMHWLb, PO3IrASIA CEMaHTUUHOI OpraHi3aLii ABOX TEKCTIB (Y
NAQHI PO3BUTKY AYMKKU, eEMOATUYHUX KOHCTPYKLiM, CTPYKTYpH ab3auiB Ta iH.).

Cepea TEXHIUHMX NPUUOMIB NEPEKAAAY BapTO BUAIAUTU NPUUOMU NPSAMOTo
nepekAapy Ta NpUMOMM HEMPSAMOTro nepekaaay. MNMpsamuin nepeknaa nepepdbavae
HaABHICTb AOCAIBHOIO NepeKAapy, 3arno3nUeHHs, KaAbKK, a HENMPSAMUK NepeKAaa
- TpaHCNo3uLil, MOAYAALIl, EKBIBAAEHTHOCTI, apanTadlil.

KOXEH 3 TEXHIYHUX MPUMOMIB NEPEKAAAY BUKOPUCTOBYETLCA MO BiAHOLLUEHHIO
AO OAMHMLbB TMEPEKAAAY Ha BCIX PIBHAX aHaAi3y i AeTanbHO pPo3bMpaeTbes Y
PO3rAAHYTIM POBOOTI HA OCHOBI UNCAEHHUX 3iCTaBAEHb PPAHLY3bKOi Ta aHIAIMCbKOI
MOB; CeEpPeA HUX NepeBaXxatoTb 3iCTABAEHHSA rpaMaTUYHUX KaTeropin (4ac, YMcao,
MOAAAbHICTb, CTaH).

[MopPAAOK CAIB Y TEKCTI-OpUriHaAI Ta TEKCTI MEPEKAAAY, @ TAKOX BUAN AOTIUHUX
3B'A3KIB M)XK BUCAOBAIOBaAHHAMW AMGDEPEHLIIOIOTLCA 3aAEXHO BiA BUPAXEHHA
IAEN Yy peUYEHHiI, IAFOCTPYHOUM LIMM MCUXOAOTiIYHI 0COOAMBOCTI GPaHKOMOBHUX Ta
aHIAOMOBHMUX CMNIBPO3MOBHMKIB. Y LbOMY BIAHOLWIEHHI TAaKOX MOKA30BUMU €
BapiaHTU MOAYASILII Ta €eKBIBAA€HTHOCTI nip 4Yac 3MiH CMWCAOBOI CTPYKTypU
peUYeHHS NiCAS NepPeKAaAy, AOTiYHI PaKypCH BUXIAHUX Ta NEPETBOPEHUX CTPYKTYP.

Y uinoMy aHanizoBaHa poboTa MICTUTb BEAMKUK (QaKTUYHUK MaTepian,
NaHOPaMHO AEMOHCTPYIOUNK MAIAHE AOCAIAXKEHHSA TEOPIM NEPEKAAAY AN PIBHUX
nap MOB; AESIKi 3 aBTOPCbKUX iA€M 3HAWLIAM BiaA0OPaXXEHHNA Y NOAAAbLLMX Npausax
3 NepeKknapO3HaBCTBaA.

3. Po6ota X. MyHeHa npo nepeKkAaAO3HaBCTBO

lLle oaHieto dyHAAMEHTAAbHOD pPOBOTOKD B TraAy3i NepekAapaLbKoi
npobAeMaTnKM € npaua ¢paHuy3bkoro AiHreicta XX. MyHeHa «TeopeTuuHi
npobaemu nepeknapy» (1963) [16]; nicas rpyHTOBHOro onpaloBaHHA BOHa byaa
onybaikoBaHa 1979 p. nia Ha3BOM «AiHIBICTUKA Ta NepeKkAap»: AK BUAHO 3 HA3BM
AAQHOTO BMAAHHA, poboTa noB’si3aHa 3 LIMPOKMUM CMEKTPOM MUTaHb, LLO
CTOCYIOTbCS B3aEMO3B’A3KY TEOPIl Nepekrasy Ta MOBO3HaBCTBaA.

Brxoasaum HauebTo 3 MPOTUAEXHOT TOUKM 30PY | 3aAiISIBLLM NOHATTA Ta METOAM
CyyaCcHOro MOBO3HaBCTBa, aBTOP MparHe rnokasaTu AIHIBICTUYHY TEOPItO
nepeknapy sik nNpuBaTHy TEOPiIt0 MOBO3HABCTBA. 3 CaMOro novatky MOXAMUBICTb
nepeknapy npeactaBAeHa K 3aBAAHHSA, AKe HEMOXAUBE AASl BUPILLEHHS Y NAaAHI
CyYaCHMX KOHUEMUiM Npo MOBY BHACAIAOK KIiAbKOX BEAMKUX Oap’epiB -
CEMaHTUYHOI crneundikm 3HaKiB y MOBIi, CynepeyarmBoCTi 6ayeHHA CBiTy Ha
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MOBHOMY PiBHi nia 4ac BipnoOpaXeHHA MaTepiaAbHOI pPeaAbHOCTI, AyXe
pi3HOMAAHOBa AMdepeHLUiaLis Liel peaAbHOCTI y KyAbTypax HOCIIB MOBM.

ABTOp nepepbayae HasABHICTb Y Cy4aCHOMY MOBO3HABCTBiI HAIBHOI TE3M NPO
MOBY fIK MPO HECKIHUEHHWUW IHBEHTAPHUM CMUCOK APAMKIB AN iAEHTUOIKaUIT
BiANOBIAHWX 00’EKTIB, TOMY Pi3Hi CAOBaA CMPUMUMAtOTLCA SK Pi3HI SPAMKK MiA Yac
MO3HAUYEHHS OAHMX i TUX Xe 00’EKTIB peanbHOCTI. [Tpn LibOMY MIAKPECAIOETLCS, LLUO
3Ha4YeHHSA 3HAaKa MOBM HE MA€E BUCOKOIO CTyNneHs 06’EKTUBHOCTI, BHACAIAOK LibOro
AIHIBICTUYHUIM @aHaAi3 MOXAUBUK AULLE LLOAO GOPMaAbHOI CTOPOHU MOBU. AKLLO
BiAMiHHICTb CAIB Yy Pi3HMX MOBax 3BOAUTLCA AO PO30iIKHOCTIi CAOBECHOT GOPMU, TO
NnepeKkAaa y TakoMy pasi Mae 3BOAUTUCHA AO NMPOCTOro 3aMillleHHS OAHIET dopmU
Ha €KBIBAAEHTHY iHLLY, i BIAPUB 3HAUEHHS BiA 00’EKTMBHOIO OMUCY CMOPYAXYE
BiAUYYTHUIM Bap’ep Yy NpOLIEC MEPEKAAAY.

HactynHui  AHTBiCTMUHMIA  Bap’ep AN €BOAKOLIT  Teopii  nepeknapy
CMOPYAXYETbCA HA TOMY NOAOXEHHI, LLLO MUCAEHHS i AOTiKa Yy AHOAEN-HOCIIB Pi3HMX
MOBHWX CUCTEM — HE MOXeE BYTM OAHAKOBOLO, LLIO HEMUHYYE NPU3BOANTbL AO NOSABU
Y UMX AOAEW BAACHOI, CneundiyHoi KapTUHWU CBITY, WO BUPaXaeTbca i
BiAOOPaXXAETLCS AWLLIE 3a AOMOMOTIO CBOET PiAHOT MOBM. LISt KoHUEeNUis (baueHHSA
CBITy) NEPEeAAETLCSH BiA NMOKOAIHHA AO MOKOAIHHA Yyepe3 MOBHI ¢OpMU, BAACTMBI
Li KOHKPETHIM MOBI. OTXe, OAHY KOHLENLO CBITY, CTBOPEHY MOBHOK CUCTEMOLO
cepeA HOCIIB OAHIET MOBW, HEMOXAMBO OTOTOXHUTK 3 BAUEHHAM CBITy Yepes iHLy
KOHUENTYaAbHY MPU3MYy iHLWOI MOBU; SIK HACAIAOK, BMKAKOUYAETLCA MOXAUBICTb
KOPEKTHOI nepeaadyi 3MiCTy TEKCTY-OPUTiHAAY Yy TEKCTI NEPEKAAAY.

LLle oaHUM Bap’epoM AAST PO3BUTKY TEOPIT Ta MPaKTUKMU NEPEKAAAY CAYXMUTb
Te3a, L0 BUCYBAETbCA COLIOAIHTBICTUKOI, MPO 3HAUYHI Ta BEAUKI €THOKYAbTYPHI
BIAMIHHOCTI (1O CTOCYHOTbCS MCUXOAOTil, 3BMYAiB, CTaBAEHHA AO PEaAbHOCTI
TOLLO), AKIi HEMMHy4Ye MNPOCTyNakTb Yepe3 TEKCTOBY TKAHWHY NEPEKAaAyBaHOI
iHbopMmaLiji.

Tekctu, noB’A3aHi 3i cneunMdPikoro MaTepiaAbHOI, COLaAbHOI, PEAIriMHOI Ta
IHIKMX Cchep KYAbTYpU Y TMPEACTaBHMKIB PIi3HUX UMBIAI3aUIM  (pa3om 3
BIAMIHHOCTAMM IX MOBHMUX CUCTEM), MOXYTb MOCTaTU nMepep MNOrASAOM
nepeknapaya gk BaXKo nepeknapHi abo manxe HenepekAaaHi.

Mo3HauUMBLLM FOAOBHI 6ap’epu, LLLO 3yCTPiYatOTbCA Nip Yac NepeKAapy, aBTop
NepexoAuUTb AO A€TaAi3auii camoro MpoLecy nepeknapy Ta nepekAapalbKol
aHaNTUKWU (MOBHOI CTPYKTYPU, CUHTAKCUUYHUX aCnekTiB, €AHOCTI AEKCUYHOro
CKAAAY Ta YHIKaAbHOCTI CBITOCNPUWHATTA, MHOXWHHOCTI KyAbTyp Ta iH.) 3a
AOTMOMOIOHO AIHFBICTUUYHOI TEPMIHOAOTIT Ta AIHFBICTUYHOIO MiAXOAY. Hanpukaaa, nia
yac NPaKTUYHOro Nepekrapy nepepaya 3HaudeHb CAIB 3 TEKCTY-OPUriHaAy CTae
MOXAMBOIO MICAA BUAIAEHHSA Y 3HAKy MiHIMAAbHUX CMWCAOBUX €AEMEHTIB, AKi
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no3HayeHi K dirypu 3amicty. 3aCTocyBaHHA TaKUX CMUCAOBUX EAEMEHTIB BEAE AO
KOPEKTHOIO 3iCTaBAEHHS 3HAUYEHb CAIB Y PI3HUX MOBaX i YMOXAUBAIOE NEPEKAAA
TEKCTIB 3 0OAHAKOBUM HabOpPOM CMUCAOBUX KOMIMOHEHTIB.

TpyaHOLL NpobAeM Nepekaaay y 3B’A3Ky 3 iCHyBaHHSM MHOXWHHOCTI KYAbTYP
BUPILLYOTbCA MO-Pi3HOMY, Xoua ¢axiBLi CXOASTbCS Ha AyMUi NPOo O0ObMeEXeHWH
XapakKTep UMX TPYAHOLLIB. KpiM LbOro, AiHrBicTaMu BUABAEHO OE3AIY MOBHMUX
YHiBEPCaAii, LLO OMNUCYHOTb EKOAOTFit0, AOBKIAAA, CBITOCAPUMUHATTS, MCUXIUHY
OpraHisauito pi3HMX HAPOAIB, Tak CaMO fK i CNiAbHICTb Bin0bpaxyBaHUX 00’ EKTIB i
CUTyaLlil: KOHBEPreHLia UMBIAI3aLiN, KYAbTYP, MOB - LIIAKOM TUMOBE SBULIE B
Cy4YacHOMY CBiITi, WO CMNPUAE MepekAapalbKoMy Mpoueci. 3HaHHA Cy4acHMUX
peaAiv Ta NOIHGOPMOBAHICTb NPO PiI3HOXapPaKTEPHI eTHOorpadivHi AaHi MOXYTb,
6e3 XOAHOI0 CyMHiBY, AONOMOITH Y MOAOAAHHI TPYAHOLLIB MEPEKAAAY, MOB’A3aHUX
3 peanisiMu Ta 0COBAMBOCTSIMM iHLLIOMOBHOI KYAbTYPM.

Takmi camMui nipxiA - MOXAMBICTb BUKOPUCTAHHA YHIBEpCaAin -
CMNOCTEpPIraeTbCa i CTOCOBHO pEHOMEHY, NOB’A3aHOM0 3 GpYHKLIOHYBAHHAM PI3HUX
CUCTEM rpamMaTUUHUX CTPYKTYpP MOB. Y UbOMY BWNaAAKY BMKOPUCTAHHA TaKoro
MiAXoAy OOrPYHTOBAHO CMIAbHICTIO OYHKLUiIM Ta TUNIB rpamMaTtUUHOro 3B’A3KY,
MOXAMBICTIO 3iCTaBA€HHA (ab0 3HAXOAXEHHS OAM3bKOrO €KBiBaAE€HTa) Pi3HUX
CTPYKTYP, NPUTAMaHHMUX OAHAKOBUX CUTYyaLiN.

ABTOp BBaxae, WO CNiAKyBaHHSA 3a AONMOMOIOK MepPeKAaAy MOXAMBE, Xo4a
BOHO i NoB'fi3aHEe 3 MOAOAAHHAM YUCAEHHUX 6ap’epiB AIHIBICTUUYHOrO Ta
HEAIHIBICTUYHOIO MAa@Hy, TOMY TEPMIHU MEepeKAaAHOCTi abo HenepekAapHOCTI
TEKCTY MatoTb AyXe abCTpaKTHE HAaNnOBHEHHS.

B uirnoMmy y mexax cBO€i poboTn aBTOp HE AMLIEe Nokaslye bap’epu, WO
ICHYIOTb Y NEPEKAAAO3HABCTBI, @ U AEMOHCTPYE MOXAUBOCTI Cy4aCHOI AIHIBICTUKM,
O crnpusie 06’EKTUBHOCTI OLIHKM TOYHOCTI NMEpPEKAaAy, CTyneHs NOAiGHOCTI Ta
BIAMIHHOCTI TEKCTY-OpWUriHaAy Ta TEKCTY-NMepPeKAaay, IXHbOI KOMYHiIKaTUBHOI
3HAYyLOCTI.

4. Teopis iHTepnpertauin A. CeneckoBud Ta M. Aepepep

LLinpokoi nonyasipHOCTi HabyAa Teopis iHTepnpeTauin abo iHTepnpeTaujiiHa
Teopia A. CeneckoBuy, O 6a3yeTbca HA 0COOUCTMX CMOCTEPEXEHHSX aBTOpa 3a
YCHUM Ta CUHXPOHHUM nepekrapamu. MisHile aBTOpChbKi ianei Byrno 0GOPMAEHO Y
pPoboTi «IHTEPNpPETYBaTH AAS TOTO, OO nepeknapath» (1987) [24], BUAAHOT pa3om
i3 M. Neaepep. IHTepnpeTtauirHa Teopia A. CeneckoBuu 1a M. NAepepep byna
LLIBUAKO NiAXOMAEHA Ta aKTMBHO PO3BUBAAACH AESIKUMMU IHLLMMKU BYEHUMM.

Teopia A. CeneckoBuY 6a3yeTbCA HA AIHIBICTUYHIM OCHOBI, @ CaMe: iCHyBaHHI
3B’A3KY MiX MOBOK Ta MUCAEHHSIM, CIPUNHATTI MOBHOIMO 3Haka Sk 3ByKOBOrO
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obpasy (abo Te, 10 03Hayae€) i 3Ha4eHHsA (abo Te, 1o o3HayeHe). Ob6’epHaHHA
MOBHMWX 3HaKIiB (Te, L0 O3HAYaE, i Te, WO O3HAYEHE) MOXYTb BYTU MPEACTABAEHI
K MOBHIi OAMHMLI, AKi 36epiratoTbca NamM’ATTIO NEBHOI MOBHOI CMiAbHOTU
(BCEPEAMHI LIET CMIABHOTU KOHKPETHa MOBa BUKOHYE KOMYHIKaTUBHY GYHKLIIO).

KoMyHiKalifa MNOYMHAETBCA 3 HAUMPOCTILLMX MOBHWUX OAWHULDB, AKi
YKPYMHIOKOTLCA AO PiBHA MOBAEHHEBUX BUCAOBAKOBAHb i TEKCTIB. OAHAK TEKCTOBA
HANOBHIOBAHICTb He MoXxe Oyt 3BeAeHa A0 MEXaHIYHOro niACyMOBYBAHHSA
3HaYeHb MOBHUX OAWMHULUbL, TOMY LIO Ha 3MICT BUCAOBAKOBAHHA 3aBXAMU
HaKAaAAIOTbCA PAAN AOAATKOBUX GAKTOPIB (4ac, Mmicue, 06CTaHOBKa CMiAKYBAHHSA
KOMYHIKaHTIB, IX €MOLLil, MOYyTTA TOLLLO), TOMY Ha BUXiAHE BUCAOBAKOBAHHA MOXYTb
HaKAAAATUCA AOAATKOBI HIOAHCK CMPUMHATTA 3aAEXHO BiA KOHKPETHOI CUTyallii, B
pe3yAbTaTi KOMOIHATOPUKKU Pi3HUX CUTYaTUBHUX KOMIMOHEHTIB BUMAE iHLWIA
CMMUCAOBA HAMOBHIOBAHICTb i3 PIBHULEID Y NEPEKAAAI.

BaxaBum daktopom, WO A0OpPe AOMNOBHIOE AIHIBICTUUHY MAATHOPMY
Nepeknapy, € TMCUXOAOTiYHa 6a3a, fAKa TakoX MIATBEPAXYE HEOOXiAHICTb
BIAOKPEMAEHHSI CEHCY BMCAOBAIOBAHHSA BiA MOr0 MOBHMX OAMHMLUb. CMXOAOTM
CTBEPAXYIOTb MPO MOLMPEHICTL PpaKTy 3anam’ATOBYBaHHA KOMYHIKAHTaMW CEHCY
BUCAOBAIOBAHHSI Ta IrHOpPYyBaHHA MOro MoBHOI ¢opmu. OTXe, TFOAOBHUM
3aBAaHHAM AOOPOro nepeknapy TakoX € nepepavya CMMUCAOBOrO HaMOBHEHHS
BMCAOBAKOBAHHSA | HABMUCHE 3HeBara AOCAIBHUM (CAOBO B CAOBO) NEPEKAAAOM.

B SKOCTi Le OAHOro MCMXOAOFYHOro ¢dakrtopa, WO BMAMBAE Ha SIKICHUK
nepeknap, BKasyeTbCA HACTYMHE: 3MIiCT BUCAOBAKOBAHHA Ma€ NIATBEPAXYBATUCS |
NOEAHYBATUCb 3 BUCOKOPIBHEBUMMW MiZHAHHAMMK CAyxauda, OCKIAbKM MOBAEHHEBA
dpa3a HeoHOB AZKOBO MOXE NOBHICTHO 36iratMca 3i 3MiCTOM MOBM, TOMY BOpaHHS
AYMKWU B KOPEKTHY, HaAeXHWUM UYMHOM BialWAiOoBaHY ¢OpMy € 3anopykoro
NPaBUABHOIO PO3YMIHHA MOBHOIO BMCAOBAKOBAHHSA SIK YCEPEAUHI CUTyalLil, TakK i
Nno3a NeBHUM KOHTEKCTOM.

BuuwieHaBepeHa Te3a  MIABOAUTb A0  KAKOYOBOrO CTaHOBULIA  BCIEl
aHaAIi30BaAHOI iHTEPNPETALIMHOI KOHUENLUIi, TOMYy WO, BIAMNOBIAHO AO AYMKM
aBTOpa, TAYMAUYEHHSA Ta BUAYYEHHS CeHcy (6e3 ypaxyBaHHS MOro MOBHOI GOpMM)
i € Moro iHTepnpeTauif. Y Aoobporo nepeknapaya nopibHMIM NpoLec NPOXOAUTb Ha
iHTYITUBHOMY piBHi: MaWCTep 3aBXAW YTPUMYE B NamM’siTi CEHC, WO MiAAArae
NnepeKkAapy, i YHUKae akueHTyBaHHSA yBarM Ha 3HaY€HHAX MOBHUX OAMHULD, AKI
AULLE CNOTBOPIOKOTb Nepeknaa. OTxe, Mip AKICHUM NePEKAaAOM MAETbCA Ha yBaa3i
npouec iHTepnpeTauii MOBAEHHST abo TeKkCTy, Npuv LUbOMY OCHOBHa YyBara
NPUAIAAETLCA IAEAM, LLIO MICTATbCH B HUX, @ HE IX MOBHOMY OGOPMAEHHIO.

Lla koHuenujia € rapHOK MNiAMOrol y poboTi nepekrapava-CUHXPOHICTa, Y
AKOr0 3aBXAM CMNOCTEpPIraeTbCa AediunT yacy AAA MOBHOMO aHaAi3y MOBAEHHS,
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TOMY TUMYacOBUK AeDIUMT KOMMEHCYETbCS 0OE3nocepPeAHiM CXOMNAKBAHHAM
OCHOBHOIO CEHCY Ta MOr0 iHTYITUBHOIO iHTEPMNPETALLEID MiA YaC NEPEKAAAY.

Y nepeknapavya MUCbMOBUX TEKCTIB (YN  APYKOBAHOI  MPOAYKLIT)
CMOCTEPIraeTbCA iHWMA CTaH CNpaB: AOAMHI HE MOXHA BIAKMHYTU GiKCOBaAHWUM
TEKCT, CMOHTAHHO NPMNUCaBLUM MOMY iHTYITUBHI CEHCU Yepes Po3ipBaHUM 3B’A30K
MiX OCOOMUCTICTIO Nepeknapaya i KOMyHikaHTa. Pe3yabTaToM LbOro Moxe OyTu
PU3NK BTPATUTU OCHOBHWM 3MICT TEKCTOBOIO NOBIAOMAEHHS, TOMY LLIO NEepeKAapay
MOBUHEH HAATO 3arAMOMTUCA Y AETAAbHUIM aHaAi3 GOPMU TEKCTY-OPUTiHAAY Ha
LLIKOAY MO0 CMMUCAOBOMY HamOBHEHHHO.

3aranoM aBTOp iHTeprnpeTauiMHOoi Teopii BBaXa€, WO 3anpornoHOBaHa
KOHLIENLj OAHAKOBO edekTMBHa AAA 000X BUAIB Mepeknapy - YCHOro Ta
NMUCbMOBOIO, xo4ya Mpu NMUCbMOBOMY MNepekAaal ¢axiBUEBI AOBEAETbCA AELLO
MOAOBXMUTU CaM MepeKkAapaLbKUn NPOLEC: CroYaTKy NPOYMTaT AKUUCb YPUBOK
TEKCTY, MOAYMKW BWKAACTM CEHC, AK OKM «CcxomuTu» KHOro, O6MipKyBaTH
3aNpPOBAAXEHHA AEAKMX HEOOXIAHMX AeTaner MOBHOI GOpPMM M MICAA LbOrO
MMCbMOBO 3adikcyBaTv OTPUMAHUN TEKCTOBMIM BapiaHT.

AKLWO BCE X TakuM NpU MNEpPeKAapi N BUHUKAKOTb TPYAHOLLI 3 AKMMWUCH
MOBHUMMW OAMHULAMW UM CTPYKTypaMu, TO Le BXe npobrema, sika noB’aA3aHa 3
MOBHOIO KOMMETEHLIEID Nepeknapava Ta PYHTOBHICTIO MOro 3HaHb, TOMY LLO
nepeknapay rMOBUMHEH AErkO pPO3yMiTM Ta BIiAbHO BOAOAITM iHLWOMOBHWUM
MOBAEHHSAM.

AoAaTKOBO BKaxemo, Wwo cniBaBtop A. CeneckoBuy - M. Aepepep - Mmae
BAACHY MoHorpaodito «TeopeTtuyHi OCHOBM CUHXPOHHOIO nepekaaay» (1981) [15],
flka MNEBHOK MIpPOKD AOMOBHIOE iHTEpPNpPETaLUiMHy Teopito nepekaapy. Xoua
OCHOBHa yBara B pPoOOTi MPUAIAAETBCA MPOOAEMAM CUHXPOHHOIO MEPEKAAAY,
aBTOpP BBAXa€ CBOO TEOPETUYHY KOHLENLiFO KOPUCHOK TaKOX i AAS MMCbMOBOTO
nepekAajy.

Y poboTi pPO3rAsiHYTO BiCiM €TamniB CUHXPOHHOIO MEPEKAAAY, AKi MOXYTb
3AIMCHIOBATUCA Y MOCAIAOBHOMY MOPSIAKY (K LEe BUKAAAEHO B MOHOrpaoii),
napaneAbHO OAMH OAHOMY abo y PiBHOMAHITHIM KoMOIHaTOpKULi: @) CNPUNHATTA
YCHOTO MOBAEHHS; 6) PO3yMiHHA MOYYTOro; B) iHTErpaLjis CMUCAOBUX OAMHULb
i3 nonepeaHiM 3HaHHAM, OTPUMAHWUM i3 MNOBIAOMAEHHA MOBW-OPUTiIHAAY;
r) popmMyBaHHA BUCAOBAKOBAHHA MOBOKD NEpPEKAapy 3 nam’dTi; A) BIAHOBAEHHSA
OAMHULb BUCAOBAKOBAHHA Ha NAaTGOpPMi iIHO3EMHOI MOBM 3 AOMOMOIro BUOBOPY
NPAMUX BIANOBIAHOCTEW; €) BIAHOBAEHHS OAMHULIb BUCAOBAKOBAHHS 3 AONOMOIOHO
NOLUYKY CAOBa BUCAOBAKOBAHHS MOHATOrO; X) CAYXOBUM KOHTPOAb 38 MOBAEHHSAM
nepeknapaya; 3) YCBIAOMAEHHS KOHTEKCTHOI CUTyalli.

HeobxipHICTb AETaAIi30BaHOMO ONUCY CUTYaLLiM 0O6rpPyHTOBYETLCA OCOOAMBOCTAMM
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CMPUNHATTS MOBAEHHS (LUBUAKICTb, HENOBHOTA, KOAMBAHHSA, Nay3u, rpaMaTUYHi
HenpaBUAbHOCTI TOLLO).

Mia yac onucy NpPouUecy CUHXPOHHOIO MEpPEKAapy aBTOP MIAKPECAKOE MOro
BIAMIHHICTb BiA NMUCbMOBOIO NepekKAaAy B TaKkOMy acnekTi, AK TOUHE 3HaHHA Ta
YSBAEHHS NPO AOAUHY, SIKIK appecoBaHa iHGopMmalis, WO nepeknapaeTbea. Mpu
LbOMY BaXAMBO MNam’dtatu, WO Nepekrapay Mae crnpaBy He 3 MOBHUMMU
OAUMHWUUAMMU, @ 3 CEHCOM, WO BUHUKAE 3 TEKCTY. TOMY Y pasi HEMOBHOTU MOYYTUX
YCHUX BMCAOBAKOBaHb Nepekrapay moxe 6e3 0cobAMBMX TPYAHOLLIB 3aNOBHUTH
nponyLieHe, o, 3BUYarHO X, MOAETLLYE CIPUNHATTA MOBAEHHS.

KpiMm TOro, 3a HaABHOCTI rapHOl NamM’'ATi Nepekrnapay 3aBXAW 3MOXe
AOMOBHUTK abo 36aratntyu nouyty iHGopMaLito 3a PaAxyHOK BAACHUX 3BaHb.
HapewwTi, B YCHOMY BUCAOBAKOBAHHI HaBPSA UM € Y NOBHOMY 06cA3i onuc 06’ekTa,
CKOPILL € AULLIE AESIKI MOr0 XapaKTEPUCTUKK, AKi 1 NepepatoTbes appecaTy, LWwob
OAEPXaTh CTaBAEHHSA AO CUTYyaLlil 3araAoM. Ha OCHOBI LibOro aBTopomM GOPMYETHCA
TEOPETUUYHMIM KOHLENT MPO CUHEKAOXY (Harapaemo, L0 CUHEKAOXO HAa3UBAETLCA
ABULLE 3aMiHM LIAOrO MOro NEBHOK YACTUHOID).

OmKe, SKMM UYMHOM CMNpaubOBYE KOHLEMT CUHEKAOXW MNPU MNepekAaAi?
[MpunycTMMo, WO Yy OCHOBI BM3HA4Ye€HHA OO’€KTa AEXUTb fIKaCb MOro O3HakKa; B
LiIbOMY BUMAAKY B 3HAUEHHI CAOBa NPONUCaHKM He caM 06’EKT, a AuLLIE OAHA (BTIM,
MOXAUBWW BapiaHT HaBIiTb KiAbKOX) MOro o3Haka (abo o3Hak). Lle akpas i byae
CUHEKAOXOH, KOAU LjAe (AKOorocb 06’ekTa) BU3HAYAETbCA i HA3UMBAETbCA Yepes
03Haky (abo yacTuHy).

Taknin camur NPUMOM MOXHA 3acTOCyBaTU He TiAbKU CTOCOBHO OKPEMOIO
06’€KTa, ane 1 A0 TEKCTY (a60 BUCAOBAIOBAHHS). B AaHOMY BUNAAKY MPOMNOHYETHCS
HaCTYNMHMN AAQHLIFOXOK: i3 3araAbHOro CEHCYy BUCAOBAKOBAHHS BUAINAETBCA WMOro
KOPEHEBE 3HAUYEHHS, fAKE He TOTOXHE 3HAYEHHSM MOBHUX OAMHULbL i3
KOHKPETHOr0 BUCAOBAKOBAHHA | MOXe 3Ha4yHO Bip HUX Bippi3HATUCA. MeTa
nepeknapaya - nepepaya TOro, WO BiH 3pO3yMiB i3 3araAbHOro CeEHcCy
BUCAOBAIOBAHHSA, TOMY BiH MNOBMHEH abcTparyBatnca Bia OykBaAisaMy i He
aHanidyBaTM BCi CAOBa, a BAOBUTM 3aranbHUM 3MICT MOBIAOMAEHHS, LLO
nepepaeTbes, i 3abe3neunTv Po3yMiHHA MOro ceHcy (4acto ue BipnbyBaeTbca
CMOHTaHHO).

Xoua 0cobAMBO OBroBOPHETLCH, WO YiTKICTb | ACHICTb PO3YMiHHA CEHCY
NOBIAOMAEHHS LLIE HE O3HAYAE TaKUM CaMUM TOUYHUM | aKypaTHUM NEPEKAAA, ane
Lie NUTaHHS BXe CTOCYETbCH NPOdECIMHOI MalUCTEPHOCTI CaMOro nepekAapava.

OcobAMBO HaAroAOWYETbCS HA HEOOXIAHOCTI UIiTKOro PO3MEXYBaHHSA
iHTepnpeTaLjil TEKCTY Ta iHTepnpeTaLil ceHcy. AKLLO iHTepnpeTaLia TEKCTY 3 METOH
nepepayvi MOro 3HAYeHHSI BXOAUTb Y KOAO OOOB’A3KIB Nepeknapaya, TO
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iHTepnpeTaL,ia ceHcy (TobTo AefiKi OLHKM, acouiaLii, BACHOBKM) AAQAEKO BUXOAWUTb
3a MeXi Ail, 060B’A3KOBUX AASI BUKOHAHHSA NEpPEKAaAAUYEM.

B uinomy iHTEpnpeTauinHa Teopia nepekaaay, Wo 6a3yeTbca Ha KOHUENTax
AMbepeHuialii MOBM Ta MOBAEHHS, 0Oarato3HauyHOCTi MOBHMX OAWHULp,
BIACYTHICTIO TOTOXHOCTI MiX 3MiCTOM BMCAOBAKOBAHHSA Ta MOr0 MOBHMM 3MiCTOM,
NPE3EHTYE TEOPETUUHE OOrPYHTYBAHHA AASl BUMPABAAHHA iHTYITUBHOCTI SIK
NaHiBHOI TEHAEHLUIT Y NPOdECiMHIN NepekAapaLbKin AiSAbHOCTI.

Cnhabka CTOpOHa iHTepnpeTauiMHoi Teopii nepeknapy MNPOrASAAETbCA Y
nepebiAbLUEHHI, rinepTpodyBaHHi POAI IHTYITUBHO-6€3M0CEPEAHBOMO Y MOBAEHHI.
3AAETLCS LIAKOM OYEBUAHWUM, LLO LUBUAKICTb iHTYITUBHOIO PO3YMiIHHA BUHUKAE MiA
yac nepekrnapy LWOAO MNPOCTUX MNOBIAOMAEHb UM TEKCTiB. 3pPO3yMIAO, LO
eKkcTpeManbHa poboTa nepeknapava-CUHXPOHICTa 4acTo BMMAarae BiA HbOMO
nepeapadi OCHOBHUX AYMOK KOMYHiKaHTa, WO PObWTb AOMYCTMMWM CBOrO POAY
PETYLLYBAHHA MOXAMBUKX NEPENyCTOK abo 3acTepexeHb Y PEUYEHHI.

OpHaK MoAIGHMIM niaxia Mia yac 3ycTpidi 3i CKAAAHUMMM, BbaratoacnekTHUMU
TEKCTaMM B TNpOLECi MNMUCbMOBOIO MNEPEKAAAY HaBpsAA UM Byae NAIAHMME
Cy0’EKTMBHA AyMKa Nepeknapaya Npo KOPEKTHICTb MNepeknapy Moxe 6ytu
no3baBaeHa OO'EKTMBHMUX MiACTaB, TOMYy LWIO TeKcToBa 6OaraTopiBHEBICTb i
6araTtowapoBiCTb ABHO BUMaratoTb BIiANOBIAHOrO BCeOIYHOrO aHaAi3y 3 METOH
BUABAEHHSA peaAbHOro 3MicCTy.

Tomy nepeabayaeTbCs, WO MEPEKAAAAY MNUCbMOBMX TEKCTIB CTapaHHO
npaure 3i CAOBHMKaMM Mip 4YaC aHaAi3y TEKCTy-OpuriHaay 3 €AMHOKO METOH
HaWTOYHILWOT NepepaYi KOHTEHTY i 3MICTy.

He 30BCiM KOPEKTHOIO € AYMKa MPO HEMOBTOPHICTb YCHOMO BUCAOBAKOBAHHSA
ANl KOXKHOTO HOBOIO KOMYHIiKaHTa, TOMY WO Ha Cyb’€KTUBHICTb iHGOPMALIMHOIO
NOBIAOMAEHHS HaAMAACTOBYETbCA i Ta iIHPOPMALif, AKa € CNIAbHOK AAA AKOroCb
CMiBTOBApPUCTBa, LWIO BUKOPUCTOBYE KOHKPETHY MOBY fIK 3acib KOMyHikauji
(IHaKLLUEe CTAa€ HEMOXAUBOI BYAb-AKOro POAY CMiAbHA AISIAbHICT).

MoOXHa TakOX BMWCYHYTU 3anepeyvyeHHs LOAO Te3W MNPO CyTO iHTYITUBHE
CMPUNHATTS YCHOrO MOBAEHHSI NMPU CUHXPOHHOMY MEPEKAAAI: ¥ TOM 4Yac, KOAM
nepeknapay 6aunTtb y CBOIM AISIABHOCTI AuLIe 6e3nocepepHe (6e3 ypaxyBaHHSA
MOBHOIO 3MiCTy) CMPUNHATTS, HAacnpaBAi BiAOyBa€ETbCA LLIBUAKE PO3Mi3HaBaHHA
Ta iHTepnpeTauis MOBHMX OAWMHWULb, WO, 6E3CYyMHIBHO, CNpUSE MNPaBUAbHIN
nepepadi MOBHOIO Ta 3MICTOBOrO BUCAOBAKOBaAHHS.

5. TeopetnyHa pobota npo nepekaap X. Aenina
TeopeTnuHa KoHUEenuia we oAHOro daxiBus y raaysi nepeknapo3HaBCcTBa —
X. Aenina - BipobpaxeHa y poboTi «AHaAI3 AMCKYPCY SIK METOAY MepPEKAaAy»
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(1984) [7] i Takox 6a3yeTbCs Ha iIHTEPNPETALNHIM TEOPIT NEPEKAAAY.

ANDEPEHLOOYM MOBHUM Ta KOMYHIKATUBHO-MOBAEHHEBUN MIAXOAWU, aBTOP
6aunTb y NepeKkAapl iHTEAEKTyaAbHUK MPOLEC BiAOOPaXEHHA XWMBOI AYMKW B
MOBAEHHI - npouec, AKMKM 06a3yeTbCA Ha BWAINEHHI CEHCYy 3 MNOAAABLLOKD
iHTEepnpeTauieto Ta nepedpasdyBaHHAM 3 METOKO OTPMMAHHSA  LIAICHOCTI
NOBIAOMAEHHS.

ABTOp  AIAMTb  MEepeKAapaLbKUn npouec Ha: a) PO3YMIiHHS;
6) nepedpasyBaHHA; B) aHani3. Po3ymiHHSA, BIiAMOBIAHO AO aBTOPCbKOI AYMKM,
HEPO3PMBHO MNOB’'A3aHE 3 AeludPpyBaHHAM 3HaAKIB y MOYATKOBOMY TEKCTI,
BM3HAUEHHAM CEHCY 3 KOHKPETHOr0 KOHTEKCTY, i, HapewTi, PO3YyMiIHHAM
3aronoBka (3a HafABHOCTI) MOYaATKOBOIO TEKCTY.

MOBHiI OAMHMLI BBaXatoTbCA OO’EKTOM aHaAi3y Ta CKAAAOBOK MpPoLEecy
po3yMiHHA. Ha eTani nepedpasyBaHHA 3AIMCHIOETbCS NPEe3eHTaLia OTPUMAaHOro
CEHCYy B MNOBIAOMAEHHI, NPU LbOMY AAS MEPEKAAAAYA AYyXE BaXAMBO BMITU
MipKyBaTU 3a aHaAOriel0 (TOBTO BCTAHOBAKOBATM CXOXICTb MOHATb) i BOAOAITH
AOCBIiAOM nepeBepbanizalii (TobTo BIATBOPEHHA CEHCY TEKCTY-OPUTiHAAY MOBOHO
nepekAaay).

Ha cTaaii aHani3y octaTtouHO 06paHi BapiaHTU nepekAapy PO3rAsAatoTbes 3
TOUYKM 30pYy IX MPUUHATHOCTI (CEHCYy, AOrIYHOCTI, MeTaPpOPUYHOCTI, IHTOHALLI).
3aranom, y LbOMY NPOLECi NOKa3aHi KOHKPETHI WWASIXM peaAisauii iHTepnpeTaduil.

LlikaBa cnpoba aBTOpa NOB’A3AaTU CBOIO TEOPIO 3 EHOMEHOM BIAIHIBI3MY Ta
METOO NiAFOTOBKM NepeknapadiB. Ha BiamMiHy Bia BiAiHIBICTa, SKMIM BOAOAIE ABOMA
MOBaMu Ha MNoOyTOBOMY PiBHi B MOBCAKAEHHOMY, PYTUHHOMY XMWTTi Ta MNo3a
NPOdECIMHOID AISIABHICTIO, NEPEKAapay Ma€e cnpaBy 3 APYrol0 MOBOK Ha
YCBIAOMAEHOMY PiBHi, MPWU LbOMY AAA HbOFO O0BOB’A3KOBOKO YMOBOK € 3HAHHS
MUCbMOBWX Ta YCHUX HOPM MOBMW, PO3YMiIHHSA aHaAOTi, BUAYYEHHS CEHCY LUASAXOM
AOTIYHOIO MipKyBaHHSA Ta aHaAi3y.

MpodecinHa NIArOTOBKa Mepeknapaya Mae  BMOypAOBYBaTUCH — SK
H6araTopopMHUIN, PIBHOMAHITHUIM NPOLIEEC KOMYHIKaLLi 3 0AHOro HOKY Ta PO3BUTOK
BAACHE YMiHb NepekAapy 3 iHWOoro. Hap3BMYaMHO BaxXAMBO, LWOO NpakTuka
ManbyTHbOro nepeknapava byna nos’A3aHa He 3 i30AbOBAaHUMKU ppal3amu, a 3
pearbHUMU MOBIAOMAEHHAMMW Ta TEKCTAMM, OPIEHTOBAHUMU Ha NEBHY ayAUTOPIKO
3 METO BUPILEHHA KOHKPETHMUX KOMYHIKaTUBHMX 3aBAaHb. OTxe, i
nepeknapalbka MiArotoBka Mae 6asyBatMCca Ha CUCTEMiI  MepeBaXxHO
KOMYHIKaTUBHUX BMNpPaB, @ HE YUMUCTO AIHTBICTUUHMUX.

3a Takol cUCTEMU MIAFOTOBKU AASI KOXXHOI BNpaBu BBOAMTLCA BKasiBKa Mpo
MeTy BWKOHaAHHA 3aBAAHHA, HaMNPUKAAA: MeTa pPO3BUTKY BMIHHA  UIiTKOrO
PO3YMIHHA TEKCTY AAA NMEPEKAAAY, PO3PISHEHHA 3HAYEHHA Ta CEHCY, PO3KPUTTA
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3MiCTy 3B’I3KOBOro Tekcty. Cnouyatky CAiA HaB4yatW NnepekAapsy OKPEMMUX CAIB i
CAOBOCMOAYYEHb 3 KOHKPETHOIO TEKCTY, @ MNOTIM CaMOro TEKCTY PiIBHUMWU YUHAMM 3
060B’A3KOBUM NOAAAbLLMM MOPIBHAHHAM PE3YAbTaTiB NEPEKAAAIB.

[Mpn BUKOHAHHI BMpaBW 3 METOK PO3KPUTTA 3MICTY 3B'A3HOMO TEKCTY
PEKOMEHAYIOTbCA CUCTEMHI  3aMUTaAbHUKK, OpPIEHTOBAHI Ha pPO3Mi3HaHHSA
CTPYKTYPU Ta CTUAKO TEKCTY, ONUC EKCTPAAIHTBICTUUHUX GAKTIB, PO3PI3BHEHHSA CEHCY
Ta aAto3ii, poboTy 3 AeKCUYHUMKU HHOAHCAMKW MOBHUX OAMHULLb.

OcobAMBOro poay BNpaBW HaLUAEHI Ha PO3BUTOK BMIHHA 3 HaWBIAbLLIMM
MaclTtabomMm 3acTocoByBaTM OaraTCTBO MOBW MEPEKAAAYy: B AQHOMY BMMAAKY
NPUNYCTUMO  NEPEPOOBAEHHST MOraHO  HAaMUCAHOro TEKCTy 3 MOMYTHUM
CTUAICTUMHMM  peparyBaHHAM, TMOWYK IAlOM Ta ¢pas3eonorismMiB  3aMicTb
3a3HauYeHnX, BAKOPUCTAHHA CTEPEOTUNIB Ta KAILLE Ta iH.

Y uinomy aBTOp 3HAYHO CNPUSAB PO3LIMPEHHIO Chepu 3acTOCyBaHHSA
iHTepnpeTauiiHOi TeOPIl NnepeKAaay; NPu LpOMY BiH aKLEHTyBaB yBary i Ha camMmmx
MOBHUMX acrekrtax nepekAapy, TOMy LWWO MaB Hamip po3pobutu 3acobu
NMPAKTUYHOTO BUKOPUCTAHHA TEOPETUUHUX KOHLUENLUiA MPW HaBYaHHI ManOyTHixX
nepeKknapayiB He TIAbKK B rany3i YCHOMo, a M NMCbMOBOIO NepeKAaay.

6. EBoAloLis Teopii nepekaaay y pobori H0. Haiau

Ha TAi WBWMAKOrO pPO3BUTKY TeOpil NepeknapO3HaBCTBa BUYEHUMMU-
dpaHKOPOHaAMM CMOYATKY HE TaK ACKPABO BUTASAAAM 3A00YTKM aMEPUKAHCbKMX
daxiBuiB cepeAnHn — APYroi NOAOBUHM XX CT. OAHIEID 3 MOXAMBUX MPUUUH LUbOIrO
O6yAO BU3HAHHA HUMMW TE€3M NPO HEMOXAUBICTb aAEKBATHOIO NEPEKAAAY BHACAIAOK
abCOAKOTHOI HECYMICHOCTI «KapTWH CBITy», LLO BUOYAOBYHOTbCS Ha NAaTdopmax
PI3HUX MOBHWX CUCTEM Ta BiANOBIAHUX CAOBHUKOBMX 6a3; K pe3yAbTaT — crabka
yBara A0 akTyaAbHUX MUTaHb TEOPIl Ta NPaKTUKK nepeknapy. Cepea nybaikauin
BapTO BipA3HauutK ctaTtTi Y. BerniHa «baratoctyneHeBuin nepeknan» (1954) [28],
AX. KacarpaHae «KiHeup nepeknapy» (1964) [4], Y. KyanHa «3HauyeHHs Ta
nepeknap» (1959) [22] 1a iH.

Mpote came y CLUA BusBuBCA OAMCKyuMn TanaHT 0. Hanau y coepi
CUHTAKCMYHOI Ta CEMAHTUYHOI NPOBAEMATUKM Nepeknapy. BU3HAUHMIA AIHTBICT
0. Halpa 3armaBcs nUTaHHAMM nepekaaay b6ibaii Ha 6arato MOB, HAKOMUYEHHSA
H6araTopiyHOro AOCBIAY B Ui rany3i CNpPUAAO NOSABI Pi3HUX MOro PobIT 3 NnepekAaay,
CepeA HUX UiAbHE MicLe HaAeXUTb npaui «Ao0 HayKn nepeknapath» (1964) [19] 3
aHanizoM dyHAAMEHTaAbHUX MUTaHb NepekAapaLbKoi Teopil.

ABTOp BBaxaB, LIO OCHOBHi NpobAemMKn nepeknapy NOB’A3aHi 3 MOBHOMO
CEMAHTUKOI: LEe pPO3rAdA MOBHMX 3HaKiB K CUCTEMM, BIACYTHICTb
O6rpYHTOBAHOCTI 3aCTOCYBaHHA MOBHOMO 3Haka LWOAO O060’eKTa, BIACYTHICTb
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O6rPYHTOBAHOCTI Yy MNOAIAI AINCHOCTI MOBHMMW Ta MOBAEHHEBMMW 3HAKaMM,
AMdepeHUuialia opraHisauii 3HakiB 3a 3MICTOM Y Pi3HMX MoBax. Llum Ta iHWKUMm
npobAaeMam BiABOAUTLCA YiAbHE MicLe y PoboTi.

NIHIBICTUYHUIW MiAXiA MPU NEPEKAAAI TEKCTY-OpPUTiHAAy AO3BOASIE BUSABUTU
Habip CEMAHTUUYHUX EAEMEHTIB, AKUIM IiICTAaBAATUMETbCA 3 HAOOPOM EAEMEHTIB
MOBOI MepeKkAapy 3 MOAAAbLLIMM BWU3HAYEHHAM WOro eKBiBaAeHTHOCTI. Ll
EAEMEHTU PO3IASIAAIOTbCHA B AIHIBICTUYHOMY, pedepeHTHOMY Ta €eMOLIMHOMY
NAaHax 3Ha4eHb MOBHUX OAUHULb.

BUMBUEHHA  AIHIBICTUMHONO  3HA4YeHHA  CPOKYCOBAHO  Ha  TaKMX
OYHKLUiOHAABHUX KAAcax CAIB Ta Mopdem, K 00’ekTu, noaii, abcTpaktn Ta
pPeAdTUBU. BIAHOCUMHM MiX HUMW BUABASIOTLCA Yepesd 3BEAEHHA MOBHUX OAMHWLb
AO AAPa, TOBTO HAMNPOCTILLOI CTPYKTYPHOI CEMAHTUUYHOI OCHOBM.

Y npoueci nepeknapy aBTOPOM BMUAIAAKOTbCA TPWU €Tann - aHaAais,
nepeHeceHHs, NepecTpyktypyBaHHA. [lepeknap AIHIBICTUYHONO  3HAYEHHS
NOYMHAETLCA 3 MPUBEAEHHS OPUriHAAy AO CTPYKTYPHOro fAapa (etan aHaaisy),
MOTIM 3AIMCHIOETbCA CNIBBIAHECEHHSI 3HAYEHb LMX HAWNPOCTILLMX CTPYKTYp 3
TaKUMWU X 3HAYEHHAMU MOBOIO MNEPEKAAAY (eTan nepeHeCceHHs), MICAS 4oro
Peani3yeTbCA MNEPETBOPEHHSA SAEPHUX CTPYKTYP Ha CTUAICTUYHO MNPUUAHATHI
CTPYKTYPW B TEKCTI (€Tan NepecTpyKTypyBaHHS).

B dKkocCTi pedepeHTHMX 3HauyeHb PO3rASAarOTLCA PSAAM  CAIB, LWO
NPEACTaBAAOTb AK CEMAHTUYHI CUCTEMMU, TaK | CEMAHTUYHO i30AbOBaAHI CAOBaA.
AndepeHujauia 3HaueHb 6arato3HauyHWUX CAIB 3AIMCHIOETbCS 3a AOMOMOIOH
CEMaHTUYHMUX MapPKepPIB, NPU LbOMY AOMYCKAETLCH BIACYTHICTb 30iry i po36ixHiCTb
pedepeHTHOro 3HaYEHHSA CAIB AN TUX CaMUX 00’EKTIB Ha Pi3HMX MOBAaX.

LLLoAO eMOUIMHUX 3HAYEHb NPOMOHYETLCA 3aCTOCOBYBATU METOA CTPYKTYPHUX
Ono3uLin, SIKi BUABAAKOTBCA Yy GOPMiI BXE TOTOBUMX MOAEAEN (3 HAABHICTIO
BCTAHOBAEHOIo0 €MOLIMHOro 3HauyeHHs1) abo y dopmi H6e3nocepepHboi peakLii
HOCIIB MOBMW.

MNpy“ oOnNMUCi KOMYHIKaALiMHOrO MNpPoLecy BUKOPMUCTOBYETbCA TEPMIHOAOTIS
iHdOpPMaLLMHOI TEOPIi Ta Y NEPEKAAAO3HABCTBO BBOAUTLCA KOHLIENT iHOPMALLIMHOMO
HaBaHTaXEeHHA.

ABTOp BMXOAUTb 3 TOrO, WO PO3YMIHHA TMOBIAOMAEHb KOMYHiKaHTaMu
BiAOYBaETLCA BHACAIAOK AOCTATKY, HAAMIPHOCTI MOBMU. Y TOM Xe Yac MOBAEHHEBA
HAAMIPHICTb HEMUHYYE BKAKOUYAE B cebe BaXKy AAS CMIPUUHATTA iHPOpMAaLito
yepes HecnoAiBaHe BBEAEHHA HOBUX EAEMEHTIB, PIAKO BUKOPUCTOBYBAHMUX CAIB,
HEe3BMYaWHOIro CUHTaKCKUCY i T. M.

Mpn po3WwMdPpoBLI Ta MNEpPeEKAAAi Takoro MnOBIAOMAEHHSA MepekAapau
MOBUHEH NparHyTu 36epertn AerkiCTb AEKOAyBaHHS NapaneAbHO 3 AOCTATHIM (ane
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HE HaAMIPHMM) CTYMEHEM HaAMIPHOCTI, NamMm’aTatoun NPO YHUKHEHHSA 3aMBOro
iHPOPMaLIMHOrO HaBaHTaXeHHs. LM e pakTopoMm MOACHIOETLCS HEBaXaHiCTb
OyKBaAbHOrO MepeKAapy, WO YCKAAAHIOE PO3LWMPPOBKY Ta NEepeBaHTaXye
NOBIAOMAEHHS HAAMIPHOO iHGOpPMaL,ELO.

LLle oAHUM 3HAaYHUM aBTOPCbKUM BHECKOM Y TEOPItO NepekAasy € po3pobka
NMOAOXEHHSA MPO NepPeKAapalbKy eKBIBAAEHTHICTb. ABTOP BUAIAAE AMHAMIYHY Ta
bopManbHY €eKBIiBaAEHTHICTb. AMHaMiuyHa €KBiBaAAEHTHICTb COKycOoBaHa Ha
CMPUMHATTI TEKCTY pPeLenTopomM (YMTayeM) Ta MOro peakuii Ha NepekAaa TEKCTY.
AAA UbOro TEKCT PETEAbHO aAanTyETbCA AO AEKCUKO-TPpaMaTUYHUX CTaHAApPTIB
MOBW MepeKkAapy, Hibu BiH ByB HanucaHui 6e3nocepepHbo HOCIEM MOBW. TrM
CaMWM CTBOPIOETbCA HaMBIAbLL  MOXAUBUMA CTyMNiHb OAM3bKOCTI MPUPOAHMX
€KBIBANEHTIB TEKCTy-MepeKknapy Ta TEKCTy-OpuriHaAy, WO Yy CBOK uyepry
NPU3BOAMTb AO PIBHOCTI peakKLii peuenTopiB Ha KOHKPETHY iHpopMalLiito.

dopmanbHa EKBIBAAEHTHICTb MOBHICTIO CHOKycOBaHa Ha 306epexXeHHi
abCOAIOTHOI TOTOXXHOCTI MEPEKAAAY TEKCTY-OPUTiHAAY Ta NEPEKAAAEHOTO TEKCTY 3
MeTol 3abe3nevyeHH MakCMMaAbHOI TOYHOCTI 3iCTaBAEHHS Ta BIATBOPEHHSA (aXx
AO HaNAPIBHIWKNX peTanel) iHdopMalLii 3 PiBHOMOBHUX TEKCTIB.

Mpn TakoMy BapiaHTi MepekAapy €KBIBAAEHTHICTb OTPUMYIOTb  LLASXOM
CKPYNYAbO3HOIO 3a0LAAXEHHS BCIEI AEKCUKO-TpaMaTtUUHOI NAaTGOpPMU TEKCTY-
OpuriHaAy, NoYMHatOUK Bip 060B’A3KOBOI 6e3NeKN NyHKTyaLlii Ta NoAiAy Ha ab3aum
i 3aKiHUyOUM pes3epBaLierd YaCcTUH MOBM Ta BIACYTHICTIO NMEePEecTaHOBOK YAEHIB
PEeYEHHS.

Pi3HOro poay BIAXMAEHHSA BIA AYXY Ta AITEPU TEKCTY-OPUTiHAAY NPOMOHYETLCA
MOSICHIOBATM Yy CneliaAbHUX BMHOCKAX, KaAbKyBaTWM CTabiAbHi CAOBOCMOAYYEHHS
Ta iAiOMW, 3araAnOM 3acTOCOBYBaTM MPUHLMM KOHKOPAAHCY abo OAHAKOBOI
BiANOBIAHOCTI 3HAUYEHb OAHUX | TUX XXE CAIB.

MoaiBHOro poay MiAXiA € AAAEKUM Bip NPUPOAHOCTI BUKAAAY iHGOpMaLi
HOCIEM MOBMW, Matouu Ha AYMLi HaABHICTb AKOICb GOPMU HENOBHOLIHHOCTI Ta
CYMHIBHOI LLIHHOCTi TaKOI €KBiBAAEHTHOCTI.

AyXe LiHHOI CTOPOHOK aHaAi30BaHOI npaui € 6aratcTBO AiHIBICTUYHOIO
mMaTepiany, WO 3aCTOCOBYETbCA AASI AEMOHCTPaLil Pi3HMX BWUAIB MEPETBOPEHD,
nepeknapaubknx MoaudiKauii, TUMIB BiANOBIAHOCTEM Ta pPO30OiXKHOCTEN MiX
BUCAOBAKOBAHHAMMU Y ABOX MOBaXx.

Hapani TeopetnuHa koHuenuis K. HanauM oTpMmana KOHKpeTM3auito Ta
AETaAI3aLI0 y NPAaKTUUHOMY MOCIOHUKY AASI MepeknapadiB «Teopia Ta npakTuka
nepeknaay» [20], onybaikoBaHOro y cnisaBTopcTtBi 3 Y. Tenbepom.

UncaeHHi nybaikauii 0. Hanan B obaacti nepeknasy OTpUManm CrpUATAMBI
BIATYKW, 3aAyunAnM 6aratbOX MOCAIAOBHUKIB i MPUXUAbHUKIB, HapaAnM 3HAYHWUK

:65:



KOHCNEKTUBHMI BUKAGA OKPEMIX NpaLib 3 TEOPIi Nnepeknasy (Apyra nonosuHa XX ctoniTtsi) | TetaHa Boposa

BNAMB HaA  E€BOAIOLIO  AIHMBICTUMHONO MEPEKAAAO3HABCTBA, MOCAYXUAU
NAATGOPMOIO AASI CTBOPEHHA MAIAHOI TEOPETUUHOI LIKOAKW, WO 6a3yeTbCs Ha
NPaKTMYHOMY AOCBIAI 3aCHOBHUKA LET LLUIKOAM Ta MOFO HAYKOBUX NOTAsiAAX.

Xoua ¢opmanbHOo H). Hanpa HanexuTb A0  MPUXUABHUKIB  METOAY
CTPYKTYPHOIO aHaAi3y, y cBoOix poboTtax BiH 6arato B 4YOMY OpPIEHTYETbCA Ha
CEMaHTUYHY NPOBAEMATHKY, LLLIO CMPUSAO YCNiLLIHOMY NOEAHAHHIO NEPEKAAAALIbKOT
NPaKTUKK (i, 3BUYANHO, TEOPII) 3 AIHIBICTUKOIO.

XapaKTepHo 0COBAMBICTIO Ta BIAMIHHOKO PUCOHKD MEPEKAAAALIbKOI LLIKOAM
0. Hanan € Te, wWo BOHa yTBOpMAAca B pe3yAbtaTi 6aratopiyHoi,
LiiAeCNPAMOBAHOI, MPaKTUYHOI aBTOPCbKOI AIAABHOCTI B rany3i nepeknaaay 0ibaii, i
BX€ AOCBIA L€l poboTH cripusiB 3roaA0M GOPMYBaAHHIO AIHTBICTUMHUX MOTASIAIB
aBTopa.

ABTOp AOOpPE NPOAEMOHCTPYBaB, WO BHACAIAOK ICHYBaHHSI 3HAYHUX
KYAbTYPHMX, ETHIYHMX, NOOYTOBMX BIAMIHHOCTEWN Y XUTTi PiBHMX HAPOAIB HEMUHYYE
BUHUKAE NoTpeba y KyAbTYPHO-ETHIYHIN apanTaLil NepeKAaay.

| BCe-TakM OCHOBHa yBara KOHLEHTPYETbLCA Ha KOMYHIKATMUBHOMY BMNAMUBI
NnepeknapeHnx BiOAIMHUX TEKCTIB Ha peLienTopa, TOMYy L0 aBTOPOM BBaXA€ETbCH,
LLIO KOPEKTHUM NEPEKAAA LIUX TEKCTIB MA€E CUAY MPUAYUYEHHSA AO Bipu B bora. OTxe,
nepeknapay 3aBXAM Ma€e OyTM HaUIAEHUMM Ha peaKkLito peuentopa CTOCOBHO
TEKCTIB NepPeKAaAy, TOMY LLO LA peakLuis € MipUAOM SKOCTI NEPEKAAAY.

Came Takuu niaxia NpM3BIB A0 NOSABM Ta NPOCYBaHHA KOHUENLiT AUHAMIYHOI
€KBIBAAEHTHOCTI, WO CNpUSE peani3alil OCHOBHOI OQYHKLUII nepeknapy -
CTBOPEHHIO NOBHOLLIHHOIO TEKCTY-NEPEKABAY, AAEKBATHOIO (Ha KOMYHIKaTtMuBHOMY
PiBHI) TeKcTy-opuriHany. Llen daktop ApAa€e npaBO OUiHOBATU  AWMHAMIYHY
€KBiBaAEHTHICTb HabaraTto BuLe 3a POPMaAbHY EKBIBAAEHTHICTb.

3aranom WKoAa nepeknapy 0. Hanapm cnpaBuaa rAMBOKMI BNAMB Ha
$OpPMYyBaHHSA Ta EBOAIOLLIIO AIHTBICTUYHOI TEOPIi MEpeKAaAy Ta 3aAyuymAaa baratbox
NPUXUABHUKIB Y CBOI AaBM.

7. Mpaui aHrAIMCbKUX NepeKAaAO3HaBLLB

Cepen dyHAaMEHTaAbHUX Mpalb 3 Teopii nepeknapy y Beaukin bputaHii
HeobxiaHO BMAIAMTK poboTy T. CeBopi «MucteuTBo nepeknapy» (1952) [23], wo
OXOMAKE LUMPOKE KOAO MNEPEKAAAALbKMX nNpobreM Ta GOPMYAOE  PSA
NepCcneKkTMBHUX NOAOXKEHDb Y chepi AIHIFBICTUUHOI TEOPIl NepeKAay.

Y ubOMy AOCAIAXEHHI TeEMaTMYHa HaMNOBHKOBAHICTb MpPeACTaBA€Ha AOCUTb
AOBiAbHO, 6€3 0COB6AMBOI AOFiYHOI MOCAIAOBHOCTI. OAHAK aBTOP MPE3EHTYE
KhnaCcUdiKaLio, B AKiM AMDEPEHLIOETbCA Ta FPAAYHOETbCA CTYMiHb TOYHOCTI
iHpopMalLll, O NepeknapaeTbCs.
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ABTOPOM BMAIASIOTBCA YOTUPU TUMKU NEPEKAAAY: @) AOCKOHAAUM (MepeKAap
dpas-oronolleHb); 6) apeKBaTHUM (NEPEKAAA CHOXETHUX TBOPIB, Y AKUX BaXXAUBUN
3MICT, TOAI fIK 30BHilWIHA dopmMa NpPeACTaBAEHa Y AOCUTb AOBIAbHIKM dopMi,
HIBEAIOIOUM BaXKKi AAST PO3YMIHHA MicUS); B) AKICHMM (MEPEKAAA KAACUUYHUX TBOPIB
3 aKLEHTYBaHHAM yBaru K Ha ¢opmMmi, Tak i Ha 3MICTi; NP1 LbOMY BiA3HAYaETLCA
BIACYTHICTb KOMEPLUIMHOI LIHHOCTI - i BIATAK — KOMEPLIMHOI HECMPOMOXHOCTI
NoAIBHOro nepekAaaay, Lo € HAATO TPUBAAMM 3a YacOM i TOMY HaBPSA OKYNMHUM);
r) OAM3bKMIA AO AAEKBATHOIO (MEPEKAap HayKOBO-TEXHIYHOI AiTepaTypu, LWO
BMMarae BiA Nepeknapaya BIAMIHHOMO 3HaHHA AMCUMMNAIHM, LLO OMUCYETLCA B
TEKCTI-OPUTIHAAI).

Y 6yab-IKOMY TUMi NepeKAapy Nopsip 3i 3MIiCTOM i OPMOKO aBTOP BBaXae
BaXAMBMM KOMYHIKaTUBHUM NIAXiA (B SKOCTi OAHIET 3 LIAEM NepeKAaay). ABTOPCbKa
iAES MOASITAE B TOMY, LLIO NepeKAaAaLbKUIM NpoLec 3aBXAM 6a3yeTbCs Ha NOLLYKY
Ta Nipbopi BapiaHTiB BIANOBIAI HA TPUEAMHE MUTAHHSA: WO CKa3aB aBTop, WO BiH
XOTiB LIMM CKasaTH, AK Le cka3aTtu (nepepaTn) nepeknapayesi.

LLloaO NUTAHHA NPO NPUHUMIIKU NMEPEKAAAY aBTOP NPUXOAUTL AO BUCHOBKY NpPO
NMOBHY BIACYTHICTb TaKMX 3araAbHOBU3HAHWX MPUHLMNIB Y 3B'A3KY 3 TUM, WO Y
CNUCKY $OPMYAOBaHb (B3ATUX Y PISHUX aBTOPIB AK AOKa3 TakOro BWCHOBKY)
MiCTATbCA abOCOAOTHO B3aEMOBUKAIOUHI MPUHLIMMN.

OpHOYaCHO aBTOp He MpeACTaBASE BAACHUX COOPMYALOBAHUX HOBMX
NPUHLUMNIB NEPEKAAAY, BBaXakouu, LO MNEepPeEKAAAAYEBI CAiA NpocyBaTUCA
CEPEANHHUM LLASIXOM MiX OyKBaAbHUM Ta BiAbHUM MEPEKAAAOM (IHAKLLE KaXyuH,
BXE NEPEKAAAEHUN TEKCT MOBUHEH YMTATUCA IK CAMOCTIMHUM TEKCT i MPU LibOMY
OyTK BipHUM OpUriHaAy), MOMYTHO 3ano3uuyrouM BAAAI BapiaHTM 3 NOMEPEAHiX
NepeKAaaiB ManCTpiB-NnepekAapadiB.

Baano npoirHopyBaBLIM BBEAEHHA BAQCHOr0 TPaKTyBaHHSA 3araAbHUX
NPUHUMNIB nepeknapy, T. CeBopi BBIiB y CBOK POOOTY MOCTAHOBKY BaXXAUBOI
npakTMYHOi Npobaemu Npo Te, Wo BMOIp BapiaHTa nepeknapy barato B YoMy
3aAeXUTb BiA TUNY YMTava.

ABTOP MOAIASE BCiX UMTAUiB Ha YOTUPU TUNK: BE3 3HAHHA IHO3EMHOI MOBU; i3
dparMeHTapHUMKU 3HAHHAMW iHO3EMHOI MOBMW; 3HAHHSA IHO3EMHOI MOBWU OYAO
paHille, ane BOHO MalxXe MOBHiCTO 3abyTe; poobpe 3HaHHSA iHO3eMHOoi MoBHM. LA
A€ MPO YCNiWHICTb NepeKAaAaLbKOro npoLuecy B 3aAeXHOCTI BiA MOXAMBOIO
piBHA nepepabauyBaHOro peuentopa MNEpPEKAaAy 3alMMae BaXAMBE Micue Yy
KOHLEeNTyaAbHOMY anaparti CydacHOro nepekaapo3HaBCTBa.

Y UiAOMY HMHI MOXHa KOHcTaTyBaTW, WO npaua T. CeBopi npeAcTaBAsie
0COBAMBOCTI 3araAbHOMIAOAOTIUHOIO MiAXOAY AO MPOBAEM NEPEKAAAY.

HactynHa pob60oTa npe3eHTye Teopito nepeksapy, Wo 6a3yerbca Ha
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AIHIBICTUYHUX AOCAIAKEHHSIX AHIAIMCbKOI AIHTBICTUUYHOI LIKOAM, il SACKPaABUM
npeacTtaBHUKOM ByB Ax. Depc.

MPUXUABHUKKN LIET LWKOAU BUAINAAM GOPMAABHUK i CEMAHTUYHUK NAAH Y
CTPYKTYpi MOBW, BUBYAAU OYHKLIiI MOBHUX OAMHWLbL NMPU MOBHOMY CMIAKYBaHHI,
nparHyAM MNOEAHATU  AIHIBICTUYHY TEOpPit0 3 MPUKAAAHMMM  acnekTamMmu
MOBO3HaBCTBa (WO OYAO BaXXAMBMM €TanoM Yy PO3BUTKY TeOpii nepeknapy, siky
PO3rAipaAM B SIKOCTI CKAAAOBOI YaCTMHW MPUKAAGAHOMO MOBO3HABCTBA, LLUO
6a3yeTbCsl Ha NAATPOPMi 3araAbHOro MOBO3HaBCTBA). Lle cnpuumHMAO Te, WO
NepekNnapO3HaBCTBO Ta [MUTAHHA MNEPEKAaAy BIATENEp PO3rASAaAMCA  Ha
dGYHAAMEHTAAbHIM  HAYKOBIM  OCHOBI  HapiBHI 3  iHIWWMW  AIHFBICTUMHUMM
npobaemamm.

Y poboti Ax. ®epca «AiHIBICTUUHMI aHaAi3 Ta nepeknap» (1956) [9]
AIHFBICTUYHUM aHaAIi3 TrpamMaTu4yHOro, GOHOAOrYHOro, GpOHO-€CTETMYHOro Ta
AEAKUX [HWMX PaKypciB NOB'A3YETLCA 3 aHAAI30M PI3HMUX PaKypCiB NepekAapy.
ABTOp BKa3ye Ha HeOOXiAHICTb BMBUYEHHA OCOOAMBOCTEM MOBHUX CTPYKTYp Y
GOKyCi NepeknapaubKol MPakTUKK, BBaXatouu, WO camMe iCHyBaHHA nepekAapy
CAYXUTb CEPUO3HUM BUKAMKOM AIHIBICTUYHOI TEOPIl.

OAMH 3 MOCAIAOBHUKIB AIHIBICTUYHOI LLKOAKM AX. Depca - M. A. K. Xennipen
- aKTUMBHO PO3POOASIB AIHIBICTUUYHI OCHOBM MEPEKAAAALIbKOI TeOopii, BBaXxarouu
BKpan BaXAUBUM BKAKOUEHHS MEPEKAAAALbKOI NPpobAEeMATUKU B AIHIBICTUYHI
poboTM K 06’€eKTa MOBO3HABCTBA Ta YaCTUHM 3iCTABHOMO MOBO3HABCTBA, LIO
3HaWLLIAO BipOBpaxxeHHs y poboTi «3icTaBAEHHSA Ta nepeknap» (1964) [11].

AOCAIAHUK BBOAUTb TEPMIH «€KBIBAAEHTHICTb» AK LIEHTPAAbHE MOHATTA AASA
Teopii Nnepeknapy Ta NOPIBHAABHOIO MOBO3HaBCTBA. BueHMW yneBHEHMH, WO
OCHOBa OyAb-AKOr0 NepPeKAaAy BUABASETLCS NPU 3iCTABAEHHI MOBHUX OAMHWLb Ta
CTPYKTYP Y ABOX MOBHMX CUCTEMAX — MOBU NepPEKAAAY Ta MOBU, 3 SKOI pOOUTLCS
nepeknaa. A npouec nepeknapy NoAsrae B NOLWYKY MOXAMBOCTI BUKOPUCTAHHSA
KOHTEKCTYyaAbHO €KBIBAAEHTHUX OAUMHMLb, LLIO 3iCTAaBAAIOTLCA. [1icAS 3iCTaBAEHHSA
Ta BUABAEHHA KOHTEKCTYaAbHOI €KBIBAAEHTHOCTI OAMHULUbL ABOX MOB MOXHa
CTBEPAXYBATM MNPO iXHO GopManbHy MNOAIOHICTL (ab0 €eKBIBAAEHTHICTb) Y
CTPYKTypax napu Mos.

M. A. K. XeAnipen BiAHOCUTb MOHATTA €KBIBAAEHTHOCTI AO KOHTEKCTyaAbHUX
MOHATb, WO BIiAPI3HAKOTLCS BiA BUKOPUCTAHHS OYAb-AKMX AEKCUKO-TPaMaTUUHUX
ABMLLL, BACAOBAKOE AYMKW MPO iCHYBAHHS LLUKAAW €EKBIBAAEHTHOCTI, NPOTEe YHUKAE 11
BU3HAUEHHS.

BueHnn Hanonsdrae, WO TEKCT-OPUriHAAYy Ta TEKCT Nepekrapy
XapaKTepu3yoTbCHA BIAHOLWEHHAM €KBIBAaA€HTHOCTI, WO MPU3BOAUTL AO MOSIBU
ABOX B3A@EMHO €EKBIBAAEHTHUX TEKCTIB Pi3HUMKU MoBaMK. OTXe, NepekrapoM
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MOXHa BBaXaTW BIAHOLWIEHHA MiX ABOMa abo Oiablue TEKCTAaMM, fAKi rpatoTb
OAHAKOBY POAb B OAHAKOBIW CUTYaLIl.

OCKiNbKM €KBIBAAEHTHICTb MepeKAasy MOXE NOLMPOBATUCh Ha BiAbLL APIOHI
YaCTUHU TEKCTY-OPUTIHAAY Ta TEKCTY-NEepPEKAaAY, CTaE MOXAUBUM NPOSIB BIAHOCUH
€KBIBAAEHTHOCTI HaBiTb M)XK OKPEMUMW PEUYEHHAMU B TEKCTaxX (y MeXaxX SKUX
MOXHaA BWABUTU EKBIBAAEHTHICTb MOBHMX OAMHMLb, TOOTO iX B3AEMHY
nepeKkAapaHiCTb).

KpiMm po3pobKM MNOHATTS €EKBIBAAEHTHOCTI, BYEHUM OKYCye yBary Ha
MOAEAKBAHHI CaMOro Npouecy nepekAapy, SKUmM NPeACTaBAEHUN IK MOCAIAOBHUM
NiAGip MOBHWUX €KBIBAAEHTIB Ha Pi3HUX PIBHAX MOBHOI i€epapxii, MoYMHaOUM 3
MOpP®EM i CAIB | 3aKiHUYyHOUM CAOBOCMOAYYEHHAMMU Ta PEUYEHHAMM.

Y Lih MOAEAI NPOrASIAQIOTLCA ABA ETaNU NepeKknasaLlbKoro npouecy: a) Bubip
HaMObiAbLL BiAMOBIAHOIO EKBiBAAEHTa AASl KOXXHOT MOBHOT OAMHMLL; 6) MoAUdiKaLis
3pobAeHoro BUOOPY Ha PiBHi BIAbLLIOI OANMHMLIL.

3anponoHOBaHa BYEHUM CXeMa He 3HaWWAa MacOBOI MIATPMMKKU Cepep
¢daxiBLIiB Nepekaaay, TOMy LLLO caMa onMcaHa npoLeaypa BUABMAACA TPOMI3AKOKO
Ta HEMPaKTUUHOK; AO TOr0 X EKBIBAAEHTHICTb MOXe OyTM BCTAHOBAEHA
6e3nocepeAHbo MiXX OAMHULSIMW BUCOKKX PIBHIB.

Mpote cnpoba MOAEAIOBAHHA MNEPEKAAAALILKOrO MPOLECYy MapaAeAbHO i3
BIATBOPEHHAM PO3yMOBMX OMnepaLlii nepekrapada cnpussa po3podbui Ta nosasi
3roAOM iHLWKX NEepeKAapalbKUX MOAEAEN, LUMPOKO MOLUMPEHUX Y CydaCHOMY
nepekAnapO3HaBCTBI.

8. MNpobremaTrKa nepekraay y moHorpadii Ax. Ketpopaa

UecTb CTBOPEHHA  MepPLOi  aHrAOMOBHOI  MOHOrpadii 3  AIHIBO-
nepeknapaubkoi npobaemaTvkyu  npunucyetbea  Ax. Ketdopay Ta  Moro
«\IHrBICTMUHIN Teopii nepeknapy» (1965) [5], B ki npepcTaBAeHa cnpoba
nobyayBaTh AKYCb CAMOAOCTATHIO TEOPIO MEPEKAAAY HA OCHOBI NEBHUX YABAEHb
NpPO MOBY Ta MOBAEHHSA B AKOCTi COAIAHOI NAaTGOpMKM 3araAbHOTEOPETUUHUX
NMOCTYAATIB AIHIBICTIB.

| came AX. Ketdopa crtaB OCHOBOMOAOXHUKOM TpaAuuUii B ranysi
nepeknapo3HaBCTBa -  BiH  MepwuyM  MovyaB  PO3rAfpatM  MOYATKOBI
3araAbHOAIHIBICTUYHI KOHUENUil (HanpukAaa, 3anpoBapXeHHA iHGopmaLil npo
CTPYKTYypy MOBW Ta I1I OAMHMUb, NPOUEC MOBHOI B3aEMOAIl NMPU MOBHOMY
CMiAKYBaHHI TOLLO) NEPEA TUM, AK MPUCTYMUTU A0 BUKAGAY CaMUX MEPEKAAAALIbKUX
npobaem.

ABTOp pOobUTb BMCHOBOK MNPO ABa PiBHi ICHYyBaHHA MOBWM - MOBHWM
(GOHOAOTIYHUM Ta TPaPOAOriYHUIM) Ta EKCTPAAIHIBICTUYHUMK (rpamMaTUYHUK Ta
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AEKCUYHWI, NOB’A3AHUK i3 CUTYATUBHICTIO IK COEpPOL0 BNAUBY 30BHILLIHBOIO CBITY).

AAS KOXHOrO 3 PiBHIB XapakTtepHa cBof cneuundika (mpunyctMmo, obMexeHa
KIAbKICTb €AEeMEHTIB AAA FpaMaTUUHOrO PIiBHA Ta KIAbKICTb €AEMEHTIB AAA
AEKCUYHOIO pIiBHA, «3aKpuTa cuUCTeMa» rpamatukuM Ta «BiAKpWUTa CcUCTEMA»
AEKCUKMW).

Y pob60Ti TakoX 3anponoHOBAHO KAACU®iKaLiD rpaMmaTMyHMUX OAMHULb i3
N’'ATU KAAciB (Mopdema, CAOBO, CAOBOCNOAYYEHHSA, NIAPAAHE PEUYEHHSA, PEYEHHS).

ABTOp BBaXxae, L0 TEPMiH «NepekAap» BU3HAUAE L HAYKOBY AUCLMIIAIHY AK
3aMiHy TEKCTOBOro marepiany MOBOK OpWriHaAy €KBIBAAE€HTHMM TEKCTOBUM
MaTepianaM MOBO NMepekrapy (MpU LbOMY BaXAMBO BKa3aT Ha BUKOPUCTAHHA
CAOBOCIMOAYYEHHSI  «TEKCTOBUMW MaTepian», fKe BKa3ye Ha MOXAMBICTb
6e3nocepeAHboro nepeHeceHHs1 KOMMOHEHTIB abo eAeMEHTIB opuriHaay Ha
nepeknapHin  Tekct). [OHATTS «eKBIBAAEHTHOCTI», 1i npupopa Ta YMOBMU
AOCATHEHHSA € KAKOUOBUMMU Y NPOLECI NEPEKAAAY.

Y poboTi po3raapaeTbea cnocid BM3HAYEHHSA E€KBIBAAEHTHOCTI HA OCHOBI
€MMiPUYHOro BCTAHOBAEHHA EKBIBAAEHTHOCTI ABOX BIAPI3KIB TEKCTY, NPU LIbOMY
3HAMAEHI eKBiBAaA€HTM He 060B’A3KOBO POPMANbHO BiAMOBIAAKOTb OAMH OAHOMY,
TOMY WO KOXXHa MOBa Ma€ CBOK) CUCTEMY 3HAY€EHb, 8 3HAYEHHA OAMHULL MOBMU-
OpUriHaAy MOXYTb HE CcniBnapaTh 3i 3HAUEHHAMW OAMHULIL MOBU NEPEKAAAY.

ABTOp BBaxae, WO €KBIBAAEHTHICTb NPU NEepPeKAAAI MOXE BIACTYNaTH i BiA
$GOpManbHOI BIANOBIAHOCTI, i BiA PIBHOCTI 3HAYEHHA: BOHA BMHUKAE BIANOBIAHO
Pi3HULb O3HAK BUXIAHOIO TEKCTY Ta NEPEKAAAEHOIO TEKCTY.

Hapani aymka AX. Ketpopaa npo nepeknapalbky €KBIBAAEHTHICTb
TUpaxyBanacs iHWKUMK aBTopamu B Baratbox nybAikaLifx 3 Teopii nepeknaay.

ABTOPOM BUAIAAIOTLCA KiAbKa PiI3HUX BUAIB MEPEKAAAY: @) NOBHUM (NEPEKAaA
BCbOrO TEKCTY-OpuriHany), 6) TOTaAbHUW (3BUYANHUI NEPEKAaD, KOAU TEKCT-
OpUTiHAA NEPEKNANAETbCA Ha BCIX MOBHWMX PIBHAX), B) YAaCTKOBUW MEPEKAAA
(MepeHeceHHs 4YaCTMHWU TEKCTy-OpUriHaAy B TEKCT TMepeknapy y  pasi
HENEPEKAAAHOCTI SAKMXOCb EAEeMEHTIB abo HapaHHS Nepeknapy MicLeBOro
KOAOPUTY), T) OOMEexXeHur (nepeknap Ha OAHOMY, OOMEXeHOMYy PpiBHI -
HanpuKAaa, AEKCUUYHOMY, rpaMaTUuyHOMY, GOHOAOTIYHOMY Ta iHLUIKX).

AO OCTaHHbOrO BapiaHTy BIAHOCUTBCS TaKOX MNepeknaps 3 BuOopom
€KBIBAAEHTIB NepeBaxHO 3 OAHOrO i TOro X Kaacy abo HaBnaku - BiAbHUK BiA
NOAIBHOro 06MeXEeHHs, TOOTO 3 MOXAMBICTIO MEPEMILLEHHA EKBIBAAEHTIB 3
OAHOTO KAACy AO iHLIOrO.

AOCAIBHUM Nepeknap € AONYCTUMUM Ha PiBHI KAACy CAiB, Xxo4a Mpu LbOMY
MOXYTb 3YCTpiYaTUCs i BKpaNAEHHS eKBiBAAE€HTIB Kaacy Mopdem. bykBaabHWK
nepeKkAaa MOXe MaTtu BIAXMAEHHS BIA TEKCTY-OPUTiHaAAY Yepes rpamMaTuyHi BUMOIU
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MOBM, Ha AKY NEPEKAAAAETLCA NOYATKOBUIN TEKCT.

Y poboTi Takox ¢parMeHTapHO PO3rASAalOTbCA  NEPEKAapaLbKa
TPaHCAITEpPaLIfi, ACKCUKO-TPAMaTUYHI NEePETBOPEHHS, CNIBBIAHOLUEHHS AlAAEKTHUX
Ta IHWKWX MOBHUX BIiAMIHHOCTEN NPU NEPEKAAAI TOLLIO.

9. lMpaus lN. Hetomapka npo Teopito Nnepekrapy

Ha BiaMiHY Bia TeopeTuKiB-AiHIBICTIB M.A.K. Xeanipesa 1a AX. Ketdopaa
aBTop MoHorpadii «[liactynn A0 nepeknapy» (1981) [17] - M. Hbtomapk -
BIAOMWK, NepLl 3a BCe, K NepekAapay-NpaKkTuK, Lo BUCYBAE CBOI TEOPETUYHI
NOCTyA@TM Ha OCHOBIi BAAQCHOro MPaKTMUYHOIO MNEPEKAAAALBLKOro AOCBIAY,
BUKPUCTAAI30BaAHOI0 3 UUCAEHHUX NMPUBATHUX CNOCTEPEXEHDb MPO NepeKAapaLbKi
TOHKOLLLi Ta TEKCTOBI TPYAHOLLL.

ABTOp 6aunTb METY BUBUEHHSA TEOPIT NEPEKAAAY Y NPABUABHOMY BU3HAUYEHHI
HaAEXHUX METOAIB NepeKkAapy, BianpaubOBaHUX Ha OCHOBI BEAMKOI KiAbKOCTI
TUNIB TEKCTY, Ta GOPMYAOBAHHI OKPEMUX NMPUHLUMNIB, NPaBUA i nopaa, HbaraTto
MPOIAKOCTPOBAHMUX MPaKTUYHUMKU NpuKAnapamu. Cebe aBTOp BBaXae CKopille
NnonyAsapmu3aTopoM MNepekAapAO3HaABCTBa, HAroAOLWYHOUYM Ha BaXAMBOCTI Ta
3HAUyLLOCTi AUCUMMNAIHM NMPO NepeKAaA Yy chepi B3AaEMOAIT AYMKKU, 3HAUYEHHSA Ta
MOBM Y PIi3HUX KyAbTypaX, BMAMBY TEKCTOBOI iHTepnpeTtauil Ha KyAbTypHi Ta
iHAMBIAyaAbHi acMeKT MOBM Ta MOBHOI MOBEAIHKU K OKPEMOiI 0COBMCTOCTI, TaK i
HapOAIB 3aranoM.

. HotoMapK BUAIAAE OCHOBHI TUMW NepeKAAAALIbKUX TEKCTIB (EKCMPECUBHI,
iHPOPMATUBHI, AUMPEKTUBHI), aKTOpW, WO BMAAMBaOTb Ha BWbip cTpaTerii
nepeknapaya (MOBHI Ta XyAOXHi SIKOCTi TEKCTY-OpUriHaAy, MOXAUBUK LLIABOBUM
yuTay, 3aBAAHHSA TEKCTOBOIO NepPEKAaAy), METOAU, LLLIO BUKOPUCTOBYHOTLCS MiA vac
nepeknapy — KOMYHIKatTMBHUM (3 GOKyCOM yBarm Ha NOBIAOMAEHHI UMTA4EeBI) Ta
CEMaHTUUYHUM (3 aKLEHTOM Ha BaXAMBOCTi aBTOPCbKOro 3apymy).

Bia3HauMBLIM yMOBM Ta OCOOAMBOCTI BUMKOPUCTAHHA KOXHOrO 3 METOAIB,
YUEHUN MNIAKPECAIOE, L0 KOMYHIKATUBHUM MNEPEKAAA KOPUCHWUK TOAI, KOAM
nepeknapay H6axa€ BMAMHYTM Ha 4yMTaya - L€ BMNAMB, OAM3bKUIA AO TOrO, AKWUM
BiAUYBAE YMTaAU TEKCTY-OpUriHany. Y TOM caMuM 4yac MeTa CEMaAHTUYHOro
nepekAapy — ToUHa TPAHCASALIS KOHTEKCTYaAbHOrO 3HaYEHHS TEKCTY-OPUTiHAAY.

Y 6yab-AKOMY pasi BaXXAMBa BipHICTb (EKBIBAAEHTHICTb i HaBiTb OYKBaAbHUM
Nnepeknap «CAOBO B CAOBO») MNEPEKAapAyBaHONo MaTtepiaAy, WO BpaxoBYyeE
CAOBHUKOBY cneundiky BupasiB, eMpaTUyHi 06€pT1, CUHTAKCHUUHI CTPYKTYPU i T.A.,
L0 BWKAKOYAE HeNOTPibHy 6aratocAiBHICTb «mapadpas» i «CUHOHIMIB», LWO
3aTEMHIOKOTb 3HAYEHHS Ta 3MICT TEKCTY-OPUTiHAAY.

ABTOp UIAKOM AOMNYCKae 3MillaHHA ABOX MepekAapalbKMX METOAIB, NMpoTte
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NPU LUbOMY NIAKPECAIOE, WO baxaHHA AKHanbiAbLLE MOCUAUTU NPUPOAHUIN BMNAUB
TEKCTY TaiTb 3arpo3y BTPaATU CEMaHTUYHUX PSAIB TeKCTy-opuriHany. OTxe, Yy
nepekAapaLbKoMy MPoLUECi 3aAULLIAETLCA aKTyaAbHUM MPUHLMN, LLLO 3MICT 3aBXAM
OASITHEHMM Y NeBHY ¢dopmy, TOMYy dOpMa Ta 3MiCT HEPO3PUBHO MOB’A3aHI MiX
coboto.

Bu3Hatoun BaXAUBICTb KOMYHIKaTUBHOI QYHKLII MOBW, aBTOpP BCE X Taku
NIAKPECAIOE | BUAIASIE iA€H0 MPO MOBY fIK 3acib BUMpaXeHHs AYMKK, a He 3acib
KOMYHiKauji. ¥ cBoemy npsamMomMy Ta 6e3nocepeAHbOMYy BUIASIAI KOMYHiKauis
HanyacTtie 3yCTPiYaeTbCsl B YCHOMY CMOHTAHHOMY MOBAEHHI Ta nepepae
IHPOpMaLLtO, OTXKE KOMYHIKAaTUBHUIW NEPEKAAA TAKOX Nepepac iHbopmalLiito.

MWCAEHHEBUIM NpoLuec, 3a3BMUal, 3HAXOAUTb CBi BIABUTOK Yy MUCbMOBIN
MOBI, NMPUPOAHOIO GOPMOID NEPEKAAAY MUCAEHHEBOrO Mpouecy € HanbinbLu
TPYAOMICTKUM CEMAHTUYHUM NEPEKAAA. ABTOP BBaXaB CBOI iA€l LLOAO LUUX ABOX
METOAIB Nepekaapy HanbiAbLL LiIHHUMK B pOOOTi.

AK AONMOBHEHHS CAIA TAKOX 3a3HAUUTU AEAKI OKPEMi MUTAHHA NEPEKAAAY,
NnopyLleHi aBTOPOM - TakKi, K NepeKAaA TEPMIHIB, Ha3B, BAACHUX IMEH, CAEHTY
iT.A., Ui OKpPeMi nNUTaAHHA TMPOIAOCTPOBaHI 6aratTuMn  npuKAapamMu i
CYNMPOBOAXYIHOTBCA ~ KOPUCHUMMU  MPAKTUYHUMU  3ayBaXEHHAMW  MaMcTpa
nepekAapy.

10. KoHuenujs nepeknaay M. CHeAn-XOpHOi

Cepep BEAUMKOI PIBHOMAHITHOCTI TEOPETUYHUX KOHLENUIK Yy CcyvyacHOMY
NepeKnapo3HaBCTBI  0cobanBe Micue 3arMmae npaus M. CHean-XopHOi
«TepeknapHi  AOCAIAKEHHS. [HTerpoBaHuK niaxia» (1988) [25], B AKomy
npeAcTaBAEHa — AK Le BUMAHO 3 Ha3BM - iHTEerpoBaHa KOHUENUIA nepekAapy 3i
cnpobo0 OXOMUTU AKOMOra LUMPLLUE KOAO MNEPEKAaAALbKOI NpobAeMaTuKK Ha
AKIMCb y3araAbHIOKOUIK, YHIGIKYOUiM nAaThopMmi.

Hacamnepea, BapTo 3a3HauuTW, LLO aBTOP BBaXa€ HE3aAOBiIAbHUMMK Ta
HEeAOCTATHIMM Cy4yacHi MOMYy Teopii Mmepeknapsy, TOMYy WO BOHM 6a3ytoTbes
BUKAIOYHO Ha TMPOTUCTABAEHHI Ta aHTaroHi3Mi OCHOBOMOAOXHMWX KaTeropiu
(HanpuKAap, BIAOKPEMAEHO AOCAIAXKYHOTBCA MOBa Ta AiTepaTtypa, XYAOXHiM Ta
TEXHIYHUM NEPEKAAA, Y MPOLECI XYAOXKHBOIO NEPEKAAAY 3HEBAXAMBO BiAHOCATLCS
AO AIHTBICTUYHOIO MIAXOAY TOLLO).

A\O TOro X BCi TeOpPii CHOOKYCOBaAHI TIAbKM Ha OAHY 3 KATEropil, BUABASHOUM i
3aHAATO y3araAbHIOKOUMM abo 3BY)XEHUW PaKypc, TOAI SK KOXHa KaTeropisa mae
CBIiM LEHTP | neprdepito 6€3 XXOPCTKO NO3HAUYEHUX MEX.

AK BUNAMBAE 3 BULLIEBKA3aHOro, 3aTpebyBaHOO € EAMHA CUCTEMA BIAHOCHH
(MPOTOTUNOAOTIA) 3 OKPEMUMU PYOPUKAMMK i AMHAMIUYHOK LUKAAOKD PO3MUTUX
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BIATIHKIB, LLO B3aEMOMNEPEXPELLYHOTLCA.

Y AKOCTi MOAEA MepPeKAnapO3HABCTBA aBTOP BUCYBAE BAACHY TabAMLIIO
cTpatuoikauii BCix paKypciB Ta GpakTopiB Nnepekray (3HOBY X Takn 6€3 XOPCTKUX
PECTPUKLIN MIXX HUMMN).

3riAHO 3 LLIEID MOAEAAID BUAIASIFOTLCS LLICTb OCHOBHMX PiBHIB (Bia HanbiAbLL
3araAbHUX AO YaCTKOBMX), KOXEH 3 SIKMX MOAIAAETbCA Ha OCHOBHI KaTeropii Ta
AQHLIIOXKM PYXOMOTO CreKTpa B3aEMOIMNOB A3aHMX KOMIMOHEHTIB. [1peACTaBAEHI
HaCTYMHI NepeknapaubKi piBHI: 1) 3aranbHi BUAUM NepeKAaAy, 2) NPOTOTUNOAOTIA
OCHOBHMX BMAIB TEKCTIB, 3) «eKCTpanepeknapaubKi» AUCUMUMAIHKU, 4) TOHKOLLI
npouecy nepekAapy, S) AIHIMBICTUYHI AMCUMMAIHKW, AKI pPeAeBaHTHI AAS Teopil
nepekaaay, 6) 3BykoBi 0COOAMBOCTI MOBAEHHS.

CneKkTp KOMMNOHEHTIB Ha KOXHOMY PiBHI AOCUTb CKAAAHUW | TPOMISAKUIA AR
onucy, ToMy 06MeXmnmMocs 3araAbHUM i AY>XXE€ KOPOTKUM PO3TASAOM.

3aranbHi  BMAM  MepeKknapy  NPEACTaBASIIOTb  THYUKY  LWIKaAy  BiA
3araAbHOMOBHWX BUAIB A0 XYAOXHbOro Ta creuiaAbHOro. [1pOTOTUNOAOrIA
OCHOBHMX TEKCTOBMX BMAIB TAMHETbCA BiA KAACUYHMUX | TPAAMLIMHUX @HTUUYHMX
TEKCTIB AO Cy4YaCHOi OEAEeTPUCTUKM, a TaKOX OXOMAKE BY3bKONPOGDECINHY
iIHbOpMaLitO, BKAOUAKOUM Fa3eTHY, PEKAAMHY.

«EKCTpanepeknapHi»  AMCLMMAIHU OXOMAKOTb  COLIOKYAbTYPHI  Ta
KpaiHO3HaBUi AOCAIAXEHHS, ICTOPIO KYAbTYPWU Ta AiTepaTypu. TOHKOLLi npouecy
NnepeKknapay BKAKOUYAKOTb eTanu MPOSICHEHHA 3MICTY TEKCTY, CTBOPEHHA BAACHe
TEKCTOBOIO NEPEKAAAY 3 YpaxyBaHHAM KPUTEPIiB EKBIBAAEHTHOCTI, 3aCTOCYBaHHS
nepeknapaLbKnx GyHKLIM (KOMYyHiKaTUBHOI abo iHGOpPMaTUBHOI).

Ma€eTbCA Ha yBa3i, WO AIHIBICTUUYHI AMCLMMAIHM, PEAEBAHTHI AAA TeOopii
nepeknapy, BKAKOUYAKOTb HU3KU CreumoeiyHUX AMCUMNAIH (HanpuKaap, Taki [K
MCUXOAIHTBICTUKA, COLOAIHIBICTUKA, AIHTBICTMKA TeKcTy Toulo). OcobAmMBOCTI
MOBAEHHSI OXOMAIOIOTb 3BYKOBi OCOOAMBOCTI MOBAEHHS, PUTMIYHY OpPraHi3aLito
MOBAEHHS, OHOAOTIYHUN ePEKT, O AOCATAETLCA.

KAtouoBi npobAeMu nepeknapo3HaBCTBA NO3HAUEHT aBTOPOM TaK: NEPEKAAA
AK MDKKYAbTYPHa TOAIf; BiA CheuiaAbHOI MOBU AO XYAOXHBOIO MMeEPEKAAAY;
nepeKknap, TEKCT Ta MOBa; NaHoOpamMa nepekrap03HaBCTBA.

Haronowyetbcad Ha BaXAMBOCTI TOro, WO HA3MBAETbCA KYALTYPHUMMU
0COOAMBOCTAMW: 3 HWUMW CMNIBBIAHOCATLCA MOPYLUEHHA MOBHOI HOPMMU,
MeTadOPUYHICTb TEKCTIB Ta AEAKI IHLLI XapaKTepPUCTUKK. TYT aBTOPOM BBOAATLCSA
HOBI TEPMiIHM - BUMIP (MOBHE BAOCKOHAAEHHA TEKCTYy uUepe3 AEKCUYHWM,
CTUAICTUYHMM | CUHTAKCMUYHMW BIADIp) i nepcnektnBa (TOUka 30py aBToOpa UM
ynTaya, ska BU3HAYaAETbCS IX CTAaBAEHHSAM AO MOAIK, LLLO ONUCYHOTLCA B TEKCTI).

Topkatouncb TPUEAMHOT ChEPU MOBU, TEKCTY Ta NEPEKAAAY, aBTOP aHaAI3ye
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AEAKI TPEHAM CYYaACHUX AIHTBICTUYHMX KOHLEMLIM; NPU LbOMY BBAXAETbCH, LLO
PO3YMIHHA MOBM SIK KOAY, @ PEUYEHHA - AK PSAY 3HaKiB, NPaKTMUHO BIANOBIAAE
TIAbKU AN MALLMHHOIO NEPEKAAAY.

LLloAO TEKCTOBOrO NEPEKAAAY AOAMHOW, TO TyT HeobxiaHO 3bepiraty Ta
PO3BMBATU AABHO anpoboBaHi cTapi Niaxoan, NOB’A3aHI 3 MOBOIO Ta KyAbTYPOIO Ta
3acToCyBaHHSAM AiTepaTypHO-eMMiPUUYHNX METOAIB.

B uinomMy MaeTbCcs Ha yBasi, WO y TEKCTOBOMY NepPeKAaAi € BaratopiBHEBUM
MiAXiA: cnoyaTky BM3HAYAETbCH 3aranbHa CTPYKTypa TEKCTY (MPU HeobXiaHOCTI
MOXe OYTU MIAKAIOUEHUI | KYABTYPOAOTIUHUI PaKypc), a NOTIM — GYHKLiT OKpeMMUX
KOMMOHEHTIB Ta iX B3aEMO3B'A3KIB, AEKCUYHI MOAf,, cuctema 0bpasi.,
0COBAMBOCTI CUHTAKCMUCy TOLLO, LIO AOMOMAarae PO3KPUTTIO 3MICTy TEKCTYy, WO
NnepeKAapacETbCs.

ABTOpP 0COBAMBO BUMOIAMBUIM AO CAOBHMKA NEpPEKAaAaUa, AKMin 060B A3KOBO
Ma€ MOEAHYBATU XapaKTEPUCTUKU TAYMAUYHOIo Ta CUMHOHIMIYHOIMO CAOBHMUKIB Ta
HEOAMIHHO BKAKOUYATU TaKi KAACWU: TEPMIHOAOTiI0, MiXKHAPOAHI CAOBa, NMPEeAMETH
peaair nobyTy, OUiHHI Ta eMOLiMHI CAOBA, ETHOKYABTYPHI peaaii.

LLloan0 NpoBAEM XYAOXHBOrO MEPEKAAAY ABTOP BUAIAAE HACTYMHI TPEHAM:
NepeHeceHHsT OCHOBHOI yBarM 3 TEKCTy-OpUriHaAy Ha TEKCT MNepeKAaAy;
AECKPUNTUBHUM MNiAXiA BUTICHAE OUIHOYHWKW, MepeKkAap PO3rASAAETbCA  fAK
HEBIA’EMHA YaCTMHA LUMPOKOTO COLLIOKYABTYPHOIO KOHTEKCTY | KYAbBTYPU MOBM,
KO POOUTLCA NEPEKAAA; XapaKTep 3B’A3KY TEKCTIB ABOMa MOBaMMW 3aAEXUTb
BiA cuTyaUil Ta QYHKLII NnepeKknaay.

LLLoAO NMUTaHb CTUAKD XYAOXHbOIO TEKCTY aBTOPOM BMCAOBAKOETLCA AYMKa Npo
BIACYTHICTb TEOPIl CTUAID AN NEPEKAAAY, @ CTBOPEHHA TaKOi TEOPIl HA NPaKTUL
NIAMIHIOETBCA AMCKYPCOM MPO PiI3HOMAHITHI CTUAICTUUHI npuromMu. pu Lpomy
nepepbayvaeTbCs, WO Taka Teopid MNOBUMHHA MaTW OaratopiBHEBUM MiAXiA,
BIAMOBIAHICTb MHOXWHHOCTI TEKCTOBUX OYHKLIM i YACTOTHICTb iX 3aCTOCYBaHHS,
XYAOXHbO-MOTMBOBaHE MNpaBO Ha BUKOPWUCTAHHA BIAXMAEHb BiA HOPM MOBM,
LLIIABHUIW @HaAI3 CUHTAKCUYHOI, CEMaHTUYHOI Ta AEKCUYHOT NAATOOPM, YiTKY LLKAAY
BIiAMIHHOCTEM TEKCTIB 3a Tunamu (BiA CTAHAQPTHO-IHGOPMALIMHUX  AO
IHAMBIAYaAbHO-aBTOPCbKMX).

Po3BMBalOuM AYMKWM MPO MNEPCMNEKTMBM MNEPEKAAAALBbKUX CTyAild, aBTop
BUCAOBAIOE ONTUMI3M, Bauaun npekpacHe ManbyTHE AN TEOPETUKIB i MPaKTUKIB
Nepeknapy y 3B'A3Ky 3 TUM, WO notpebda y nepeknapi Bce 30iAbLLIYETbCS, TOMY
nepeknaa noTpedye AKICHOT TEOPETUYHOI OCHOBM.

Mopsa 3 UMM BapTo Nam’aTaTw, LLO XOpoLla TeopeTuyHa Teopia nepeabavae
HaABHICTb MapaAeAbHOro MNPAaKTUYHOINO Kypcy AASl edEKTUMBHOI MNiAFOTOBKMU
ManbyTHIX NnepeknapadiB. 3aranoM Lie HEMUHYYE NPU3BEAE AO MIABULLEHHS PiBHSA
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KPUTUKU NEPEKABAY.

3aranom npaud M. CHeAA-XOpHOI € MPOAYKTMBHOK, TOMY LLO MOpsA 3
y3araAbHEHHSM KAKOYOBUX TPEHAIB Y MepekAapalbKUX AOCAIAXKEHHSX aBToOp
BUKAAB HU3KY KOHKPETHUX MPOMO3uLin y chepi BUBUEHHS OKPEMUX PaKypcCiB
nepekAapy.

BUCHOBKHU

LliAkom O4YeBMAHO, LLO AAS CBOEI MOAAAbLLOI €BOAKOLjI NepeknapalbKin
NPaKTULi HEMUHYyYe NOTPibHe TeopeTUUHe OBrpyHTYyBaHHSA 3 METOK 3araAbHOro
OCMMUCAEHHA HAKOMUYEHOr0 AOCBIAY.

BrBUYEHHA NepekAapO3HABCTBA CNPUAE PO3KPUTTIO 3araAbHOAIHTBICTUUHKUX
3aKOHOMIPHOCTEN MNEPEKAAAALBKOrO MPoLEecy, BCTAHOBAEHHIO (YHKLiOHAAbHOI
6a3nM B3AEMOAII  PiI3HMX MOB, MOKa3y PEryASIPHOCTI BUKOPUCTOBYBAHMX
nepeknapHUX eKBIiBaAeHTIB (iX 4acTKoBOro abo 3araAbHOro xapakrepy) Ta ix
PIBHOLIHHOCTI, MPOSACHEHHIO eTaniB NepeKkAaay Ak Takoro.

Mepw 3a Bce, BAPTO MIAKPECAUTU TOW ¢aKT, WO TeopeTnyHa 6asa, LWo
BUMOYAOBYETbLCSA BYUEHMMM, 3AAEXUTb HE TiAbKM BiA IX iHAMBIAYyaAbHOIrO AOCBIiAY, a M
BiA ©auyeHHs KapTUMHKU CBITYy Ha OCOOWUCTICHOMY pPIiBHi, LLO BKAKOYAE LUMPOKUI
AianasoH iHTepeciB AOCAIAHMKIB Ta chepy iXHbOI 3araAbHOHayKOBOI AiSABHOCTI,
AKi, MPUPOAHO, NOB’A3aHi 3 BEAMKMMU OCBITHIMK LeHTpamu Craporo ta Hosoro
Csiry.

Bci po3rasHyTi pobotn matoTb CBOi He3nepeyHi nepeBaru, AKi HapaBaAU
MOTY)XHOIO iIMMNYAbCYy 3aranbHOMY pPO3BUTKY MNEPEKAAaAO3HaABCTBaA | HaBiTb
CTaBaAM OCHOBOK MOSBU MNEepPEKAaAaLbKUX LWKIA, COPUSAX  NONyAspu3alii
NepPEKNAAO3HABCTBA SIK HAyKOBOI AWMCLMMNAIHM Ta CTUMYAIOBAAM BUHUKHEHHS
IHTEPECY AO TEOPIl Ta NPAKTUKU NEPEKAAAY CEPEA LLMPOKOIro KOAA AIHIBICTIB.
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BCTYI

XXl CcT. MOXHa BBaxaTW MNEepPioOAOM MaKCUMAaAbHOIMO PO3BUTKY Ta
nonyAsipu3adii CAEHroBoi MoBM Yy CBITi. CAE€HI BUHUKAE vepe3 baxKaHHA AOAEN
3aMiHOBaTN 3BUYAMHI MOBHI OAMHULI €MOLMHO-eKcnpecuBHilwMmK. Came Tomy
CTYAItOBAHHA MWUTaHb, MNOB’A3aHUX 3i cneumMdikoro nepeknapy OpUTaHCbKMX
CAEHri3MIB € MNPeAMETOM AOCAIAKEHHA HAyKOBLIB B MeXaX HOBITHbOIO
nepeknapo3Hasctea (W. Bullard [1], C. Eble [2], A. Faisal [3], O. l'ypko [8]),
OCKIAbKM YMMAAO AHOAEN 3aLlikaBAEHI B AKICHIKM apanTauii iHO3eMHUX KIHODIAbMIB
Ta KiHOCEepiaAiB AO peaAin KpaiHu MPOXUBaHHA.

OcobanBe MicLe Y CTBOPEHHI HOBUX CAEHTOBUX OAUMHULIb HAAEXUTb MOAOAI,
ajKe caMme MOAOAIKHUIM CAEHT € PAArMaHOM MOBM M iCTOTHO 3aAEXUTb BiA Peanin
CbOropAeHHA. MOAOAIXHMIW CAEHT NPUBEPTAE YBary NepeAyciM CBOED BUPA3HICTHO,
CEMaHTUYHUM F'YMOPOM, AEKCUUHOLO rPoto. MOPIBHAHO 3 KAILLOBAHO OQiLLiMHO
MOBOIO AAAl CAEHTY XapaKTepHa cBiXa MeTadOpPUUHICTb, PO3KYTICTb i CTUCAICTb
No3HaYeHb.

3BaxalouM Ha Heabusiky MONYyAPHICTb KiHemMaTtorpada, AOPEUYHUM
BBaXaEMO CTyAIFOBAHHSA CAEHTi3MIB, AibpaHuMx 3 BpUTaHCbKOro cepiany «LLlepAok»,
AKMK ByB 3HATMM KoMMaHieo «Hartswood Films» cneuianbHO anss BBC Wales y
2010 poui [5]. Cepian Haniuye 4 ce30HM Ta PO3MNOBIAAE NPO ABOX APY3IB:
reHianbHOro aetektnBa Lllepnoka Xoamca i pokTtopa [AkoHa BartcoHa, AKuK
noBepHyBcH 3 APraHcbKol BiMHU. Aist pO3ropta€rbcs B AOHAOHI, HA 3HAMEHMUTIN
ByAUL benkep-cTpit, 2216. CtoXeT OCHOBaHM Ha TBOpPax NMCbMEHHUKa ApTypa
KoHaH AoWAs, npoTe aia BiaOyBaeTbCs B Halli AHi. Yepe3 Le mMoBa repois
nepenoBHEHa CYyYaCHUMKU OpPUTAHCbKUMWU CAEHri3MaMuM Ta CAEHTOBUMM
BUCAOBAEHHSMMU.

Y Mexax Halloi HayKoBOI PO3BiAKM MPOaHaAi30BaHO CNELMPiKy MOBAEHHS
repoiB MNepLlioro, APYyroro Ta TPETbOro CEe30HIB 3 ypaxyBaHHAM aHrAO-
YKPAIHCbKOIro nepekAapy CAEHroBUX OAMHULBL 3a AONMOMOIOKD METOAY CYLABHOI
BUBipKK. TMia yac pochipxeHHs Bipibpann 100 npUKAaaiB BXUBAHHSA CAEHTI3MIB,
a TakoX AOCANIAMAM BUKOPWUCTOBYBAHI NepeknapayamMu  cnocobu  iXHbOro
nepeKknapy YKpaiHCbKOK MOBOIO.

MiA vyac aHaAidy NpuUMOMIB  MEepPeKkAapy  CAEHIOBUX  OAMHULbB
NOPiIBHIOBATUMEMO PEMAIKK repoiB MOBOK OpUriHaAy 3 OQiLiMHUM YKPaIHCbKUM
AyOAbOBAHMM MEPEKAAAOM CEpPiany.

1. OcHOBHi cnocobu TBOPEHHSI CAEHIFOBUX OAUHULL B cepiani «LLiepAok»
Y MexXax Haloro AOCAIAKEHHS, CNUParOYnCh Ha KAacudikaLil nonepeaHUKIB
[9; 10; 11; 12; 13], NPONOHYEMO BUOKPEMMUTU 4 HAMYACTOTHIWIMX cnocobu
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TBOPEHHA CAEHIOBMX OAMHWLUbL Ha Martepiani cepiany «lepaok», a came:
MOP®OAOTIYHNIN, CEMAHTUUYHUIN, POHOAOTIUHMIN Ta MeTadopPU3aLLtO.

CAEHri3MK, WO YTBOPEHI 3a AOMOMOrold MOPPOAOriYHOro cnocoody,
NPEACTaBAEHI KiAbKOMa CAOBOTBIPHUMW MOAEASMW B aHAAI30BaHOMY KiHOTEKCTI.
3BaXxarouu Ha PiBHOMAHITHUIW iHBEHTap adikcanbHMX 3aC00iB Ta, BpaxoBytouu Te,
O MOBElLb CaMOCTIMHO MOX€e BUrapyBaTM M BMpPOBaAXYyBaTM HOBI CAOBa,
AOTIYHUM BBaXaeEMO TBOPEHHSA CAEHIOBMX OAMHWULBL 3a AOMOMOIOK cyodikcalll,
HaMpPUKAAA:

— ruddy - NPOKASITUN;

— junkie - HapKoMaH;

— get peckish - 3ronOAHITH;

— nippy - NPOXOAOAHO;

— drinkies - anKOTrOAbHI Hanoi;

— Corker - KpyTsK;

— niceish - HenoraHuw;

— bloody - rpbob6aHuin, YOPTiB, MPOKASITUN;

— fishy - nipO3piAUAA.

3 HaBeAEHOro nocTae, WO HaWNPOAYKTUBHILLIMM € cydike -y-. Cnpobyemo
BUTAYMAUUTU OAMH 3 TaKMX CAEHTiI3MIB Ha KLUTAAT niceish. Cydikc -ish- 3a3Bnyai
AOAQIOTb AO MPUKMETHUKIB 3i 3Ha4eHHAM kind of / sort of B aHIAIMCbKIM MOBI,
YKPaiHCbKi €KBiBaA€HTU - LOCb Ha 3pal3ok, Hauye. OTXe, NPAMUM aHaAOrom
niceish cayrysatume BWCAIB Hade xopolwmi. [lepeknapadi Aybasxy 3a
AOMOMOTrOI aHTOHIMIYHOIO MEpPEKAaAy Crieplly BBOAATb TakWMK BIANOBIAHWMK fK
HernoraHuM, a NoTIM MPOMOHYIOTb Takui cobi xopolwmnu. ObuaBa BapiaHTK
nepeknaay BAAAO NepeAatoTb KOHOTATUBHE 3HAYEHHSA CAEHTI3MY B OpUriHaAI.

Y cepiani «LLlepAOK» YaCTOTHUMM € NPUKAAAM CAEHTI3MIB, B AKMX YaCTKK OUt,
off, on AOAAIOTLCS AO IMEHHUKA, NPUKMETHUKA UM AIECAOBA, YTBOPIOKOUYN Gpa3oBi
AiecnoBa:

— piss off - BipYENUCH;

— get off - kandysaTtu, OyT1 B 3anaAi Bip YOro-HEDYAD;

— pop out - NPOryAroBaTuUCh;

— stood up - AMHaMUTH, irHOpyBaTH;

— show off - xu3yBaTucs;

— off you pop - nipipBatucs;

— cooped up - 6yt B HEKOMPOPTHO 0OMEXEHOMY MPOCTOPI;

— Off piste - He B TeMy;

— click with - maTh WOCb CNiAbHE 3 KUM-HEDYAD;
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— out cold - 3HEMNPUTOMHITH.

Y MOBAEHHI repoiB O6puUTaHCbKOro teaecepiany «LLlepaok» nepeBaxaroTb
dpas3oBi pAlecnoBa 3 4yactkowo oOff. Aesiki CAEHroBi OAMHWLI He MatoTb Hi
€KBIBAaAEHTHUX BIAMOBIAHWKIB, Hi @aHaAAOrB B YKpPalHCbKiK MOBi, TOMYy EAUHUM
MOXAUBUM CNOCOBOM NepeKnapy € EKCMAiIKaLis.

B aHanizoBaHOMY KIiHOTEKCTI IKCYEMO 2 BUMAM CKOPOYEHHS, a CcaMe:
yCiYeHHSA Ta CTArHeHHA. Cepea HUX BUOKPEMAKEMO:

— telly - BiA television - TEAUK;

— sod - Bip sodomite — KpeTuH;

— rad - Bia radical - KpyTo;

— dunno - Bia don’t know - He 3HaTy;

— S’pose - BiA SUppPOSe — NpuUnyckaTy;

— blud - Bip blood brother - 6par;

— attaboy - Bia that a boy - MOAOAEL;

— ta - Bip thanks — ASIKytO.

3 IAIOCTPATUBHOIO MaTepiaAy CTa€ OYEBUAHMM, LWIO MaWXe BCi CAEHrOBI
OAMHULUI cCHOPMOBaAHi 3a AONOMOTIOK YCiYeHHSA. BUPIZHAEMO AULLIE OAUH CAEHTI3M
s’pose, YTBOPEHUM 4yepel3 CTATHEHHS, OCKIAbKM OMNyLleHO CEPEeAMHYy CAOBa Ta
3aAULLEHO OAHY AITEPY 3 NOYATKY Ta KiAbKa CKAAAIB 3 KiHUA.

Y Mexax npeAcTaBAeHOro cepiany GikCyeMO HEBEAUKY KiAbKICTb MPUKAAAIB
abpesialji Ta cAOBOCKAAAaHHSA. Cepep abpeBiaTyp TPanASItOTLCA Taki OAMHULL:

— SOD - so decent - noOpAAHUNR;

— I0OU - | owe you - 5 B Tebe B bopry;

— CO0S - because - TOMy LLO.

3ayBaXunMo, O CAEHTiI3M COS YTBOPEHO HE AWLLIE 3a AONOMOroro abpesialji,
a TaKOX 3 BUKOPUCTaHHAM TPaHCKPUNLUIT BiA CAOBa because.

3a AONOMOroK CAOBOCKAAA@HHSA YTBOPEHI TaKi CAEHTI3MU:

— Slapdash - HalBUAKYPYY;

— easy-peasy - AyXe Aerko.

B cepiani  «lllepaok» crnoctepiraemMo uUYMManO CAEHFOBUX  OAMHMWLD,
NPOAYKOBaHMX 3a AONOMOrot0 Mmetadpopusadii. Hanpukaaa:

— wrap yourself — 3aKyTaTucb;

— boom - ntn Bropy, 3poctatu;

— plastered - nuaka, N'AHULS;

— posSh - BUTOHYEHUMI;

— cold turkey - 3aB’A3aTu 3, KUHYTU;

— dick - ipioT, NPUAYPOK;
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— wired - nepeHanpyxeHuu;

— poppet — KpuxiTka, Atoba.

MepeBaxHa OiAblIiCTb 3 nNepepaxoBaHWMX CAEHri3MIB  yTBOPEHi 3
BUKOPUCTAHHAM MeTadOpPUYHUX OAUHWULL Ha KLITAAT boom, wrap yourself, pos.
Kpim TOro, B OPUTAHCbKOMY KiHOTEKCTI QIKCYEMO TaKi CTUAICTUYHI irypu:
rinepbona (wired, plastered), nitota (poppet) Ta meToHimia (dick). LliikaBum ans
aHani3y € CAEHroBe BUCAOBAEHHSI cold turkey, WO no3Hayae pi3ke, HeramHe
NPUNUHEHHA BYAb-AKOro 3aHATTA. [TOMipKyMMO, 3 UMM 3a3BMUYAW HamMararoTbcs
3aB’A3aTu. 3BMUYANHO, LIe HAPKOTUKMK, KYPiHHS 1 aAKOTOAb, TOMY 3A€6iAbLLIOTO LEN
CAEHTI3M BXWBaOTb ANl BKA3iBKU Ha LUKIAAMBI 3BUYKMU.

CAEHri3aMu, yTBOPEHI CEMAHTUYHUM CMOCOOOM CAOBOTBOPEHHS, € AOCHTb
NPOAYKTUBHUMWU. HaBeAEMO KiAbKa NMPUKAAAIB CAEHIOBUX OAUMHULb, AKI 3MIHUAK
CBOE CEMAHTUYHE 3HAYEHHS:

— have a domestic - maTn cBapky;

— rock - onopa;

— clot - pypeHb;

— peaky - BAIANIT, KBOAUN;

— sauce - MilHe CrnupTHe;
tit — AypeHb;

— nick - nouynuTy;

— lightweight - HEBMIAMI @aAKOTOAIK.

3a3HayeHi BULLE NPUKAAAM CAIB MalOTb OAHAKOBE HanucaHHSA i 3By4YaHHSa Yy
NOBCAKAEHHOMY Ta CAEHIOBOMY MOBAEHHI, NPOTEe IXHi 3HAYEeHHS PI3HATbCS.
CAeHroBe 3Ha4YeHHS CAOBa, YTBOPEHOIO 3@ AOMOMOIOo CEMaHTUYHOIO cnocoby,
NOAEKOAU BUTIKAE 3 OCHOBHOI KOHOTaUii. Hanpukaaa, yKpaiHCbKUMK €KBIiBaAEHT
nekcemn lightweight - Hecepro3Ha AKAMHA, AETKOBaXHMHU. /N\ErkKOBaXHWM
aCOLOETLCSA 3i CAADKICTIO, HE 3AAQTHICTIO MPOTUAIATM KOMY - abo YoMy-HEBYAD.
Came uj 3HaueHHs NOB’A3aHi 3i CAeHroBUM lightweight AK HEBMIiAWMI aAKOrOAIK.

Hepiako B cepiani «LLiepAok» GIKCYEMO CAEHIOBi OAMHULI, SIKI 3anN03UYEHi 3
IHLWMX MOB:

— pal - 3an031YeHHA 3 UMraHCbKOro CAeHry: pal «brother, comrade»;

— moron - 3ano3uMyeHHs 3 rpeubkoi moBu: moron «foolish, dull, sluggish,
stupid»;

— loo - 3ano3nyeHHA 3 ¢paHUy3bKol MOBW: lieux d’aisances «lavatory»
O6ykBaAbHO «place of ease»;

— doofus - 3an03nYeHHs 3 HiIMeLbKOI MOBU: doof «stupid»;

— bloke - 3an03UYeHHS 3 UMraHCbKOro CAEHTY: loke «a many;
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— Kip - 3ano3nyeHHs 3 AaHCbKOI MOBU: Kippe «hovel, tavern» [4].

MeHW 4YacTOTHUMKU BUABUAUCA CAEHTI3MM, YTBOPEHI 3a AOMNOMOIOH
$OHONOTYHOIo cnocoby CAOBOTBOPY, CEPEA AKUX NEPEBaXatOTb 3BYKOHACAIAyBaHHSA
Ta BUTYKMU:

— blimey - Buryk O!;

— ding-dong - cBapuTuCs;

— bollocks - Buryk MasuHs!,

— buzz - TeAePOHHUMU A3BIHOK.

Y CAEHrOBil AEKCHULi cepiany TakoX MNPEACTaBAEHO KiAbKa CAEHri3MiB,
YTBOPEHUX 3@ AOMOMOrOH0 aHTOHOMA3ii, KOAM i3 BAACHOI Ha3BW CAOBO
NepeTBOPMAOCb Ha 3araAbHUKM CAEHr. Hanpukaap, CAeHrism booze, AKuK
NnepeKkAapaETbes K CrMpTHe abo BMIMBKa, NOXOAWUTL Bia iM’'st BUHOKYpa E. by3a 3
dinapenboil.

KpimMm TOro, y mexax Halworo AOCAIAXEHHS BUABAAEMO MOOAMHOKI BUMAAKM
BUKOPUCTAHHA PUMOBAHOINO CAEHTY KOKHi. BMCAIB Ha KwTaaT trick cyclist -
OpPUTAHCbKMUI CAEHT AO AeKCEMU pSychiatrist.

Otxe, npoaHaAi3yBaBLUn CAEHroBI BUCAOBM, BUCHOBKYEMO:
HaMYaCTOTHILLMMKM cnocobamu CAOBOTBOPY € AOAABAHHA 4yactok - 16%,
cydikcauia - 15%, ckopouyeHHA - 13%, cemaHTMYHMK cnocib - 13% Ta
meTadopusauina - 13%, B TOW Yac K MEHLU YaCTOTHUMMU €: 3ano3ndeHHsa — 10%,
doHoAOTiUHMK cnocid - 6%, abpeBiauis - 5% Ta aHTOHOMa3id - 3%
(AMB. AOAQTOK A).

3ayBaXxuMoO, WO CLEHAPUCTU AK B PO3MOBHOMY MOBAEHHI, Tak i B TBOpax
ayAaioBi3yaAbHOINO  XXaHpy BMKOPUCTOBYKOTb  CAEHIOBI  BUCAOBAEHHA  AAA
NIABULLEHHA €MOLIMHO-EKCNPECUBHOIO 3abapBAEHHS MOBM, iHAMBIAYAAbHOCTI
repoiB Ta 3MaAlOBaHHSA ACKPABILLIOI KAPTUHN.

2. OCHOBHIi TeHAEHLT nepeKAapy CAEHIOBUX OAMHULB Y cepiani «LLlepAok»

Y Mexax Halloro AOCAIAXKEHHA BUOKPEMAKEMO KiAbKa HaM4YaCTOTHILLMX
crnocobiB nepeknapy, AKi BUKOPUCTOBYIOTb MEPEKAAAAYI Mip yac nepeknapy
CAEHIOBUX OAMHULDB Y cepiani «LLiepaok»:

1)aHanoru (abo BapiaHTHi BiAMOBIAHUKW);

2) NAeKCUYHI TpaHchopMaLii (TPaHCKOAYBaHHSA, KaAbKyBaHHSA, reHepaaisauis,
MOAYAALIA, LiAICHE NEPETBOPEHHS);

3) AeKCUKO-TpaMaTUyHi TpaHchopmMalLlii (AHTOHOMIYHMI NEPEKAAA, EKCMAIKALLS,
BUAYYEHHA);

4)rpamaTnyHi TpaHcdopmauii (nepectaHoOBKU, 3aMiHMN).

:83:



0OcobAMBOCTI GYHKLIIOHYBaHHSI CAEHTOBMX OAMHMLb Y BpUTaHCbKOMY KiHoTEKCTi | OneHa Mypko

Y HayKoBil po3BiaLi CNPOBYEMO AOKAAAHILLE NPEACTABUTM KOXEH CMoCio
nepeKkAapy OKPEMILLHBLO.

2.1. AHanoru (abo BapiaHTHi BIANOBIAHUKW).

3ayBaxuMo, WO SAKLWO MNepekrapay nepepace 3MIiCT BUXIAHOTO TEKCTY
3a AOMOMOrOK aHaAora, TO LE € HaWBULIMM BWUSABOM MNepPEKAaAaLbKOI
MaMWCTEPHOCTI, apXe NOTPIbHO BMOPATU 3 KIABKOX CUMHOHIMIYHUX EKBIBAAEHTIB,
HaMONTUMAABHILLWIK BapiaHT, AKMK € HAUBAAAILLMM B NPEACTABAEHOMY KOHTEKCTI.
BapTo 3a3HaumTH, WO NEepPeKArapay HE 3aBXAU MOXE 3HAWUTU LEWN BIAMOBIAHUK Y
CAOBHMKY. YTiM, AKLLO B MOBI nepeknapy GyHKUIOHYE AMLLE OAMH CUHOHIMIYHUK
€KBIBAAEHT, TO NepeKknaa 3pobutn HecknapHo. Lien metoa ctaHoBUTb 20% BiA
KiIABKOCTi BCiX BUKOPUCTaHMX cnocobiB nepeknaay CAeHri3miB (AMB. AoOAATOK b).

[MPOMNOHYEMO PO3rAAHYTU KiAbKa MPUKAAAIB aHAAOMOBOro nepekAapy Ha
MaTepiani 6puTaHcbkoro cepiany «Llepaok». PeueHHss Oh bugger! Whoopsy! / Ot
npokasitts! Ou-ou! € BapiaHTOM BAAAOrO aHaAOroOBOrO MNEPEKAApY, B AKOMY
CrocTepiraeMo BOAHOYAC ABi CAEHIOBI OAMHWLI: bugger — M’'sike CAOBO-AalKa, Y
CnonyyueHoMy KOPOAIBCTBI € TMNOBMM BUCAOBAOBAHHAM, AKE BUKOPUCTOBYHOTb
AN BUPAXEHHs HEBAOBOAEHHS; Whoopsy! - CA€HroBUW BUIYK, BUAO3MIHEHA
dopma Bia Whoops um Oops. 3anponoHoBaHKM BapiaHT nepekaapsy OT npoKkASATTs!
- MOLLUMPEHUN CAEHTOBUI BUCAIB B YKPAiHCbKi MOBI, AKUI € BAAAO NipiOpaHUM
aHanorom A0 bugger y MOBI opuriHany. YKpaiHCbkuK aHanor Ou-oM TakoX
BiAMOBIAAE eMOLUiMHOMY 3abapBAEHHIO cAeHroBoMy Whoopsy 3 BUXIAHOTO TEKCTY.

Y peueHHi It’s a bit nippy out there / HaaBOpi XOAOAHO AEKCEMa hippy €
3BUYHUM CAEHTI3MOM AN OpUTaHLIB 1 03HAYa€ NPOXoAoAy ‘cold’. 3 3a3HaYE€HOro
NOCTaE, L0 Nepeknapayi BUKOPUCTAAU TOUHMI aHAAOT OPUTAHCLKOIO CAEHTI3MY 3
AHAAOTIMHUM CTUAICTUYHUM 3abapBAEHHSM B YKPAIHCbKiA MOBI, ane nip 4yac
nepekrnapy He BpaxoByBaAW 4yacTKy a bit. 3BICHO, Ue He € HaCTiAbKMU iCTOTHO
AETAAAID, aAe, Ha Halle TMepeKOHaHHs, Kpalwe nepekAactn peyeHHs  3i
36epexeHHAM LibOro CKAAAHUKa B TakMt cnocib: HaaBopi npoxonoaHo / HaaBopi
TOOXM XOAOAHO (MPAMUM NEPEKAAA).

Something fishy about it? / LLlocb nipo3pine?

Y npointocTpoBaHOMY ¢akTUUHOMY Martepiani fishy - ue OpUTaHCbKUI
CAEHTi3BM Yy 3HaueHHi suspicious, WO Hapa3i MNOLWKUPEHUN HE AULLIE Y
BeankobputaHii, ane ¥ B IiHLWKWX aHIAOMOBHWUX KpaiHax. Len BuUCAIB
BUKOPMCTOBYIOTb AASI OMUCY YOro-HEOYAb CYMHIBHOIO, NiAO3pPIAOro. Y cepiani uen
CAEHTi3M NpeacTaBAEHMIW B Aianosi Lepnaoka i pookTopa BatcoHa, KOAM mip yac
PO3CAiAYBaHHS B 000X AETEKTMBIB NMOCTAKOTb CYMHIBM LLLOAO HaMIipiB OAHOMO 3
nepcoHaxiB. [lepeknapavi BAAAMCHA A0 NEPEKAAAY 3a aHANAOTIEHD, OOMEXMBLLUCH

:84:



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

CTUAICTUYHO HEWTPAAbHUM BapiaHTOM AEKCUMUYHOI OAMHWLI, WO Nepepae AULle
3araAbHWMK 3MICT BUCAOBAKOBAHOro. Ha Hally AyMKy, Kpalwle 3HaWTWU aHaAor
aHaAi30BaHOr0 CAEHri3My B MOBI Mnepeknapy, AKMKU OM MaB CXOXi BIATIHKM
EKCMPECUBHOCTI Ta EMOLMHOI 3abapBAEHOCTI, a came: LLloch TyT He uucte?

What’s he doing? Working his way round the world, showing off? / BiH L0
MaHAPYE CBITOM, XU3YETLCA?

B Urban Dictionary ¢ikcyeMO Take TAYMAueHHSA CAeHriamy to show off -
«to behave in an ostentatiously skilled and assured way with the intention
of impressing others» [7]. [IPONOHYEMO KiAbKa yKPalHCbKOMOBHMWX aHaAOriB AO
CAEHIOBOi Aekcemu show off - xm3yBaTUCS, BUXBAASITUCS, BUKabOAydyBaTuCS.
[MepekoHaHi, Wo B UbOMY pasi nip 4yac AyOAbOBAHOIO MNEPEKAAAY BXWTO
HaAWAOPEUYHILLNIK Ta HAUAITEPATYPHILLMMA BapiaHT NEPEKAAAY — XM3YBaTHUCS.

Rahul is my rock. / Paryab Mosi onopa.

CneHri3am rock Mae Take 3HaueHHs: «it’s a great compliment. It means that
you are someone that they can confide in, open up to, rely on» [7]. B ubomy
PEYEHHI Nnepekrapadi 3HanLWAKM BIAMOBIAHWMI @aHAAOT TEPMiHY B YKPAiHCbKi MOBI
AO NEPBUHHOI AEKCEMU B MOBI OpUriHaAy i NnepekAaAn rock K onopa.

There’s a queue for the loo. / Y TyaneTi byaa yepra.

Loo - BpuUTaHCbKKI CAEHT AO CAIB toilet, restroom abo bathroom. 3-nomix
LMX BapiaHTHMX BiANOBIAHUKIB NepekAapadi obpaan HamBAAAILLMA 38 KOHTEKCTOM
nepeknap. Ha Hawy AyMKY, OYHKUIOHYE UWEe OAWH ONTUMaAbHWK BapiaHT
nepeknapy, 30Kpema: 3a AONOMOroK NpuMomMy eBdemidalii MOXHa 3aMiHUTU
CAEHri3M /00 B MOBi OpUriHaAy Ha BOMpaAbHS Yy MOBI MEPEKAAAY.

Sod this! Sod this! You stay here if you want, on your own. / Ao bical
3aAuLuancs TyT, AKLLO XO4eLL.

Y UubOMy MpPUKAAAI CNOCTEPIrAEMO CAEHroBy Aekcemy sod this. Le
XapaKTEPHUI BUCAIB AN BPUTAHCBKOTO CAEHTY, LLO TPAKTYETLCA AK MOM’ AKLLIEHA
dopmMa aHrAOMOBHOI AaWKku fuck it. Y CAEHroBOMYy MNAACTi YKPaiHCbKOI MOBM
37€0iAbLLIOrO NepeBaxalTb MNEPEKAAAU UiEi dpa3u 3a AOMOMOro NpUMomy
eBdemizauji: nmiwAro BOHO Bce, A0 bica, Hy voro. TobTO Ui BUCAOBU BXE €
eBdemiamamn A0 Binbw rpyboi fuck it y MoBi opuriHany, TOoMy Ay6AbOBaHWM
Nnepeknap BBaXaemMo aHaAAOroBUM BIANOBIAHMKOM AO CAEHIFOBOro BMCAOBY Sod
this.

Attaboy / MoaAoaeLb - e OAMH NPUKAAA BAAAOTO aHAAOrOBOIO NePEKAAAY,
ajKe 3ripAHO 3 BM3HAYEHHAM OHAAWH-CAOBHUWKa attaboy ue «phrase condensed
from "that a boy", that is said when one has done a good job on something» [7],
TOMY YKPaAIHCbKWIW BIANOBIAHUK MOAOAELIb — HAWKPALLMK BapiaHT NepeKAaAy.

Every officer you’ve ever made feel like a tit, which is a lot of people / Bci
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KOro T BUCTaBMB AYPHAIMM, @ IX YAMaAO.

Tit — OpPUTAHCbKUK CAEHTiI3M, SKMM Ma€E 3HauyeHHs «foolish, stupid and
ineffectual person» [7]. BUKOPUCTAHHS aHAAOroOBOro nepekaapy AaNO 3MOry
NepeKAacTM OpPUriHAAbHY AEKCUUYHY OAMHMLIO Ha BIAMOBIAHY i YKpPAiHCbKY,
MaKCUMaAbHO HabAMXEHY AO KOHTEKCTYaAbHOIO 3HAYEHHS Y MOBI OpUTiHaAY.

There is no key, doofus! / Koay He icHye, 60BAYp!

YKpaiHCbKM aHaAor O0BAYpP HaWKpalle Nepepac CTUAICTUYHMA BIATIHOK
MOBHOI OAMHMLI dOoOfus y MOBI OpuriHaAy, WO NO3HAYa€ HeEKBANAMBY abo AypHY
AHOAMHY.

Bollocks! / MasuHs!

3ayBaXxXumo, WO BUTYKU € OAHUM 3 OCHOBHUX AXEPEA NOMOBHEHHSA CAEHTY B
AHIAIMCbKIN MOBI. TUNOBUI BpUTAHCbKKUIM BUTYK Bollocks! He MOXHa NepeKkAacTu
3a AOMOMOroH cnocoby KanbKyBaHHS, TOMY nepeknapadi niaibpasm apekBaTHUM
aHaAOr B YKpPAiHCbKIM MOBI, SIKWM BIAMOBIAGE KOHTEKCTY Ta E€KCNPECUBHOCTI
BUCAOBY B MOBi OpUTiHaAY.

Poppet. Oodles of love and heaps of good wishes from Cam / Mosi MULLIKO,
HauKpallmx nobaxaHb Bis Kem.

CneHriam poppet - O6pUTAHCbKMK 3MEHLLYBAAbHO-MECTAUBUIN BUCAIB, LWO
no3Hayae 3BepTaHHA, Ak honey, sweetie un darling. AybAbOBaHMN NEPEKAAA
NPOMOHYE YKPAIHCbKUKW aHaAOl MMULLIKO, SIKMK BAAAO PEAAi3YE CTUAICTUMHWUU
BIATIHOK MOBHOI OAMHULL B OPUTiHAAI.

We end up having a bit of a ding-dong. /' Y Hac BUH1Ka€e CBapkKa.

Ding-dong - CAeHroBui BUCAIB, IKM Ma€ Be3Aiu BapiaHTHMX BiAMOBIAHMKIB
B YKpaiHCbKi MOBI, Cepep SKUX AypHa ArAMHa, OyrHa Bedipka, CBapka.
Mepeknapayi 3anponoHyBaAM BAAAMK BIAMOBIAHMK AASS AYOABOBAHOIO NepeKAaAy
YKPaiHCbKOIO MOBOIO, apAXe MOBa Y Aian03i MAETbCS came Mpo cBapky. Y LbOMy
pasi npobaema NepeKknapy CAEHTY NOAAITAE Y TOMY, LLIO B TOrO UM TOr0 CAOBA MOXE
OyTU KiAbKa BapiaHTiB NepeKAaay, NPoTe AAS MOBHOMO PO3yMiHHA HEOBXIAHO 3HATH
BCi Lji BapiaHTK 1 06bupaTth BIANOBIAHMI 3 ypaxyBaHHSAM KOHTEKCTY.

2.2. TpaHchopMaLinHUA NEPEKAAA.

Y  nepeknapo3HaBCTBI  PYHKLIOHYE  6e3Aid  BUAIB  KAacudikalin
nepeknapaLbknx TpaHchoOpMaLii, ane BCi BOHW MOAIANAKOTbCA HA TPU OCHOBHI
FPYNKU: AEKCUYHI, rpamMaTnyHi Ta AeKCUKO-rpamMaTiyHi. Y Hawin poboTi NAaHYEMO
AOKAQAHO PO3IASHYTU Lj rpynn TpaHchopMaLin 1 HABECTU MPUKAAAU KOHKPETHMX
crnocobiB nepeknapy CAEHIOBUX OAMHWUL.

AeKcHuyHi TpaHcpopmaLil
NeKCUYHI TpaHchopMaLlil — ue PIiBHOro poay 3MiHU AEKCUYHUX EAEMEHTIB
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MOBMW OpPUriHaAy niap 4Yac nepeknapy 3apnst aAeKBaTHOIO nepepaBaHHA IXHiX
CEMAHTUYHUX, CTUAICTUUHUX | MparMaTMUHMUX XapaKTEPUCTUK 3 ypaxyBaHHAM
HOPM MOBMU MEPEKAAAY.

Y Mexax HaykoBOI PO3BIiAKM BMABAEHO, LLIO AEKCUYHI TpaHcdopmauii €
HaWNPOAYKTUBHILLMMW MOPIBHAHO 3 IHLUMMU NEpPEKAaAaLbKUMK TpaHChopMaLlisMu
i MatOTb IAEHTUYHUIN BIACOTKOBUM NOKA3HUK, AK M aHaAOroBumK nepeknap — 20%.
HanuyacTOTHILLMM METOAOM NEPEKAAAY CAEHry € LiAICHE NepeTBOPEHHSA, WO
cTtaHoBUTb 15% (AMB. p0AATOK B).

1) TpaHCKOAYBaAHHS — Lie TakMii CMOCi6 nepekaaay Nia yac SKoro 3BykoBy abo
rpadiyHy Gopmy CAOBa BUXiAHOI MOBUW NepeAaroTb 3a AONOMOroro 3acobiB abeTku
MOBM nepekaapy. Hanpukaaa: All right, Shezza? / Bce rapasa, LLleua?

2) KaAbKyBaHHA - Le NPUUOM nepekAapy HOBUX CAIB, KOAU BIANOBIAHWMKOM
npoctoro abo CKAAAHOMO CAOBA BMXiAHOI MOBM B LIAbOBiA MOBi 06MpatoTb
3A€0iAbLLIOrO neplmri 3a MNOPSAAKOM EKBIBAAEHT Yy CAOBHUMKY. Hanpukaaa:
...perfectly wrapped present in the bag. The others are slapdash. / IHwi
3aropHyTi HaluBUAKYpYyd. LLle oAnH NpUKAaA KaAbKyBaHHSA: Seriously? This guy -
a junkie? / Cep1o3Ho? lo-BallomMy BiH HQPKOMaH?

3) leHepaAi3auif - ue 3aMiHa MOBHOI OAMHUL OpPUTiHaAY, ika Mae ByXue
3HAUYEHHS, OAMHULEID Nepeknapy 3 LWUPLWIKMM 3HAYeHHAM. CyTHICTb UbOro
NPUMUOMY TMOASAITAE Yy AOAABaHHI AEKCUMUYHUX KOMMOHEHTIB, WO 3YMOBAEHO
BIACYTHICTIO BIiANOBIAHOrO cAoBa abo KMOro BapiaHTIiB Yy MOBi NEPEKAAAY.
Hanpuknaaa: You look very peaKy / Y Bac noraHui BUrAsiA. CAEHIOBMIA BUCAIB
peaky Ma€e Take BU3HAYEHHSA «a@n expression on someones face when they are
uncomfortable and/or feel inadequate, stressed, and not at all at their peak
performance» [7]. TliA 4ac nepeknapy BXUTO AEKCUYHY TpaHchopmalito.
EKBIiBaAeHTHi BiAMOBIAHUKM NEPEKAAAY CAEHTI3MY peaky — MOXHIOMAEHUM, BAIAnH,
MOHypuri. B yKpaiHCbKOMY AYOARXi very peaky nepeknapeHo sk rmoraHo, To6To
nepeknapadi BUKOPUCTaAK cnocib reHepanizauii — 3MiCT MOBIAOMAEHHS Y LbOMY
pasi 36epexeHo, ane NOAAHO B 3araAbHilLOMY 3HAY€EHHI.

Y peueHHi Oh, hang on, I’'m buzzing / Yekai, TenepOH HasfABHI Bippaly ABa
CAEHroBUX BWCAOBAEHHA hang on Ta buzz. ®pasoBe AiecroBo hang on
nepeknapeHo 6e3 BUKOPUCTAHHA CAEHTi3MIB y MOBI Mepeknapsy, ane LUe He
3aBaAMAO NEepepaTM OCHOBHMW 3MICT pedeHHs. LlikaBUM AAST nepeknapy €
CAEHroBe BUCAOBAEHHA to buzz, yTBOpPEHE 3a AOMOMOIo0 3BYKOHaACAIAYBaHHA Ta
O3HA4Ya€ A3BIHOK Bip TenedOHY. YKpaiHCbKUIM AYOASX Mepepae LUen CAEHri3M B
OpuriHaAi 3 BWKOPWUCTAHHAM MPUMOMY TreHepaAidalil AK TeAepoH, a He
TeAe(pOHHUM A3BIHOK. Nepeknap BAAAUIK Ta HE MNOPYLLYE 3MiCTy BUCAOBAKOBAHOTO,
ajKe i3 CaMOro KOHTEKCTY cepiany 3p03yMIAO, WO TEAEDOH ASBOHMUTD.
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4) CMUCAOBUI PO3BUTOK 860 MOAYAAILLISE — MPUMOM KOHTEKCTYAAbHOI 3aMiHM,
KOAM B TMEPEKAaAi BUKOPUCTOBYHOTb CAOBO, 3HAYEHHA SAKOMO € AOTIYHUM
PO3BUTKOM 3HAUEHHSA CAOBa, Lo nepekaapatoTb [10, c. 289]. Hanpukaaa:

Sherlock’s business seems to be booming since you and he became pals.
/ Cxoxe, cripaBu LLlepAoka MiLUAMN BFrOPY BiAKOAW BU CTaAU APY3SMU.

TepMmiH boom Ma€ iHTepHAUiOHaAbHE 3HAuYeHHs Ta HabyBae Heabusakoi
nonyAsipHocTi B XXI CT. B aHrAIMCbKOMY OHAAQWH-CAOBHUKY CAEHTi3MIB ikCyeMO
Take BM3HauveHHA: «when really cool things happen, have a great time» [7]. YTiwm,
OYHKLIOHYE 4YMMaNO TpaKTyBaHb, TOMYy AMLLE 3a KOHTEKCTOM MOXHa obpaTtu
NPaBUAbHUI BapiaHT NepeKAaay. 3Baxatouun Ha Te, L0 B MOBI NepeKkAapy HEMAE
BIAMOBIAHUX EKBIBaAAEHTIB aHaAi30BaHOro BUCAOBAEHHA to be booming,
nepeknapay BUKOPUCTOBYE CMocCi® MoOAyAALil AAA  NepepaBaHHA  3MiCTy,
nepekAapatoun nillAv Bropy, TobTo Ha OCHOBI MPUYMHHO-HACAIAKOBUX BiAHOLLEHb
3HAUYEHHSA CAIB OpUriHaAy Ta MNepeknapy (3HauyeHHs o¢pasu-nepeknapy AOrivyHo
BUXOAUTb 3i 3HAUEHHA dpasu OpuUriHaAy).

Now tell that sweet little posh thing the pictures are safe with me / Ckaxu
MaAEHbKIM MPUHLIECI, LLIO poTorpadii y MeHe.

3ayBaXxumMo, WO AekceMa posh TMOXOAUTb BiA AABHbLOPOMAHCbLKOIo
LMraHCbKOrO CAEHri3My pennies (Koninku), To6T0 B aHaAAi30BAHOMY PEYUYEHHI
CAOBO pOSh MoXxe nepepatn Aerky HacMillky abo 3HyLLAHHSA, OCKIAbKM MAETbCS
MOBa MPO AHOAMHY, B AKOI HEe OYyAO AOCTATHbO rpollen. Y cydyaCHOMY OHA@WMH-
CAOBHUKY aHIAIMCbKUX CAEHriB IKCYEMO Take TAyMaueHHs «rich, aristocratic,
wealthy, loaded, fancy, toff, toffee nosed, upper crust, well off, or well to do» [7].
AyOAbOBAHUIM NEPEKAAA LIbOr0 CAEHTi3My NepepAaHo 3a AOMOMOrO MOAYASLT,
ajXe CAOBOCMOAyYEHHA sweet little posh y MOBI OpuriHany nepekaapy
TPaHCPOPMOBAHO Ha MaAeHbKa MpUHLEca 3a AONOMOro cnocoby CMUCAOBOIO
PO3BUTKY. Llen nepeknap TOYHO | MOBHOK MIPOKD MEPEAAE EKCnpecuBHe
3abapBAEHHA CAEHIOBOro BUCAOBAEHHSN. KpiMm TOro, Apyry 4actmHy pevyeHHs the
pictures are safe with me nepeknapeHo Ak ¢ororpadii y mMeHe (AOCAIBHWUM
nepeknap ¢ortorpadii 3i mHoo B 6e3neui). OTXe, B aHaAi30BaHOMY MPUKAAAI
BUKOPUCTAHO LLE OAMH NPUAOM — BUAYYEHHS, apXKe BUCAIB are safe He 3HaWLLOoB
BIAOUTTA y NepeKkaaai.

Y peueHnHi No. Cold turkey we agreed, no matter what / Hi, M1 AoOMOBUANCS
pas i Ha3aBXAM CAEHFOBE CAOBOCMOAYYEHHSA cold turkey no3Hauvae «faster but
unpleasant method of stopping an addictive habit, such as drugs or alcohol. It
means that you just totally, completely stop, and never do it again» [7] Ta Mmae
TaKi eKBiBaA€HTHI BIAMOBIAHWMKU B YKpPaIHCbKiM MOBI — 3aB’3atu / NOKIHYUTH 3i
3Buykoro. OTKe, 3a AONOMOIOK MOAYAALIT yepe3 nepedpasyBaHHA MPAMOro
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nepeknapy BUCAOBAEHHSI cold turkey mMaemo BapiaHT - pa3 | Ha3aBXAu. 3
KOHTEKCTY NONEPEAHIX PEMNAIK 3p03YMIAO, LLIO repoi 06roBOPOOTb 3BUUKY KYyPiHHSA,
TOMY Takui NEPEKAAA € AAEKBATHUM Ta HE MOPYLLYE 3MiCTy BUCAOBAKOBAHHS.

Sorry, off piste a bit / Bubaute, He B TeMy.

Y mMepexi «HTepHeT» GiKCyeEMO Take BU3HAUYEHHA CAeHry off piste: «to do
something different to what is normal or expected» [7]. 3azHauumo, WO
nepeknapadi Moram 6 BUKOPUCTATM OMUCOBUN MEPEKAAA Yepe3 BIACYTHICTb
€KBIBAaAEHTHOI0 BiANOBIAHWKA B YKPAIHCbKiKM MOBI, MPOTE BOHM BMPILLMAK 0BpaTH
BUCAIB HE B TEMY B MOBI NEPEKAAAY, AKMK AOTIYHO BUTIKAE 3i BHAUYEHHS NEPBUHHOI
AekceMU off the piste B MoBi opuriHany. OTxe, 3aCTOCOBaHMN NPUNOM MOAYASLIT
AOMOMIr 36epert ¢opmy Ta CTUAICTUYHE 3a0aPBAEHHS PEeUYEHHS 3araAoM.

Ha! What a couple of lightweights - you couldn’t even make it to closing
time / Xa-xa, aAKOroAikn HEAOPOBAEHI AO HOYi HE NPOTAMAM.

CneHrism lightweight mae Kinbka 3HayeHb, OAHE 3 AKUX «someone who
cannot handle consuming large amounts of drugs or alchohol» [7]. AHanor uiel
CAEHroBOI OAMHMLI B YKPAiHCbKiM MOBI BIACYTHIM, TOMY NiA 4yac nepeknapy
BiADYBaA€ETbCA AOTiYHMI PO3BUTOK 3HAYEHHS BUCAOBY couple of lightweights y moBi
OpPUriHAAY Ha aAKOroAikM HEeAOPOBAEHi y MOBI nepeknaay. Y UbOMy paa3i
nepeknapavyamM BAAAOCSH He AULLIE NepeAaTh 3MICT CAEHFOBOIO0 CAOBOCMOAYUEHHS,
a 1 36epertu eKCnpPecuBHICTb Ta CTUAICTKY BUCAOBAKOBAHHS.

5) LlinicHe nepetBOPEHHA - AEKCMYHa TpaHchopmauifa, 3a AKOl
nepeTBOPEHHNA BiADYBAETbCA He 3a eneMeHTaMW, a UiAICHO, TOOTO BUAMMMWM
3B'A30K MK MOBOKO OpUriHaAy Ta MOBOK MEpPeKAapy He 3aBXAWM MOXHa
NPOCTEXUTU. [IpoaHaAiByMMO TaKi pPEYEHHS i3  BUKOPUCTAHHAM  LIEl
nepeknapaLbKol TpaHchopmaLlil:

Oh please I've been cooped up for ages / Cayxan, 1 CTO poKiB cuaiB 6e3
Aina.

B OoHAaWH-CAOBHUKY cooped up NOTPakToBaHO K «to confine in or as if
in a coop; an uncomfortably confined space» [7]. TNpaMoOro nepekaapy
aHaNAI30BaHOI0 CAEHri3My B YKpPaiHCbKi MOBiI HeMae. Came ToOMy Nepekaapadi
NPEACTaBUAM HANOAMXUMI BapiaHT MEPEKAaAAYy AO MOYATKOBOI KOHOTAUil Ha
OCHOBi CMHOHIMi4YHOro Biabopy. Y Takuii cnocib, NoCAyroBytOUMCb NPUAOMOM
LIiAICHOrO NEPEeTBOPEHHS, NepeKAapavamM BAAAOCA MaKCMMaAbHO TOYHO rnepeaaTu
MOYaTKOBMI 3MiCT BUCAOBAEHHSI MOBW OPUriHAAYy Y MOBI NEPEKAAAY.

Maybe next time I'll let you Kip at the end of my bed, you know / MoxAunBo,
HaCTyNnHoOro pasy s AO3BOAK TOOi MOUMOCTUTUCS Yy MEHE B HOrax.

CneHroBe CAOBO Kip 03Ha4a€e B aHIAIMCbKiIM MOBI nap, rest, bit of sleep. Ans
NepeKnapy BCbOMO PEYEHHA BXWUTO AEKCUMUHY TpaHchopmauito - UiAicHe
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nepeTBopeHHN. lepeknapadi nipibpasm BAYYHMW EKBIBAAEHT AAA CAEHIOBOrO
CAOBA, EKCMAIKYIOUM BUCAOBAEHHA LIAICHO, @ He OKPEMIWHbO, TOMY
MPUMOCTUTUCA Y MEHE B HOrax 3BY4YUTb AITEPATYPHO BUMpPaBAaAHO B MOBI
nepeknapy. OmKe, Ha OCHOBI TpaHchOpMaLil ULIAICHOTO NepeTBOPEHHS,
nepeknapavyam Bpanocs 30epert 3MICTOBHE HaBaHTaXEHHS OpPUIiHAAbHOMO
CAEHIOBOr0 BMUCAOBAEHHSI Ta He CMOTBOPUTM KMOro y MNpoueci MNOBHOI
TpaHcPopMaLlji.

It was pretty easy to get the thing off him, he was so plastered / BiH Tak
HaAu3aBcs, Lo 3abpaTtu ii 6yA0 HE BaXKO.

B oHAQWH-CAOBHUKY CAEHri3M plastered mae 3HauveHHs <heavily under the
influence of alcohol» [7]. 3acTtocyBaBLUX CMOCIO LIAICHOrO NEpPeTBOPEHHNA Ta
MOBHICTIO TpaHCOOPMYBaBLUM PEYEHHA, Nepeknapavyam BAANOCA aAEKBaATHO
NEPEKAACTU aHTAIMCbKUN EKBIBAAEHT YKPATHCbKUM MOAOAIKHUM CAEHTOM.

Have you two had a little domestic? / LLlo TpilLKy NOCBapPUAUCH?

Having a domestic - CAeHroBe BUCAOBAEHHS, LLO No3Hayae «when people
are arguing, this is commonly known as ‘having a domestic’, no matter the
seriousness of the arguement» [7]. 3apns AOCATHEHHA CEMaHTUUHOI
€KBIBAaAEHTHOCTI Nepeknapay BUKOPUCTOBYE TakuUK BUA TpaHCPOpMaLil K LAICHE
nepetBopeHHs. CtaaM BUCAIB having a domestic nepeknapeHo sk nobyroBa
cBapka. YTiM, B KOHTEKCTI MOBIAOMAEHHSA LiEN NePEKAAA HE € apAEKBATHUM, TOMY
nepeknapay BXUBAE MPUMOM AEKCUYHOI TpaHchOopMaLii: TPILLKKU MOCBapUAUCH.

The person that you click with, it’s the best thing in the world / Akwio T06i
BAAAOCS 3HaNTHU CBOK MOAOBMHKY — Lie HanbiAbLLe LLACTS B XMUTTI.

CneHroBun BuCAiB click with someone o3Hauyae pobpe napmutn abo matm 3
KUM-HEOYAb CUABHWIK 3B’I30K, MopobaTtUCs OAMH OAHOMY 3 MOMEHTY 3YCTpiui.
3actocyBaBLUM NPUUOM LIAICHOIO NEPETBOPEHHSA, NEpPeKAapavYamMm BAANOCS
3P0O3YMiTU CMUCAOBE 3HAYEHHS BCbOrO PEYEHHSI Ta BUCAOBWUTU MOrO MO-iHLLIOMY
MOBOIO NEepPeKAAAY.

/\eKCUKo-rpamaTuyHi TpaHcHopmaLii

N\eKCUKO-rpamMaTUUHI TpaHchopMaLil - Le nepeknapalbki TpaHchopmalil,
3a AOMOMOIOH AKMUX NEPETBOPHOETLCA BOAHOUYAC AEKCUKA | CUHTAKCUUHI CTPYKTYPH
opuriHany.

B mMexax AOCAIAXEHHSI BMABAEHO, WO 4% CKAapae TakuKM  BUA
nepekAapaLbKnx TpaHCcOOpMaLi AK aHTOHIMIYHUIK Nepeknap, 4% — BUAYUYEHHS i
e 1,9% - onnucoBu Nepeknap (AMB. AOAATOK B). MNepeknas 3 BUKOPUCTAHHAM
crnocoby A0AaBaHHS He CMOCTEPIraEMO B aHaAi30BaHOMY KiHOTEKCTI.

1) AHTOHIMIYHMK Nepeknap uM GopManbHa HeratMBauid - UE AEKCUYHa
TpaHchopMaLis, Nia Yyac AKOI 3aMiHa CTBEPAXYBAAbHOI GOPMU B OpUriHaAi Ha
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3anepeuHy ¢opmy B nepeknapi abo, HaBnNaku, CYyNPOBOAXKYETbCH 3aMiHOMO
AEKCUYHOI OAMHMLI aHTAIMCbKOI MOBM Ha OAMHMLIO MOBM NEPEKAAAY 3
NMPOTUAEXHMM 3HaYeHHsIM. Hanpukaaa: Fibbing, Sherlock / He bpewn. Y upomy
MPUKAAAI CTBEPAXKYBAAbHE AIECAOBO to fib, iK€ € CAEHII3MOM AO aHIAIMCbKOro to
lie, 3aMiHEHO @HTOHIMIYHWUM 3anepevyHnuM He bpeLLn y MOBI NEPEKAAAY.

MpoaHaAi3yrMo LLle OAMH aHTOHIMIYHMI NepeKkaaa: He should have wrapped
himself up a bit more. / Aapma BiH Tak Aerko BbpaBcs. 3ripAHO 3 OHAAWH-
CAOBHUKOM CAEHIOBOI AEKCUKW BUCAOBAEHHSI wrap yourself up o3Havae «to
ensure you are appropriately dressed» [7]. Tlia yac nepeknapy BCbOro peyeHHsa
BUKOPUCTAHO NEKCUKO-TPaMaTUYHMUN BUA TPaHCOOPMaLil HA OCHOBI @aHTOHIMiIi. Y
NepLIOMY PEUYEHHI aHIAIMCbKiI CTBEPAXYBAAbHI KOHCTPYKLIT should have Ta a bit
more nepepaHo YKPaiHCbKMMU 3 HeraTuBHMM 3abapBAEHHAM AapMa Ta AErko.
OmKe, BXUTUKU METOA aHTOHIMIYHOIO NEpPeKAapy MaKCUMAaAbHO TOUYHO MEPEAaE
KOHOTALO 3 BUXIAHOTO PeyYeHHs, ToMy € BAaAMM. Cnpobyemo 3anponoHyBaTu
CBi BapiaHT Mepekrapy 3 eMOUiMHIWUM 3abapBAEHHAM BWUCAOBAEHHA B
YKpaiHCbKil MOBI: BiH MaB 3aKyTaTUCh KpalLLe.

2) BUAyYEHHA - BWAYYEHHS CAIB, SIKi € CEMaHTUMYHO 3aWBUMMK, a IXHE
BUKOPUCTAHHSA y NepeKkAaai CTaHOBUTb COBOK0 NOPYLLIEHHA MOBHUX HOPM.

It’s alright, she’s just out cold / BoHa 3HENPUTOMHIAA.

[peAcTaBAEHE BULLE PEYEHHSA MEPEKAAAEeHO 3a AOMOMOMoK MNPUUOMY
BUAYYEHHSA. AOCAIBHUW NEpeknap 3ByuyaB OM Tak: Bce B MOpsiAKY, BOHa AWLLE
3HenputomMHina. [lpote nepeknapaT¥ aHaAi30BaHE  pPeuYeHHA  AOCAIBHO
HEOb0B A3KOBO, aAKe BUAYUEHHS HEBArOMMX AASI 3MICTY MOBIAOMAEHHSI AeTanen
He BNAMBAE Ha MO0 CYTHICTb, TOMY € BAAAMM CNOCOB0OM nepekaapy. CAeHriam out
cold o3Hauae «unconscious or sleeping very heavily» [7]. YKpaiHCbKOO MOBOO
nepeknapadi NpeAcTtaBUAM BIAMOBIAHWMM €KBIBAAEHT 3HENMPUTOMHITU. MaemMo 1
BAACHUM EKCNPECKBHILLWIK BapiaHT Nnepekaapy: BoHa y BiankArouLi.

3) EkcnAikauia abo ONMMCOBUW NEPEKAAA — LEe TakUK MPUHUOM MEPEKAAAY
HOBUX AEKCUYHUX EAEeMEHTIB BUXIAHOI MOBW, KOAM CAOBO, CAOBOCIMOAYYEHHS,
TEPMIH UM GPa3eoA0ri3M 3aMiHIOTb B MOBI MEpPeKAaAy CAOBOCIMOAYYEHHAM, AKe
aAEKBATHO Mepepae 3MICT Lporo croBa abo caoBocnoaydeHHs [10, c. 297]. 3
a AOMOMOrOK  EKCMAIKauii  MOXHa nepepatM  3HAuYeHHA  ByAb-IKOro
6e3eKBIBAaAEHTHOIO CAOBA B OPUTiHAAI.

How was the Lilo? / ik HapayBHUWM MaTtpal?

Y ubOMYy peUYEHHi AeKCHUUYHa OAMHULUSA Lilo He Ma€e eKBIBaAEHTa B YKPaiHCbKIN
MOBI. Lilo — ue TepMiH, O BUKOPUCTOBYHOTb OPUTAHLLi AASI MO3HAUYEHHS HAAYBHOIO
MaTpaua Ta MNOXOAWUTb BiA OAHOMMEHHOI Ha3BM TOProBoli Mapku «Lilo» vy
BeAnkobpuTtaHii. YKpaiHCbKOMY rASAQUEBI LE HEBIAOMO, TOMYy B LbOMY pa3i
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CAEHri3M Lilo He AOUiAbHO TpaHCKpubyBaTWh, 60 TOAI CEHC MOBIAOMAEHHS Byae
HEBIAOMMM Yy MOBI nepekaapy. LLo6 YHUKHYTM LUbOro Nepekrapadi BUKOPUCTAAU
NPUMOM €EKCMAIKaLil, PO3KPUBAKOUN 3HAYEHHS LIET AEKCEMU, WO YKPAIHCbKOO
O3HA4Ya€ HaAyBHMM MaTpau. Y Takuh cnocidb BOHM 3MOMAM MNepepAatv TOUHY
KOHOTaL,it0 BUXIAHOTO NOBIAOMAEHHS.

pamaTtnyHi TpaHcdopmauii

pamaTuuHi TpaHchopmalii — ue cnocid nepeknaay, 3a SIKOro rpamatuyHa
OAMHMLSA B OpMriHaAi NEPETBOPIETLCA Ha OAMHULLIO NEPeKAapAy 3 iHLWKUM
rpaMaTMYHUM 3HA4YEeHHAM. Y HaLIOMY AOCAIAKEHHI HA Martepiani 6pUTAHCbKOro
cepiany «lLlepAok» BUOKPEMAKEMO 2 TUNU NEepeKAaAaLbKUX TrpamMaTUUHUX
TpaHCPOPMaL,in: NepecTaHOBKa Ta 3aMiHa.

3ayBaxXumo, WO MipA 4Yac nMNepeknapy  CAEHrisMiB  nepekaapaudi
BUKOPMCTOBYIOTb TpamMaTW4uHi TpaHchopmalii Haupialle, camMe TOMY BOHMU
CTAHOBAAATb AMLLE 7% BiA 3araAbHOI KiAbKOCTI BCiX TpaHCHOPMaLIMHUX METOAIB
nepeknaay. Cepea HUX AOMiHY€E crocib rpamMaTMYHOl 3aMiHN (AMB. AOAATOK B).

1) NepectaHOBKK - Lie 3MiHa NO3ULT MOBHUX EAEMEHTIB Y TEKCTI NepekAapy
B MOPIBHAHHI 3 TEKCTOM OpUriHaAy. EAemMeHTamu, WO MOXYTb MipAaBaTUCA
nepectaHoBLi, € 3a3BMYyaul CAOBa, CAOBOCMOAYYEHHS, YACTUHU CKAAQAHOIO
PEYEHHA Ta CaMOCTiMHI AeKceMM B TeKCTi. Hanpukaaa: Fresh air, just popping
outside for a moment / Buiiay Ha XBUAMHKY, MOAMXaK0 CBIXXUM MOBITPSIM.

2) 3aMiHM -  HaAWNOWMWPEHIWMK Ta  HAWUPIBHOMAHITHILLKMK  BUA
nepeknapaubkoi TpaHchopmauil. A0 rpamaTMUyHUX YHAAEXHIOKTb Taki TUNU
3aMiH:

- 3aMiHa YyaCTMH MOBMU, HaNpUKAaa: So, we're having Christmas drinkies? /
Mu n’emo Ha yectb PidaBa? IMeHHUK drinkies «mixed alcoholic drink» y moBi
opuriHany 3amiHEHO Ha AIECAOBO MUTM y MOBI Nepeknapy. Taka rpamaTtuyHa
TpaHchOpMaLiss He Cynepeynutb 3MICTy BUCAOBAEHHS, apXe 3 KOHTEKCTY
3p0O3yMiNO, LLIO MOBa MAE CaMe NpPO aAKOroAbHi Hanoi. e oaMH scKkpaBui
NPUKAQA:

Oh, that’s a corker. It’s very saucy / O, uew KpyTUH. BiH 3 NepyYnHKOH.

Corker - ue 3actapine CAEHroBe BMCAOBAEHHS, LLIO MO3HAYae AKy-HeOyAb
YyAOBY piu abo AOAMHY. Y AYBAbOBAHOMY YKPaiHCbKOMY MEePEKAaAi 3aMiHEHO
IMEHHUK @ corker y MOBI OpuriHany Ha NPUKMETHUK KPYTUI Y MOBI NEPEKAAAY 3i
36epexeHHAM eMOLMHOT BUPA3HOCTI CAEHTI3MY.

- 3aMiHa $OpM CAOBa, HaNpPUKAaA: First time ever, she’s cleaned up her act,
off the booze / HapelLuti BOHa oTssmMuAacs i KWHyAa MUTU. CAEHIroBe BUCAOBAEHHS
be off the booze yTBOpeHe 3a AONOMOrOK AOMOMIXHOIO AilECAOBa be (onyLeHe y
MOBi opuriHany) + NpuMMeEHHMKa of Ta IMeHHUKa booze, ke nepekAapadi
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3aMiHUAW HA CKAAAHUIM AIECAIBHUI MPUCYAOK — KMHYTU NUTK B MOBI NEPEKAAAY.

B meXxax aHaAi30BaHOro AOCAIAKEHHSA HA MaTtepiani OpPUTaHCbKOro cepiany
«Lleprok»  BUABAEHO Taki cnocobu nepeknapy: niabip aHanoriB  abo
€KBIiBaAEHTHUX BIAMOBIAHUKIB, AEKCUYHI, AEKCUKO-TpaMaTUuHi Ta rpamaTtuyHi
TpaHchopmalil. Lle cBipuMTb NPo Te, WO BEAMUYE3HOMY PIBHOMAHITTHO MOBHMX
3acobiB  BMpPAXEHHSI aHIAIMCbKOK  BIAMOBIAQE  UMMaAa  BapiaTMBHICTb
EKCMNAIKaTOPIB, SIKi CAYTyHOTb AASl YKPAIHCbKOMOBHOTIO MEepeKAaAy.

BUCHOBKHU

OTXe, CAEHr € HEBIA'EMHOI YaCTUMHOK OyAb-AKOI PO3MOBHOI MOBM Ta
OYHKUIOHYE Y PiBHOMAHITHUX chepax XUTTEAISAbHOCTI, 30KpeEMa W B CyvyacHOMY
OpUTaHCbKOMY KiHOTEKCTI. Came ToMy, MpOoaHaAi3yBaBLUM KOHKPETHI MPUKAAAM
Nnepeknapy CAEHroBMX OAWMHWLbL Ta BUCAOBAEHb, BUCHOBKYEMO: AASAl YCMILLHOIO
AOCATHEHHA AAEKBATHOCTI MiA Yac nNepeknapy MUTeLb Mae HE AULLIE BOAOAITH
BUCOKMM piBHEM 3HaHb MOBW OpPUriHAAY Ta MEpPeKAapy, a U 3HATU 3HAUYEHHA
CAEHTOBUX AEKCEM, IXHIO CeMaHTUYHY Ta CTUAICTUYHY cneumdiky, BUBYATH
peaAil XUTTA repoiB KiHOTEKCTY, IXHIO HAAEXHICTb AO MEBHOI COLjaAbHOI rpynu.
KpiM TOro, BUKOPUCTAHHA AEKCUYHUX, AEKCUKO-TPaMaTUUHUX, rpamMaTUyHKUX
nepeknapaubkMx TpaHchOOpMaLiM B Mexax aHaAi30BaHOro OpUTAaHCbKOro
KIHOTEKCTY CMPUAE aAEeKBaTHOMY Ta HAKICHOMY nepeknapy. [lepcnektmnsy
MOAAAbLUOTO AOCAIAXKEHHS BOAYAEMO B AOKAAAHOMY CTYAIHOBAHHI AEKCUKO-
dpa3eonoriyHnMx MapKkepiB y OPUTaHCbKOMY KiHOTEKCTI.
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AOAATKHA
AoaaTtok A.
Cnocobu TBOpPEHHA CAeHri3MiB y cepiani «LLiepnaok»
Ne | Cnocib ytBOpeHHs CA€EHri3M B OpUriHaAi MNepeknaa %
ruddy MPOKASITUI
junkie HapKomaH
get peckish 3rOAOAHITH
nippy MPOXOA0AHO
1 Adikcauis drinkies 8AKOIOAbHI Hanoi 15
corker KPYTAK
niceish HernoraHum
robobaHum, 4opTiB,
bloody MPOKASATUI
fishy nip03piAni
piss off BipYenuck
KanpyBaTtu, byTv B 3anaAi
get off BiA 4Oroch
pop out nporyAroBaTnuchb 16
stood up ANMHAMUTU
show off Xu3yBatmcs
2 | AoaaBaHHSA 4YaCToK off you pop MiaipBatucs
6yTH B HEKOMPOPTHO
cooped up 0bMexXeHoMYy rpocTopi;
Off piste He B TEMY
. , martu LOCh CriAbHE 3
click with KHMOCh
out cold 3HEMPUTOMHITH.
telly - Bip television TEAUK
sod - Bip sodomite KPETUH
rad - Bip radical KpYTO
3 CkopoueHHA dunno - Bip don’t know He 3HaTu 13
s’pose - Bip suppose npunyckatm
Ta - Bia thanks ASIKYIO
SOD - so decent MOPSAHUN
4 ABpesiaLs IOU - | owe you sy 1e6e B bopry 5
Cos - because TOMY LLO
slapdash HalWwBUAKYPYY
5 CAOBOCKAGAQHHA easy-peasy AYXKE AETKO. 3
wrap yourself 3aKyTatuchb
boom WTH Bropy, 3pocraru
plastered nusika, rn’sHuUs
. Posh BUTOHYEHUM
6 MeTagopisalls cold turkey 3aB’A3atn 3, KUHYTH 13
dick MPUAYPOK, iAioT
wired nepeHanpyxeHuim;
poppet Kpuxitka, Aroba
have a domestic martu cBapKy
rock ornopa
clot AYPEHb
o peaky OAiAMI, KBOAUM
! CeMaHTUHHA sauce MilHe CrUPTHE 13
tit AYPEHBb
nick nouynutu
lightweight HEBMIANIU aAKOIOAIK.
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[MpoaoBXeHHS TabauLi A
Cnocobu TBOPEHHA CAeHri3MiB y cepiani «LLlepAok»

Ne | Cnoci6 yTBOpPEHHS CAeHriam B opuriHaAi MNepeknaa %
3anosnyeHHsa pal - «brother, comrade» AbPyr 10
moron - «foolish, dull, 60BAYp, HEAOYMOK
sluggish, stupid»
8 loo - «lavatory» Tyanet, BOUpaAbHS
doofus - «stupid» AYPEHb
bloke - «a man» YOAOBIK
kip - <hovel, tavern» HOYiBASI
blimey Buryk O!
9 ®oHoAOrYHUA ding-dong cBaputncs 6
bollocks Buryk Masiyxs!
buzz TeNe(pOHHWI A3BIHOK
10 AHTOHOMa3IA lilo HaAyBHA MaTpal 3
booze CNUPTHE, BUNBKA
11 PrMOBaHHH CAGHT trick cyclist rcuxorepanesT 1

KOKHi
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Aoaatok b.

OCHOBHI NPUUOMU NEPEKAAAY CAEHII3MIB Yy cepiani «LLiepAok»

Ne Opwurinaa Ay6AbOBaHMI NEPEKAaA Bua nepeknapy
1 Oh bugger! Ot npoknstTa! AHanor
2 Whoopsy! Ov-ou! AHanor
3 It’s a bit nippy out there. HaABOpi XOAOAHO. AHanor
4 Something fishy about it? Lock niao3pine? AHanor
5 What’s he doing? Working his way BiH 1110 MaHApPYE CBIiTOM, AHanOr
round the world, showing off? XU3YETbCA?
6 Rahul is my rock. Paryab mosi oriopa. AHanaor
7 There’s a queue for the loo. Y 1yanerti byaa yepra. AHanaor
8 Sod this! Sod this! You stay here if | Ao 6ical Hexar anwiarics, AHaAOr
you want, on your own. AKLLO Xo4eLl.
9 Attaboy MonoaeLb AHanor
Every _officer_ 4 ou’\_/e ever made Bci koro v Buctasmus
10 feel like a tllgt,eg/lglgh is a lot of AYDHSIMM, @ iX YuMano. AHanor
11 There is no key, doofus! Koay He icHye, 60BAyp! AHanor
12 Bollocks! MasuHs! AHanor
13 Poppet. Oodles of love and heaps Mosi MuLLIKO, HaUKpaLLIMX AHanor
of good wishes from Cam. nobaxaHb Bia Kem.
14 We end up ha(‘;gf?ga bit of a ding- Y Hac BMHWKaE cBapKa. AHanor
15 All right, Shezza? Bce rapasa, Ueua? TpaHCKOAYBaHHA
IHLLi 3aropHyTi
16 The others are slapdash. HaLLBUAKYDYY. KaAbKyBaHHSA
= 5 M -
17 Seriously? This guy - a junkie? Cep MO3’:";'pg:Mf}_'LgOMy BIH KaAbKyBaHHSA
18 You look very peaky Y Bac noraHum BUMAsA. leHepanizauis
19 Oh, hang on, I'm buzzing Uekau, TenepoH leHepaaiszauif
Sherlock’s business seems to be Cxoxe, cnpasu LLleproka
20 booming since you and he MiLLIAU Bropy BiAKOAW BU Moayasuif
became pals. CTann APY3SIMM.
N_ow tell th_at sweet little pos_h CKaXu ManeHbKid MpUHLECH, _
21 | thing the plctur;ees are safe with 1110 GOTOrPadii y MeHe. Moayasauia
No. Cold turkey we agreed, no Hi, mu pomoBuamncs pas i .
22 matteyr whatg HasaBxaun P Moaynauis
23 Sorry, off piste a bit Bubaute, He B TEMY. MoayasLifa
Ha! What a couple of lightweights Xaxa, aAKoronikum
24 - you couldn’t even make it to HEeAOPODBAEHI A0 HOYI He Moayasuis
closing time. MPOTArAM.
o5 Oh please I've been cooped up for | Cayxa#u, S CTO POKIB CHAIB LlinicHe
ages. 6e3 Aina. nepeTBOPEHHSA
26 Maybe next time I’ll let you Kip at A OAgggK/\ewa :5?/ ZZZ’EO%?;)T/:C g LlinicHe
the end of my bed, you know. V MEHE B HOraXx. nepeTBOpPeHHA
27 It was pretty easy to get the thing BiH Tak HannsaBcH, Lo LlinicHe
off him, he was so plastered. 3abparu ii byr0 HE BaXKO. nepeTBOpPEHHA
28 Have you two had a little LLlo Tpilukn NnocBapUAUCL? LinicHe
domestic? nepeTBoOpeHHsA
29 | The person that you click with, it’'s | fIKLio T06i BAarocs 3HaUTH LlinicHe
the best thing in the world. CBOI0 MOAOBUHKY — Lie nepeTBopeHHs

HanbiAbLLE LLACTA B XUTTI.
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Ne OpwuriHaa Ay6AbOBaHMI NEPEKAaA Bua nepeknaaay
_—_ AHTOHOMIYHUI
30 Fibbing, Sherlock He 6peLun. nepeKAaA
31 He should have wrapped himself Aapma BiH Tak Aerko AHTOHOMiYHMH
up a bit more. BOpaBCH. nepeKAaa
32 It’s alright, she’s just out cold. BoHa 3HEeNnpUTOMHIAA. BuAyyeHHs
33 How was the Lilo? K HapyBHWU MaTpall? Ekcnaikauis
34 Fresh air, just popping outside for Buiiay Ha XBUAWHKY, pamaTtuuHa
a moment. 10AMXar CBKUM MOBITPAM. nepecraHoBKa
So, we’re haveing Christmas , . » | 3amiHa YaCTUHU
35 drinkeis? Mu n’emo Ha YecTb Pi3aBa MOBM
36 Oh, that’s a corker. It's very O, uei KpyTni. BiH 3 3amiHa YaCTuHH
saucy. MEePYUHKOKO. MOBM
37 First time ever, she’s cleaned up Hapeluti BoHa otamuaacs i 3amiHa popmu
her act, off the booze. KUHYAQ MUTH. cAOBa
What do you mean there is no s
38 ruddy car? AK ue HemMae MalLUHM BUAyYEHHS
I don’t want to root aroung some | MeHi He XO4eTbCA PUTHUCH B T
39 bloke’s things . YMIXOCb peyax. feHepanisauls
40 Blimey that was quick . O, WBWAKO X BIH. AHanor
You could just sit there and watch Tn MOXeL CUAITH TYT |
41 telly. AUBUTUCSH TEAUK. AHanor
42 Moron Kosen AHanor
BiH yacTo nponyckas
43 Stood me up once too often. no6ayeHHs KaAbKyBaHHSA
Bu x noBepHetecs 3 LlinicHe
44 Off you pop and talk to people. ADY3SMIA. NepETBOPEHHS
45 | Ta. I'll just keep your change. -Ta. | Tak, 3apa3 Aam peLTy.- Tak. | TpaHCKOAYBaHHS
You’ve been pretty wired lately, Tu AyXKe CTOMUBCH, T! Lie .
46 you know that. 3HaeLl. MoayrsLis
Well, nobody could fake being
, . ) HemoxanBo Becbk Yac R
47 such an anntcl?r);;gg dick all the BAABaTH 3aHYAHOTO AECIOTA. EBdemizauif
48 Thank you, Blud. AsKkyro, bpare. KaAbKyBaHHSA
49 Nicked it yesterday. Yuopa npuxonus. AHanor
50 Well then, Sherlock, back on the Omxe, LLleproKy TH LlinicHe
sauce? po3B’a3aB? nepeTBopeHHsA
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Betyn

MpobAremMa 3HAXOAUTLCA B PYCAI BaXAMBUX AOCAIAXKEHb, OCKIAbKM B XUTTA
OCTaHHIMKW POKaMK BXOASITb HOBI SIBMLLIA, @ 3 HUMM 1 HOBI CAOBa, fKi Y MOBI YacTo
BIACYTHI. lparHeHHs umMBiAi3aLii AO HAyKOBOro NPorpecy 3Haxo0AUTb CBil BiADUTOK
y AeKcuui. MoBHa cuctema € OCHOBOK KOMYHIKATMBHOIO ChiAKyBaHHA. MoBa,
BiAOOpaXatoum HABKOAULLHIO AIMCHICTb, 3aKPINAKOE Y CBOEMY AEKCUYHOMY CKAQAI
NPaKTUYHUK, CYCMiAbHO-MiI3HABAAbHUM AOCBIA AKOAEW, MaTepiaAbHi, AYXOBHI,
KYAbTYPHI Ta HayKOBi AOCATHEHHA. BaxauBa ¢yHKUiS MOBU - KOMYHiIKaTUBHE
3abe3neyeHHn CrniAnKyBaHHS BCix Chep AHOACBKOI AISABHOCTI.

MoBa HecrnpoOMOXHa He 3MiHIOBaTUCA MepeayciMm 3 TiEl NPUYUHKU, WO B
OCHOBI aKTiB KOMYHiKaLii, 3aCO60M MNPAKTUYHOIO 3AIMCHEHHA SIKUX € MOBQ,
AEXUTb BiAOOPaXeHHS AIMCHOCTI, WO cama nepebyBae y nocTinHomy pyci. MNosBa
HOBUX TEPMIHIB, 3HAYHOI Ta BaXAMBOI YaCTUHU AEKCUKU, Y PIi3HUX cdhepax
AISIABHOCTI  AFOAMHM € NOCTIMHMM MpouecoM y Oyab-sikii mMoBi [25, c¢. 27].
TepMiHOAOTi € aBTOHOMHUM CEKTOPOM OYyAb-IKOi MOBM, LLIO TICHO MOB’SA3aHWUM i3
NPOPECIMHOI AIAABHICTIO. TEPMIHW KOXHOI rany3i HayKu, TEXHIKK, BUPOOHULTBA,
YTBOPIOKOUM TEPMIHOCUCTEMMU, € Hacamnepep MNOHATTEBUMU eAeMeHTaMMU
NPOPECINHOIrO 3HaAHHA. Y npoueci popMyBaHHA NEBHOI rany3€BOI TEPMIHOAOTII
3HAuUHy POAb Bipirpae npodecinHa AeKCUKa (cneuianbHi AEKCUYHI OAMHWLI, Lo
BXMBAOTb MPEACTAaBHMKM neBHUX npodecin). [Mpouec npaui nepepbavae
npodeciHe CniAKyBaHHS, CAOBO-TEPMIH - LEe 3aBXAM Pe3yAbTaT i 3HapPSAAS
NPOdECIMHOrO MUCAEHHS Ta NPOGECIMHOMO CniAKyBaHHSA. PaxiBLi CTBOPHOOTHL
TEPMIHOAOTIIO K BiAOOPAXEHHS IXHIX MPOPECIMHNX 3HAHb, LLLO CAYTYHOTb 3ac0b0M
cninkyBaHHA [3D5, c. 28]. TllpodecioHanismMn BUpaxatoTb creuiaAbHi MOHATTA,
3HapAAAa abo NpoAyKTM npaui, BUpobHuui npouecu. Came ToMy iX Ha3uBatOTb
iHOAI cneuiaAbHUMKM cAnoBamMK abo cneuiaAnbHUMK TepMiHaMKU. TOMy HayKoBL
OTOTOXHIOKOTb TEPMIHOAOTiHO M MPODECINHY AEKCUKY, BBaXXaroum, LLO LiEe KAACU CAIB
i CAOBOCMOAYYEHD, fKi 36iratotbcsi. OAHAK YMMAAO BUEHMX BUCAOBAKOIOTb AYMKY
NPO AOLUABHICTb PO3MEXyBaHHA NpodecioHanidaMiB i TepMmiHiB. [Mpobaema
BUBUYEHHA NPODECINHOT AEKCUKM € MPEAMETOM 3allikaBAEHHA TaKMX HAyKOBLIB K
0. AxmaHoBa, H. BacuabeBa, O. lonoBaHOBa, B. BUHHUK, . BUHOKYp, C. [PUHLOB-
puHeBunY, B. XypmuHcbkun, B. Aenunk, T.Tpuctamko, O.PedopmaTCbkui,
E. PaboBa, A. CumoHeHKko, O.CynepaHcbka, C. llenoBa Ta iHWI. YNpopaoBX
B6araTtbOX AECSTUAITb HayKOBLI HEOAHOPA30BO MNOPYLIyBAaAM MUTAHHA LLOAO
OKPECAEHHS YiTKUX KPUTEPITB PO3MEXYBAHHSA NOHATb TEPMIH Ta NPpodeCioHaAiI3M.
Ao anckycii ponyumnanca T. 3akycunaosa, O. Kapabyta, T. AykoBeHKo, H. MiabyLbKa,
M. CkpunHuk, C. Xapuupka Ta iHWwi. [lpote €AMHOro MOrAspay Ha  Micue
npodecioHani3MiB y CUCTEMI creuiaAbHUX AEKCUYHUX OAMHULUB Hapagdi Hemae. e
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AQE€E MiACTaBY KBaAiQiKyBaTW NOTOYHE NUTAHHSA K aKTyaAbHY NPOBAEMY Cy4aCHOro
MOBO3HaBCTBA.

1. TepmiHu Ta npodecioHani3MH

AOCAIAKEHHS MPOPECIMHOMO AMCKYPCY PO3BUBAAOCHA MNPOTATOM OCTaHHiIX
AECATUAITb. barato ¢axiBuUiB y ranydi NPUKAAAHOI AIHIBICTUKM Ta AUCKYPCUBHOIO
aHaAi3y po3rAaAaAn NPOPECiMHNUIN AUCKYPC K AUCLUMNAIHY B HQyKOBOMY KOHTEKCTI.
OAHIED 3 nepLlimMx NOMITHUX pobIT 3 npobaeM npodecinHOro AMckypcy € «The
Construction of Professional Discourse», aHTOAOTif,, AKa CTaAa BM3HaA4YaAbHOO
ANS BUBUYEHHSA NpodecinHoro aAuckypcey. Ha aymky b.-A. [yHHapcoHa, AOCAIAKEHHS
NPOdECIMHONO AUCKYPCY BWMHUKAO i3 3araAbHOI AMCUMMOAIHKM  NPUKAAAHOI
AIHTBICTUKK Ta NPUKAAAHOIO aHaAi3y AUCKYPCY | HAAEXWUTb AO CTUAIB MOBAEHHSA,
LLIO BUKOPUCTOBYIOTbCA ANl NEBHMX Liinel abo cneuiani3oBaHUX TUMIB MOBAEHHS.
MpodecinHMM AUCKYPC $SIK AMUCLMMAIHA pPO3BMBAAacs MNOPSAA i3 CYMDKHUMMU
rany3ssMu  OpPraHi3auiiHOro  AMCKYpCY, AMCKYpcy Ha poboyomy  Micdi,
IHCTUTYLIMHOrO AMCKYPCY, @ OCTaHHIM 4acoM i KOprnopaTtUBHOIO AMCKYpPCY,
O noB’A3aHi abo, paale, MIANOPAAKOBYHOTLCS crneunMdiuHum dopmam
KOMYHikalUil [2, c. 37].

BuBUEHHA NPOPECIMHOrO AUCKYPCY, LLO Ma€ BiAHOCHO HEAABHIO iCTOPIlO,
LLIBUAKO PO3BUHYAOCS Y CKAQAHE MiXAMCUMNAIHAPHE AOCAIAXKEHHSA. Liel AMCKypc
BUHMWK i3 COLjiaAbHUX peaAirt i cTaB 00'EKTOM AMCKYPCUBHOIO aHaAi3y, TOUHille,
NPUKAAAHOTO aHaAi3y AUCKYPCY, @ TaKOX YaCTUHOK MPUKAAAHOI AIHTBICTUKKU. AO
HbOIMO MIAXOAUMAM FIK AO KOMIMAEKCHOINO MIXAUCUMIMAIHAPHOIO AOCAIAXEHHSA, i3
3aCToCyBaHHAM MEBHUX METOAIB aHaAi3y, WO BUKOPUCTOBYHOTLCA Mip 4ac
BUBUYEHHSA NIANOPAAKOBAHUX HOMY AMCUMMAIH [3, ¢. 109].

MNepwe pecAatUAiTTa XXI CT. 3anoyaTtkyBaAO HOBY KOHLEMLIiKO CyCcniAbCTBA —
Taky, WO XapaKTepu3yeTbCA MIXAUCLMNAIHAPHICTIO Ta ACKPaBO BMPaXeHOoHo
TEHAEHLED A0 cneuiani3auii. TepMiHW akaaemiuHe Ta nNPoQecinHe MOBAEHHS €
HaWHOBILLMMMU, LLO IX BUKOPUCTOBYOTb AAS HOMiHYBaHHSA TPAAULIMHOIMO HAayKOBO-
TEXHIYHOMO CTUAKO MOBAEHHSA, CMNeELiaAbHOr0O MOBAEHHSA, CheLiaAi30BaHOro
MOBAEHHS,, MOBAEHHA CMELiaAbHOro NpuU3HavyeHHs, NPOPECIMHOrO MOBAEHHS.
TepmiH, 3anponoHoBaHnK E. AAbkapacom, HaneXuTb AO MOBHUX OAMHMULUb, LLO
BUKOPUCTOBYIOTLCS MEBHUMM NPOPECIMHMMMK  ChiAbHOTamMKu  abo  rpynamm,
HaNPUKAAA, XiMiKaMu, OPUCTaMU, AiKkapsaMu TOLLO, LWOO NOSICHUTK AESKI MOHATTA
B iXHiM BHYTPILLHIM CNiAbHIM KOMYHiKauii [1, c. 13-15].

TepMmiHOAOTIA BUKOHYE AyXe BaXAMBY KOMYHIKATUBHY OYHKLIKO: BOHa
3abesneuye B3aEMOPO3YMiIHHA MiX MPEACTaBHUKAMMU Pi3HUX Fany3en 3HaHb Ta
HaYKOBUX AMCLUMNAIH. Y cneuiaAbHIM AEKCULi Hacamnepea MPUUHATO BUAIAATU
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TEPMiHU Ta NpodecioHaAi3MU. TEPMIHU € LLIKABOK | AOCUTb LLMPOKOK YACTUHOK
AEKCUKU. BTiM, 3aranbHONPUMHATE BU3HAUYEHHA MOHATTA TEPMIH BIACYTHE. AHaAAI3
AIHTBICTUUYHUX AOPOOKIB BITUM3HAHMX Ta 3apybiXXHMX MOBO3HABLIB, MPUCBAYEHMX
MUTAHHAM TEPMIHOAOrII, MOKasaB, WO ICHYIOTb Pi3HIi AediHiuil TepMmiHa,
He3BaXakuun Ha YABHY CEMaHTUUYHY OYEBUAHICTb LIbOro NOHATTS.

Tak, y ctatTti b. lonoBiHa «[TUTaHHA couiaAbHOI AndepeHLjaLii MOBU» AGETbCS
CiM BM3HauYeHb MOHATTA TEPMiH. ABTOP PO3rASAaE TEPMIH IK CAOBO abo niapsiAHe
CAOBOCMOAYYEHHSA, WO Ma€e cneuiaAbHe 3HaYeHHA | dopmye npodecinHe NOHATTA
Ta BXMBAETbCA B MNPOLECI MiBHAHHA W OCBOEHHA HAyKOBUX Ta NPOPECIMHO-
TEXHIYHMX OBO’EKTIB i CTOCYHKIB MiX HUMK [12, c. 344].

TepmiHun, 3a Bu3HaueHHAM O. PedopmaTcbkoro, - LEe CAOBa, OOMEXEHi
CBOIM 0COOAMBMM NPU3HAYEHHAM; CAOBA, AKi NparHyTb 6yTM OAHO3HAYHUMMU SK
TOYHUM BMpPa3 NOHATb Ta Ha3B peyen. TepMiHM iICHYHOTb HE MPOCTO Yy MOBI, a Y
CKAaAI NEBHOI TEPMIHOAOTII. TepMIHOAOTIA - LLe CYKYMHICTb TEPMiHIB NEBHOI ranyai
BUPOOHULTBA, AIAABHOCTI, 3HAHHS, LLO YTBOPKE OCOOAMBUI CEKTOP AEKCUKM,
HaMBIAbLL AOCTYMHMI CBIAOMOMY PETYAIOBAHHIO Ta YNOPSAKYBaHHIO [29, ¢. 49].

O. lNoHoMapiB Aa€ Take BU3HAYEHHA: «TepMiH - Le OAMHWUA ICTOPUYHO
CPOPMOBAHOI CUCTEMM, LLIO BU3HAYAE MOHATTA Ta MOr0 MiCLEe B CUCTEMI iHLUMX
MOHATb, BUPAXAETbCSA CAOBOM abO CAOBOCMOAYKO, CAYXUTb AASI CMIAKYBaHHS
AOAEHN, MOB’A3aHUX EAHICTIO creujaAisauii, HaAeXUTb A0 CAOBHMKOBOIO CKAAAY
MOBM M NIAMNOPAAKOBYETbCS 1T 3aKoHam» [27, c. 91].

Y moHorpadii B. AaHUAeHKO MicTUTbea 19 BM3HAUYEHb TEPMIiHY, NPU LIbOMY
aBTOP 3ayBaXxyE, LLO LIEN CNMCOK MOXe ByTu npopoBxeHo [14, c. 5.

Ha aymky A. XanupyTtaiHOBa, TEPMIH — L€ AeKCUYHA OAMHULSA, WO QYHKLIIOHYE
B HAyKOBOMY TEKCTI fIK MiHIMaAbHMK HOCIM HAyKOBOrO 3HaHHSA, a TakoX fK
eAeMeHTapHa HOMIHatMBHa OAMHMUA-3HAK, 3a AKOKD Ha OCHOBI AOMOBAEHOCTI
3aKpPINAEHO HayKoBe MOHATTS, obmMexeHe BU3HaueHHsaMm [38, ¢c. 24].

PisHOMaHITTA AediHILiM NOHATTA TEpMiH HacamMmnepep MNOSCHIOETbCA
BIACYTHICTIO UiTKO BU3HAUYEHUX MOT0 XapaKTEPHMUX O3HAK, B PE3YAbTATI HOIO KOXEH
HayKOBELb PO3YMI€ Lie ABULLE NO-CBOEMY.

MpodecioHanisamn — ue cAoBa abo BMpPasW, XapaKTepHi AAS MOBAEHHS
NEBHOI NPOQECIMHOI TPynu, BOHU € MPUHANEXHICTHO MOBM BU3HAYEHOIO
KOAEKTUBY, WO O6’€AHAHUM  OYAb-IKOKO  BUPOOHUUOK  AISIABHICTIO, UM
cneujaAbHICTIO, UM npodecieto. NpodecioHaniamu, AK 0O3HaAYaE cam TePMiH, — Le
CAOBa, fIKi BXMBAKOTbCA Yy MEBHIKM NPOdecCii UN NOKAMKAHHI AHOAEWN, MOB’A3aHUX
CMiAbHUMMU iHTEpPECaMU K Ha pPobOTi, Tak i BAOMA. BoHM 3a3BMYait NO3HAYAKOTb
AKMMCb  pobounit npouec abo 3HapapAa  npaui.  MpodecioHaniamu
cniBBIiAHOCATLCA 3 TepMiHaMU. TepMiHHU, AK yxe Byno 3a3HAUYEHO, MPUAYMAHI AAA
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HOMIiHaLUji HOBUX NOHSATb, AKi 3’ABAAIOTLCA B NPOLECI Ta B pe3yAbTaTi TEXHIYHOIo
nporpecy Ta Po3BUTKY Hayku. Ha BiAMiHY BiA npodecioHanidamiB, TEPMiHU — Ue
LIAKOM O@ilifMHa, y3aKOHEHa Ha3Ba MEBHOr0 HAyKOBOrO TMOHSATTA, BOHMU
bIKCYHOTLCA Y 3araAbHUX Ta CneLjiaAbHUX CAOBHUKAX, QYHKLIOHYHOTb Y MUCEMHOMY
MOBAEHHI Ta nepeBaxHO no3baBAeHi BMpPa3HOCTI, 06pa3HoCTi, ekcnpecii [26,
c. b0].

Bapto 3a3Hauuth, WO MNPOodECIOHAAIBMM TPANASAKOTbBCA HaudacTilue B
PO3MOBHIN MOBI AIOAEM TIiEl UM iHWOI Npodecii, BUCTyNatoumM npu LbOMYy B POAI
HEO®IUIMHMX  CUMHOHIMIB  CcneuiaAbHUX  HaWMeHyBaHb. [lpodecioHani3mu
BUKOPUCTOBYIOTb K HEOOIUiMHI 3aMiHHUKKM TEPMIHIB AMLIEe B OOMEXEHMUX
crneujanbHMX TeMax MOBAEHHS 0cib, noB’A3aHMX OAHIEOD npodecieto. YacTo
NpodecioHaAi3MM HOCATb AOKaAbHWI, MICLEBWUI XxapakTep. IX O¢yHKuia —
paLlioHaAidyBaTM MPodeciiHe CniAnKyBaHHA Ta 3Pp0OUTM MOro eKOHOMHUM. Lle
AOCSIFAeTbCA 3aBAAKU LUMPOKIN CEMAHTUYHIN CTPYKTYPi NPOdECIMHMX TEPMIHIB, LLO
POOUTb X EKOHOMIYHMMK 3aMiHHMKAMW AOBIMX EKBIBAAEHTIB CTAHAQPTHOI
AEKCUKU. [1poTe iCHye ToUKka 30pY, 3riAHO 3 AKOHO NMPodecioHaAi3M € CUHOHIMOM
TepMiHy. Ha AyMKy OKpeMUX AOCAIAHMKIB, NpodeCioHaAi3M — Le «HaniBodiLlinHa»
Ha3Ba OOMEXEHOro y BXMBAHHI NMOHATTS — CAOBHMKOBOIO 3amacy MMWCAMBLIB,
pPUBaNOK TOLLO.

M. M. LLaHCbKKi HEe  TMPOBOAWUTb  PO3MEXYyBaHHA  TEPMIiHIB  Ta
npodecioHaAi3MIiB Ta CTBEPAXYE, WO NpodecioHaAi3MMU 03Ha4YaloTb CheljiaAbHi
NOHATTA, 3HAPAAAS UM NMPOAYKTM NpaLi, BUPOOHUUI NpoLLECU, TOMY AESKI HAyKOBLI
Ha3MBatloTb iX TaKOX TepMiHamu. CRiAbHUMKM pUCaMKU AAS TEPMIHOAOTIT Ta
NPOdECIMHOI AEKCUKM € CneLliaAi3alia 3Ha4YeHHs Ta YTBOPEHHSA Ha Uil OCHOBI
crneumdiyHNUX AEKCUKO-CEMAHTUUHUX CUCTEM, OBMEXEHHS KiAbKOCTI KOPMUCTyBayiB
L€ AEKCHKK Ta chepun BXMBaHHA [2].

Ha AOUIABHOCTI po3mMexyBaHHA TEPMIHIB i npodecioHani3miB, fKi pa3om
CTAHOBAATb MOHATTA crneLiaAbHOI CyOMOBM, HAroAOLWYHOTb Taki MOBO3HaBLIi, K
0. F'hnoBaHoOBa, A. A'sikoB, A. KaniHiH, T. Kusk, 3. Kyaenbko, T. MnxanunoBa Ta iHLWi.

[MpodecioHaniaMmn — CAOBa, AKI BUKOPUCTOBYHOTbCA HEBEAUKUMU Fpyrnamu
AOAEN, 06’epAHaHNX NeBHOMO npodecieto [30, c. 346].

A. KaniHiH BBaXxae, Lo Pi3HMUA MiX TEPMIHOM i NpodEeCiOHaAI3MOM MOAATAE
B TOMY, LWO TEPMIH — LE abCOAIOTHO OdilifHe, MPUNHATE 1 y3aKOHEHE B MEBHIN
rany3i Hayku, BMPOOHWMUTBA, CiAbCbKOrO rOoCrnopapcTBa, TEXHIKM MO3HAUEHHS,
Ha3Ba OyAb-AKOrO MOHATTA, a npodecioHanidM - HaniBooiuitHe CAOBO, LIO
PO3MOBCIOAXEHE (YacTille y pO3MOBHIM MOBI) cepea AOAEW MEBHOI npoodecii,
cneuiaAbHOCTI, He € TOYHMM, HAyKOBO BU3HAUYEHUM NoHATTAM [17, c. 82].

HO. B. byraeBcbka BBaxa€, WO CAiA PO3MEXOBYBaTM TEPMIHOAOFIKO Ta
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NPodeCinHy AeKCUKy. OAMHULEKD NPODECIMHOI AEKCUKU € MNpodecioHanizmu,
AKI  MO3HAYaKTb ChneujaAbHi  MOHATTA, 3HaAPSAAAA UM MPOAYKTM  npau,.
[MpodpecioHanisMaMn Ha3nBaKOTb CTUAICTUYHO 3HUXEHI, PO3MOBHOIO Xapakrepy
CAOBa Ta CAOBOCMOAYYEHHS, LLO BMKOPMUCTOBYHOTbCS B YCHOMY NpodecinHoMy
cninKyBaHHi. AO HUX BipAHOCATbCA: 1) PO3MOBHI AYOAETU TEPMIHIB; 2) AyOAeTH
CAOBOCMOAYYEHb, MPUUHATUX Yy HAYKOBOMY W OOQILIMHO-AINOBOMY MOBAEHHI.
BiAMiHHICTb M)XK TEPMIHOM i NPodECiOHAAI3BMOM NOAAra€ B TOMY, LLO TEPMIH - Ue
LiAKOM  OdilifHa, Yy3aKOHEeHa Ha3Ba MNEeBHOM0 HAyKOBOro MOHATTH, a
npodecioHanidam - HaniBodiLinHe CAOBO, CHPEpPOL0 BXMBAHHA AKOrO € MOBAEHHS,
T06TO yCHa HepopManbHaA KOMYHIKaLia y npodecinHin codepi [8, c. 4].

BuBueHHA OyAb-AKOi npodecii Ta nopanblla npodecinHa AiAbHICTb
BKAOUYAE, IK 0O0B'A3KOBUIA KOMMOHEHT, OBOAOAIHHA NPOPECIMHO AEKCUKOIO;
opraHisauinHa KyAbTypa OyAb-IKOrO MIANPUEMCTBA € CKAAQAHOKO CUCTEMOIO, A€
BaXXAUBUM EAEMEHTOM € CHOPMOBAHI HABUUKM MPOPECIMHOMO CNIAKYBaAHHS, MOTO
NPOGECIMHUI XapProH Biairpae 3Ha4Hy POAb, HacamMnepeA K 3acid BHYTPILLHbOMO
HepOPMaAbHOIO CMiAKyBaHHA Ha poH0oYOMY MiCL.

MpodecioHanisaMn 3a3BMUaK BUCTYNaKOTb SK PO3MOBHI  BIAMOBIAHWMKM
TEPMIHIB, @aHaAOlMHUX 3a 3HAYEHHSM: HaNpPUKAaA, y CBOEMY MOBAEHHI rasetsap
4acTo BXMBAOTb 3aMiCTb CAOBA typo (oapykK) cAnoBO blunder (noxubka) [4].

[MpodecioHaniaMK nopsA i3 TEPMIHAMU BXOASITb AO CKAAAY cheuiaAbHOl
AEKCUKU, fIKa, 3a BU3HAUYEeHHAM M. Ky3bMiHa, YTBOPHOE CYKYMHICTb CreuiaAbHUX
CAIB, WO CMiBBIAHOCATLCA 3i cneundiyHMMKn 06’ ekTamMm No3HaueHHs [19, c. 75].

T. MatBeeBa KOHKPETU3YE BU3HAUEHHS CMeliaAbHOI AEKCUKM AK YaCTUHMU
AEKCUKN OODMEXEHOro BXWBAHHSA, BUOKPEMAEHOI Ha COLJAAbHiA OCHOBI, — Le
AEKCHKa, NOB’si3aHa 3 Pi3HUMMU rany3siMun TPYAOBOIT AIIABHOCTI AOAMHU Ta BXMBaHa
daxiBuamu Tiei un Tiei npodecii. A0 CKAaay cneuiaAbHOI AEKCUKMU BXOASITb TEPMIiHU
Ta npodecioHaniamu [19, c. 98]. CneujanbHa AeKcUKa OO'EAHYE TEPMiHM,
npodecioHaniaMu, 0diLinMHI Ta HEODILMHI HOMEHKAATYPHI OAMHWLLI, TOMY AIHTBICTH
NPOMOHYIOTb HE BUKOPUCTOBYBATM LE HaWMEHYBaHHA CTOCOBHO TiAbKMK
NPOPECINHOT AEKCUKM.

[MpodecioHaniaMn  3aBXAM BUPaA3HI Ta NPOTUCTABAEHI TOYHOCTI Ta
CTUAICTUYHIN HEWTPAABHOCTI TEPMIHIB. 3aBAAKM NpuUTaMaHHi npodecioHanidamy
BMPA3HOCTI, BOHW BIAHOCHO AErKO MEPEXOAATb Y HAPOAHY MOBY, a TaKkOX Yy
PO3MOBHY MOBY AiTepaTypHoi MoBM [4]. Kpim TOro, npodecioHaAisMmu 4acto €
PEe3yAbTaTOM TBOPUYOro MEPEOCMUCAEHHS, TOOTO, pe3yAbTaTOM MeTadOpPUYHOIO
NepeHeceHHss 3HauyeHb CAIB Ha TEPMIHOAOTMYHI MOHATTA (3@ 30BHILIHBLOK
MOAIBGHICTIO, 3a MOAIGHICTIO OYHKLUii Ta O3HAKKU i T. A.). Taki npodecioHanizmu
POOAATb creuiaAbHy MOBY OiAbLL XMBOK, MPOCTOID M OCBOEHOM, AEFLLIOK AAA

=104 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

LLIBUAKOTO BXWBaHHSA Ta po3yMiHHA [39, c. 176].

Omke, npodecioHanisamMK, Ha BiAMIHY BiA TEPMIHIB, BMUCTynakTb
IHCTDYyMEHTOM HE TEOPETUMUYHOro, a MNPAaKTUYHOrO Mi3HaHHA. Y HUX BipbUTO
CBOEPIAHICTb €MMNIPUYHOro AoCBiAy daxiBLiB, 0COOAMBOCTI IXHBOIO CMPUMHATTA.
MpodecioHanidaMK HAPOAXYIOTbCS MiA YaC MOBCAKAEHHOI NPEAMETHO-NPAKTUYHOI
AISIABHOCTi, TOMY iX 3MICT PEKOHCTPYIOKTb MiA 4Yac AIHFBICTUYHOIO aHaAiay.
KOrHITUBHI CTPYKTYpH, WO CTOATb 3a npodpecioHarisMamMun, MOXyTb OyTu
XapaKTepmn3oBaHi TICHUM NePEnAETEHHAM CrneLuiaAbHOro 3HaHHS 3i 3BUYAUHUM. Y
NOPIBHAHHI 3 TepMiHaMKU MpPOPECIOHAAIBMM HEe YTBOPHOKOTb CUCTEMU, TyT
NPOBAEMATUYHO BUOKPEMUTU PETYASIPHI MOAEAI HOMIHALT cneuiaAbHUX 00’ EKTIB.
foAOBHE 3aBAAHHA MNpodecioHaniaMmy — 3adikcyBatM Yy MOBHIKM dopmi Ta
TpaHCAOBATU 06pa3 neBHOro ob’ekta nNpodecinHOi AISIAbHOCTI Y CBiAOMOCTI
cneuianictiB. OpHaK 3aranoM MPUYMHU NOSIBU OKPEMMX OAMHULDL NPOPECIMHOIo
MOBAEHHS Pi3Hi. 3yNMHUMOCS Ha HAUNOLUMPEHILLNX i3 HUX.

3Ha4Ha KiAbKICTb AEKCUUYHMX OAMHULb, L0 BUHUKAU AN HAMMEHYBaHHA abo
nepeMMeHyBaHHA AEAKUX MOHATb, € PEe3yAbTaTOM MOPOAXYBAAbHOI QYHKLUIT
MOBHOI CUCTEMMU, KA YMOXAUBAIOE NOABY HOBUX CAIB. Lie € HacAiAkOM Toro, LLO B
KoAMdiKkOBaHOMY BapiaHTi NpodeCinHOl MOBHOI CUCTEMMU BIACYTHS OAMHUUSA, SIKa
NO3HaYa€ NeBHUM NpeAMET abo ABULLE, OTXE, OKPEMI OAMHULI-NPOdECIOHANIZMMU
3’ABAAOTLCA 3a MNOoTpebu no3Hayatu Ti NMPEAMETU Ta MNOHATTH, AKi HE MatoTb
HaMMeHyBaHb, a TAKOX AASl BiAbLL TOYHOrO HOMiIHYBAHHS PeYen i ABULL, AKi BXe
MatoTb Ha3BW B MOBCAKAEHHOMY MOBAEHHI.

Be3CyMHIBHO, YNHHUKM, LLO CNPUAIOTb 30arayeHHI0 HOMIHATUBHOIO QOHAY
NpPodECiMHOI NIAMOBU, MalOTb AK EKCTPAAIHIBICTUYHUI, TAK i IHTPAAIHIBICTUYHUN
xapakrep. [oBOpAUYM MPO EKCTPAAIHIBICTUUHE 3YMOBAEHHA AEKCUYHUX 3MiH,
MOXHa CKa3saTW, WO 3HAYHUM € BMNAMB 30BHIlLIHIX YMHHWKIB. HOBI peanil
MOMOBHIOKOTb  MOBY HOBMMMW HaWMeHyBaHHAMMW. Llen npouec MoxHa
penpe3eHTyBaTh Tako GOPMYAOHO: «HOBI iBULLL@ — HOBI CAOBa».

OAHMM i3 BHYTPILLHBOMOBHMUX CTUMYAIB, WO 3abe3neuye nosiBy HOBWX
CAOBHUKOBUX EAEMEHTIB, € TEHAEHLIA A0 MOBHOI eKkOHOMii. MoBa npo¢pecinHOro
CMNIAKYBaHHA 3aBXAM MparHe KOMMNaKTHOCTI. LiA 3aKOHOMIpPHICTb NPOABAAETLCA B
TOMY, LLLIO B NPOLECi NPEACTABAEHHS Ta CMPUMHATTS iHPpopMalLjii MOBLI A0BMpPatoTb
HaWOBIAbLL paLiOHAAbHI AAS LiAEM KOMYHiKaLii MOBHMX 3acobiB. Lle BianoBipae
KYAbTYPHOMY MParHEHHIO Cy4acHOro cycniAbCTBa AO 30iAbLUEHHS iHGOPMATUBHOCTI
TEKCTY 3@ pPaxyHOK WMOr0 CKOPOYEHHS, a TaKoX MNEeBHUM nparMaTUyHUM
HanpPAMKam: eKOHOMIT NAOLLLi MMCbMOBMX Ta Yacy YCHMUX NOBIAOMAEHD.

MosBa HEKOAMDIKOBAHUX MPOPECIHHUX OAUHULDL MOACHIOETbCS TaKUMMU
AUXOTOMIYHUMU NPUHUMOAMU: MPUHLMN EKOHOMII (3a 3ropTaHHs HaAAAULLKOBOI
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dopmnu — abpeBiauig) — HaAMIPHOCTI (32 PEETUMOAOTIYHOrO PO3ropPTaAHHSA
3ropHyToi ¢opmu — peabpesiauif), emdpa3n (3a Bepbanizauii OUIHHOCTI Ta
€KCNPecuBHOCTI) — AeemMmda3n (3a 3roptaHHA OLIHHOCTI Ta E€KCNPEeCWUBHOCTI),
eBdemizalii (3a 3ropraHHA 06CUEHHOCTI) — Auchemisauii (3a Bepbanizauii
obcueHHocTi) [24, ¢. 236-240].

3araAOM MOXHa BWOKPEMUTU ABiIi OCHOBHI rpynu npodecioHaAi3MiB:
1) BAacHe npodecioHani3Mu Ta 2) KOMYHIKaTUBHI NpodecioHaAi3Mu. NepLunin Tmn
OAMHWUbL BiaAOMBa€E cneundiyHi nNi3HaBaAbHI Mpouecu nip 4Yac NPeAMETHO-
NPaKTUYHOI AIAABHOCTI AtoAEN. TYT NepeBaXKHO NPEACTABAEHI HAMMEHYBaHHS, LLIO
BUHUKAU B pe3yAbTaTi MeTadOpPUUYHOro abo METOHIMYHOIO MepeHocy, 3aBASIKU
YoMy BOHM HE€ TiIAbKM MaltTb BMOTMBOBAHICTb | 060pasHicTb, ane W
XapaKTePU3YHTbCA TaKMMW O3HaKaMMK, AK OaraTto3HauyHiCTb i CeMaHTU4YHa
HEBW3HAYEHICTb. 3a MOXOAXKEHHAM NPOodeCiOHaAI3M, K NPaBUAO, € PE3YALTATOM
MeTapOopPUYHOro nepeHeceHHa 3HauyeHb MOBCAKAEHHUX CAIB A0 TEPMIHOAOTIUHMNX
MOHATb: 3@ CXOXICTIO, Hamnpukaaa, GOPMM YACTMHU 1 NOBYTOBOI AIMCHOCTI,
Xapakrepy BMPOOBHMUYOro npouecy Ta BiAOMOI Aii abo, HapeLwTi, 3@ eMOLjiMHO
acouiauieto [6]. Hanpukaap, niA 4ac KOMYHiKauil NPeACTaBHUKKU LIAOT HU3KK
NPodECii BUKOPUCTOBYHOTb HAaMeEHyBaHHS pubu. Cepea My3MKaHTIB Nip «pUBOIo»
MatoTb Ha yBa3i pobounii BapiaHT MenoAil (abo TEKCTY); Nnepeknapayi Ha3nMBaroTb
«pnbOK» YOPHOBUIW BapiaHT NEePEKAAAY; XYPHAAICTM — nonepeaHbo 3ibpaHui Ta
NiATOTOBAEHUIM MaTepian AAS NyOAikauii; y CcniAKyBaHHI HAyKOBLIB LMM CAOBOM
No3Ha4yaloTb 3aroTiBAKO BIATYKY, PEeLeH3ii Yn xapakKTepucTUKU. B OCHOBI BCix
HaMMEHYBaHb AEXWUTb LLOCb CriAbHE, @ caMe MaTepiani3oBaHa cxema, MakeT
ManbyTHbOro TBOPY SIK 3B’A3BHOMO LAOIO (CBOEPIAHOIO «CKEAETY», AKMK HaAAAI
«0bpocTaEe M’'ACOM»). IHaKLLE KaXyuu, y cneuiaanbHOMY pedepeHTi NpodiAtooTh
HaABHICTb CTPYKTYPU, AO TOrO X AOCUTb MPOCTOI (NOPIBHAHHSA 3 pMbOIO: ronoBa,
XpeobeT i XBicT).

B ycix HaBepeHUX npuknapax obpasHa  KOHUENTyaAi3auis SAKOCTEM
creujanbHOro 06’ekTa CnNpuUse AErkoMy Ta LUBUAKOMY NepepaBaHHIO iHGopmalui
B YMOBaX YCHOI HEPOPMaNbHOI KOMYHiKaLUii npodecioHaAiB. Lli HaMMeHyBaHHS He
KOPEAKKTb 3 TEPMIHAMMU 1 NMPETEHAYHOTb Ha CTaTyC TEPMiHY, OCKIAbKU BiAOMBaOTb
NPaKTUUYHUI, @ HE TEOPETUUHUIM NOTAAIA HA CMeLiaAbHi 06’ EKTHU.

MiaA KOMYHIKATUBHMMMK NMPodeCcioHaNiBMaMn PO3YMitOTb HAMMEHYBaHHS, LULO
CMiBBIAHOCATbCS 3 TEPMiHAMU i € Pe3yAbTaTOM iIXHbOI GOHETUYHOI, rPaMaTUUHOI,
CAOBOTBIPHOI abo iHLWOI cuTyallii, NOB’A3aHOI 3 MPUCTOCYBAHHAM HaWMEHYBaHHS
AO YMOB YCHOI TpynoBOi KOMyHiKauil. IHakwe Kaxyyu, came Ui OAWHUL
6€e3nocepeAHbo KOPEAKOKTb i3 TePMiHAMM Ta NPEACTaBAAOTb IXHIM  OiAbLL
KOPOTKMIM BapiaHT. Y UMX HAMMeEHYBaHHSAX NPOoSABASIE cebe nparHeHHA A0 MOBHOI
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€KOHOMIi, OTPUMYE BIABUTOK XxapaKTep B3AEMOBIAHOCUMH MK KOMYHIKaHTaMu
(MOBCAKAEHHO-AINOBI, daMiAbAPHI BIAHOCUHM), Y 3rOPHYTOMY BUIAAAI MICTUTLCSH
OLiHKa 3HauyLWOCTi NpeAMeTa Y AiISAbBHOCTI [26, ¢. 52].

3aBAsSiKM  CBOIM  GOPMi  Ta  BMPAXEHHK  CMNeuiaAbHOr0  3HaHHA,
npodecioHanisM1 MepLIOro TUMY 3a MNEBHUX YMOB MOXYTb CTaTU YaCTUHOIO
TEPMIHOAOTYHOI cUCTEMU. TaK, HanNpPUKAaA, AO CKAAAY CydacHOI noAirpadiyHoi
TEPMIHOAOTIT YBIMLIAO MO3HAUEHHS BMCSYUI PSAOK, AKE LLE B APYrid MOAOBMHI
XX CT. Hanexano A0 npodecioHanidmiB. [lepexia UbOro HaWMeHyBaHHA B
TEPMIHOAOMYHUM CTATyC BiA3HAUYEHWK MNOSBOKD CUCTEMM MOXIAHUX TEPMIHIB:
HUWXHIN BUCAYMMU PAAOK — BEPXHIN BUCSYUN PAAOK, MOYATKOBUIN BUCSYUN PSAOK
— KiHLEBUW BUCAYUN PSAOK.

MpodecioHaniammn Apyroro Tuny, ki Aat0Tb 3MOry CTUCAO OBMiHIOBaTUCA
cneundivyHo npodecinHo iHGOPMALIED B yMOBax rpPynoBOro CriAKyBaHHS,
BMKOPUCTOBYKOTb Y MeXax YCHOro cepepoBulla. PpUKAAAOM TaKMX BUHATKIB
MOXyTb OyTM npodecioHanidaMK, WO OYHKLIOHYOTb Y MOBAEHHI GIAOAOTIB AAS
nosHauveHHss CAOBHUKaA ykpaiHcbkoi moBu B 11 tomax (CYM). Taki abpeBiatypu
BUMKOPUCTOBYHOTb Y CydaCHUX HAyKOBUX TEKCTaX MOPSAA 3 TEpMiHaAMM.

Cratyc npodecioHanidaMy HAK OAMHMUI, WO Bipobpaxae o0cobAMBOCTI
NPaKTMYHOIO 3HAHHSA, BU3HAYAE Te, WO B PIBHMUX CUTYaLIAX | KOHTEKCTAX Y)KMBaHHS
OAHOro npodecioHaniaMy Moxe OyTM Ha3BOK Pi3HMX creuljanbHUX OO’EKTIB.
Hanpuknaa, CAOBOM aBapirika B 3aA€XHOCTI BiA KOHKPETHOI KOMYHIKaTUBHOI
cuTyauii Moxe no3HayaTM abo aBapirHa MalumHa, aBapiriHa O6purasa, abo
aBapiriHa curHaaAisadis.

OTXe, 3HaueHHs1 NPOdECiOHANI3MY CUTYaTUBHO | KOHTEKCTYaAbHO 0OYMOBAEHO,
TOAI SIK TEPMIH Ma€ 3MICT, SIKMK 3aBXAM € HE3AAEXHUM Bip KOHTEKCTy [11, ¢. 121 -
123].

UiITKO NpPOTUCTaBAAIOTb TEPMIHM nNpodecioHani3MaM 3a CTUAICTUYHOLIO
NPUHAAEXHICTIO Taki AOCAiIAHMKKM, aK B. AybiunHcbkui, O. A'AkoB, T. Kusi,
3. Kyaenbko, O. PomaHoBa T1a iHWi. T. MnuxanaoBa, npoaHaAidyBaBLUM iXHi npadij,
nopana  AOCUTb  MOBHUM  NEPEAIK BIAMIHHOCTEM UMX MOBHWUX OAMHULP:
1) npodecioHani3MK - Lie AOKaAbHI CKOPOUEHI M CMPOLLEHI HAa3BU, SIKi AyOAIOIOTb
TEPMiHW, BOHW BTOPUHHI 3@ YTBOPEHHAM LLOAO TEPMIHIB, AAKI HE MOXYTb MaTu
BY3bKOI0O AOKAaAbHOrO Xxapakrtepy; 2) TepMiHW € YHOPMOBaHWUMW AEKCUYHUMU
OAMHULAMM, @ NPodeCioOHani3MU - HaNIBODIUIMHUMU; 3) TEPMIHN GYHKLIOHYOTb
B YCHOMY Ta B MMCEMHOMY CMNiAKyBaHHI daxiBLiB NeBHOI rany3i, npodecioHaAi3Mu
BXMBatOTb Y PO3MOBHOMY MOBAEHHI; 4) npodecioHariaMamM BAACTUBI KOHOTaLl
(ekcnpecuBHe 3abapBAEHHA); TEPMiH HE TMOBMHEH MaTM  EeMOLUINHO-
€KCNPEeCcUBHOro 3abapBAEHHS; 5) TePMiHM QYHKLIOHYIOTb B YCiX raAy3sX HayKOBOI
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Ta BUPOOHMYUOT AiISABHOCTI AOAUHU, NPOGECIOHANIZMUM HAMUaCTILLE TPANASIIOTbCA B
OKpeMUX npodeciax, pemMecrax, NPOMUCAAX (HANPUKAAA, Yy CneuiaAbHIA MOBI
¢inocodii Hemae npodecioHanismiB); 6) TepMiHM MOXYTb YTBOPHOBATUCA
3acobamMu HaLiOHAAbHOI Ta UyXWUX MOB, NPOPECIOHANIBMWU - HA TPYHTI
HaLiOHAAbHOI MOBM, AULLUE B OKPEMMWX OAMHULAX TPANAAKTbCH iHLOMOBHI
€AEMEHTU; 7) CUCTEMHICTb — HaWBaXAMBiLLA O3HaKa TEPMIHOAOriI, CUCTEMHI
3B’A3KKN MiX npodecioHarizamamm canabuli, 60 BOHW Ha3MBakOTb OKPEMI NPEAMETH
Ta BUAOBI NOHATTA [23].

MNpobrema aAndepeHLuialii TEPMiHOAOTIUHOI AEKCUKM Ta npodecioHani3aMiB
YCKAQAHIOETbCA LWE W TUM, WO AEefKi HaykoBLi He OOMeXyrTbCs MOAIAOM
CMeLUiaAbHOI AEKCMKM Ha TEepPMIHOAOTIYHY Ta npodeciiHy, a HamararTbCs
YAEHYBaTU NPODECIMHY NEKCUKY LLIE Ha PSA MIAPO3AIAIB. AOCAIAHUKM BUAIAAIOTb
npodecioHani3aMn, NPOPECINHI XXaproHi3Mun Ta TEPMIHOAOTI30BaHI XAProHi3Mm AK
OKpPEMIi Tpynu cneuiaAbHOI AEKCUKU BHACAIAOK IX HOPMATUBHUX, apearbHUX,
CTUAICTUYHUMX Ta EKCMPECUBHMX BiAMIHHOCTEN [7, €. 37].

2. MNpodecinHi XXaproHiamu Ta TEpMiHOAOri30BaHi XXaproHiamu

PisHOBMAOM NpodeCcioHanidMiB € NPOPECiMHI XapProHi3MMu.

TpodecitHnin Ta TEPMIHOAOTIMHUIK XaproH» — MNOLMPEHI HaWMEHYBaHHSA
ANS nNpodecioHanidaMiB. Y BM3HAUEHHI TepMiHY >KaproH TakKoX Hemae
OAHO3HAYHOCTI, ane HanyacTille MiA XaproHoM PO3yMitoTb PiBHOBMA MOBM, LLO
BUKOPUCTOBYE MEBHa colianbHO obmexeHa rpyna. CouianbHi paMKku MatoTb
KAQCOBUM (HanNpUKAaA, apUCTOKPATUYHUK, ABOPSIHCbKMI XaproH) abo BiKOBO-
coujiaAbHUM XapaKTep (Hanpukaaa, MOAOADKHUK, LUKIAbHUW, CTYAEHTCbKUIM XXaproH
TOLWO). METO XaproHy € HAaBMUCHE BIiAOKPEMAEHHS IPYNKU MOro HOCIIB. XXaproHHi
CAOBa CTBOPHOKOTLCA CNeLjiaAbHO AAS LbOTO.

MpodecCinHi XaproHisamM - KOHOTATMBHO MapKOBaHi BUCAOBM, LO He
BUPaXatoTb HAyKOBOrO MOHATTA i He MatoTb AediHiuil, ane 3aA0BOAbHANOTb
notpebu npodecinHOro CniAKyBaHHA B MEBHIM rany3i, Hanp.. 6akcu, 3eneHi
(Bantota CLUA), aoembenb (AemMobini3auis nicAa 3aKiHYeHHSA BiIMCbKOBOI CAYXOW),
KCcuMBa (NacnopTt, NOCBIAYEHHS 0Cc0bM), MOPeBPUK (Y MOBI BiNCbKOBUX — KOPAOH),
cenap (cenapaTtucT), FOPUKKU (FOPUAMYUHI 0Cc0BK), Di3NKK (Pi3UUHIi 0COOK), BIAMUTH
rpoLui (Aeranisauisi NPOTU3AKOHHUX KOLLTIB), NiABUTH BanaHC (POOUTH NiAPaXyHKK)
Ta iHWIi. T[Hy4YykKiCTb MOBHOrO Yy3yCy CTBOPKE HECTIMKICTb MEX MiX
NpodecioHaAI3MOM i XaproHiaMmom.

AochaipXyBanu NPOPECINHI XaproHidmMu, Tak 3BaHi €KCMPECUBHI AybAeTH
TepmiHiB, H.BacuabeBa, T.MuxannoBa, O. llokpoBcbka, B. lpoxopoBa,
H. Moaonbcbka, A. CraBuupka, O.CynepaHcbka Ta iHWi. Ha  Aywmky
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0. CynepaHcbKoi, H. MopoAbCbKol, H. BaCUMAbLEBOI, XaproHiamMmn He HanexaTb AO
crneujanbHOI $axoBoi AeKCuKM [33, c¢. 27]. BoHM TAymauatb iX K 0COOAMBI,
ACKpaBi, MOAHI “CAIBUA”, XapaKTEPHI AN OKPEMMUX COLaAbHUX TPy, | BBAXatoThb,
LLIO BOHKW HIYOro HE AOAAKTb AO MOBM, @ AULLE CTBOPHOKOTb OCOOAMBUIN KOAOPUT
MOBAEHHS.

MNpodecinHMM XaproH - PIBHOBUA XaproHy, AKUM KOPUCTYETbCA rpyna
AOAEN, O06’€epAHaHMX 3a MNPOPECIMHOD 03HAKOK. XapakTepHi 0cobAMBOCTI
NPOdECIMHOIO XaproHy:

1) eKcnpecuBHICTb (KPYMHAK — KPYMHUM NAGH);

2) CTUAICTMYHA 3HUXEHICTb (CYMHMM nyrayd - >XYPHaAICT, AKMW Nip vac
IHTEPB’I0, CAyXarouu BIAMOBIAb CMiBPO3MOBHMKA Ta BMCAOBAKOKOUYM CBOKO 3rOAY,
NOCTIMHO BUMOBASIE BFOAOC CAOBA «ara», «yry»);

3) BUKOPUCTAHHSA Pi3HUX CAOBOTBOPYMX MOAEAEN (HAIXaTU — NMPUHUOM, AKNU
BUKOPMCTOBYIOTb MiA 4YaC BIAEO3MOMKM AN HAOAMXEHHA OO’EKTIB y Kaapi 3a
AOMOMOIOKO CreuiaAbHOro NPUCTPOKD — TpaHchoKaTopa. Po3LLMPEHHS 3HAUEHHSA
BX€ iCHYHOUOro CAOBa HaixaTh; AeKCMKO-CEMaHTUUYHMIA CNOCi6 CAOBOTBOPY);

4) npodeciiHa AeKCHKa i Gpas3eonoris, Lo AYOAIOE OAMHULI TEPMIHOAOTIT Ta
cneuiaAnbHOI MOBU (OKO — 3aMiCTb MOHITOP, MuWa (y NpodecinHOMY >XaproHi
KOMM'FOTEPHUKIB), LUMOTSAK (Y MOBi MUTHUKIB) — Lie NPECOBaHUM OAAr Ta B3YTTS,
AKe HeAeraAbHO NEPEBO3UTLCA YUEPES KOPAOH).

MNpodecinHUM XaproH - Ue creuiaAbHe MOBHE CepepoBuLLE, 0OMexXeHe
pamMKaMn SKoICb Npodecii Ta po3TalloBaHE MiX TEPMIHOAOTYHOK AEKCUKOLO Ta
3aranbHOAITEPATYPHUM MNPOCTOPIYYAM. AKLLO YacTUHa NPOPECiOHaAI3MIB MOXe
MaTMh HOPMAaTMBHUM XapakTep (iCHYE BeAMKa KiAbKICTb NpPodecioHaAi3MiIB,
CTaHAQPTM30BaHUX SIK OOOB’A3KOBI TEPMIiHM), TO MPODECINHI XaProHiamMu He
3paTHi HabyBaTM HOPMATMBHOIO XapaKTepy, iX YMOBHICTb ACHO BiAYYyBaA€ETbCS
mMoBuUAMMU [20, ¢c. 185]. BUKOpUCTaHHA NPOPECIMHOIO XKAProHY, K i BAKOPUCTAHHSA
rPynoBMX XXAProHiB, 3aA€XMWTb BiA YMOB CHIAKYBaHHA: KOXEH NpodeCinHum
XXaproH Mae 4YiTko obMexeHy pamMkamu NPOPEeCinHOI AISABHOCTI cepeAOBULLE,
BUKOPUCTOBYETbCA B HEODIiLIIMHUX CUTyaLLiIX, Y PO3MOBHI MOBI AtoAeN ByAb-AKOI
npodecii. 3a mMexamu BIANOBIAHOTO MNPOGECIMHOIO cepepoBuLa NPOodeECinHI
XapProHW He3po3yMiAi. XKaproHisaMmn MoXHa 3rpynyBati 3a COeporo BXUBAHHA.
Hanpuknaa, nNpoodecinHi XaproHn MeEAUKiB, CMOPTCMEHIB, BYMTEAIB, BOAIIB,
XYPHAaAICTIB TOLWO. )KaproH MOXHa BWKOPMUCTOBYBaTU MiA 4Yac CMiAKyBaHHSA 3
iHLLMMUK NpeACTaBHUKaMK BaLwol npodecii. Hanpukaaa, AN AiKaps, KM BUKOHYE
MeAUYHY MPOoLEAYPY, MAE CEHC BUKOPUCTOBYBATM XapProH y PO3MOBI 3 iHLWMMMU
MEAUYHUMMW MpauiBHUKAMU, OCKIAbKW BCi PO3YMitOTb TEPMIHU, @ BUKOPUCTAHHSA
MEAMYHOIrO XaproHy ycyBae HEOOXiAHICTb BXWBaTM AOBri MOsiCHEHHA. OTxe,
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BXMBAHHA NPODECIMHOIO XaproHy MOXe HapaTu OOIUiMHIM MOBI KOAOPWT,
NnoKasyroum npu LbOMY 3HAHHSA MPEeAMETa, XapakKTepHe AAA npodecioHana, Wo
Ma€ pPeryaAsipHun Ta 6e3nocepepHii KOHTaKT i3 pobouynmM cepepOBULLIEM.

XapaKTepHO PUCOKD MPOPECIMHUX XAPFOHIB € BXMBAHHA SACKPaBMX
EKCMPECUBHUX CAIB, dpa3eonoridamiB Ta metadop. AN NPOGECIMHOIO XaproHy
XapaKTepHUM BUCOKUW piBEHb MeTaPopuUHOCTI. MeTadopa € AIHIBICTUYHUM
ABMLLEM, LLIO NOCTIMHO PO3BMBAETLCA. BOAOAIOUM YUMCAEHHUMU PYHKLIAMU Ta
3HayeHHAMK, MeTadopa nepepbayae LWMPOKMM CNEKTP HanpAMiB  AAS
iHTepnperTauii. B ocHOBi MeTadOpPUUYHOro NepeHeceHH Moxe ByTn NoAiIbHICTb 3a
PiI3HUMU O3HAKaMU, TAaKUMU AK KOAIP, 3BYK, pOopMa, Gpi3nuHa Aif, BIAUYTTH, pO3MIp,
NPU3HAYEHHA, Yac, CMaK, 3anax, BAacTMBoOcTi Towo [9]. 3a Aaonomoroto
MeTaPOPUYHOIrO NEPEOCMUCAEHHA AESIKI XXaproHiammu HabyBalOTb CBOEPIAHOI
«3alIMPPOBAHOCTI» CEHCY, WO nepepacTbes. MNMpodecinHi XaproHn HEPO3PUBHO
NOB’AA3aHi i3 3aCTOCYBaHHAM Takux 3acobiB, Ik CAOBECHA Ipa, Kanambyp, XapTu.

OAMHULI  NPOPECIMHOINO XaproHy BiAOOPaxXalTb AWMHAMIYHUA  acnekT
NPOdECINHOI (CYO)KYABTYPU, AKUMA MU TPAKTYEMO SIK MEBHWM CTAHAAPT, LLIO
BU3HaAuae, KPiM iHLWOro, NnpaBuAa MOBAEHHEBOI NOBEAIHKM B NPpOodecioHaAbHOMY
CEPEAOBULL 3aKPINAEHE Yy CBIAOMOCTI MOro MNPEACTAaBHUKIB AK TPaAULIMHUK,
«yCNaAKOBaHMK» aCcnNeKT HOPMATUBHOCTI, BUKAMKAOUM apanTalito iHAUMBIAIB AO
CEPeAOBULLA LUAAXOM YHiQikauil MOBEAIHKM, BOHW NPEACTaBAAOTb CO60
LiHHOCTI CyOKYAbTYPU (HOPMATUBHWUW | LIHHICHWMA acnekTM BU3HAYalTb OAMH
oAHOro) [15, c. 103]. Y Ton e uvac, 3aranbHOAEPXaBHa MOBa OYHKLIOHYE fK
OCHOBa AA GOPMYBAHHSA OAMHWULbL NPOPECIMHOIO XaproHy, LUe BpeLwTi
NPOSABASETbCA B BUSSBAEHHI CEMAHTUUYHMX 3B’ A3KIB MiXK OAMHULUSAMW NPOPECINHOIO
XaproHy Ta 3araAbHOMNPUAHATUMU AEKCUUHUMMK OAMHUUAMU. 3 iHWOro 60Ky,
OAUHWLI NPOPECIMHOIO XaproHy noB’A3aHi 3 KOHKPETHOK TEPMIHOAOTMIYHOLO
cdepoto BXUBAHHA, 0COOAMBMM XapaKTepoM 3HAYEHHS | MatoTb NapaAUrMaTUYHI
BIAHOCMHK 3 TepMiHamu. OAMHULI NPOPECIMHOIO XApProHy, fK MPOAYKTU
NPOGECINHO-3HAKOBOI AISIABHOCTI, MOXHa TpaKTyBaTM K BepbanbHi NPosABU
CUMBOAIKM y NPOdECIMHOMY CNiAKYBaHHI, WO BiaA0OpaXxae pe3yAbTaTt coliaAi3auii
npodecioHara, YAeHa Tpynu, HaAbyTTA 3araAbHOMPUUHATUX HOPM i LIIHHOCTEW,
CMIAbHMUX LJAEN, 3aCBOEHHA B BIAMOBIAHY KapTUHY CBITY, WO BW3HA4YaE |
3abeaneuye rpynoBy iAEHTUUHICTb, iIKa CBIAOMO nparHe idoaauii [15, ¢. 103].

XXaproH - OAMH i3 PiIBHOBUAIB COLLIAAbHUX AIAAEKTIB, LLLO BIAPISHAETLCS BIA
3araAbHOBXWBAHOI MOBU BUKOPUCTaHHSM crneumdiyHOl ekcnpecnBHO 3abapBAEHOT
AEKCUKW, CUHOHIMIYHOI AO CAIB 3araAbHOro BXWTKY, &pa3eoAorii, iHOAI W
0COOAMBOCTAMW BUMOBU. AK BIArAAYXEHHS, XApProHW He MatTb BAACHOI
$GOHETUYHOI Ta rpamMmaTn4yHoI cuctem [20, c. 186].
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0. l'onoBaHOBa NPoPECIMHUMU XapProHisaMamMn MapKye Taki MOBHI OAMHULL,
AKIi MOXYTb MO3HAuaTW He TiAbKM 3Hauylli npodecinHi 06’ekTn, ane W Taki
XapaKTePUCTUKKU, BAACTUBOCTI, BIAHOLLEHHA, KI HE penpes3eHToBaHi B TEpMiHaX,
60 He 6epyTb yuyacTb y NOOYAOBI AOTIYHOT MOAEAI MEBHOI raAy3i 3HaHb YK AIAABHOCTI
(Ha KWTaAT: BUCAK - TOBap, WO 3aAexaBcsa y marasuHi) [10, c. 100].

C. I'PUHBbOB rOAOBHOI O3HAKOH), LLIO Pi3HUTb NpodeCciOHaAi3MK 1 NPOdECinHI
XaproHiamu, BBaXa€ 3AATHICTb nepwux HabyBaTM 3a MEBHUX YMOB
HOPMATUBHOCTI M MEPEXOAUTU A0 PO3PSAY TEPMIHIB (Ha KLUTAAT: YopHa Aipa,
Muwa i nop.). [lpodecinHi xaproHiamu, 3a C. [PUHBOBUM, HE MOXYTb
TEPMIHOAOTI3yBaTUCA, 00 «iXHS YMOBHICTb YiTKO BiAYYBAETbCA MOBLEM» (Ha
KLITAAT: HYyAb — HYABOBWUIM LUUKA ByaiBHMUTBA) [13, ¢. 102].

MpodeciriHi XaproHiamm - nepeBaxHO eKcrnpecuBHO 3abapBAEHi cAOBa 1
BUCAOBMU, SIKI € aKTyaAi3atopamMu OLiHOBAAbHOI iHGOpMaLl, WO AoNoMararoTb
OPIEHTYBATMCS Yy CTOCYHKax UAEHIB Trpynu, apantyBaTtMcAa AO OCOOAMBMX
NPodeCinHUX ymMOB. BOHM € He CKiAbKM penpe3eHTaHTamu npoodecinHol
iHpopMaLii, CKiIAbKM MapkepamMu, WO GikcytoTb, 306epiratoTb i nepepatoTb NEBHUN
CTEPEOTUN MOBEAIHKU YAEHIB KOAEKTUBY.

NpodecitHe MOBAEHHSI — L€ YCHEe HeOodiluiMHE MOBAEHHS AIOAEMN,
06’eAHAHUX OAHIEID MPOGDECIMHO AiAbHICTIO. [MpodecioHaniaMmn NOAIBHI A0
XXaProHi3MiB i CAiIB PO3MOBHOI AEKCUKM 3a CTUCAICTHO, FpyDiCTiO BMpasiB, a TakoX
y TOMY, L0 BOHW, AK i XaproHiamu Ta po3MOBHE MOBAEHHS, € HE CaMOCTIMHOIO
MOBHOK MIACUCTEMOIO 3i CBOIMM rpamMatMyHMMKU O3HaKaMu, a MEBHUM
HEBEAUKUM AEKCUYHUM KOMMNAEKCOM [D]. OaHak npodecitHe MOBAEHHSI He
MOXHa YHaAEeXHIOBaTU AO XXaproHiB, Xxoua B HbOMY 4YacTO MOXHa 3YCTPIiTU CAOBa
3 ceMaMu NPUHUXEHHS Ta BYAbFApHOCTI, K Y XaproHiamis. Y npodecinHomy
MOBAEHHI HAaWMMEHYBAHHSA CTBOPIOKOTb CMOHTAHHO AASl 3PYYHOCTI CMiAKYBaHHSA Y
BUPOOHMUIA cuUTyalii, a HE 3 METOK BIAOKPEMAEHHS. TakoxX npodeciriHe
MOBAEHHSA Ma€e CyBOpPO NPOdECINHI, a HE CoLjiaAbHI BiaAMeXyBaHHSA [28, ¢. 59].

TakoxX  AeAki  MOBO3HaBLj  PO3PI3HAKTL  TaKy  HOMIHaUIO  fK
TEPMIHOAOTI30BaHI XaproHiamun. TepMIHOAOri30BaHI >XapProHiamMm AOCAIAHUKU
PO3YMIitOTb IK CTUAICTUUHO 3abapBAEHi HOMiHaLi, WO YHKLIOHYHOTb Yy BUMASIAI
NPOPECIMHMX BUCAOBIB, aAe BUpaxaloTb HAYKOBI MOHATTA, MalOTb UiTKO
OKPECAEHY AediHILIO i, TAKUM UYMHOM, MPETEHAYIOTb Ha POAb TepMiHiB. AO
NPOPECIMHUX XaProHi3MiB BIAHOCATb KOHOTATUBHO MapKOBaHi BUCAOBM, LLIO HE
BUpPaXatoTb HAyKOBOrO MOHATTA i He MatoTb AediHiuil, ane 3aA0BOAbHANOTb
notpebu npodecinHOro CniAKyBaHHA Yy MNEBHiM rany3i. TepmiHOAOri3oBaHi
Xa@ProHi3aMn — CTUAICTUYHO 3abapBAeHi HOMiHAUIl, WO GYHKUIOHYIOTb Y BUIASAI
npodecinHMX BUCAOBIB, aAe BMUpPaXalTb HAYKOBE TMOHATTA, MatloTb YiTKO
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OKpPEeCAEHY AediHILit0, HaNPUKAAA: AEKCEMU BIPXOBOro XaproHy 6MKK, BEAMEA
AOCAIBHO O3Ha4aroTb — «rpaBLi (CNEKYASHTU) Ha MIABULLEHHSA Ta 3HUXEHHSA LiiH»
(bUKK — «BipXOBI MaKAEPH, AIAABHICTb IKUX I'PYHTYETbCA Ha rPi Ha NiABULLEHHSA
KypCy UIHHMX nanepiB Ta BaAlOT Ha Oipxi»; Beameai - «BipXoBi Makaepw,
AIIABHICTb AKUX FPYHTYETLCA Ha rPi HAa 3HMXXEHHS KYPCY LiHHWX nanepis 1a BaAKOT
Ha BipXi»); AeKCUKa 3 XaproHy eKOHOMICTIB: 6e30nAaTHa i3pa — «CMEKYAATUBHI Al
KAIEHTa»; TPOLLOBA AiMHaA KOpoBa - «TOBap, WO Ma€ HWU3bKUKW TEMM POCTy Ta
BUCOKY YaCTKy PUHKY» Ta 6arato iH. Taki OAMHMLI OYHKLIOHYHOTb SK HOPMATUBHI
TEPMIHM, 3HAYEHHA SAKUX 3aKPINAEHEe B CrneuiaAbHUX CAOBHUKax. TakoX Ak
TEPMIiHM MNIAAQKOTLCA NpouecamM AETEPMIHOAOrI3aLUil Ta NepexoasdTb Y PO3psA
OAMHMULb 3araAbHOBXUWBAHOI AEKCUKU, | OKPEMI OAMHULII AEKCUKK COLLIAABHUX rpyn
NPOHWKAKOTL Yy PO3MOBHY MOBY i $GOPMYIOTb MAACT Tak 3BaHOrO 3araAbHOro
XaproHy. BrpaTuBliM 3B’A30K 3 KOHKPETHOO COLAAbHOK TPYMoOK Ui OAMHMLI
MOUYMHAKTb aKTUBHO BMKOPUCTOBYBATMCHA LUMPOKMM KOAOM OCiO, BOHMU
TPanAstOTbCH Y MOBIAOMAEHHSAX Ta TEKCTAX MacoBOI iHhopMaLil Ta 3po3yMini AAA
GiAbLLOCTI HOCIiB MoBM [16, c. 169].

BUCHOBKU

OTxe, npodecioHaAi3Mn 1 NPOPECINHI XAProHi3MK, K OAMHULI NPOdECIMHOIT
KOMYHiKalji, € 3acobamMu BUPaXEHHA NEBHOI KOMYHIKaTUBHO-NParmMaTU4Hol
iHpopMaLUil, intocTpaTtopamu NPodeCinHOI B3aEMOAIT KOMYHIKaHTIB, peanizatopamMmu
cy6’EKTMBHOI UM 06’ EKTMBHOI MOAAABHOCTI. MpodecioHanidaMu € cHepoto AEKCUKMU,
AOTUYHOIO AK AO TEPMIHIB, TaK i XXaproHiamiB. Lle AeKcuka, Ky BXUBaKOTb AIOAM 3
OAHIEKD CMEeLUjaAbHICTIO Y MeXax NpodecinHOro cninkyBaHHA. llepeBaxHO Ue
CKOPOYEHHS Bia TEPMiHIB abo yTBOPEHi 3a MeTapopUUHMM NEPEHECEHHAM CAOBA
Ta Bupa3un. [pUUnHM IXHbOI NOABM NOASraOTb NEPEBAXHO Y TAXIHHI NPOdECIMHOIrO
CNiAKyBaHHA AO CTUCAOCTI Ta €KCMPecuBHOCTI. YacTo NPUUYMHOKD MOABU HOBUX
CAIB-NpOdECIOHANIBMIB TaKOX € Te, L0 CAOBA AAA HaWMMeEHYBaHHS MEBHOrO
0b6AaAHAHHSA TOLLLO MPOCTO HEMAE Yy 3BUYANHOMY CAOBHMKY.

3n€eb6inblLIOrO NPodEecioHaAi3MU 3aCTOCOBYHOTbCS B YCHOMY HeO®iLiMHOMY
MOBAEHHI AIOAEM MEBHOro daxy, 30KpemMa M AAA NMPUCKOPEHHSA Ta MOAErLLEHHS
POBOTH. A y NTUCEMHOMY CMNiAKYBaHHI, 0COOANBO B AINOBOMY, BXUBAHHS TAKUX CAIB
NOAAETbCS i3 3acTepexeHHAM. podecioHani3Mn HanexaTb A0 HEHOPMATUBHOI
creuiaAbHOI AEKCUKM, IX HE MNOAAOTb Y TEPMIHOAOINUYHMUX CAOBHWMKAX, OCKIAbKM
OYHKLIOHYHOTb BOHUM MEPEBAXHO B YCHOMY Ta PO3MOBHOMY MOBAEHHI ¢axiBLiB
NEeBHOI rany3i. AKLLO TEPMiIHM MOXYTb BYyTU BiAOMI AOASIM, SIKi TICHO He MOB’A3aHi
3 NEBHOK NPOPECINHO chHepPOoto, TO 3HAUEHHA MPOPECIOHANI3BMIB PO3YMItOTb
AMWEe  daxiBui, OCKIAbKM npodecioHanisMKU  MatoTb  cneumoivHy  coepy
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BUKOPWUCTAHHA W BUHWKAIOTb B yMOBax $axoBOro CMiAKyBaHHA SIK BTOPWHHI
dopmu BUpaxeHHA. Tpeba 3a3HaAUYUTH, WO came NPOoPECiOHANIBMU € MOTY)KHUM
AKEPEAOM aAKTUBHOIO 36arayeHHs AEKCUMYHOrO CKAaAy PO3MOBHOI MOBMW.
MpodecintHe MOBAEHHSA MPOAYKTMBHO CTBOPHE EMOLIMHO 3abapBAEHi paxoBi
HEOAOri3MU, AKi AOCUTb AETAaAbHO XapaKTepU3yoTb PiA 3aHATb, Ail UM MPEAMETH,
o 6e3nocepeaHbO CTOCYHOTbCS CHEepU  AISABHOCTI  BIANOBIAHOI MPO®ECii.
BuBUYEHHA OAMHWMUL NMPOGECIMHOIO XaproHy, fKi GYHKLIOHYHOTb Yy CMiAKYBaHHI
NPEACTaBHUKIB Pi3HMX NPOdECin, AOZBOASIE 3PO3YMITU aKTyaAbHi 3MiHU B Cy4acHin
MOBi BCEPEAUHI aHTPOMOLEHTPUYHOI NapapMrMnu B KOHTEKCTI cOLUiaAbHO
3YMOBAEHUX MNapaMeTpiB ii peanizauii 1a BinoOpaxeHHA B HiM NpodecinHoi
MOBHOI KAQPTUHW CBITY.

[NepcnekTMBHUM BUAAETLCA MOAAAbLLUE AOCAIAKEHHSA NpodecioHaAi3MiB Ta
NPOPECINHNX XXAProHI3MIB K HEBIA’EMHOI CKAAAOBOI CreLiaAbHOI AEKCUKW.
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Abstract.

The subject of the study is the lexical verbalization of CAT and DOG zooconcepts in English
art works. The paper aims at identifying the objectification features of CAT and DOG concepts
in the British literature. The significance of CAT and DOG concepts is motivated by the degree
of verbal explication and its value in English culture. The purpose and problem is due to the
use of the following methods: general scientific (abstraction, generalization, formalization,
induction, deduction), empirical-theoretical (analysis, synthesis) and special (lexical-semantic
analysis - to clarify the semantic potential of the concept name. Verbal nominations,
representing CAT and DOG concepts, are interpreted as fixators of knowledge about objects,
explicitly expressed in language. CAT and DOG concepts have a concrete-subject character,
they correlate with the objective reality - a discrete, objectively available material object of
reality. The conceptual basis of CAT and DOG concepts is expanded with the help of additional
semantic features, taking into account the cognitive-semantic analysis of synonymous
equivalents of the nouns cat and dog.
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BCTYI

Y cy4yacHin AIHIBICTMUI CMOCTEPIraeEMO MOrAMBAEHWIW iHTEpec A0 npobaem
B3aEMO3B’A3KY MOBW, CBIAOMOCTI Ta KyAbTypu. OCOBAMBO aKTyaAbHUM €
AOCAIAKEHHA MEHTAAbHUX 0Opa3iB Ta IXHE BIATBOPEHHS B MEBHiM MOBI, OCKiAbKU
aHaNOliMHUM MaTepian Aa€ 3MOry 3BEpPHYTU yBary Ha 3aranbHe, cneumoiyHe Ta
YHIKaAbHE B E€THOKYAbTYpPi NMEBHOr0 HapoAy, HabAMXaluM Hac A0 PO3YMiHHS
KOTHITUBHOro 06pasy CBiTy.

KoHuentn CAT i DOG - MeHTaAbHI CyTHOCTI, L0 BiAODMBAOTb 3HAHHA NPO CBIT
i KOPEAIITb 3 NpeaMeTamu, npouecamMu Ta ABULLAMU AIMCHOCTI, MapKyroumn
dparmMeHTM HauioHaAbHOI MOBHOI KapTUMHW CBIiTy. 3HauyLLiCTb aHaAi30BaHUX
KOHLENTIB YMOTMBOBAHA CTyneHemM BepbanbHOI eKCNAiKaLii Ta iXHIM LiHHICHUM
3HAYEHHAM B aHIAIMCbKIM KYAbTYpi Ta AiTepaTtypi. KOHUENT € 3HauyWMM AAS
KYAbTYPU, TOMY MOBa MakKCMMaAbHO CTPYKTYPYE TOW UM TOM KOHLENT AEKCUYHO
M rpamMatuyHo. Y Mexax HalIoro AOCAIAXKEHHSI PEKOHCTPYKUIA dparMeHTiB
aHIAOMOBHOI KapTUHU CBITY, MapkoBaHux KoHuentamu CAT i DOG, npoBoanaacs
Ha MaTepiaAni PiBHMX AEKCUMUYHUX OAMHWLUBL 3 XYAOXHIX TBOPIB aHIMAIMCbKMX
NMUCbMEHHUKIB. AKTYaAbHICTb HAaLIOro AOCAIAKEHHA 3YMOBAEHA HaraAbHOK
noTpe6bo 3aA0BOAbHUTM 3aMUTU CyYACHOI KOTHITUBHOI HAYKWU LLOAO BMPILLIEHHSA
TakuMx GyHAAMEHTAAbHUX NPOBAEM, SK 3’iCyBaHHA 0COOAMBOCTEN MPEACTABAEHHS
3HaHb MNPO CBIT i cnocobu ix KoHUenTyaAi3auii B MoBi. He3Baxatun Ha
BUHUKHEHHSI HU3KW HAYKOBMX Mpalb, MPUCBAYEHUX PO3IASAY KOHLENTIB Y Tik UK
Til AIHFTBOKYABTYPI, OCTaHHI LLIE 3aAMLLAOTBCS MaAOBUMBYEHOIO Npobaemoto. MeTa
pPobOTU MoAArae y BUSIBAEHHI ocobanBocTen 06’ekTuBaLii 300KkoHUenTiB CAT i
DOG B XyAOXHIX TBOpaxX aHMAIMCbKUX MMCbMEHHMUKIB.

1. Bepb6anizauis koHuenty CAT y XyAOXHbOMY AUCKYPCi

XYAOXHIN TEKCT € «KOHTEMHEPOM», KUK NEPEMILLYE MOBHI 3HAKW PIi3HUX
TUNIB Y NPOCTOPI Ta 4yaci, TOMYy AAS KPALLOro PO3YyMiHHA Ta CNPUUHATTS YMTaTU
TEKCT NOTPIOHO HE TIAbKU SK LLIAICHY BULLY OAMHULIO CUHTAKCUUHOTO PiBHA, ane 1
AK O00’EKT, WO MICTUTb CYKYMHICTb KOHLENTIB KYAbTYPU, AAKi BUPAXEHi Pi3HOH
KIAbKICTIO AeKceM i cemem [4].

Y TeKkcTax XyAOXHbOiI AiTepaTypu BiAOOPaXXeHO iCTOPMUHY cneumdivHiCTb
KOHKPETHOI ernoxu, BIATBOPEHO HaLiOHaAbHY KapTUHY CBIiTy. XyAOXHS AiTepaTypa
BUCTyNae OAHUM i3 AXepeA €eKChAiKauili HauiOHaAbHOI IAEHTUYHOCTI, fKa
XapaKTEPU3YETbCH  MCUXOAOMYHO  3YMOBAEHOK  BiAOKPEMAEHICTHO  MOBHOI
CMNiABHOTK Ta 1i iIHAMBIAIB. Lle pae 3mory aBTOPOBiI XYAOXHbOIO TBOPY NokasaTu
HaliOHaAbHI OCOOAMBOCTI MOBHOI CMIAbHOTW, KyAbTYPHY CHaALUMHY Hauii Ta
IAEHTUdIKaLIO 1T OKPEMUX NPEACTABHUKIB.
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O6pas KillKK B AiTepaTypi Pi3HUX XaHPIB Ta enox nocipae ocobaMBe MicLe.
YapiBHICTb | TAEMHULUSA, SKUMU BOAOAIKOTL LI BUTOHYEHI, rpaLiO3Hi TBAPUHU, LWLO
3HUKAIOTb | BHOBY 3'ABAAIOTLCSH, HAAMXaAM BaraTbOx HayKOBLiB. KOTAUi nepCcoHaxi
NOCTalTb Yy Pi3HUX 0Opasax, AEMOHCTPYHOUM BCE PIBHOMAHITTA AACBKOIO
YABAEHHS MPO HUX.

Hawnsiaomiwnin noet i apamatypr Binbam Lekcnip y Tpareaii <Romeo and
Juliet» (1597) 3BeprTae yBary Ha >XWUTTE3AATHICTb KilLKWM, BUKOPUCTOBYHOUM
dpas3eonoriuHy opAMHULLIO cat has nine lives 3i 3HaueHHsM vitality, viability: Tybalt:
«What wouldst thou have with me?» Mercutio: «Good king of cats, nothing but
one of your nine lives; that | mean to make bold withal, and, as you shall use me
hereafter, dry-beat the rest of the eight...» [6].

OAVH 3 HaMBiAOMILLMX TBOPIB, B IKOMY 00’€kTMBOBaHO KoHuUenT CAT, - ue
Ka3Ka aHIMAIMCbKOro nMcbMeHHUKa Abtoica Keppona «AAica B KpaiHi auB» («Alice’s
Adventures in Wonderland», 1865). B ubomy T1BOpi KoHuent CAT nocrtae
KapTUHHO-NApPaboAiYHMM  KOHLENTOM 3riAHO 3 KAacuOiKauieto KOHUENTIB,
NPEACTABAEHOK Yy NEPLUOMY PO3AIAI  AOCAIAXKEHHS, apKe Uerh  KOHUenT
EeKCMNAIKYETbCA He AMLLie BepOaAbHO, @ M 3a AOMOMOro0 BidyaAbHOI embaemu. Kit
BIAOMWIK CBOEID 3arapkoBOK YCMILLKOKO Ta BMIHHAM LLEe3aTh, PO3UYNHSAOUUCDH Y
NoBITPI, 3aAULLIAKOYM Ha NPOLLAHHA AULLE CBOKO YCMIiLLKY: «Please, would you tell
me,» said Alice a little timidly... «<why your cat grins like that?» «It’'s a Cheshire
cat,» said the Duchess, «and that’s why» [6]. YellMPCbKNIK KIT BKpan emMoLinHa,
iIMNYAbCMBHaA Ta 3anaAbHa iCTOTa, HE BMIE CTPMMyBaTU €MOUil Un OYyAb-SKUM
YMHOM NpPUXOBYBaTH iX 3a Mackoto. KoHuenTt CAT npeacTaBAEHO B XYAOXHbOMY
TBOPi 3@ AONMOMOror NOPIBHAHHA grin like a Cheshire cat 3i 3HayeHHAM to smile
or grin inscrutably. TlicAa NoSBM LbOro TBOPY Ta MOro LWAAEHOI NOMyASPHOCTI B
yCbOMY CBITi MPO YELMNPCbLKOro Kota Ai3HaAUCA BCI.

YTiM niAKpecAumo, WO Lerh BUpa3 HabyB MOMYASPHOCTI B aAHIAIMCbKOMY
XYAOXXHbOMY AMUCKYpCi wWwe A0 nosBu TBOpPYy A. Keppona. Hanpukaap, Moro
BUKOPUCTaHO Yy TBOPI BinbAMa Tekkepes «The Newcomes» (1854): <Mamma is
smiling with all her might. In fact Mr. Newcome says...That woman grins like a
Cheshire cat. Who was the naturalist who first discovered that peculiarity of the
cats in Cheshire?» [6]. XXiHKy NOPIBHIOEMO 3 KiLLKOO, 30KpeEMa, NOCMILLIKa XIiHKK
€ TAKOHI0 X XUTPOIO AK i «noCMiLlLKa» KilWKW. MOXHa 3a3HauuTH, WO y TBOPi HassBHa
metadpopuuHa mopenb WOMAN IS A CAT.

Ynmano puc KoTa CrniBBIAHECEHO 3 XiIHKOLO Ta 1l MOBEAIHKOL0. Lle MopiBHAHHA
HEPIAKO BUMKOPUCTOBYHOTb MUCbMEHHUKK XX-XXI cT. Hanpukaap, 6puUTaHCbKMR
nucbMeHHUK Popaxep batrepc y pomaHi «Look about and die» (1991)
BUKOPMCTOBYE ONOCepPEAKOBaHY KOHLEeNTyaAbHy meTadopy fight like a wildcat 3i
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3HaUYEHHSM AYXe arpeCuBHOI MOBEAIHKM XiHKU: «Tiny though she was compared
with her assailant, she fought like a wildcat. As they hit the ground, she drove
her fingers into his left eye» [6]. )XiHOK HEPIAKO aCOLiOHOTb 3 AMKUMU KilLlIKaMH,
wob MiAKPECAUTM X UYTTEBICTb, MNpuUCTpactb abo HaBiTb XOPCTOKICTb. Y
3a3HaYeHOMY BUMAAKY MPOCTEXEHO BXMUBaAHHA MmeTadopuuHoi moaeni WOMAN IS
A CAT, OCHOBOIO SIKOI € YNOAIOHEHHSA XIHOK AO KiLLIOK.

Y T1BOpi 6puTaHCbKOi aBTOpkM AXWAi Kynep «Polo» (2008) MoOxHa
npoctexuntn metadopuuHy moaenb WOMAN IS A CAT Ha npuKaaai BXMBaHHS
BUpagy hell cat WOAO AiBYUMHUK 3i 3HAUEHHAM woman regarded as bad-tempered
and evil: «Perdita sat on the kitchen table dressed all in black. She looked like a
hell cat, sloe eyes glittering, teeth bared in a terrifying rictus grin, body rigid with
loathing» [6]. ABTOpKa TBOPY NOPIBHIOE XIiHKY, 1i 30BHILLHIN BUIASIA i3 MEKEABHOKO
KiLLIKOIO, Ha3MBaUM CBOKO repPOiHI0 OAEPXMMOLO, HE3PO3CYAHOIO AIBUMHOLO.

Y 1BOpI «Stone cold» (1994) 6puTaHCbKOro NMCbMeHHUKa AkoHa OpeHkoMma
HasBHUIW NpuUKAaa MeTadopu alley cat Ha NO3HAUYEHHSA TYAALLOI AiIBKM ab0 MNOBIl:
«She had stared at him wide-eyed, unseeing, and any desire that he might have
felt had died in that instant. He may have the morals of an alley cat but raping
a semi-comatose girl was beyond him. She was so out of it that it would have
been like making it with a corpse» [6].

AK BIAOMO LLE 3 AABHiX YaciB, METOIO YTPUMAHHS KiLLOK BCEPEAUHI BYAUHKY
OyAa iXHA 3AATHICTb MOAOBATM HAa MAAEHbKMX LLKIAHWKIB (OCOOAMBO MULLIEN i
nTaxis), 6bararto iaiomM NOB’A3aHO 3 Ljieto TemMoto. Ha nouatky XIV cT. BUHMKAE ipioma
when the cat’s away, the mice will play, w0 03Ha4ya€ BIACYTHICTb 60ca i TUM
CaMWM MOXAUBICTb AASI MIAAETAMX POOUTH BCE, LLO IM 3aMaHETbCA. B aHMAIMCbKOro
Apamartypra Ta aBTopa Biaomoi «Carn npo ®opcauntie» AxoHa Foacyopci y TBopi
«The White Monkey» (1924) TakoxX BWABAEHO ¢PA3€OAOriYHy OAUHWULIO 3
koHuentom CAT When the cat’s away, the mice will play: «\What noise was that?
Gramophone going in the kitchen! When the cat was away, the mice -!» [6].

KoAM MKW rOBOPUMO MPO LWO-HEDYAb, LLO MOXE CMPUYMHUTM NPOBAEMMU,
NOCAYroByeMocCsi BUpa3om put / set a cat amongst the pigeons. OpHa 3 Bepcin
uiel iniommn 3'asBuaaca B 1706 poui - the cat is in the dove-house. CyyacHa Bepcis
noxoAnTb 3 1841 poky. Mu 3HaWLWAM KiAbKa BUMAAKIB TBOPIB, Y AKX KoHLenT CAT
Bepbani30oBaHUIM 3a AONOMOTOO LET GPas3eoAoriyHOT OAMHUL.

Y TBOpi BIAOMOI aHrAIMCbKOI MMCbMeEHHMUI Aratu KpicTi 3adikcoBaHO
¢dpaseonorism cat among the pigeons B HasBi TBOpy «Cat among the
pigeons» (1959). KoHuent CAT € CMMBOAOM NEPENOAOXY, CUMBOAOM MPOoOAEM,
O BMHUKalOTb: to stir up a great deal of trouble: «It looks as though there is
someone in the school who merits our very close attention. Cat among the
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pigeons, in fact» [6]. B ubomy ¢paseonorizmi CAT € BiAA3ZEPKANEHHSM AFOAMHMU, B
AKOI XMTPi Hamipu, T06T0 npocTtexyemo metadpopy MAN IS AN ANIMAL (CUNNING
MAN IS A CAT). LLLe oAnH npUKAaA BXMBaAHHA Gpa3eoAoriyHOI OAMHULI BUSIBAEHO
y TBOpi Aratn KpicTi «Death in the Air» (1935). KoHuent CAT 06’ekTMBOBaHUI 3a
AOMOMOror Gpa3eoAorivyHOl OAMHULI to see how the cat jumps: The old brute’s
sitting on the fence watching which way the cat will jump [6].

MOXAMBOCTI KilLIKM MOAKOBATH, 1 MeTadopuyHa 3AATHICTb CTBOPHOBATU
Hebeaneky LLIWPOKO BUKOPUCTOBYIOTbCS Cy4acHUMMU 6pUTAHCBKMMMU
NMUCbMEHHMKaMW. Tak, aHrAicbKa nucbMeHHUUA CaHta MoHTediope y TBOPI
«rish Girl» (2015) 3BepTaeTbCcsa A0 BULLE3a3HAUYEHOI GPa3eoAOriYHOl OAMHULI: «/'d
better go and set the cat among the pigeons». «I’'m rather curious myself,» he
replied. «Would rather like to be a pigeon.» « don’t imagine there’s a spare inch
in the hall - even for a very discreet pigeon such as yourself» [6]. 3a3Ha4yeHUK
dpaseonorism mae 3HauyeHHA cause fierce argument or discussion by doing or
saying something. KoHuent CAT peani3yeTbCsl Y CKAapi MeTadOpUUHOI MOAEAI
MAN IS A CAT.

Y kHu3i Toma Lapna «Porterhouse Blue: (Porterhouse Blue Series 1)»
(2011), BusiBAeHO dpa3eonoridam to put the cat among the pigeons y Takomy
KOHTEKCTI: «He’s put the cat among the pigeons now» the Master, has! Arthur
said breathlessly. He’s got under their skin something terrible this time» [6].
KoHuent CAT y ubOMY KOHTEKCTI Ma€ 3HauyeHHs trouble or problem.

Y kHU3i «An Inch of Fortune» (1980) aHrAIMCbKOro nMcbMeHHUka CaimoHa
PelBeHa NpoCcTeXeHO BXMBaAHHA Gpal3eonoriamy put the cat among the pigeons:
«It was a tale that would certainly put the cat among the pigeons: but there was
no corroborative evidence of any kind whatever. And as bad luck would have it,
it was essentially a tale that required support» [6]. Y UbOMY KOHTEKCTI KOHLENT
CAT ekcnaikoBaHO 3i 3HaueHHAM disturbance and troubles.

KoHuent CAT npeACTaBAEHO y TBOPI aHTMAIMCbKOro nMcbMeHHUKa CanMMoHa
KepHika «The Business of Dying» (2002): «It really threw the cat among the
pigeons as well. His dad seemed to think that, because it had happened on our
patch, | should have known something about his activities and put a stop to
them, or at least told him about them» [6]. KoHuent CAT peaAi3oBaHO 3i
3HauveHHAM fierce argument or discussion by doing or saying something.

Y nonepeaHbOMY PO3AIAI  NMPOIAKOCTPOBAHO KOHUENTyaAbHY MeTadopy
Kilkenny cats 3 koHuentom CAT, BuABAeHY Yy ©pa3eonoriyHOMY KopMyci
aHrAiMCcbKol MoBM. Llen metadopuyHUIM BMpa3 o3Havyae BOporiB. BBaxatoTb, LLO
Lien BUpa3 3'AaBUBCS yeped NocTinHy 60poTbby xuteaiB mict Kilkenny Ta Irishtown
B XVIlI c1. Kpim TOro, B Mexax ¢paseoAoriyHOro Kopnycy aHrAiMCbKol MOBM,
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3adiKCOBAaHO BUMAAKU BXUBAHHA LJEl MeTadopu B XYAOXHbOMY AMCKYPCI.
Hanpukaaa, AxOH Foacyopci y TBopi «The Silver Spoon» (1926) NopiBHIOE UAEHIB
napAaMeHTy Ta CBITCbKMX XIHOK 3i 3rpa€to KOTIB, AKi «4iNAATLCA OAMH B OAHOIO
Ta 6't0TbCA HE Ha XUTTH, @ Ha cMmepTb»: «Members of Parliament and ladies of
fashion, like himself and Fleur... now and then... going for each other like
Kilkenny cats» [6]. Y ubOMy MPUKAAAI CNOCTEPIrAEMO KOHLIENTYaAbHY MeTadopy
3aranbHoro pisHa MAN IS A CAT.

Arata KpicTi, K TUNMOBa aHrAiMCbKa MMCbMEHHULS, 3BEPTAETLCS A0 0Opa3y
KilLWKK Yy HM3UI TBOpIB. Tak, y HoBeAi «<And Then There Were None» (1939)
NPOCTEXEHO GPA3eoAOriuHy oauHUUKD like a cat on hot bricks, y skin
eKkcrnaikoBaHun koHuent CAT: «He was like a cat on hot bricks. Scared out of his
life as to what she might say» [6]. Taki 03HaKK, Ik 3aHENOKOEHHS, HEPBO3HICTb |
HENOCUAIOUICTb NPEACTaBAEHI B onocepeakoBaHin metadopi 3 NO cat.

Y TBOpi OpWTaHCbKOrO nNUCbMEHHWKa Axeka AiHaci «A  Local
Habitation» (1957) Takox HanaBHWIK 3a3HavyeHWn BuLLe dpasdeonoriam: «What am
| going to do with Josie? She’s a good kid but jumpy as a cat on hot bricks» [6].
ABTOpP MOPIBHIOE MOBEAIHKY MAAEHbKOI AUTUHW 3 MOBEAIHKOK KilLlIKM, TOMY Ha
OCHOBI LbOro 1 NOCTae MeTadoprUUHE NEPEHECEHHS.

Y pomaHi 6puTaHcbkoro nucbMeHHuKa lFappi boyainra «The girl from Cotton
Lane» (1992) 3adikcoBaHo PO like a cat on hot bricks, Ak Bepbanizatop
koHuenTy CAT 3i 3HauYeHHAM SO nervous or anxious that you cannot keep still or
keep your attention on one thing y Takomy npukaaai: «Since Billy’s ad that gym
on’is mind’ e’s bin like a cat on’ ot bricks. E said’ e needs a lot 0’ money ter get
it started an’ that’s what’s worryin’ me» [B].

Y pomaHi «The Nightingale Gallery» (1992) 6puUTaHCbKOrO NMUCbMEHHUKA
Mona XapaiHra 3adikcoBaHo BukopuctaHHA @O like a cat on hot bricks, fika
06’exktnBye kKoHuent CAT: «Why, what’s wrong with the Chief Justice? What’s he
got to do with Bonaventure? Fortescue is hopping like a cat on hot bricks,
demanding something should be done, but he has no more idea than | what can
be done» [6]. Y HaBepeHOMY nNpukAaai koHuenT CAT Bepbani3oBaHO 3i 3HAUEHHSAM
AOAMHU, fIKa 3aHENOKOEHa, CTypboBaHa CUTyaLEld, fKa BUHWKAA. /A\OAMHA
NoBOAUTb cebe 3HEPBOBAHO.

@O Jlike a cat on hot bricks, 3a HallUMW CNOCTEPEXEHHAMMU, € AOCUTb
PO3MOBCIOAXEHOK B TBOPax BpPUTAHCbKUX aBTOPIB. HaMmu BUSIBAEHO LWIE KiAbKa
TBOPIB, Yy AKMX KoHuenT CAT 06’eKTMBOBAHO 3a AONOMOroH 3a3HauyeHoi OO 3i
3HauyeHHAM to be anxious and unable to sit still or relax.

HoBenicT lapet Pobeptc y TBOpi «The highest science» (1993) BuKkopucTan
®O like a cat on hot bricks y Takomy 3HauyeHHi: «Do not trust it, General! Don’t
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get yourself excited, scolded the Doctor. That’s half your trouble. Hopping
about like a cat on hot bricks when a little reasoned thought would serve you
better» [6]. MpoaHaAi3yBaBLUM GPa3eoAOriuHy OAMHULIO like a cat on hot bricks
3i 3HAUEHHSM very nervous, 3'scyBanu, Wwo KoHuent CAT BepbanizoBaHO Y CKAAAI
onocepeakoBaHol KoHUenTyaAbHOT metadopn MAN / WOMAN IS A CAT.

Y AeAKUX XYAOXKHIX TBOpax KoHuenT CAT acouitoroTb 3 THYUKICTHO, MOTOPHICTHO,
LUBMAKICTIO, rpauiodHicTio. Y t1Bopi AXoHa [oacyopci «The Silver Spoon» (1926)
HasBHa KOHLENTyaAbHa metadopa cat burglar 3i 3HaueHHsM thief, housebreaker,
cracksman: «he read the same sentence over and over in the same journal, and
the sentence was: «Robbery at Highgate, Cat Burglar gets clear away!» [6].
NAtoAMHA YMOAIBHIOETBCA Killli came 3a iBUYHUMU MOXAMBOCTSMMU, THYYKUM i
MOTOPHUM TIAOM.

Y 1BOpPI BpuTaHCcbkoi NncbMeHHUUI LUnpai KoHpeH «Crimson» (1992) BXKUTO
MeTapopUUHNn BUpa3 cat burglar, y akomy 06’ektnBoBaHo koHuent CAT: <Adam
briefly described how the triple portrait had been slashed and added, D’ you
really expect me to believe that you had nothing to do with it? Someone told
some cat burglar where to find that picture! Mike stared at his brother, then
slowly said, Not me. | agree, it’s clearly a warning to pay, but | swear | know
nothing about it» [6]. KoHuent CAT Bepbani30BaHO Yy HAaBEAEHMX NMPUKAAAAX Y
BUTASIAI MeTaPOPUYHOI MOAEAI «TBapuHa > i3UYHMN CTaH AFOAMHW» Ha OCHOBI
YyNoAIGHEHHS QIBUYHUX XapPaKTEPUCTUK AOAMHU AO XapPaKTEPUCTUK KiLLKW.

KOAM MM FrOBOPMMO MPO AKOAMHY, iIka AOCArae ycrixy, BOHa no4vyBae cebe
3aA0BOAEHOK Ta LWACAMBOK, HEHaye Killka, KOAWM OTPUMYE CBOE. Y LbOMY
3Ha4YeHHi BUMKOPUCTAHO MeTadopUUHE MNOPIBHAHHA, @ caMe O0nocepeAKoBaHy
meTtadopy look like a cat that ate /swallowed a canary. peaki aBTopu
MOCAYrOBYBaAUCA TakKMMW MNOPIBHAHHAMW. BpUTaHCBbKUM MUCbMEHHUK Binbam
Comepcer Moem TMOCAYroByeTbCA UMM BUCAOBOM Yy n’'eci «The Sacred
Flame» (1928): Mrs. Tabret: «they came in looking like a pair of cats who'd
swallowed a canary and said they were engaged» [6]. Y 1Bopi «Cakes and Ale»
(1930) Takox 3adikcoBaHO 3a3HauYeHWW BULLE GPA3EOAOriYHMN BUCAIB: «She
looked at it with an affection in which there was something... selfcomplacent.
I though ther stupid and common. «You look like a cat that’s swallowed a
canary» [6]. KoHuent CAT osHauae to look very proud or satisfied about
something. 3a3HauyeHi NpukAnapan € MeTadOpPUUYHOKD MOAEAAKD «TBapuHa >
€MOLIMHWUIM CTaH AHOAUHUY.

[HWKM LiKaBUM CAEHTOBUM $pas3eonoriyHUM BUCAOBOM 3 KoHuentom CAT €
enough to make a cat laugh 3i 3HaueHHAM extremely ridiculous or ironic. Llen
BUpPa3 HassBHUKW y TBOPI aHTAIMCbKOI MMCbMEHHULi-POMaHICTKU Po3amyHA AemMmaHH
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«Invitation to the Waltz» (1932), ae koHuent CAT BepbanizoBaHO 3i 3HAYEHHSAM
BECEAOLLIB, CMiXy, NO3UTUBHUX emouin: «They are enough to make a cat
laugh» [6]. Y 3a3HauyeHoMy MNpPUKAAAI NPOCTEXYETbCA MeTadopuyHa MOAEAb
«TBApPUHa > eMOLIMHUIA CTaH AHOAUHWY.

KillKK, 3a NPUPOAOHD, AYXE LLiKaBi Ta 3HAKOTb, IK OTPMMATH Te, Lo 6axatoTb.
OAMH 3 AOCUTb NMONYAAPHUX BUpasiB — curiosity killed the cat, o3Havae, WO
AOAMHA He NMOoBWHHA ByTW 3alikaBAEHa B pevax, AKi He MatoTb AO HEI CTOCYHKY.
Hanpuknapa, y kHu3i «The Redundancy of Courage» (1991) 6puTaHCbKOro
nucbMeHHuKa Timati Mo koHuent CAT peanizoBaHo 3a ponomoroto OO curiosity
killed the cat: «The bizarre thing was, | don’t think they realised this. There was
no one around. The townspeople had learned the hard way that curiosity killed
the cat - you stayed indoors if there was trouble» [6]. AtopnHa ynopibHIOETbCA
KiLllLi, AKa, Y CBOKO Yepry, NOCTae K AONUTAMBA TBapUHa: excessive curiosity is
not necessarily a good thing, especially where it is not smb’s business. Y TBOpi
CaHtn MoHTediope «Secrets of Lighthouse» (2013) npocTexyemo BUNaAOK KOAM
koHuUenT CAT Takox 06’€KTMBOBAHO 3a AONMOMOrow aHanorinHoi ®O: «Curiosity
killed the cat, and you’re a very pretty cat,» he said, taking her chin in his hand
and kissing her. «Well then, let’s not Kill the cat.» But she desperately wanted to
know why she wasn’t good enough» [6].

Y pomaHi BIiAOMOI aHrAIMCbKOI MUCbMEHHUUI EMini BpoHTe «Wuthering
Heights» (1847) koHuent CAT eKCrnAikoBaHO MOPIBHAHHAMM, LLO MIAKPECAKOOTb
NeBHi PUCKU TBAPUHU, 30KpeMa, Qi3UYHI AKOCTI, arpeCUBHY NMOBEAIHKY TBAPUHMH,
HEMIYHICTb, CAAOKICTb TBapWHK, AKIi MEPEHOCATbCS Ha AtoAen: «/ noticed he
breathed as fast as a cat. We were quarrelling like cats about you. | adjourned
to my study, feeble as kitten» [6].

TpanastoTbca BUNAAKM, KOAM KoHUenT CAT 06’eKTMBOBAHO 3a AOMOMOTOHO
AEKCEMMU Kitten y CKaaAl NOPIBHAHHA. Aekcema Kitten 3aBXAM Ma€ NO3UTUBHE
abo HelTpanbHE 3HAYEHHA 3 BIATIHKOM HEBWHHOCTI, CAAOKOCTIi MaAEHbKOro
kKoweHATU. Hanpukaapa, y pomaHi «Nobody’s business» (1972) 6puUTaHCbKOI
aBTopku MNMeHenonn AxuaniaT: «What? She’s as weak as a kitten. I've never heard
her argue back in her life. Can’t you hear her teeth chattering in the night» [6].

AHanoriMHe MNOPIBHAHHA 3 AEKCEMOM Kkitten MOXHa MPOCTEXUTU Y
OpUTaHCbKOI MMCbMEHHMULI HiHn boyaeH y pomaHi «Carrie’s war (197 3). ABTOpKa
BUKOPUCTOBYE MOPIBHAAHHA weak as a Kitten, y akomy Bepbani30BaHO KOHUENT
CAT: «He’ll never forgive her for the life she has spent and she won't let him see
what she’s come to at the end of it! Poor as a church mouse by her standards,
and weak as a kitten! It seemed a sad story to Carrie» [6]. Y TBOpi OpUTAHCBLKOI
nucbMeHHuUi Mapaxopi Aapk «The first of midnight» (1977) Bepbanizatopom
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koHUenTy CAT € TakoX AekceMa Kitten y CKAaAi HaBEAEHOTo NOpPiBHAHHSA: «There’s
no harm in him, Jess said. He’s weak as a kitten. Can’t th’see he’s ill?» [6].

Y pomaHi «The earth is the Lord’s» (1992) 6putaHcbkoro aBtopa Binbsima
Axenmca TakoxX BUSABAEHO NOPIBHAHHA weak as a kitten, y AKoMy eKCNAIKYETbCS
koHuUenT CAT 3 HEMTPaAbHUM 3HAUYEHHAM 3acAabkoi AroauHK: «He felt as weak as
a Kkitten, but the fever and nausea were gone» [6]. Y 3a3HayeHuUX NpuUKAapax
NPOCTEXYEMO BUNAAOK MmeTadpopuuHoi mopeni MAN / WOMAN IS A CAT.

OTXe, B OpUTaHCbKMX XYAOXHIX TBOPAx AOMiHYOUOI € MeTadOpUYHA MOAEAD
WOMAN IS A CAT, MAN IS A CAT, Takox TpanAsitoTbCA MeTaPpOpPUUHi MOAEAI
«TBApUHA > PIBUYHUIN CTAH AOAMHW», «TBAPUHA > i3iOAOTIYHUIA CTAH AFOAMHWY,
«TBApUHA > €MOLIMHUM CTaH AFOAUHWY.

2. BepbanbHa ekcnaikauisi koHuenty DOG y XyAOXXHbOMY AUCKYPCi

AHani3ytoumn koHuenT DOG y XyAOXXHBbOMY AUCKYPCI, MOTPIOHO BiAZHAUUTH, LLO
BOKaTMBHE BUKOPWUCTaHHA 300HiIMYy dog patoBaHe XIV cr. 3 vaciB Llekcnipa
3BepTaHHA dog ymillyBaAO HeratMBHY KOHOTALIiKO Ta BMKOPUCTOBYBaAOCHA fK
obpasza. [liaTBepaxeHHam uboro € n'eca Llekcnipa «The Merchant of
Venice» (1600). 3okpema, LLlennok Harapye AHTOHIO, IKUA NPOCUTb FPOLLEN Y
6opr, Wo ToM Ha3BaB MOro «cobakoto»: «you called me misbeliever, cut-throat
dog» [6].

BiaoMO, O AHOAMHY MOYACTM MOPIBHIOKTL i3 cOBaKo Ta 3aAebiAbLIOro ue
MOPIBHAHHA EKCNAIKYE HEeraTMBHUM xapaktep. OTxe, BiAOyBaeTbca MeTadOpUUHE
NepeHeceHHn i3 cobakn Ha AOAMHY. Ha OCHOBI LUBOro NEPeHEeceHHs BUHUKAE
metadopa MAN IS A DOG. Metadopy a sad dog 3i 3HaueHHAM man of sombre
character, gloomy person BukopuctoBye Binbam Lekcnip y Tpareaii «King
Richard IlI» (1591): «King Richard: «Thanks, noble peer; The cheapest of us is
ten groats too dear. What art thou? and how comest thou hither. Where no man
never comes, but that sad dog That brings me food to make misfortune
live?» [6]. Binbam ComepceTr Moewm y 1Bopi «Of Human Bondage» (1915) Hapae
iHLLIOro 3HauYeHHA Ui metadopi, a came: heartthrob (6e3nytHa AroAMHA): «He was
pleased that she should think he had been a sad dog, and he changed the
conversation so as to make her believe he had all sorts of romantic things to
conceal» [6].

LlikaBy aBTOPCbKY KOHLeNTyaAbHY MeTadopy dogs of war i3 koHuentom DOG
BnepLe BUKopuctaHo B Tpareail B. LUekcnipa «Julius Caesar» (1599) y 3HaUY€eHHi
destruction and chaos caused by war: Antony: <And Caesars’ spirit, ranging for
revenge, With Ate by his side, come hot from hell, Shall in these confines, with
a monarch’s voice, Cry «Havoc!» and let slip the dogs of war...» [6].
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MetadopuuHu Bupas dull dog 3 koHuentom DOG mae HeratMBHe
3HAYEHHS, KOAU MAETbCA MOBa NPO HYAHY, HelikaBy AIOAMHY. 30KpeMa, Y HOBEAI
Aratu Kpicti «The Body in the Library» (1942) BUKOpUCTaHO Len MeTadOpPUUHUI
BUpa3: «Does he strike you as rather a dull dog?» asked Sir Henry» [6].

KoHuent DOG moxe Takox 6ytn BepbanizoBaHMM Y XYAOXHIX TBOpax 3a
AOMOMOror $ppaseonoriyHoi oanHUL the black dog is on one’s back. Len
dpas3eonorism Mmae HeratTMBHY KOHOTaLiO Ta o3Hauvae melancholy, dismay, to be
in the state of melancholy, mope by oneself. [poaHanidyBaBLUN GaAKTUUHUA
mMartepian, BUABUAW KiAbKa BUMAAKIB BMKOPUCTAHHA UbOro ¢paseonoriamy, B
AkoMy BepbanizoBaHo KkoHuenT DOG. Hanpukaap, y 1BOpi «New Arabian
Nights» (1882) aHraincbkoro nuMcbMeHHUKa Pobepta Abtoica CriBeHCOHa
dikcyeMo dppaseonoriyHy opnHMUEo 3 koHuentom DOG the black dog is on one’s
back y TakomMmy KOHTEKCTI: «He did not seem to be enjoying his luck... The black
dog was on his back» [6]. Y 3a3HaueHUXx npukAapax koHUent DOG eKcrnAikoBaHO
3a AOMOMOTror MeTadOPUUHOI MOAEAI «TBAPUHA > EMOLLIMHUIW CTaH AFOAUHWY,

Y pomMaHi aHrAIMCbKOro nMCbMeHHMKa Yapab3a AikkeHca «Oliver
Twist» (1837) 3adikcoBaHO MPUKAAA NOPIBHAHHA 3 kKoHuentom DOG,
BepbanidzoBaHOro Aekcemamu dog ta hound, WO NO3HAYAKOTb AOAUHY 3 NEBHUMM
pucamu xapakrtepy: «If you want revenge on those that treat you like a dog - like
a dog! Worse than his dog, for he humorous him sometimes - come to me. | say
come to me. He is mere hound of a day, but you know me, of old, Nance» [6].

¥YTiM, NOCAYroBYHOUMCH MPU 3BEPTAHHI 3@ AONMOMOIOK LbOro 300HIMY LLLOAO
OAM3bKUX AKOAEN, APY3iB, BOHO Ma€ NO3WMTUBHY KOHOTAUito. Hanpukaaa, you sly
dog, you lucky dog. Y pomaHi aHrAiIMCbKOro nucbMeHHUKa E. AiHkaenTta «Poet’s
Pub» (1930) aianor mix ABoMa NpUATEASMU, OAMH 3 AKUX AEXUTb XBOPUIM Y AIXKKY,
NPEeACTaBAEHUIN Yy Takni cnocib: XBopuh npusateab: «You are early», BiANOBiAb
npuaTeas: «You lazy dog» [6]. Ha cbOroaHi 3septaHHA TUNy you dog, you lazy dog,
you sly dog, you lucky dog BMillyOTb AELLO iHLWE nparMmaTMyHe HaBaHTaXEHHA.
BOHM WBMALLE AEMOHCTPYIOTb MO3UTUBHY KOHOTALLIKO, APYXXHE CTABAEHHS TOr0, XTO
3BEepTaEThCA AO CMNiBPO3MOBHMKA, Hanpukaaa: «No, but apparently my big
brother’s got some tricks of his own, the sly dog!»; <You’re a sly dog, aren’t you!»;
«| often wake up in the night and say: «Seth, you lucky dog, what have you done
to deserve it all?» [6]. B npoiAtocTpoBaHUX NpUKAaAax 300HIM dog BTpaTUB CBOLO
6a30By CEMaHTMYHY 3HauyllicTb, TOOTO BiH He BUABASE CMWUCAOBOI
CMiBBIAHECEHOCTI 3 MOHATTAM dOg Yy NPAMOMY 3HAYEHHI.

CeMaHTUYHO AOMiHYyBaAbHUMW KOMMOHEHTAMK, HOCIAMU CMUCAOBOIO
LEHTPY B HABEAEHUX NpUKAapax you lazy dog, you sly dog, you lucky dog € lazy,
sly, lucky, OCKiAbKM B HUX BiAOUTI AMdepeHLIMHI CEMaHTUYHI 03HaKK. B HaBepeHMX
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3BEepPTaHHSAX 300HIM dOg NOBHICTIO A€aKTyaAi3yETbCA Ta MOro APYrMit KOMMOHEHT Y
3BEepTaHHi, Maun CMUCAOBY CaMOCTIMHICTb B MO0 CTPYKTYpPi, € HOCIEM OLLIHHOIO
3HaueHHsA. OTxe, 300HIM dog mae barate acouiaTUBHE NOAE, IKE OXOMAKOE Pi3Hi
O3HakW. B uUbOMy 300HIMi CMOCTEPIrAEMO TMOEAHAHHA PI3HUX, TMOAEKYAU
NPOTUAEXHUX KOHOTaUiKn. Llen 300HIM MOXe XxapakTepusyBaTM BOAHOYAC
NO3UTMBHE Ta HeratMBHe. HeratMBHe CUMBOAI3YIHOTb pybicTb, MiAAICTb,
HIKYEMHICTb, @ MO3UTUBHE 3HAUYEHHS — HAMOAErAMBICTb, BIPHICTb, 3aB3ATICTb.

KpiMm BMULIE3a3HAYEHUX MNpPUKAAAIB Bepbanisauii  koHuenty DOG vy
XYAOXXHbOMY AUCKYPCi, MOTPIOHO BiA3HAYMTU M iHLWI BMMAAKW €KCMAiKaLii LUboro
koHuenty. KoHuent DOG B poOMaHax aHrAiMCbKOro MNUCbMEHHWKa [XKOHa
PoHanbpa Pyena ToakiHa «The Lord of the Rings» (1937) € OCHOBOK AAA
YUCAEHHUX aHaAOriM, meTtadop, NOPiBHAHb. KpiMm CTBOPEHHS PEaAiCTUYHOrO
OTOYEHHS, €ni30An, B fAKMX OepyTb y4yacTb CHpaBXHi Ccobaku, TaKoX
3anpoOBaAXYHOTb | CTBOPHOKOTb OCHOBY AAA MaMOYyTHbOrO  QirypaTtmMBHOIO
BUKOPUCTaHHA 06pady cobak. AX. TOAKIH BUKOPMUCTOBYE 00pa3 cobaku mip vac
300paXeHHSA CLEHM KOHOAIKTY MiX nepcoHaxamu Eomepom i CapymaHowm,
obuABa NepenoBHEHI THIBOM i HEHABUCTIO, BOHM BepbanbHO BXUWBatOTb 0b6pa3u
cobaku, wob NpMHU3NUTU OAUH OAHOTO. MNepea Bexeto OpTxaHk, oe CapymaH xoue
YKAQCTU MUP 3 TeoAEeHOM MNiCAA TOro, SiK 3paAuB Moro, Eomep nepepuBac ix, 1wob
06pa3ntM Ta MNPUHU3UTU 3HEAOAEHOrO 4YapiBHMKA. MOAOAMK BOIH Ha3uMBae
yapiBHuKa «old liar with honey on his forked tongue», Sku noBoauTb cebe sk
Hebe3neuyHun «trapped wolf» Ta nparHe nepekoHatu «the hounds» BiAMOBUTUCSA
BiA MOAOBaHHA. [OHYI B UbOMY MOCUAaAHHI - eHpaanbd, AparopH, TeopeH Ta
Eomep. Ui «xutpi cobaku» He byayTb 0BAYPEHiI PO3NYCHUM «CTapUM BOBKOMy.
CnoaiBatouncb NPUHU3UTU KOPOAS Ta MOTo aAiTen, Eomep kaxe: «brats roll on the
floor among the dogs» [6]. KoHuent DOG B uboMy ¢parmMeHTi eKCNAIKOBaHO He
AMLWe Aekcemoro dog, a W Aekcemamu hound Ta wolf. Cnupatounucb Ha
NPOBEAEHUN AeKCcUKorpadiuHu aHani3, koHuent DOG MOoXemMO BU3HAUYUTU fK
any carnivore of the dog family Canidae, having prominent canine teeth and, in
the wild state, a long and slender muzzle, a deep-chested muscular body, a
bushy tail, and large, erect ears [6].

AKOH TOAKIH TakOX BUKOPUCTOBYE aAko3ii 3 cobakaMu SK TEexHiKy
NOPTPETHOrO 300PaXEHHSA, 3aCTOCOBYHOUM ii AO NEPCOHAXIB 3 PIBHUMU LIAAMMU.
BiH € HeynepeaxeHum y BWUOOpPi MNPEeAMETIB, fKi MOXHa NPEeACTaBUTU 3a
AOMOMOIOK0 MNOpPIBHAHb Ta MeTadop 3 KoHuentom DOG, cdoKycoByrOUM CBOHKO
yBary Ha A00Opi Ta 3Ai, enbdax M rHomax, xobbitax, AAAX | MOHCTpax. ABTOp
MOCAYrOBYETLCA MOPIBHAHHAM 3 KoHuentom DOG apo noHi - biana. LLonHo
ToBapuUCTBO KinbLA Aipae A0 ABeper Mopii, biasa mae 6yTn 3BiAbHEHWH, OO
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3HAUTU AOPOTry AOAOMY abo 3arnHyTM Ha HebeaneuyHomy LWAAXy A0 Bbpi. Koan
x00606iTM NpoxoaATb Yepes bpi No Aopo3i poopomy 3 FToHAOpa, Cem ai3HaAETbCA, WO
Bian TeX BAaronoAyuyHo noBepHyBCs A0 bpi. AAs TOro, Wob NiAKPECAUTU TPYAHOLLL,
AKi nepexus BiAHMK cTapui NOHI, AXKOH TOAKIH 3a3Hauae, wWo bian BUrAapaB K
«shaggy as an old dog» [6].

Moaekyar AXOH TOAKIH 3a AOMOMOIOK NMPUUOMY MOPIBHAHHA MIAKPECAKOE
MWCAMBCbKI W TpeHyBaAbHi HaBW4YKM TOHYAKIB, MNEpPEHECEHI Ha AOAUHY.
[MopiBHIOKOUM 3 TOHYaAKaMW, aBTOP MIAKPECAIOE HABWUKW MOAKOBAHHA Ta
CTEXEHHSl, @ TakKOX KOHLEHTPOBaAHUK 3ip, AKUK AEMOHCTPYIOTb MMUCAUBCHKI
cobakun. OCTaHHE 3rapyBaHHS MUCAMBCbKUX HABUUOK FOHUMX cobaK 3adikCoBaHO
LLIOAO OpPKiIB, O nepebyBatoTb Y CTOPOXOBIN Bexi Knputa YHrona. Opku manu
LUIyKaTW LUMWUIYHIB HA CXOAax i B TYHEAI, aBTOp NOPIBHIOE OPKiB 3 roHYaKamMu, a
came ix nosy: «bent like dogs on a trail» [6]. 3 3a3Ha4YeHOro Nocrae, Wo KoHUenT
DOG 3pebinblioro Bepbani3yeTbcs Yy GOpMi MOPIBHAHHSA, 30KpemMa, nia yac
NepeHeceHHs HaBMYOK TBAPWUHU Ha AOAMHY. YMmMaAo MOpiBHAHb Ta MeTadop
BUKOpUCTOBYE AXOH TOAKIH AAs 300paxeHHs YepBeycTta. B oaHoMy 3 eni3oaiB
nepcoHax Tpuaorii YepBeycT cniBBiAHECEHMI 3 CODAKOK, 3 AKUM XOPCTOKO
NOBOAATLCA i BiH 3MyLLEHWW TEPNITU $i3UYHE HACUABCTBO, YepBeyCT 3BEPTAETLCS
AO CBOro naHa «with a snarl like a dog» [6].

[HWKWM HeraTMBHUK nepcoHax KHUMM AX. ToAKiHa — [OAYM TakoX MocTae
06’ekToM MeTadop i nopiBHAHL 3 KoHUenToM DOG. Hanpukaaa, nia yac nepLuoi
3yctpiuvi Fonym Harapye Cemy «a little whining dog» [6], WO napae Ha Aanu nepea
®popo. B nMoro obpasi NOMITHI pMCU TPAMAMBOI, AAripHOI NMPUPOAU, KA TaKOX
Xxapaktepuaye «cobauky» Cema. NMMCbMEHHUK TaKoX onuncye foayma B OAHOMY 3
dparmeHTiB Tekcty: «inquiringly like a dog inviting them for a walk». B iHWwomy
onuci F'oaym BiTae ®dpopo «with dog-like delight» Ta «pawing at Frodo’s knees.
YTiM, HE AMLIE NO3UTUBHI pUcKU cobaKkM BUKOPUCTOBYE aBTOP AASI 300paKeHHS
[onyma. AemopanidoBaHa, rHiBHa CTOpoHa [oAyma, fika 3aBXXAM roToBa BUTICHUTH
rpanAnBy, AackaBy cobauy Bpaauy: «He rose with a snarl, and went before them
like a beaten dogr. ABTOp TBOPY Bepbanidye koHuent DOG 3a AOMOMOroo
NOPIBHAHb. TOAKIH NEPEHOCUTb AEAKI HEraTMBHI abo NO3UTUBHI PUCK 3 TBAPUHU
Ha AFOAMHY, 8 BUKOPUCTaAHHSA eniTeTiB beaten, little, whining NiACUAIOE NO3UTUBHY
Ta HEraTMBHY KOHOTALLiKO AOCAIAXKYBAHOIO KOHLENTY.

300HIMOM dog noyacTy NOCAYroBYHOTbCA AASI OMUCY AHOAWMHU, AKY BBaXXatoTb
HEeriAHMKOM, He NoBaXkatoTb. ACKPaBUM MPUKAAAOM LIbOTrO € POMaH 6 pUTAHCbKOO
nucbMeHHUKa ®PpaHka Kinnakca «The butcher’s bill» (1991): «The blood and
boredom... well, perhaps | was a little drunk. | can’t see even Hitler causing
trouble for the Swedish, he needs our iron ore too much. | can always leave.
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Hitler is a mad dog. If anything - if | agree with you at all — that is surely why a
war is necessary?» [6]. BUKopuctaHHA HaBeAEHOro 300HiMa 3 enitetom mad
Hapae metadopi HOBOro 3MICTY, 30KpeEMaA, AOAAETLCHA HEraTMBHa KOHoTaUifA - a
mad dog - AHOAMHA HEKEpPOBaHa, 3Aa Ta Hebes3neyHa. Y 3a3HauyeHOMY NPUKAAAI
HasiBHa meTtadopuyHa moaens MAN IS A DOG.

Cobaka, SIKMM € APYroM AKOAMHKW, MOXe BipOOpaxaTn noBeaiHKy abo
XapaKTEPUCTUKMU AOAEN. ToMy Yy BiAbLLOCTI AOCAIAXKYBAHMUX TBOPaxX AXEPEAOM
o6’ektmBauji koHuenty DOG noctae kKoHuenTyanbHa metadopa PEOPLE ARE
DOGS, aka noxoautb 3 nepBuHHOI 6a3oBoi metadopu PEOPLE ARE ANIMALS.
YactuHa 3 umx metapop Mae NO3MTMBHE, YaCcTMHA HEraTuBHE 3abapBAEHHS.

Hanpukaaa, BUNapkomM ekcnaikauil koHuenty DOG y XyAOXHbOMY AUCKYPCi
MoXxe OyTn ¢paseonoriyHa opmHMUA a good dog deserves a good bone -
OTPMMATH LLO-HEBYAb MO 3acAy3i. 30Kpema, Y pOMaHi aHTAIMCbKOro MMCbMEHHMKaA
Mona Aorepri «Assassin’s Riddle: A Brother Athelstan Medieval Mystery» (1996)
BUABAEHO 3a3HayeHy ¢pas3eonoriyHy opamMHUUo 3 koHuentom DOG: «A brother
Athelstan «Now, Sir John, surely the dog deserves a small stipend, or a juicy
bone or a piece of meat?» Cranston thrust the sacks into Flaxwith’s already
laden arms» [6]. KOpoAb Ha3MBa€e OAHOMO 3 AMLIAPIB cOHAKO0, IKMIM 3aCAYroBY€E
Ha COKOBMTY KIiCTKY, OCKIAbKM BiH OAUCKyYe BWMKOHAB WMOr0 AOPYYEHHA. Y
HaBeaAeHOMY npukAaai koHuent DOG o3Hauae a loyal servant or employee who
deserves his reward.

KoHuent DOG ponomarae niAKpeCAUTU AOCBIAYEHICTb AFOAUHU, HAMPUKAAA,
MeTapoOpUUHN BUpPa3 Sea-dog NEpPeKNapaeEMO SK MOpPSAK 3 BaraTopiyHUM
AOCBIAOM Ha Mopi. AckpaBuMm npuknapom Bepbaaisauii koHuenty DOG 3a
AOMOMOro Ujiei metadopu € pomMaH OPUTAHCbKOro MNUCbMEHHMKa Makkaa
KaanHca «The poisoned chalice» (1992): « am sure you must have heard the
tale? When the messenger arrived to inform Drake of the possible invasion, the
old sea dog announced he would finish his game of bowls, then he would finish
off the Spanish. The red-bearded pirate was telling a liel» [6]. Y pomaHi iHWwol
O6puTaHcbkoi aBTopku CaHTM MoHTediope «The House by the Sea» (2011)
3adikcOBaHO aHaAAOTiIMHUM BUNAAOK BXMBaAHHS 3a3HauyeHol metadopu sea dog:
«Paul Lockwood was a great success last year; our guests loved him. It’'s only
natural that she should want to repeat it.She might change her mind when she
sees this old sea dog!» [6]. BukopuctaHHS 3a3Ha4vyeHol MeTadOpPUYHOI MOAEAI
Ma€ OKa3iOHaAbHUM XapakTep, apXe aBTOpU BUKOPUCTOBYIOTb il AULLE AAS
NiAKPECAEHHS AOCBIAY AFOAMHU B MOPCbBKIiN cripaBi.

TpanastoTbecsa BUNapkn Bepbaaisauii koHuenty DOG 3a aonomoroto ®O0 3
MO3UTMBHOKD KOHOTALji€E, WO BiAOMBAKOTb CTaH WACTA Ta 3aA0BOAEHHS,
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Hanpukaaa, like a dog with two tails, wo o3Hayae 6yTn Ayxe 3aA0BOAEHUM.
BputaHcbka nucbMeHHUUS Kimbepai Yambepc Yy AiTepaTypHOMY TEKCTI
«The Feud» (2010) nopiBHIOE AHOAMHY 3 COBAKOIO Ta CTaH 3aA0OBOAEHHS, ¥ SKOMY
BOHa nepebysae: «As Christmas approached, Jessica was like a dog with two
tails. The festive season was her favourite time of year and she always went to
town with it» [6]. bputaHcbka aBtopka AopoTti Ai Caepc y T1BOpi «Have His
Carcase» (1932) nopiBHIOE 3aA0BOAEHY AHOAMHY 3 cobakoto: «It’'s my belief he
was up to some game or other. Whatever it was, he was like a dog with two tails
about it» [6]. Y HaBepeHUX NpuKAapax koHUenT DOG eKCcnAikoBaHO 3a AONOMOIO0
MeTaPOPUUYHOT MOAEAI «TBAPMHA > EMOLMHUIK CTaH AHOAUHWY.

KpiMm 3a3HauyeHux BapiaHTiB mMetadop 3 KoHuentom DOG y Tekcrax
AiITEpaTypH, UiKaBUM € BUpas gay dog, AKUMKU Mae MO3UTUBHY KOHOTaLjl Ta
o3Hauae heartthrob abo merry fellow. OTxe, cnocrepiraemMo mMeTapopuyHe
NEpPEHECEHHA Ha OCHOBI YNOAIOHEHHS AFOAMHW TBAPWHI. Y LUbOMY pa3i KOHLENT
DOG 06’eKTUBYETbCA B XyAOXXHbOMY AUCKYPCI y BUrASIAI meTadopn MAN IS A DOG.
Y TBOpi BpUTaHCLKOI NMCbMeEHHULUI KeTpiH KykcoH «The wingless bird» (1990)
KpiM 3a3HayeHoro metapopuyHOro Bupasy gay dog Ha NO3HaYeHHA Becenol
AHOAWMHW, BUSIBAEHO LLLE OAMH MeTadopuUHKM BUpPa3 3 koHuentom DOG, 30Kkpema,
meTtadopy lame dog 3i 3HaueHHAM person who is in need or who is the object of
charity: «He thought it was a very strange simile, because he had never looked
upon Jim as a lame dog, more like a gay dog. Then there was Arnold, Arnold
Beaumont. After losing his wife he had nearly gone to pieces; yet they had been
married six years» [6].

KoHuent DOG moxe 6yTu Takox BepbanizoBaHui y TBOPi Aekcemoro hound
3i 3HaueHHAM despicable or contemptible man abo person eagerly seeking
something. Y 1Bopi «The affair of the forest» (1983) 6putaHCbKOro NMCbMEHHUKA
Aepeka Knidpopaa BUABAEHO BUKOPUCTAHHA AeKceMn hound, ik BepbanidaTopa
koHUenTy DOG 3i 3HaYE€HHAM AIOAMHMU, AKa 3aMMAETbCA NOLUYKaMKU YOro-HebyAb:
«While he stood in amazement and distress Simon moved quietly about like a
hound searching for a line. First he covered the area near the tree, then he
extended his search, widening the circle» [6].

BputaHCbKknit NTMCbMEHHUK TiM XiAA Y XyAOXHbOMY TBOPI «A classic English
crime» (1990) BAAAO AEMOHCTPYE BXMBaAHHA AekceMW hound 3i 3HAUYEeHHAM
HIKYUEMHOI Ta Mep3eHHOI AtoAMHU: «Nonsense, Peter, his wife pounced down on
him as if he were a hound that had misbehaved. The man’s quite right. You’ve
got a perfect motive. After all, you’re the Earl of Woodleigh now. Good lord, so
I am» [B].

Y pesknx TBopax koHuent DOG BepbHanizyeTbes Gpas3eoAOriYHO OAUHULIEID
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dog does not eat dog, wo o3Hauvae the struggle for survival in life or business
turns man into an animal. ¥ poMaHi aHIAIMCbKOro NMCbMEHHUKa YapAab3a KiHrCAi
«Hereward the Wake» (1866) cnocrepiraemo dog does not eat dog: «and it is
hard to be robbed by an Englishman, after being robbed a dozen times by the
French» [6]. KoHuent DOG y aHaAi30BaHOMY KOHTEKCTI O3HAua€ MiAAY AHOAUHY,
fIka He byae LUKOAMTU TaKil Xe MiAAiIM AFOAMHI, SIK | BOHA cama: people are selfish
and ruthless. lpeacTaBAeHa Y TBOPi MeTadopruuHa MOAEAb MAE TaKUK BUTASIA:
MAN IS A DOG. MetadopuuHe nepeHeceHHs BinOyBaeTbCA Ha OCHOBI
YyNOAIOHEHHSI MOBEAIHKN AOAEN AO MOBEAIHKM TBAPUHW.

LlikaBMM NpuKAaAOM GpPas3eonoriamMy, 3a AOMOMOIor AKOro Bepbani3yerbes
koHuenT DOG, € an old dog will learn no new tricks. [TMCbMEHHUKK Y CBOIX TBOPaX
MOAEKOAU BUKOPUCTOBYHOTb LiEM BMpPa3 AN MO3HAUYEHHSI BiKy AOAMHM abo il
AOCBiAYy B OyAb-AKMX cnpaBax, abo akUEHTYHOTb yBary Ha CKAAGAHOCTI AA AFOAWHM
po3MnovaTi 41 cnpobyBaTtun WO-HEOYAb HOBE, OCKIAbKM 3HAYEHHS LibOro BMpasy it
is often difficult to get people to try new ways of doing things, especially if they
have been doing something in a particular way for a long time. Binbam ComepceT
Moem y n’eci «The Constant Wife» (1926) BWKOPUCTOBYE 3a3HA4YEHY
dpPas3eonoriyuHy OAMHULO, 3a AOMOMOro AKOI 06’ekTMBOBaHO KoHuent DOG:
Bernard: «..I think | shall remain in love with you all my life. I’'m too old a dog to
learn new tricks» [6].

[MMCbMEHHUKKU-KAGCUKM Ta Cy4dacHi aBTOPU HEPIAKO YHAAEXHIOTb A0
3acobiB Bepbanizauii  KOHUENTIB  GPas3eoAOriuyHi  OAMHMULI, WO MOBHICTIO
PO3KPMBAKOTb LLiHHICHUM CKAAAHMK KoHUenTy. Hanpukaaa, ®O 3 koHuentom DOG
- the tail wagging the dog o3Hauyae to do the work instead of subordinate; if
somebody can do a task for you, there is no point in doing it yourself. Bupas the
tail wagging the dog BUKOPUCTOBYIOTb Y CUTYyaLiX, KOAU MIAAETAUN KEPYE CBOIM
60COM UM MEHLWICTb — BiAbLLICTHO. AHIAIMCbKMIA POMaHICT AXKOH BOMHTOH TpicTAi y
TBOPI «Midnight on the Desert» (1937) BUKOPUCTOBYE $pPaseOoAOriyHy OAMHULIIO,
B fKiM ekcnAikoBaHO KoHuent DOG 3i 3HaueHHAM a situation in which an
important thing is being controlled by something that is much less important or
powerful: «This, then is the city of which Hollywood is a suburb, almost the tail
that wags the dog» [6]. Y upomy dparmMeHTi TEKCTY 3p03yMiAo, WO KoHuenTt DOG
Ma€ HeratMBHY KOHOTALiK, OCKIAbKM O3HA4a€ BIACYTHICTb MepeBarv Hap YMMm-
HebyAb.

[HIWKUM  NPUKAGAOM  GPAa3EeoAOriYHOI  OAMHMLI, 3a AOMNOMOIOK  AKOI
Bepbanisyetbes kKoHuenT DOG, € give a dog a bad name and hang him. Y ubomy
dpazeonoriami KoHuent DOG nocTtae K person’s reputation, T06T0 3HAUYEHHSA
LbOro BMpaay if a person’s reputation has been besmirched, then he will suffer
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difficulty and hardship. ¥ mexax AOCAIAKEHHA BUABAEHO OAWMH BMWMNAAOK
BMKOPUCTAHHA UbOro ¢paseonorisMy B XyAOXHbOMY TBOpi. B pomaHi
«The Bell» (1958) aHraincbkoi nucbMeHHUUi Anpic Mepaok KoHuent DOG
E€KCNAIKOBAHO 3a AONOMOror ¢paseonoriamy give a dog a bad name y Takun
cnocib: «He looks to me like a pansy,» he said to Michael, soon after Nick’s
arrival. «l didn’t like to say so before, but | heard it about him in London... Give
a dog a bad name and all that, but we may as well be prepared!» [6].

KoHuent DOG Takox Moxe OyTM NPEeACTaBAEHO Yy XYAOXHbOMY TBOPI 3a
Aoromororo ¢paseonoriamy there’s life in the old dog yet 3i 3HaueHHAM one still
has vitality or the ability to perform certain actions despite one’s advanced age.
Y 1BOpi «The Bread-Winner» (1930) Binbama Comepcera Moema BUABAEHO
3a3HauYeHn Gpaseonori3am, y AKOMy eKcnaikoBaHo koHUENT DOG 3i 3HaYEHHAM
someone is old, but is still able to do something: «Alfred: «Are you going to play
tennis? I'll just nip over the garden wall and change. | do’'t mind showing you
young things that there’s life in the old dog yet» [6].

HeratmBHy KOHOTaUitO BUKOpUCTaHHA KoHuenty DOG cnocrtepiraemo y
dpas3eonoriyHin oamHUui let sleeping dogs lie, aAka Mae 3HauyeHHA to leave a
person or situation alone if they might cause you trouble. Cobaky B LbOMy
NPUKAAAI acoLUitOTb 3 HENPUEMHOCTAMU Ta AMXOM. [AKOH [OACYOpCi Yy CBOEMY
BiAOMOMYy pomaHi «The Forsyte Saga: To Let» (1921) BMKOPUCTOBYE
dpas3eonoriyHy opAuHULKO let sleeping dogs lie, 3a AONOMOIOH SIKOI EKCMAIKOBaAHO
koHLenT DOG: «<Emerging from the «pastry-cook’s», Soames’ first impulse was to
vent his nerves by saying to his daughter: «Dropping your handkerchiefl» to
which her reply might well be: «l picked that up from you.» His second impulse
therefore was to let sleeping dogs lie» [6].

[MpUKAAAOM TBOPY, B HAKOMY TaKOX BXWUTO 3a3HauveHy ¢pas3eonorivyHy
OAVMHMLIO, € TBip AHIAIMCbKOrO nucbMeHHMKa [pexema [piHa «Our Man in
Havana» (1958): «The bedroom door was closed and he began to move towards
it. Then he stopped. Let sleeping dogs lie. If Hawthorne wanted him let
Hawthorne find him without his stir...» [6]. Y pomaHi «Guilty parties» (1990)
nucbMeHHUU Mamean CTpiT NpoCcTeXeHo BMMNAAOK BXMBaHHA 3a3HaueHoi OO,
fka 06’ektnBye KoHuent DOG: «Not altogether to his surprise, Edna seemed to
have feelings very similar to his own about the matter. | don't think Mrs
Markham would like it, Doctor. Wouldn't it be better to let sleeping dogs lie? So
Edna acknowledged that there were sleeping dogs, did she?» [6].

Y TBOpPi @aHIAIMCbKOI NUCbMeHHUL Crbin Beadopa «A compass error» (1993)
BukopuctaHo PO Jet sleeping dogs lie 3i 3HaueHHAM to leave a situation alone if
it might cause you trouble: «He was quite determined to let sleeping dogs lie.
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That meant ideas, understanding people, searching for motives; he didn’t want
to change the world as Anna did and Constanza in her early years» [6]. KoHuent
DOG y BCix HaBeAeHUX NPUKAapax o3Havae trouble, misfortune.

3a HaWKMM CNOCTEPEXEHHAMMU, NEPEBAXHUM KOHOTATUBHMM 3abapBAEHHSM
koHUenTy DOG y XyAOXXHbOMY TBOPI € HEFATUBHA XapaKTepPUCTUKa NepcoHaxa uu
ABULLA.

BUCHOBKHU

KoHuentn CAT i DOG y XyAOXHbOMY AWMCKYpPCi € Baratmum pXepesom
KYABTYPHOI iHpOpMaLil, BMiLLLEHOT B XyAOXHbOMY TeKcTi. KoHuentn CAT i DOG
BTIAOIOTbCA HAWYacCTille AEKCUYHUMUK Ta GPa3eonoriyHMMKU 3acobaMu, a TaKoX
3a AOMOMOTIoK MeTadpOPUUYHUX NEPEHECEHD | MOPIBHSAHD.

3acobamn o06’ekTmBaLii koHLUeNTiB-300HIMIB CAT i DOG y XyAOXHbOMY
AVCKYpPCi € AekceMu cat, Kitten Ta dog, puppy, hound, iXHi CAOBOYOPMMU, CTiMKI
NOEAHAHHSA CAIB, ®pPa3eoAOriuHi OAMHULI Ta AIECAOBA Ail, WO NPEACTaBASAOTb
O3HaKM KilLKN 1 coOBaKM IK 300A0TIUHUX BUAIB. BiANOBIAHI KOHLENTU MOXYTb ByTK
peani3oBaHi y TBOPi ONMUCOM MOAIM Yy TUMYACOBOMY PaKypcCi, 3a MiCLIEM Aji, y dOpMi
aBTOPCbKUX YTOYHEHb, 3a AOMOMOIOK AiaAOTiYHUX EAHOCTEN, B OMUCI MOPTPETIB
nepcoHaxis.

Peanizauia koHuentiB CAT i DOG 3AIMCHIOETbCA ABOMa OCHOBHWMM
cnocobamu - 3a yyacTio AeHoTaTta KoHuenTy (cat abo dog - y4aCHUKM Aji), a TaKOX
3a y4yacTio nepudepinHuUx eneMeHTiB. 3MICTOBHO-KOHUENTyaAbHa iHGoOpMaLin
HEPIAKO peani3yeTbca 6e3 y4yacTi SAAEPHUX EAEMEHTIB; BOHA € EeCTETUYHO
0POPMAEHUM  MOBIAOMAEHHAM  PEUMMIEHTY NPO  3B’A3KUM  COLIAAbHOrO,
MCUXOAOMYHOrO Ta KYAbTYpHOrO acnekTiB. Taka iHGopmauia moxe 6yTtn
ob’eKTUBOBaHa B TEKCTi 3a AOMOMOrolo MeTadopUUYHUX MNEPEHECEHD,
dpaseonoriyHnx opnHULb. KoHuentn CAT i DOG 06’eKTMBOBAHO Yy XyAOXHbOMY
Anckypci Ha ocHoBi meTadpopu HUMAN BEING IS A CAT / DOG, wwo ¢opmye NoxiAHi
metadopu MAN / WOMAN IS A CAT ta MAN / WOMAN IS A DOG.

KoHuent CAT TakoX NPEeACTaBAEHUN Y OPUTAHCbKOMY XYAOXXHbOMY AUCKYPCI
3a AONOMOroK METAaPOPUUYHUX MOAEAEN «TBAPUHA > COLI@AbHUIM CTaH AFOAUHWY |
«TBapuHa > Gi3UYHUIM CTaH AFOAUHWY.

KoHuent CAT, eKkcnaikoBaHuM 3acobamu ¢pas3eonorii, acoLuitoeTbca Y
CBiAOMOCTiI 6pUTaHLIB 3 YAM-HEDOYAb NOraHUM, TOBTO Ma€e HeraTMBHY OLLIHKY YOro
abo Koro-Hebyab, 03HAYa€ HECXBAAEHHS, OCYA, iPOHIitO, MPE3UPCTBO, CAADKICTD,
XUTPICTb, NMIAAICTb.

LLopo koHuenty DOG, TO HaWNOWMPEHIWOW € MeTapopuuyHa MOAEAb
garanbHoro piBHa HUMAN BEING IS A DOG (y XyAOXHbOMY AMCKYPCI
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npeactaBAaeHo noxiaHy Bia HUMAN BEING IS A DOG meTtadopuuHy moaeAb MAN
IS A DOG), a y Aeskunx TBOpax 3adpikcoBaHO MeTadOpUUHY MOAEAL: «TBapuHa >
€MOLUINHMI CcTaH AtoAMHW». KoHuenT DOG Moxe xapaKktepudyBaTu fiK Wo-HebyAb
NO3MTUBHE, TaK i HeratuBHe. HeratMBHE CUMBOAI3YIOTb TrpybiCTb, MNiAAICTb,
HIKYEMHICTb, MICTUYHICTb, @ MO3UTUBHE — HAMNOAErAUBICTb, BipPHICTb, 3aB3ATICTb,
AOCBIAYEHICTb.

Orxe, xyanoxHi koHuenTtn CAT i DOG, npeaCTaBAEHi B AiTepaTtypHOMY TBOPI, €
PO3MOBCHOAXKEHMM, MPOTE MAAOBUBYEHUM SABULLEM Y AIHrBICTUUI. KoHUenTH
BiAOMBAlOTb Hacammnepea crneundiky aBTOPCbKOro CBiTOOAUEHHS Ta BOAHOYAC
aKTyaAi3yroTb Ti PiBHi 3HAU€Hb Ta CMUCAIB, AKi € LiikaBUMW, BaroMMMM AN YUTaYIB.
[epcnekTMBy AOCAIAXKEHHSI BOAYAEMO B MOAAAbLUIOMY OCMWCAEHHI M OMWUCI
ocobanBocTen Bepbanizauii koHuenTiB CAT i DOG y TBOpax XyAOXHbOI AiTepaTypu.
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Abstract.

The author of the scientific research does not set the goal of exhaustively fully explain the
state of the problem of artistic time and space in modern literary criticism, to give its genesis,
the history of study, neither to propose its own theoretical concept. The scientific research is
giving the outlook on the conceptions of time and space as investigated by the prominent
literary criticism authors as well as is considering the theoretical concepts of artistic time and
space in the creative work of XX century writers. The research given is about the system of
conceptual concepts that have developed in modern literary criticism, which can be relied
upon in the study of the unigueness of the artistic time and space of the novels of the English
writer I. Murdoch, in particular, her novels, published in 1960s.
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INTRODUCTION

The problem of space and time as universal categories of being [45] is one
of the fundamental problems not only in theoretical physics, philosophy, but also
in aesthetics, art criticism, cultural studies, literary criticism, which are in
constant and complex interaction. V. N. Yarskaya writes about the relationship
and complementarity of the scientific and artistic understanding of the category
of time, believing that «scientific-theoretical and philosophical development of
time in a wide range of views, concepts and ideas is complemented by its artistic
and aesthetic development» [77, p. 112]. A number of natural-scientific
concepts about the category of time are refracted in the fiction of the twentieth
century. So, for example, the concept of the serial universe of J. W. Dunne, set
forth in the book «An Experiment with Time», which went through six editions in
England in the 1930s. («An Experiment with Time», L., 1920), where the illusion
of time associated with the continuous change of the observer’s attention was
reflected in Borges, vividly realized in the short story «The Other» [55, p. 23-24].
And Plato’s idea of one big Circle of Time, where the temporal and the eternal
are merged, was peculiarly refracted in the temporality of many novels by
l. Murdoch, an admirer of the ancient Greek philosopher, combined with the
Neoplatonic concept of the substantiality of time. However, correlating scientific,
cultural and philosophical ideas about space and time with their artistic
counterparts or specific variants, the author of the study is not inclined to
exaggerate the impact of the former on the latter. Acommon place, for example,
was the reference to the fact that Dostoevsky and Mozart, by Einstein’s own
admission, played a certain role in shaping his idea of the relativity of time.

Actually, artistic thinking often offers its own solutions to this problem. For
example, «switching off» and «overcoming» time by Thomas Mann in «The Magic
Mountain» (1924), «existence-in-time-fate» in Faulkner’'s «The Sound and The
Fury» (1929) [83], the idea of «the world without time» in «Steppenwolf» (1927)
by H. Hesse [73, p. 101]. In the section «Time - Real and Romantic» of
T. Motyleva’s book «Foreign Novel Today» (M., 1966) there are many interesting
observations, but it is necessary to comprehend those phenomena in the foreign
novel of the 1970-90s, which, naturally, could not enter the named book.

As V. N. Toporov correctly noted, mythopoetic ideas about space-time, often
feeding artistic thinking (conscious or unconscious) [65, p. 246-282],
incomparably richer than scientific ideas [66, p. 231], sometimes ahead of
them: in archaic models of the world, for example, space and time are
inseparable from each other [66, p. 231], which came to the physics of the late
XIX-early XX century, proposing the category of «space-time». On the other hand,
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for example, there is a revival of eschatological ideas in the ethical and
philosophical thought of the twentieth century, genetically ascending to the
Christian worldview, about which F. L. Baumer writes [4, p. 33-34, p. 45-46]. The
connection with the mythologemes and archetypes of «topos» and «chronos» is
even more tangible in the modern artistic consciousness.

1. Concepts of artistic space and time in submission of researchers

There is a unanimous opinion that the general significant shifts in the
human perception of space and time, carried out by scientific consciousness,
are also taking place in artistic thinking. Thus, the humanitarian perception of
the general theory of relativity was realized, as it seems, in the original concept
of D. Frank [71, p. 194-213] about the relationship of artistic space and time in
the modern novel (definition of time). Before D. Frank, M. Proust, an undoubted
innovator in the field of creating artistic time, wrote, as G. Genette notes, about
the Guermantes castle, in the book «Contre Sainte-Beuve» that «time took the
form here space» [26, p. 283], and in the theory of «chronotop» by M. Bakhtin [5,
p. 121-290], which is widely included in literary criticism, and in the sharpening
of interest in the problems of the space-time continuum among many
researchers. «Chronotop» is «nothing more than a metaphor in relation to the
four-dimensional continuum», as V. N. Toporov put it, <but deeply connected with
the theory of relativity» [65, p. 23].

German philologists were the first to deal with the problems of time in the
field of literary criticism: Matz «The Past in the Epos» («Der Vorgang in Epos» /
Dichtung. Wort und Sprache, Bd.12. Hamburg, 1947); G. Muller «The Meaning
of Time in the Art of Narrative» («Die Bedeutung der Zeit in der Erzéahlkunst».
Bonn, 1946); E. Staiger «Time as a Poet's Imagination» («Die Zeit als
Einbildungskraft des Dichters». Zurich, 1939). A generalizing and detailed work
is Hans Meyerhof’s book «Time in Literature» (1960) («Time in Literature». Basley
and Los Angeles), where, however, the author in the preface refuses to explain
the functions of artistic time (he uses the term diterary time») in the work,
believing that it is always «Bergsonian», as time appears as a «given
consciousness»: «l use the data that | draw from literary works to comprehend
some general aspects of time, and not describe their functions in works of cited
authors» [83, p. 3].

N. F. Rzhevskaya notes that, although in the 1920s we had separate works
devoted to the problem of artistic time (an article by A. Zeitlin in the magazine
«Russian Language at School» (1928, No. 5), «Time in Dostoevsky’s novels» in
M. Bakhtin’s book «Problems of Dostoevsky’s Creativity» (1929), V. Vinogradov’s
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observations in Chapter 6 of the work «The Style of the Queen of
Spades» (1936)), however, quite rightly connects the theoretical formulation
and development of the problem of artistic time since 1960, correlating with the
name of D.S. Likhachev and N. Gay [54].

N. F. Rzhevskaya gives an analysis of a number of works by foreign
authors [53, p. 42-54]. The list of the most significant Western researchers
dealing with the problems of artistic time and space, the time of culture is given
by A. Gurevich [18, p. 152]. Let us name the most famous names:
D. S. Likhachev [36, ch. IV], R. D. Dneprov [22], N. K. Gay [12,13,14],
Yu. M. Lotman [37, p. 413-447], A. L. Gurevich [17, p. 43-166], V. Rudnev [56,
57, 58], V. I. Cherednichenko [76, p. 140-174], etc. A significant contribution to
the development of the problem was made by the Daugavpils editions of «<Space
and Time in Literature and Art» (1984, 1987), Ukrainian researchers
l. Zvarych [28, p. 3-8], R. A. Kozlov [33, p. 312-318], D. Malyshevsky [39, p. 64-
75], etc.

In addition to works of a general theoretical nature in Ukraine, there are
interesting articles devoted to the analysis of artistic space, time and the
chronotop of individual works. For example, the scientific study by
P. V. Miroshnichenko «The nature of the chronotop of T. H. Shevchenko’s poem
«The Great Llokh»: a synthesis of the time space of ancient tragedy and
individual author’s mythology» (Actual Problems of Literary Studies. L.5.
Dnipropetrovsk, 1999, p.5-9); T. V. Filat «The Originality and Functions of Artistic
Space in the Story of A. P. Chekhov «A Boring Story». There. P.61-80; A. N. Mazin
«Symbols of Space in the Novel by A. S. Grin «The Golden Chain» (Science deputy.
KDU. Literary studies. Kharkiv, 1999. P. 190-202) and others, as well as
collections: «Space and Time in Literature and Art» (L., 1974), «Space and Time
of Art» (L., 1980), «Category of Time in Fiction» (L., 1987); Proceedings of
symposiums (1974, 1984, 1988). Literary critics and culturologists most often
refer to the concepts of M. Guyau [20], J. Whitrow [67], H. Bergson [7],
B. Russell, who substantiated the distinction between perceptual and
physical space and time [50, 51], D Reichenbach [52], A. Grunbaum [16],
M. Heidegger [72], J. Poulet [84] and others. There is a special analysis and
evaluation of the ideas of these philosophers, however, largely outdated [44,
11, 2], as well as the proposed solution of methodological issues [21, 60, 32].

The history of the philosophical comprehension of the category of time was
described in detail by N. |. Trubnikov [66], M. D. Akhundov [2], J. Fraser [82] and
others. G. Meyergoff [83], Sh. Spencer [88], D. S. Likhachev and others. Literary
critics first of all paid attention to the problem of artistic time, to the «space-
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time», or the space-time continuum of a work of art [60, p. 85-103], which,
according to A. L. Gurevich, is synonymous to the Bakhtin’s chronotop [19,
p. 120]. The actualization of the interest to artistic temporality in literary
criticism is associated with the whole range of factors: with the influence of
philosophy and natural science on the humanitarian culture [23, p. 160], with
the specifics of a «hurrying person», modern civilization [18, p. 151], with the
phenomenon of fiction of the twentieth century, in particular, with the advent of
the novel «stream of consciousness» [54, p. 43], with the idea of a literary work
as a «special type of reality» [77, p. 140], associating this with the appearance
of «deep shifts in human consciousness» [18, p. 153]. They are refracted in
modeling the space-time continuum of the work, both at the conceptual and
semantic level and at the structural and compositional level, which is what
philologists were doing. The history of the study of space and time, these
universal categories of a work of art in literary criticism, indicates that
representatives of the school of historical poetics preferred the study of the
problem of artistic time, following the traditional reputation of literature as a
temporary art, dating back to Lessing, but disputed at present [77, p. 141-144,
60, p. 87-103]. V. Asmus wrote about this in 1968 («Questions of the Theory and
History of Aesthetic Thought», M., 1968, p. 65), and J. Genette even speaks of
an «anti-Lessing revolution» in the division of spatial and temporal arts in the
work «Fiction and Dream» (Genette J. Figures. M., 1998. In 2 Volumes, vol. 2,
p. 388).

The development of semiotics and structuralism contributed to the
increased interest in the problem of artistic space. It also attracted philosophers
of an existentialist orientation, for example, M. Merleau-Ponty [43], who is
primarily interested in the problem of perception of space. Interest was also
shown among representatives of the formal school and structural poetics:
V. Ya. Propp [49], Yu. M. Lotman [37, p. 413-447], V.N. Toporov [64, p. 246-
282; 65, p. 227-285], B. A. Uspensky [69] and others.

V. Rudnev seeks to combine interest in both categories, like other
scientists [88, 80, 46], although he studies them separately [55; 56, p. 40-44;
57]. The problem of artistic space (as well as time) turns out to be important for
narratology, where the concept of «topos» of viewing, «point of view» as the
spatio-temporal position of the observer, «focalization» (non-fixation and
localization of the narrator’s position in space) are actively used, etc. [26, 80,
70]. Not to mention the constant interest of art historians who study painting -
a «spatial» form of art [21, 52] and posed the problem of «conscious» and
«unconscious» sense of space [47, p. 164]. Structuralists consider space as one
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of six modalities, classifying the logic of space in terms of «here», «there»,
«nowhere» [56, p. 10-13]. It is proposed to highlight the different spatial
semantics of these concepts, using the designations of capital and small initial
letters of these words [59, p. 243-244]. Sometimes the three selected binary
parameters of space - closeness / openness, straightness / curvature,
greatness / smallness, which have been played up more than once in the history
of literature (Rabelais, Swift, Stern, etc.), are interpreted in psychoanalytic
terms.

S. Zenkin connects interest in the «apologetization» of space among
structuralists with the fact that «space is a category of immanence, space is
reversible, observable and present and does not imply anything beyond itself,
while time, with its irreversibility, is constantly striving towards something
absent, something that has not yet come (or vice versa, has already irretrievably
passed), the transcendental and temporal view of a work of art was just that
feature of the «new criticism» that did not suit the young structuralists of the
60s» [ 29, p. 26]. S. Zenkin connects the «Genette apology of space» with his
polemic against positivism as a «real and historical adversary» and against the
«abstract metaphysical», where the category of time is traditionally opposed to
space» [29, p. 24-25].

J. Genette seeks to refute the traditional idea of M. Proust as a writer turned
to temporality, arguing that in his novel the temporal and spatial aspects are
balanced, he sees the spatial effect in the famous Proustian «memoirs», where,
within the framework of spatial metonymy, not only «resurrection», as well as the
abolition of time [26, p. 53]. J. Genette also insists on the spatial nature of
narrative time [27, p. 70], believing that «language, as it is, by its nature, is more
capable of expressing spatial than any other relations (and aspects of reality),
and therefore uses them as symbols of other relations, that is, it speaks of
everything in spatial terms. and thus «gives space to everything» [25, p. 279].

The hermeneutic Paul Ricoeur, the author of Time and Narrative, does not
agree with the underestimation of temporality in the narratological concept of J.
Genette (See: Ricoeur P. Temps et recit. I-ll. P., 1983-1985). In later works, the
«conflict of space and time» ends with their «interpenetration», as S. Zenkin
rightly believes [29, p. 40]. Calling to him, V. N. Toporov writes: «Spatiality in
texts ... captures all their elements ... there is no doubt the practical or at least
the theoretical possibility of a spatial interpretation of poetic tricks and figures,
the personal and character structure of the texts..., motifs, plots, and even
genres and types of artistic literature» [65, p. 281]. In such a concept,
Yu. Lotman, V. Toporov and J. Genette are in solidarity.
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J. Frank in his work «Spatial Form in Modern Literature» (1945) seeks to
prove that in the novels of Proust, Joyce and Barnes, the spatial rather than the
temporal form of the image is realized, constantly correlates space and time,
and, although it emphasizes the tendency to the specialization of time, but does
not exclude it, as sometimes individual structuralists, but, in fact, in its own way
implements the idea of space and time, which goes back to the new physics.
M. Bakhtin also relies on it in his theory of the chronotop. M. Bakhtin himself is
believed to consider time «the leading principle in the chronotop of literature» [5,
p. 6], because he connects it with the movement of the plot, which absorbed
both the discovery of the natural science and philosophy, and the changed
attitude to time and space in the literature of the turn of the century and the
beginning of the twentieth century, where a new image of the world was formed,
and the creation «illusions of reality» was replaced by its modeling. | note that
although M. M. Bakhtin seeks to consider the chronotop as a fusion of time and
space, however, in Bakhtin’s specific examples of chronotopy (the chronotop of
roads, houses, cities, etc.), the spatial component of this microsystem is called
and emphasized. M. Bakhtin analyzes classical literature, therefore he naturally
emphasizes the temporalization of space, and not the specialization of time, as
J. Frank, who turned to the literature of the twentieth century. The new trend in
it is precisely the «specialization of temporality», although there are other
tendencies - more traditional ones, in the absence of attention to which Frank
is reproached [54, p. 51].

«The humanistic perception of the general theory of relativity, writes
V. Rudnev, showed the twentieth century the importance of the category «Space»
for culture [58, p. 241], believing that an active attitude to space is manifested
by writers who have adopted a neo-mythological ideology ... first of all,
by Dostoevsky» [58, p. 242]. V. Toporov is more right in believing that in different
eras there were writers whose artistic consciousness was more «directed» to
space than to time, he names Goethe, Hoffmann, Gogol, Dostoevsky, A. Bely,
T. Mann [ 64, p. 251], i.e. writers of different literary epochs not connected with
neo-mythologism. J. Genette writes about «a kind of fascination with space» [25,
p. 279] by a number of writers (Holderlin, Baudelaire, Proust), but at the same
time he believes that space in literature is not only depicted («signified»), but
also «signifying» (Yu. Lotman also writes about this), which is important for
understanding the specifics and functions of artistic space in literature. On the
whole, many scholars agree that literary attention to the problem of space is
connected with the influence of the theory of relativity, its impact on
humanitarian thought. If D. S. Likhachev [36] saw in the category of artistic time
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the universal dominant of the artistic work, Yu. M. Lotman gives the palm to the
category of artistic space, convincingly revealing its ability to express not only
temporary, but also other diverse meaningful concepts [37, p. 413-44T7].
Yu. M. Lotman echoes J. Frank [71, p. 210], who speaks about the originality of
the literature of the twentieth century, and comes to this conclusion by analyzing
Gogol’s prose, which once again testifies to the correctness of the observations
made by V. N. Toporov and J. Genette about the existence of writers, in different
eras, especially susceptible to space, to artistic comprehension of it, although
they do it in different ways.

With the writers of the twentieth century, in particular, in the novels of the
1960s by the English writer Iris Murdoch, it is the artistic space that is modeled,
perceived and conceptualized, although it is almost always internally or
externally temporalized (both as post-war «modernity», and as natural time, and
as «Bergsonian duration», and as «existence», etc.), although the chronotop does
not always appear.

N. E. Falikova writes about the fate of the Bakhtinian concept-term [70,
p. 45-57], noting that, as known, the term was introduced by A. Ukhtomsky, and
M. Bakhtin proposed it to literary critics in the late 1930s, but, as it is well-
known, this «formal-content category» became widely known only in 1975 [5,
p. 234-407], gained popularity and the status of a philosophical category.
N. E. Falikova notes that the theory of the chronotop developed as an aspect of
the general problem of the theory of the novel [70, p. 51], but it also had a
philosophical meaning, as Western researchers also write about [84, p. 367]. It
states the blurring of the Bakhtinian concept, its extended interpretation [70,
p. 56]. The reasons for the «avalanche-like growth in the popularity of Bakhtin’s
ideas» D. P. Bak connects with their deep involvement in the scientific search of
our century [3, p. 182]. The chronotop is comprehended primarily by Russian-
and Ukrainian-speaking researchers (who focus on both historical poetics and
semiotics) as the most important category of literary criticism. The «chronotop»
was not included in the «Literary Encyclopedic Dictionary» (M., 1987), although
there is a section «artistic time and space», like K. M. Khoruzhenko («Culturology.
Encyclopedic Dictionary». District D., 1997. P.530-531). And in the «Literary
Knowledge Glossary-Dovidnik» (K., 1997), for example, it is presented, but there
is no mention of artistic space and time, although the chronotop does not
exhaust the category of artistic time and space. The most extensive concept of
«chronotop» is interpreted by the dictionary of cultural studies («Culturology of
the XX century. Dictionary». S.-P., 1997. P. 518-520). For Western researchers,
first of all, Bakhtin’s theory of dialogue, the «other», «polyphony»,
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«carnivalization» is important, and to a lesser extent the theory of the novel.
«Bakhtin’s Thesaurus» (M., 1997), which sets itself the goal of compiling a
systemic dictionary of concepts of M. M. Bakhtin and offers, first of all, the
explication of precisely these concepts-terms as a sense-forming factor - «any
entry into the sphere of meanings is made only through the gate chronotops» [6,
p. 406], as a «bearing» element of the architectonics of a work, as a conceptual
category, as the foundation of the artistic system of a work, as «time-space».

But in literary criticism, the Bakhtin term, which is not always used,
corresponds to its concept with Bakhtin as a certain structure in the novel, which
cannot be identified with a simple combination of spatial coordinates and time,
because this is their special fusion. Therefore, for example, S. I. Kornilov,
characterizing the Bakhtin chronotop, divides it into space and time in his
explication, giving each of the components a separate definition, ignoring the
effect of their fusion [34, p. 199]. N. D. Irza, calling the chronotop the most
representative for the twentieth century, decomposes it into components, but
does not name the meaning that the chronotop expresses in any way: «the image
of compressed space and flowing, «lost» time, in which ... practically there is no
reality» [31, p. 520]. It is possible that in the novel it only takes shape, without
acquiring the fusion of a single meaning, a «sign». The same approach is given
in the «Literary-learning dictionary-dovidnik» (K., 1997, pp. 726-727).
Sometimes they even offer their own method of analyzing the chronotopic
structure, expanding the two-part system of the Bakhtinian chronotop into a
three-part one: «subject-time-space» [23], sometimes they arbitrarily combine
this Bakhtinian concept with the concepts of other authors, for example, with
the theory of the semantic base of I. Korzhensky [47, p. 85]. Behind this is a
phenomenon that the authors of the «Bakhtin Thesaurus» note, often «those who
write about it ... either engage in self-expression that has almost nothing to do
with the scientist’s thought, or, on the contrary, turn out to be only <heroes» of
its thought and cannot occupy reasonable and responsible position outside of
it» [6, p. D].

«In a semantic sense, writes N. P. Petrova, the chronotop is an artistically
designed reflection in the poetic text of a system of figuratively rethought spatio-
temporal relations» [47, p. 84], but forgets, however, that M. Bakhtin wrote
about the «novel chronotop», which is often turned into an «artistic
chronotop» [23] or a general literary category [8]. M. Bakhtin, in fact,
emphasizes the «temporalization of space» and «objectification of time»: the
creator of the theory of the chronotop is more dialectical in his theoretical
constructions than J. Frank. But it seems that Bakhtin’s term «chronotop» should
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not be used for all forms of artistic time and space, because it does not exhaust
the «chronos» and «topos» of a work, which each individually can be an object of
conscious writer’s reflection, description, but in their relations in the chronotopic
structure, either one or the other can take precedence, which allows us to talk
about «space-time» or «time-space», about «artistic reflection of the real
chronotop» [6, p. 53] and on modeling the chronotop. In a number of works on
semiotics, the chronotop is already defined as a structural law of the genre. This
is described in more detail in the work «Semiotics of Space and Spatial
Semiotics» (Uchen.zap. Tart. University, 1986. Issue 720, p.4.). In addition, in
the microsystem of the «chronotop», its components can be expressed with
varying degrees of certainty (for example, in Bakhtin’s interpretation of the
«father’s house» chronotop, «dyllic time» is often expressed implicitly, and the
topos is presented in detail).

In the analysis of I. Murdoch’s novels, all these semantic and structural
features of the mimetic chronotop will be revealed, and in the analytical isolation
of its components, the semantics of the general structure will also be taken into
account, the meaning of which is not always adequate to the simple sum of its
seven components, but grows out of it ( for example, the pastoral chronotop -
«chronos» - eternal spring or summer, «topos» - «good place» - «locus amoenus»
- beautiful nature, remote from urban civilization; the semantics of the
chronotop, in general, is a special idyllic, harmonized, conditional habitat in the
achronic temporality of good nature). N. E. Falikova is absolutely right,
emphasizing that «the analysis of the chronotop is, undoubtedly, not the only
possible method for studying the spatio and temporal system of a literary text.
The time and space of literature are not identical to each other, therefore, the
study of the features and aspects of spatio and temporal integrity will never lose
its value» [70, p. 56]. It seems that a more general concept is the term «space
and time continuum», and the term «chronotop» (Bakhtin insisted on the need
to distinguish between real space and time and artistic chronotop, which is
characterized by discreteness and multidimensionality of space, unevenness
and reversibility of the flow time) should be used in those cases that correspond
to the specific main types of novelistic chronotops identified by Bakhtin, found
in romance until the 20th century. D. P. Bak writes about the paradox of
M. Bakhtin: the peculiarities of his aesthetic views «relate» him to the culture of
the 20th century, but at the same time, the scientist almost does not directly
address the analysis of the literary phenomena of the 20th century» [3, p. 183].
This is especially noticeable in Bakhtin’s work on the chronotop, where the
concept generated by the 20th century consistently «works» in the sphere of the
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novel that precedes not only the 20th, but even the 19th century, taking into
account their genesis and transformation, and in the literature of the
20th century. It goes without saying that Bakhtin’s ideas about the chronotop of
the author and reader, the «creative chronotop» of the narrator and hero, its
ideological content, value meaning, etc., are extremely important and fruitful,
they are implicitly taken into account in literary works, but not always on purpose
to be considered. M. M. Bakhtin, for whom the category of the future was
extremely important, was influenced by Bergson [7, p. 276], in addition to the
concept of «chronotop», he also used the concept of «time» (recall the title of the
article on the chronotop). His «thesaurus» includes concepts-terms:
«biographical time», «<domestic time», «fun time» [6, p. 9], «cyclic time» [6, p. 12].

Leiderman drew attention to the fact that an important condition for
«dialogical diversity» is «<overcoming time in time», which is very important for the
postmodern novel» [35, p. 14]. In addition to mimetic artistic time, which models
the physical reality of time in a work, literary critics, starting with the Russian
formalists, say, as Tsv. Todorov, about the time of the plot and plot [63, p. 66],
which in the theories of German philologists appears as «narrative time» (Erzahl
Zeit) and «time to be narrative» (Erzahlte Zeit), a problem that is solved in detail
by J. Genette when studying the structure of narration [27]. As experts who deal
with the categories of artistic space and time emphasize that even when it
comes to creating an «illusion of reality», the mimesis, they are not reducible to
their physical prototypes. Yu. Lotman notes that artistic space is not reducible
«o a simple reproduction of certain local characteristics of a real
landscape» [37, p. 413], that it «models different connections of the picture of
the world: temporal, social, ethical, etc., takes on the expression of completely
non-spatial relations» [37, p. 414]. The poetics of I. Murdoch’s novels
corresponds to this theoretical position of Yu. M. Lotman.

2. Theoretical concepts of artistic space and time in the refraction
of I. Murdoch’s creativity of the 1960s

There are several ideas about artistic time. A brief history of the study of
artistic time is given by V. N. Yarskaya [77, p. 120-125]. The existing ideas are
united by the obligatory correlation with physical (real) time, and as a rule, only
mimetic art is taken into account, especially briefly and simplified in the
reference literature. For example, «Artistic time is a specific form of transmission
in art of real time relations» [74, p. 530]. Sometimes a more complex form is
proposed that takes into account elements of subjectivity and emotionality:
«time in art is a reflection of real time, and its organization is determined by the
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laws of the real world and at the same time has its originality generated by the
features of the reflection mechanism» [22, p. 132]. V. N. Yarskaya, not without
a reason, believes that «if we talk about objective temporal parameters that
determine artistic time, in this case this is primarily historical time, and not
physical, mechanical, etc.» [77, p. 145]. But it seems that it is important, when
studying artistic time, to correlate it with physical (natural) time in order to
express the specifics of its aesthetic transformation in the artistic temporality of
the work, although comparison with real historical time, more precisely socio-
historical, is very important for clarification of the features of reflection and
modeling in the artistic «chronos» and «topos».

E. F. Volodin, who is referred to or mentioned by almost everyone who deals
with the problem of artistic time, also sees in artistic time the aesthetic
development of physical («natural», «real») time, but emphasizes that «it itself
has a complex temporal structure» [9, p. 141], i.e. does not reduce it to a simple
«reflection» of reality, although he rightly notes that in realism «the movement of
artistic time» likens the movement of real time» [9, p. 134]. The researcher, for
realistic art, highlights the concept of «subjective time». «The correlation of real
time and artistic time allowed critical realism to use (extensively and intensively)
the expressive and pictorial possibilities of time as an experience, the time of
the heroes of a work of art, which ... we will call subjective time» [9, p. 135]. For
other researchers, «subjective time» most often means «author’s time», and
«objective» - the time of events, which is quite independent, emotionally
saturated with the experiences of the hero, complementing «artistic time in
general», «perhaps combined with artistic time and real time» [9, p. 136]. He
rightly believes that artistic time «should not be just a semblance of real time» [9,
p. 141], but what is its specificity (except for «<subjective time» as an integral part
of artistic time) E. F. Volodin clarifies a little.

In the course of studying the issue, in connection with the developed ideas
about the perception of time, the idea arises that «time in the form in which it is
perceived, conceptualized and remembered is not connected with physical
time» [61, p. 85]. Probably, it would be worth emphasizing that it is not directly
related, bearing in mind the role of other factors that form the peculiarity of the
perception of time. All these processes that take place in the mind -
«perception», «conceptualization», «remembering» - seem to be extremely
important for the formation of the phenomenon of artistic time, which, of course,
cannot be reduced to a simple mimesis of physical temporality, and has its
own specifics (for example, it is reversible), and by its structure in a literary work,
it is polysemantic and multifunctional. In the publication «Literary
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Encyclopedia» (M., 1929. Vol. 2. P. 321-324), where the role of time for the plot
is noted, the methods of temporary technique (dates, repetitions, accelerations,
rhythmic effects) are listed, its holding value in the creation of «temporary color.
The Brief Literary Encyclopedia (1978), including artistic space, sees in them an
important function in creating an image, plot, composition, in shaping the
originality of artistic reality, etc. (KLE. M., 1978.T.9. P.772-779). D. S. Likhacheyv,
who made a great contribution to the theoretical development of the concept of
artistic time, considers it as an independent phenomenon, as a phenomenon of
«the most artistic fabric of a literary work», which subordinates «to its artistic
tasks both grammatical time and its philosophical understanding by the
writer [36, p. 211].

A deep and detailed concept and definition of artistic time is offered by
V. l. Cherednichenko, who seeks to expand the relationship of artistic time not
only with physical, but also with psychological time [76, p. 140]. The scientist
believes that «artistic time budded from the mental in the course of the cultural
and historical process at that stage when art was born» [76, p. 144]; «... only the
plot time of literary events, as a structurally significant time, fundamentally
comparable with physical and mental time, can represent the category of
«artistic time» in literature» [76, p. 141]. The researcher believes that «the plot
time, in itself an aesthetically significant time», is completely indifferent «both to
the degree of significance of the events presented in the work, and to their
plausibility or improbability in terms of the presence of an analogue in physical
reality» [76, p. 143]. V. I. Cherednichenko offers several aspects of the study of
artistic time in an artistic work: perceptual, metric, linguo-stylistic and
conceptual [76, p. 147]. In the metric one, he includes the dates of the event,
the duration of the event, the duration of the inter-event intervals, but says
nothing about the rhythm, he believes, with which one cannot agree, in the low
productivity of the «metric aspect» [76, p. 148]. B. V. Tomashevsky, who
proposed the distinction between «plot time» and «narrative time» (J. Genette,
Tsv. Todorov rely on this division), rightly believed that the components of artistic
metrics are important for comprehending artistic time, singled out absolute and
relative dating the moment of action, indicating time intervals, the duration of
events, creating the effect of duration. The point of view of B. V. Tomashevsky
on the issues of artistic time (Theory of Literature: Poetics. 6th ed. M.; L., 1930.
P. 143-144) deserves attention, with its accentuation of their discrepancy, but
it is hardly possible to accept his understanding of artistic time only as plot or
event. «This term («artistic time» - O.A.) in relation to fiction in its strict meaning
can be used as an equivalent to the terms «event time» and «plot time» [76,

=148 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

p. 146].

The temporality of a work of art seems to be much richer and more diverse,
because time can be dissolved in the description of space (rather than an
event), penetrate the psychology, mentality of the hero, be the subject of his
thoughts, «materialize» in the interior, costume, everyday details, etc. which are
also included in the aesthetic nature of the phenomenon of artistic time,
defining its polyfunctionality. This was emphasized by D. S. Likhachev, believing
that in art «time is its object, subject and instrument of depiction» [36, p. 209],
that it permeates the entire fabric of the work: «the functions of time have all
the details of the narrative» [36, p. 216]. It seems that D. S. Likhachev
underestimated the role of the artistic space in the work, not only the constant
«satellite of time», but also its «receptacle». D. S. Likhachev proposed the
concept of «<open» and «closed» («enclosed») time [36, p. 214], and the concept
of temporal frames (<beginning — end»), which have a special specificity and role
in a work of art, which was emphasized by Yu. Lotman [38, p. 55-56].

In the study of I. Murdoch’s novels, artistic time and space are considered
as multidimensional, polyfunctional categories, as structure-forming principles,
as concepts. They are also regarded as an important component of the author’s
intention, which is realized in the problematics, plot, composition of the work, in
its genre appearance, being an important moment of the writer’'s worldview,
attitude and worldview. They organize both the space of existence and events,
and their internal order, expressing both the flow of time and its duration in a
certain space. The author of the artistic work highlights in artistic time the
presence of a polyphony of objective forms of time (socio-historical, natural,
psychological, existential, biographical, everyday, etc.), which receive subjective
artistic interpretation and embodiment in the novels of 1960s by |. Murdoch.
When studying the novels of this period, not only the temporality of events, plot,
but also the character, space, psychologism is considered, attention is drawn to
the «metric aspect» of artistic time (with the exception of the rhythm of the
narration, which should be the subject of a special analysis).

Some studies specifically address the problem of correlating the systems
of plot, author, reader time, which was analyzed by E. F. Turaeva in the work
«Category of Time: grammatical time and artistic time» (M., 1979. P. 50,60, 91)
and which seems to be an independent problem. When analyzing the novels of
l. Murdoch of the 1960s (in particular, the novel «The Nice and The Good»), one
should use the concept of the «artistic present» (D. S. Likhachev, N. K. Gay,
J. Genette). It is denied by E. F. Turaeva, for example, echoing those
philosophers who consider the very phenomenon of the present time to be
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doubtful (it moves, there is only the past and the future). N. Luhmann writes that
«from the problematic field of modernity» the present is paradoxically excluded,
which is neither the past nor the future, but at the same time both in the
temporal text of consciousness» (Luhmann |. Tautology and Paradox in Self-
Descriptions of Modern Society. Sociology. M., 1993, p.243), «<mental present»,
where the past and the future are touched upon [24, p. 303]. Exploring the
novels of I. Murdoch of the period mentioned above, the concepts introduced by
V. I. Cherednichenko are used [76, p. 157], «strong sequence» (there is no
temporal dissociation of events) and «weak sequence» (temporal dissociation of
events), the typology of time proposed by A. G. Gabrichevsky is taken into
account [10, p. 135], on «duree» (dynamic time) and «tempo» (static time), as
important indicators of the poetics of a work, it is necessary to rely on the
concept of «everyday time», in the interpretation of Husserl («vital world», or
«world of everyday»), take into account the category of «timeless» (Likhachev). In
«modernity» one can see the «contact», which, according to Bakhtin, is inherent
in the novel, which masters time more plastically (the broad «now» also appears
in Murdoch’s novels). This is a special layer of time, where there is no need for
exact dating, it is inseparable from a contemporary hero, including socio-
historical, domestic, and biographical time, and the time of <human existence»,
i.e. the temporal essence of «modernity» seems to have synthesizing properties,
which is not always noticed by experts.

V. I. Cherednichenko distinguishes, following G. T. Margvelashvili [40], «plot
time» and «existence time» [75,26,40,57,2], which are so important for novels
associated with existentialism (including I. Murdoch), where the plot time is
more dynamic and free compared to the time of existence [76, p. 17-20], and
the artistic time of the whole novel is wider than the individual time of existence
of each character. Attention is also drawn to the situation of discord between
objective and subjective time, which became aggravated in the 20th century.
V. l. Cherednichenko notes that «the number of forms of time identified by
researchers is threateningly growing (one can cite, for example, J. Debrix, who
singles out physical, psychological, fictional, dramatic and cinematic time
(Debrix J. Les fondements de I’ art cinematographique, P., 1960. And J. Gurvich,
in turn, singles out illusory, syncopated, cyclical time, arguing that «any social
reality allocates its own time and its own time scales» (Quoted from: Brodel F.
History and Social Sciences Philosophy and Methodology of History M., 1977.
P. 138. This, according to V. I. Cherednichenko «leads to a reduction in the
problematics» [76, p. 140]. It seems that in a specific analysis of works, an
analytical approach to this category in its components is very fruitful, helping to
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clarify the specifics of the artistic temporality of the work as a whole. While
investigating I. Murdoch’s novels of the 1960s, descriptive and semantic,
structural and compositional, conceptual role of artistic time, functions of time
as content and way of unfolding the image and plot, its polyfunctionality are
considered at all levels of the writer’s novel «The Nice and The Good».

Compared to artistic time, the problem of artistic space, which for a long
time was considered mainly as a «place of action», has been less explored. Most
experts believe that it does not coincide with the physical space, neither with
the geometric nor with the space of practical life, but has its own special
specifics and aesthetic functions. V. Rudnev in his «Dictionary of Culture of the
20th Century» avoids defining space [58], B.V. Markov uses the notion «culture
space» [41], includes in it different toposes and locuses (city, temple,
market etc.), avoiding their clear definitions. K. M. Khoruzhenko offers the
following definition: «Artistic space is a specific form of spatial relations inherent
in the «artistic reality» created in works [74, p. 530], highlights the subjective
aspect of the creative transformation of objective reality» [74, p. 531]. Artistic
space, like time, began to be interpreted as multidimensional, polyfunctional
(Frank, Lotman, Toporov, etc.), with its different axes of differentiation (vertical
and horizontal). The concept of social space was revealed by P. Sorokin [62,
p. 300], in the course of studying specific works, topological models (closed-
enclosed-open, cultural-natural), views (landscape, interior, city house, country
estate, garden, park, etc.) were developed, where the assessment and antinomy
can be openly emphasized or not, the key formula of spatial modality is
formulated «here-there-nowhere». There outlined extreme, meditative
space [59, p. 242], there distinguished between dynamic and static space -
«etende» and «espace», like Gabrichevsky [10, p. 135]. Special attention is paid
to landscape elements and objects, «things» of space that have a special artistic
function, traditionally associated with the poetics of the details of the
19th century, but also giving them a «sign», metaphorical and metonymic
meaning. M. Merleau-Ponty, dealing with the problem of perception of space,
notes the relativity of "top and bottom", as well as the absence of an absolute
«here» [43, p. 32], emphasizes the importance of «experiencing» the space by a
person [43, p. 41], which is especially seen in the literature.

In the course of the analysis of I. Murdoch’s novels, it is hecessary to rely
on these ideas, which have become a part of literary criticism. In the study of
artistic space, a working terminology, «the language of space», as J. Genette put
it [25, p. 130], is emerging, which the author uses in the analysis of Murdoch’s
novels. This is the use of the designation of types of space: point space, linear
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space, natural (scenery, landscape), urban, marine, sacred and profane, «own»
and «foreign», borderline, extreme, etc. This is also the characteristics of the
length of its boundaries: J. Genette, referring to the book of the linguist Matore
«Human Space», notes that the language fixes the terms of the surface of space:
area, region, zone, field, etc. [25, p. 130]; open, closed, interior space, included
in the temporary movement, simulating the world; these are the «toposes» of a
house, estate, garden, park, church, cemetery, museum, etc. All of them, in
addition to «physical prototypes», have their own typological meaning, special
semantics, and metaphor. J. Genette writes that the term «spatial metaphor in
itself is almost a tautology, because metaphors are usually taken precisely from
the vocabulary denoting extension» [25, p. 130-131]. All this forms the
phenomenon of «artistic space», which is far from always being a simple place
for the action of the novel, but is drawn into collisions, into the development of
the action, turns out to be an object of observation and comprehension by the
characters (for example, a cave and a basement in the novel «The Nice and
The Good», Bruno’s room in «Bruno’s Dream»), «<works» at the problematics and
conceptual levels of the work, almost always temporalized. The working
separation of the categories of «space» and «time» in the process of analyzing
the works of the English writer should be combined with consideration of their
interaction, which sometimes takes the form of a certain chronotop, sometimes
gravitates towards chronotopization, and sometimes only appears as a
temporalization of space and the specialization of time: artistic time and space
should be interpreted as a dynamic process, and not as frozen forms and
inanimate semes.

In connection with the need to explore not only the universal properties of
the space-time system of the work of art, but also the individual characteristics
of the writer, V. N. Yarskaya outlines a typology for the study of artistic time,
which, it seems, can also be applied to artistic space: the study of cultural and
historical understanding and implementation, identification of specifics in
different types of arts, in different genres and analysis in the structure of a
separate work [77, p. 123-124]. Focusing on the last aspect, we will strive to
take into account the others listed, considering the novels of I. Murdoch in the
literary and cultural context, related to her worldview, world perception, her
philosophical, ethical, scientific views, aesthetic preferences (traditions, tastes,
for example), the specifics of psychophysiology, «talent».

When studying the specifics of the space and time continuum of
l. Murdoch’s novels, it seems to be more correct to use, respectively, the
concept of «time and space» or «space and time» in order to emphasize the
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dominant in this microsystem (the term «chronotop» is not subject to the
possibility of such a fixation). As Falikova correctly notes: «at a certain level of
analysis, it is necessary to abstract from the relationship of space and time,
considering them as independent categories» [70, p. 56]. In the course of the
analysis of a specific novel by |. Murdoch, correlated with the context of the
novelistic of the 1960s, in the process of identifying the conceptual foundations
for understanding time and space, and the writer’s set of expressive means of
expressing it, it is necessary, following Falikova’s recommendation, to be
distracted from the relationship of space and time, to consider them both as
independent categories in the system of poetics of the work (although most
often the artistic space is temporalized, and time is transmitted through space)
and as some interconnected components of the artistic world of the novel,
emphasizing the temporalizing function of the artistic space, this is the
specialization of time, although along with the fusion there is also a relative
openness of artistic space and time, and sometimes the phenomenon of the
chronotop also arises. It can be traditional, going back to the novel preceding
the 20th century novels («pastoral and idyllic», <adventurous», «chronotop of the
road», <houses», «City»), although sometimes rethought; it can be an innovative
formation, for example, «station», «airport», which, as I. B. Rodnyanskaya notes,
are «places of decisive meetings and dereferencing, choice of path, sudden
recognition, etc.; it can correspond to the old «crossroads» or «roadside tavern»
[32, p. 488], and maybe also «author’s», dynamically formed in the course of the
novel’s narration.

The structure of any work of art is a process in which the elements of the
whole do not simply line up one next to the other, but interpenetrate each other.
But this is «not a static state of fusion, but a constant accretion», writes
M. A. Saparov [59, p. 98], which is directly related to the emerging chronotop
(for example, the «chronotop of the cave» in one of I. Murdoch’s novels or the
«chronotop of the monastery» in another). But, as in the 20th century novel itself,
where, along with «chronotopization», (and, sometimes, the chronotop is still in
a state of formation, in particular, this refers to the representative for the
20th century chronotop of «compressed space» and «ost time», which does not
have a special name [20, p. 520]) there is a process of «out-of-chronotopization»,
associated with scatter, fragmentation (according to Leotard) of the modern
world and consciousness, with the increased role of the reflecting subject. He
can separately perceive and think in his mind either about time or about space,
which does not exclude their respective temporalization or specialization.
The affirming idea (E. Husserl, J. Derrida) that the subject and object generate
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and condition each other [20, p. 193] that «temporal experience is subject to
the structures of consciousness» [20, p. 218] are included both in the
theoretical and in the literary and practical sphere. Therefore, it is necessary to
single out the role of the «space of consciousness» and the consciousness of
space-time that has grown in the 20th century. V. N. Toporov writes:
«Representations of space-time as a kind of human language, turned on oneself,
which then becomes the language and measure of the surrounding world...» [65,
p. 277]. N. D. Arutyunova emphasizes that in the language model of time «the
main figure is a person» [1, p. 689], but the same can be said about the category
of space. They form an artistic reality, which, at times, is considered as
«deological relations between the author, the hero and the reader» [1, p. 75],
where the resulting spatiotemporal parameters are very important. V. N. Toporov
notes the importance of «experiencing» the world, and not primarily in its
observation is the unity of the diverse life relations of the experiencing subject
at a certain point in time” [65, p. 51].

In many novels of the twentieth century, including the novels of I. Murdoch,
the hero (or the author) conveys the world of his (or the hero’s) perception
depending on the chosen form of narration (with the «I»-hero narrator, homo-
diegetic and hetero-diegetic, in the third person, according to the terminology of
J. Genette). In novels, I. Murdoch uses both types of narrator, while in conveying
the perception of the world, space and time, the hero appears the principle of
his subjectification and subjectivization. Like the artistic picture (or image) of
the world as a whole, so its most important components - «topos» and «chronos»
largely depend on the concept of reality: Spengler's «world-as-history» is
increasingly pushed aside by other concepts, the notion of «world-as-
language» (R. Barth), «world-as-text» becomes fashionable. It should be noted
that the implementation of the philosophical and aesthetic principle «world-as-
text» in postmodernism leads to a kind of inversion of the traditional logic of
artistic world modeling» [37, p. 11]. The work of Yu. Lotman shows that the text
does not describe reality, but enters into complex relationships with it: analytical
philosophy, the theory of speech acts [38]. Phenomenologists remove any
guestion of «reality» by interpreting the phenomenon of consciousness as
«being». «Reality is essentially the same as the system of our testimonies about
reality, our speeches about reality», writes V. Rudnev [56, p. 179]. The
relationship between the world and the man in their unity was conveyed by the
metaphorical categories of «crossing», «mirror game», «round», «circle» (they
sometimes materialize in novels). It is the novelists of the 20th century who
paint the reality of consciousness (by no means mimetic) perceiving objective
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space and time. Therefore, the «phantasmagoric London», in the novel <A Word
Child» by I. Murdoch, which, according to |. Golovacheva, testifies to I. Murdoch’s
craving for «irrealization», seems to recreate precisely the reality of the hero’s
consciousness, who perceives external reality not mimetically [15, p.14].

The theory of relativity, which led to a change in temporal orientation in
human consciousness, manifested itself both in philosophy (for example,
Dunne’s ideas) and in the field of artistic thinking. V. Rudnev notes the
development of two trends in the understanding of time - remythologization and
re-eschatologization, reflected in the literature, as well as the idea of «returning
time» [58, p. 42]. Literary experiments with temporality are sometimes quite
radical. A. Rodway writes that the authors of «Ulysses», «Point Counter Point» and
«The Alexandria Quartet» treat time as a deck of cards that can be randomly laid
out [86, p. 382]. I. M. Petrovsky rightly noted that artistic time in the poetics of
Garcia Marquez occupies one of the key places, the concept of which was
included in the title: «In Evil Hour», «<Love in the Time of Cholera», <Autumn of the
Patriarch», «One Hundred Years of Solitude» [48, p. 81]. | would like to add that
the writer is variable, using in the titles either different scales of time (hour-
hundred years-times), natural metaphorized time (<Autumn of the Patriarch»),
introduces a direct element («unkind», «times of cholera») or latent (<Autumn of
the Patriarch», «<One Hundred Years of Solitude») assessment, which sometimes
leads to a refusal to follow the chronological sequence, to a shift in temporal
segments, the stratification of various time codes, the accentuation of memory
as a key not only to the structure of time, but also to human individuality. Artistic
time is becoming less and less a simple temporal frame, a concretization of the
time of action in a work, but serves as a way of conceptualizing time as an active
semantic side of life, as a fundamental category of human consciousness,
psychology. In the literature of the twentieth century, there were both
immersions and exclusions of a person from the empirical flow of socio-historical
time, transmission of the deep rhythm of natural or historical time. J. P. Sartre
noted the wary, anxious attitude to time in the twentieth century, which
sometimes turns into fear [87, p. 108-118].

M. Heidegger, whose ideas are included in the circle of philosophical
influences on Murdoch, the author of «Time and Being» (1927), where the
concept of «existence» is realized as a form of everyday life and a form of
understanding of being, considers his «Dasein» as pure presence, "here-being"
and "at this point-being", marked not only by temporality, but also by spatial
characteristics. He introduces, as it is well-known, the concept of «temporality»
as an important characteristic of human «being-consciousness» given in
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anticipation of death, creates a tragically hopeless concept of the time of human
existence, the echoes of which are especially noticeable in I. Murdoch’s novel
«Bruno’s Dream», although such a representation of time is not dominant in her
artistic heritage. Heidegger’s interpretation of existence is not «existentialist»,
but «ontological», emphasizes B.V. Markov in his work «History of Modern Foreign
Philosophy: Comparative Approach». S-Pb., 1997. P.83. There are also traces of
influence and controversy with Sartre’s ideas about space and time, which, as
known, had a strong influence on |. Murdoch, with whom she struggled
throughout her creative life.

In the fiction of the 20th century, there is undoubtedly a growing interest in
the internal subjective and psychological forms of perception of time, in the
temporality of consciousness, which is clearly seen in M. Proust, in the temporal
technique of the «stream of consciousness» novel (Joyce, Virginia Woolf), where
«the structure of human memory is imitated, as it were» [68, p. 24],
consciousness, about which B. Whorf writes. He believes that all three modes of
time - past, present and future are included in a single complex of
consciousness, which exist inseparably, and since there are «sensory» and
«insensible» sides of perception in consciousness, then the sensual, which
includes that what we see, hear and touch we can call - the present, «the other
side, a vast, imaginary area of memory - designate the past, and the area of
faith, intuition and uncertainty - the future. But sensory perception, and
memory, and foresight - all these exist in our consciousness together [68,
p. 148]. It is believed that the subconscious mind is insensitive to chronological
time [75, p. 249].

Some novelists of the twentieth century prefer to recreate the objective
structure of temporal relations, fix the physical concept of time in its movement
and length (Bergson’s «duration»), in its natural «meteorological» appearance,
pay attention to socio-historical time (chronologization, «dating» - direct or
indirect, historical eventfulness), focusing on mimesis, create the effect of «open
time». Others emphasize the subjective time of human consciousness (the
«stream of consciousness» novel), sometimes remaining faithful to mimesis,
sometimes abandoning it, modeling time far from physical laws (for example,
Borges’'s «The Other», as an artistic realization of Dunne’s concept), use the
poetics of «closed time». «lt is possible to talk about open or closed time only
considering the extent to which the depicted events are connected with the
general movement of historical time», D. N. Medrish believes [42, p. 128], but
clearly gravitating toward the «psychologization» of time. Still others seek to
combine these approaches, use an artistic analogue of physical time, and
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traditional mythologemes and archetypes of temporality, clocks as the
materialization of time, fixing demographic details, the age of heroes, the
function of the temporal flow - correlation with time and periods of human life
- interpreted by researchers as the realization of the archetype of «biblical time»
(Old Testament. Genesis. Ch.5. p.5-7; ch.25, p.19-20 [75, p. 261], modernity»
has an indefinite chronological meaning, which makes it possible to combine
the «temporary» and «eternal» in their picture of the world (to a certain extent,
l. Murdoch also belongs to them). But there are writers, for example,
representatives of the French school of the «<new novel», protesting against the
established traditional model of the universe, fighting against time, professing
the concept of «destroyed time», the theoretical justification for which was given
by Alain Robbe-Grillet in the article «Pour un nouveau roman» [85] and
M. Butor [81], specifically experimented with artistic time in his novels, as
Alberez wrote about [78]. Believing that interest in time (Balzac, M. Proust) is
the past of the novel, Robbe-Grillet believes that the main novel object should
be «mental structures» devoid of time, since the work does not offer external
reality, but constructs its own reality» [85, p. 166], where time is «the eternal
present», and therefore temporal.

CONCLUSIONS

The novels of I. Murdoch in their own way represent this traditional
typological trend, although it is marked by a number of features of the trends of
the 20th century. In the work of other writers, a different trend in the literature
of the 20th century is manifested, where the category of time «acquires special
significance both as a theme and as a principle of the construction of a work,
and as a category outside of which the artistic conception cannot be
realized» [30, p. 39], but here the specialization of time takes place. These
processes, which, definitely, are not always revealed in a distinct system of
chronotops (in the Bakhtinian sense) are connected with the fact that «sign of
place» and «sign of time» - both of these signs lie at the very foundation of
human ideas [66, p. 24], that «art, like any other activity, is not capable of
«dismembering» the real space-time continuum and creating either «pure space»
or «purely temporal» material structures» [59, p. 89]. In addition, as V. I. Vernadsky
wrote in 1885: «.. time and space do not meet separately in nature, they are
inseparable. We do not know of a single phenomenon in nature that does not
occupy parts of space and parts of time. Only for logical convenience do we
represent separately space and separately time, only in the way that our mind
is accustomed to act in general when dividing an issue» [59, p. 88].
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In the novel of the 20th century, artistic time bears the stamp of
«Einsteinization» and subsequent «polyphonization», as Yarskaya put it [77,
p. 69], both in science and in culture, it is represented by diverse forms of
different quality: it is both socio-historical, everyday, natural and meteorological,
and psychological time, existential time (and sometimes the Newtonian
substantiality of time is being revived), outlined by the main modes (past-
present-future), and in its Bergsonian «duration», where there is no this division,
but a common temporal stream of consciousness appears. Along with the idea
of the «system of time» as a fundamental property of being, which is considered
one of the conquests of the new concept of time inherent in the 20th century [79,
p. 14], the archaic cyclic model of time is also being revived (partly, it is also
present in I. Murdoch’s novels) and, as already noted, the eschatological one.
The temporal correlation of the «temporal» and «eternal» is intensifying, which,
at times, appears not only at the conceptual level of interpretation of the entire
«artistic world» of the novel, the existence of a person, his properties, but also in
the structure of the narrative, gravitating towards intertextuality to the system of
allusions to the poetics of works. To some extent, this also applies to the novels
of I. Murdoch, saturated with explicit or hidden forms of artistic dialogue with
various predecessors and contemporary authors (elements of the poetics of
pastoral, gothic, detective, moralistic novels, a rollcall with English predecessor
novelists of the 18th-19th centuries, etc.). The diversity of sources of
terminology does not mean an eclectic approach to the analysis of novels by
|. Murdoch, the terms are purely of auxiliary not conceptual nature; while using
them, undoubtedly, it is necessary to strive to remain within the historical and
functional approach to literary phenomena.
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Abstract.

The complex image of artistic space in Samuel Richardson’s novels «Pamela, or Virtue
Rewarded» and «Clarissa, or the History of a Young Lady», defining the plot through the
concepts of road, estate, house, interior realities, natural topos, their limits, is analyzed in the
chapter. The opposition «<house-home», the theme of the distance between the heroes of
different social status, the allegorical motive of the boundary: a locked door / an open window,
are accentuated. The semantics of the locus of the stairs, the hallway, interior passages,
destroying the stability of the social hierarchy of characters, is considered. Attention is focused
on the ways of deploying of artistic space and time in the novels, the spatial and temporal
markers as symbols. The concepts of the characters, the methods of creating the world of
heroes, as well as the mechanism of the plot, are examined. Previously slightly outlined
themes of gender relations in the family, the regulation of manners in London and province,
the issues of woman’s fate, rights, freedom, and the possibility of self-realization are being
actualized.
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BCTYI

Y pomaHax PiyapAaCOHa nNpOCTip pPO3ropTaeTbCss Yy Mexax TaKux
KOHTUHYaAbHUX 00pa3iB, AK aHIAIMCbKa CTOAULSA Ta NPOBiHLUIA. CMMCAOBUIM pecypc
TEMU CNIBBIAHOCUTLCA 3 TepPoAMU, «MPUKPINAEHUMU» A0 HUX. AitepaTypHa
pPeaAbHICTb, CTaTyCHO BMNOPAAKOBaHa, BUABASETLCA TAOM, A€ aKTMBHO AilOTb
couiaAbHi MexaHi3MW B3aeMOBMNAMBY. AMHaAMIiKa 3MiH, Aka NpPeACTaBAEHa fAK
npouec OPOPMAEHHS HEMOBTOPHOIO BUIASIAY €MOXM, OOYMOBAEHA AiSIAbHICTIO
CMiBTOBAPUCTB, HaLIAEHMX Ha camo3abe3neyeHHs Ta  MNPUMHOXEHHS
MaTepianbHOro i AyxoBHOro baara.

Y po3pini | po3raspatotbCd 0COOAMBOCTI XYAOXHbOrO BTIA€HHS KOHLENTY
«[MOBCAKAEHHOCTI» Yy poMaHi C. PiyuapacoHa «[Tamena», npeAcTaBAEHO! IK CKAaAHE
cknapoBe aulle [1; 12; 14; 17; 19; 20; 26]. YBara NpUAIAIETbCA MOETOAOTIT
NPOCTOpPY, CNiBBIAHECEHOIO 3 MeXaMu Capndbu, Ae BUAIAEHO MPUPOAHE TAO CaAy,
MaHCbKUM OYAMHOK, i€papxis MNOKOIB, MNapaAHWX anapTaMeEHTIB, KaMepHMX
iHTep’epiB KiMHAT, CAYXXO0BMX MPUMILLEHb, LLIO 3aKPINAKIOTb COLLiaAbHUI PO3MOAIA
POAEM MELUKaHLUIB Ma€eTKy. AHAAITUUHO MNPEACTAaBAEHWM TaKOX i CBIT repois
pOMaHy, WO PO3MNapaETbCA Ha CTaHu, CNiBTOBAapUCTBA, POAMHHI COHO3WU, LWO
PErYAOHOTLCH 3BEAEHHAM LLIHHICHWUX HOPM i MpaBUA NOBEAIHKK enoxu. lNepcoHaxi
«Tamean» PiyapacoHa BUCTyNnarTb $SK HOCI MEBHUX 3BUYAIB, KYAbBTYPHUX
TPaAULIM, OAHI 3 SKUX PYMHYHOTb MNPUPOAY AKOAMHM, BOPOXi 1I HATypi, iHLLI,
HaBNakKKW, MAIAHI, YAOCKOHAAIOTb il AyX i Aylly, NepeTBOpPHOTb OCOOUCTICTb,
3BUYHY TEUil0 AHIB i Yac. HaroAoOLyeTbCS, WO POMaHHMUK CHOXET MPO CoLjaAbHe
NiAHECEHHSA TOAOBHOI repoiHi 3yMOBAIOE i NEPETBOPEHHS NPOCTOPOBUX 06pa3iB,
AIKi BTpayaloTb BOPOXIiCTb, HabyBalTb pPWUC BMi3HABAHOCTI, OYAEHHOCTI,
MapKylTbCA  3BUYHUMMK  PEaAiAMM  MPOBIHUIMHOMO  CAAMOHOro  XMUTTA.
Metamopdo3n AOAi amenn EHApPHOC, 1T NepeTrBOPEHHSA 3i CAYXHWULI B AEAi
CYNpPOBOAXYHOTLCA AOCBIAOM PO3YMiIHHSA repoiHErD CoLiaAbHOro, reorpadiyHoro Ta
AYXOBHOIO MPOCTOPY B POMaHi.

Po3sain Il BUCBITAKOE OCOBAMBOCTI NMOETUKU XYAOXHBOIO MPOCTOPY Y POMaHI
«Knapucar. PO3raAiHYTO KOHLENLiT XapaKTepiB NPOBiAHUX NEPCOHAXIB, MPUAOMMU
CTBOPEHHA  CBITYy TrepoiB Ta MexaHi3M CHOXETUKWU.  YNOPSAHUKaMM,
«ApamMatypramu» MoAiM, WO BiADyBalOTbCA B COLiaAbHOMY TeaTpi «Kaapucu»
PiuapacoHa, BiANOBiAaAbHUMMMK 3a nepebir XUTTEBMX OOCTaBWH, BUSBASIHOTbCSA
YOAOBIKN — BaTbkK, BpaTh, OBAMXKHI POANUI, AKI PO3rASAAIOTbL LLUAKOD SK MOXAMBICTb
3MIiLUHWTU CBOE CTAHOBMULLE, NIAHATUCH | MPUPOCTU CTAaTKOM. AKTUBHA BKAKOUEHICTb
B TE€UIL0 XXUTTH CYCMNiAbCTBA MNEPCOHaXiB-YOAOBIKIB CNPUAE CTBOPEHHIO B pOMaHax
PiuapaCOHa KapTMHM O6’€MHOI PEaAbHOCTI, L0 CKAAAQETbCA 3 MPOTAXKHUX
TEPUTOPIN BAACHOI KpaiHW, KOHTUHEHTaAbHOI EBpoONK, A€, Matoun PisHi Npodecii,
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Tonoc caavbi, AoAs repaiki B poMatax Cemtoena PivapacoHa Tamena, abo BiHaropoaxeHa A0BPOUMHHICTL Ta Knapnca, abo lcropin monoaoi Aeaj | Haranin Kanibepaa

NPUPOCTarOUYM AOCBIAOM, MOAOPOXYHOTb | 06AaLITOBYOTLCSA repoi [11; 13; 17; 19;
27].

[epoiHi PiyuapaCOHa nNpuUpeYeHi Ha iCHyBaHHS Yy Mexax OyAuHKy, caanow,
ciM’i. IxHe 6yTTA MNOrAMHAETLCA AOMALLHBOK MOBCAKAEHHICTIO | AWLLE
ONoOCEepPEeAKOBAHO MIAAAETBCA BMAMBY 30BHILLIHIX 0OCTaBWMH. AKLWO BIAHOCWUHMW Y
CiM'I TapMOHiIMHI, TO W NOBCAKAEHHE ICHYBaHHA «3abapBAOETLCA» B
natpiapxaAbHO-IAUAIYHI TOHU. IMMNyAbCOM A0 HabyTTs CBOOOAM Ta MOXAMBOCTI
PO3BUTKY OCOOUCTOCTI BUABASETBCA BTOPrHEHHS B NpuBaTtHy cdepy
AECTPYKTUBHUX CUA Ta 3arpo3. Mexi npuBaTHOro MnPOCTOPY 3BYXYHOTbCH |
CNiBBIAHOCATLCA 3 BOAEHD Ta CBIAOMICTHO AFOAMHU, iIKa NPOTUCTOITb BNAMBY iHLLIOTO.
Tak, Apama BipuyXeHHs Knapucu Bip ciM’i BinbyBaeTbes B iHTEP €pax OYAUHKY
[apAoy, cnoyatky B MeXax HEBEAMKOI MPOBIHLIMHOI CMiAbHOTM, a MoTiM byae
3aMKHEHa «pekopauigaMmu» capmbu. NpocTopoBi peanii MaeTKy He TiAbKW HabyayTb
LUiHHICHUX  XapakKTepUCTUK  CBOOOAM/3aMKHEHOCTI,  BiAKPUTOCTI/3aKPUTOCTI,
LeHTpy/nepudepii, He TiIAbKM NepeTBOPATbCH 3 POAMHHOIO BOTHMLLA Ha 4yXy,
HaNOBHEHY CTPaXXAAHHAMMW B'A3HWULIKO, @ M CTaHYTb CLIEHOK KaTacTpodu, 3arnbeni
pPOAY, PYMHYBaHHSA MPUXUABHOCTI, YyBarmu OAMH AO OAHOrO, aA€rOpUYHO BTIAATb
obpa3 nartpiapxaTHOi iepapxii 6yp>XXya3Hoi CiM’i, HEBIAbHOI BiA COLAAbBHUX
CTEPEOTUNIB rEHAEPHOI MOBEAIHKM, LLIO CNOTBOPIOOTb OCOOUCTICTD.

1. MoeTnka NpocTopy Ta KOro LLiIHHICHI CKAGAOBi Y POMaHi
Cemioena PivapacoHa «[lamena» (I-IV kHurn)

O6pa3 byaMHKY Y UMKAI pomMaHiB PiyapacoHa npo lMameny 3HaxoAUTbCS Y
LEeHTpi yBarn nucbMeHHuKa. Capmbu bepadopawnp i AiIHKOAbHLIMP — MPOCTIP,
AKMW Wopa3dy 3HOBY KOHCTPYHETbCA aBTOPOM, BUXOASMM 3 MO3MLIIOHYBAHHA
FOAOBHOI repoiHi: [llamena icHye B MeXax Ccapub $SKOrocb 3aMOXHOIMO
MNPOBIHLIMHOIO CiMeNncTBa TO B POAI 6e3npaBHOI CAYXHULI, TO - MOAOAOI
FOCNOAMHI, LLO BUOYAOBYE MO-HOBOMY BiAHOCWMHW 3 PIAHWMMMU, CyCiA@MU, CAyramu,
nparHyyn BHECTU AODPO3UYAMBICTL Ta CEPAEYHICTb Y MPOLIEC CriAKyBaHHA. Y
nepLunx KHUrax pomany NMamena EHAPIOC - tOHaA NpoBiHUiaAKa, uni 6aTbkK (John
and Elizabeth Andrews) onuHATLCA Y CKPYTHUX 0OCTaBMHAX Yyepe3 HEMOCUAbHI
6oprn. Mamena - MOAOALIA AOYKA TIAHOTO CIMEMHOro MoApyXoka EHaproc. li
cTapwi 6patn HeobauyHUMKW BUMHKAMMK NPUBEAM BaTbka Ta MaTip A0 3AMAHIB,
MWUMOBOAI MPUPEKAM MOAOALLY CECTPY Ha PO3AYKYy 3 CiM’€0, HeEOOXiAHICTb
NPUMHATTS HENPOCTOr0 XUTTA B CAYXiHHI. [Mlamera npoTAroMm KiAbKOX POKiB
MelWKae B MaeTky beadopawinp, Ao Hei Bnopobae ripHa Aepi bB., Aka ayxe
MPUXUABbHA AO HEI i LUiHYE LIAAXETHICTb il HaTypu. Y MuHyAOMYy 6aTbko [Mamenn,
AXOH EHApPIOC, HaBYaB AITEN Y HEBEAUKIM CIAbCBKIN LLKOAI, ane, 36aHKPyTyBaBLLMU,
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BnaB y noTtpebdy («... my father ... was forced to go to such hard labour») [23,
p. 48]. Namera Bip camMoOro noyatky CXWMAbHA AO AYXOBHOI AISAbHOCTI, BOHa
BMXOBaAHa Yy AHOOOBI AO UMTAHHSA, KHUI, BUSIBASIE MEBHI IHTEAEKTyaAbHi 3amnuUTW.
[pupoaa HapiAMAa ii BaraTbMa TaAaHTaMK, BOHa fIK NpuBabAMBa 30BHiI, Tak W1
obpapoBaHa BHYTPiLWIHbLO, lMamera - aAylieBHa, TAMOOKa AHOAUHA.

[Mlamena Aerko HaBYa€eTbCs BCbOMY, UMM TaK LWEAPO AIAMTbCS 3 HELO
FOCMOAUMHA CcapnMbu beadopAalInp, SIka BUSABASE MATEPUHCbKY Yy4yacTb AO
ABAHAALUATUPIYHOI AIBUMHKKM. 3 yacomM MaHepu [lamean 3MiHKTbCHA, AK |
YLAAXETHIOETLCSA ii NOBEAIHKA, MOBA. BoHa cTae yAtoOAeHULED, ManXe AOUYKOH
Aepi B., 3HAX0AUTbCA Ha 0COOBAMBOMY CTaHOBWLLI. [lamena BXOAWUTb Y KiMHaTK
NaHiB Ta IHWWX MELLKaHLiB Ma€eTKy ckBanpy b. beadopALlnp i HABKOAULLHI MOrO
NMPUPOAHI YripAAsi, NPOCTOPUIM Cap-NAPK, NPUAETANI A0 BYAUHKY, BUSIBASIFOTbCS HE
TiIAbKM AEKOPALLIEID AO MOAIM POMaHY, a M MICTATb y COBI LIIHHICHI XapaKTepPUCTUKM
Ail, O po3ropTaeTbca B Ma€eTky. Cnovatky beadopalunp ara Namean — NPUTYAOK,
TENAMK AiM, i XO4a 3 caMOro noyatky BOHa TyT 4yXa, BCE X Taku ApamaTu3m
CaMOTHOCTI Ta CUpPITCTBA MOM AKLUYETbCA 4vepe3 ADOOB A0 Hei naHi («..] am
ready...to think that | am at home with you» [23, p. 49].

OAHakK oHiK Mamenai EHAPIOC CYAMAOCS MPOMUTU Yepes3 BMMNPOoOyBaHHS: NiCAA
XBOpPOOU nae 3 XUTTa Aeai b. TpuBoxHa atmocdepa, Wo naHye B capmbi, Bce X
TakKM PO3CIHOETbCA, TaK AK MOAOAMM BEAbMOXA, CUMH TFOCMOAMHI, 06iufe BCiM
3aCTyNMHUUTBO i 36epexeHHA NOBCAKAEHHOrO YCTpoto B beadopalunpi («/ will take
care of you all...» [23, p. 43]. PiuapAaCOH «p0o3MiTUTL» NpocCTip beadopaLlumpa,
NO3HAUMTb GOH CUEH, Ae NposABUTb cebe KOXEeH 3 MNEepPCOHaXiB KHUIMMN.
HaraayBaHHS npo 0bAalLTyBaHHA MAETKy 3'ABASETbCA NOCTYNOBO, HEHABMMUCHO,
AULLIE TOAI, KOAM PO3MOBIAAETLCA MPO PYX CHOXETY B POMaHI.

MobixXHO PiyapACOH 3rapae Npo HEBEAUKWI, ane TOM, LLIO PAAYE OKO, MPOCTIp
capy, PO3TalloBaHWM HaBKOAO OyauHKY B bepdopallvpi, onuwe aAbTaHKy-
naBiAbWOH, Ae [lamena 3 AO3BOAY FOCMOAMHI iHOAI 3HAXOAMUTBCH, 3aMMatOUUCh
UMTAHHAM KHUT, abo HaMUCaHHSIM AMCTIB. IT He BIABIAYIOTb MEpPeAUyTTa, AiBUMHA
HaBiTb HE NMPUMNYyCKae, WO OAHOIo pasy, Yepes pik NicAa Toro, AK niae 3 Xutrsa il
naHi, MOAOAMM CKBaWpP B OAMH 3 AiTHIX AHIB, MIAKOPEHUW KPaCO HOHOI
binoLLIBENKK, CNPOBYE 3aAMLATUCA AO HEI, MPOSIBUTb CBi MPUMXAUBUIN BAAAHWM
Xapakrep, npote BIACTYNUTb, 3MWAOCTMBUTLCS, He 3abaxae pPOo3roAocy
CKaHAAAbHOI MOAil i BMMaratMMe MOBYaHHA Ta nokopu. Maprapetr Ayai
MPOHMKAMBO MOMITUTb BUBIPEHI BKAHOUEHHS AO AUHAMIUHOTO AOOOBHOIO CHOXETY
POMaHy MPUPOAHOIro GOHY, CUMBOAIKO-aAErOPUYHY TEMY-MOTUB MNaCTOpaAi, a
came BAaAM NOYUYTTA HaA AyllamMun MOAOAMX repoiB [17, p. 137].

Y «lameni» npocTip Ma€eTky, OYAMHKY fIK UEHTpa caprMbu BIATBOPEHO
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3cepeanHu. LLlonpaBaa, TyT HEMa€e CUCTEMHOIO PO3rOPHYTOr0 CTaBAEHHS AO MOro
opraHi3auii, ane, CTBOPIOOUM TAO CHOXETHUM eni3opam, 3pas3ku MNPoCcTopy
NMOCUAIOOTb CMMUCAOBI a@KUEHTU Y POMaHIi, AKi BaXAUBI AN aBTopa. Tak, CBIT
[MameAn, Ta il CTOCYHKM 3 CiM’EHD TOCMOAMHI, AOMOYaAALSIMWU, CAyraMu CyBOPO
iEpapxiyvHi, NoKoi BAM3bKUX Aepi B., BiTaAbHI AOYKM, CUHA, TOCTEN BiAOKPEMAEHI
BiA XMUTEA CAYr, IKi 3aMMatoTb KiMHATW, MPUXOBaHi Bip BeAbMOX. OcobAMBMIA
ctatyc [Mamean, - a i1 BiABEAEHa BAACHa KiMHaTa, i BOAHOYAC HAAEXHICTb AO TUX,
XTO 3aAeXUTb BiA cimMencTBa b. i OTpUMYyE NMAATHIO, — AO3BOASIE T€POiHi BIABHO
nepemiwatmcs B OyaMHKY, 6yBatM i B napapHWMX 3anax, | NPUXOBAHUX BIA
SICHOBEABMOXHUX TOCTEN (YHKLIOHAAbHUX MPUMILLEHHAX, TaKUX AK KyXHi,
KOMOPWU, CXOAM, ranepel. | A0 TUX Nip, MOKKU MNOAIT TeUYTb Y NOBCAKAEHHOMY PUTMI
Ma€eTKy, aBTOp Ta MOro nepcoHaxi AulIe Ha3uMBalOoTb MicUe iX MPOXMBAHHSA,
MapKytun 0CobMCTUI NPOCTIP, AKUK 3aKpiNnAeHU 3a HUMKU. OAHaK NpuUirae Yac,
KOoAM [lamena nopopocAhillae, a mictep b. noBepHeTbCsa A0 beadopalumpa i Bia
HYAbIM MOYHE QAIPTYBATU 3 TAPHEHBKOK CAYXHULELD, | TOAI BaueHHA npocTopy
yutayemM 3MIHUTLCA: B €eni3oAax 3aAUUAHHS, BIAKPUTOrO AOMaraHHsA CKBaupy
OyAyTb HAMOAErAMBO 3rapyBaTUCA MEXi, KOPAOHU AOKYCiB, @ came ABEpi, MOporu,
3aMKu, Te, WO NepeLlKOAXAE CMOKIMHUM CTOCYHKaM NepcoHaXxiB pomMmaHy.

Y Mipy 3pOCTaHHS 3PIAOCTI NOYYTTIB MiX MOAOAUMMU FrepoAMM aBTOpP iHaKLIE
BUKOPUCTOBYE CEMAaHTUKYy MNPOCTOPY. KOAM CTOCYHKM CKBalpa 3 [lamenoto
YCKAQAHHIOKOTLCA | AOCAratoTb KPanHOLLLIB, AiBUMHA 3MIHUTb NPO HbOrO AYMKY, i BiH
BIAKPUETbCS 11 LWIBMALLE AK Hebe3neuHa, 6e3ray3aa, XXOPCTOKa AHOAMHA. Y CBOIO
yepry mictep b., TOMUAAIOUUCDH, OLLIHUTb BUMHKK AIBUMHU K XOAOAHOI AULIEMIPKK,
i, 6axaroum NPUHU3NUTK | MOKa3aTU CBOHO BAAAY Haa Mamenoto, BiH Npobupaerbes
B CMAAbHIO EKOHOMKMU, Micic AXepBiC, i LLOKYE BiAHMX XIHOK, HE 3aMUCAKOOUYNCH
HaA CKaHAAAbHUM PE30HAHCOM CBOEI BUTIBKU. [licAs CyMHUX NOAIM aTMocdepa B
beadopalIMp NpOHM3aHA TPUBOrOH, BIAUYTTAM HeOe3neKku, WO MNPU3BOAUTbL
[Mameny A0 pilleHHS 3BEPHYTUCA A0 rocnopaps 3 MNPOXaHHAM AO3BOAUTU i
Buixatn. CaambHuin cBiT beadopalwmpa i3 Tenaoro, OAM3bKOro, 0OXMUTOro
NepeTBOPIOETLCA Ha 0O6pa3 B’A3HULL, CTpaxy AyXOBHOro Ta TinecHoro [21, p. 18].
| KOAM HaAis Ha 3BiAbHEHHA 06epTaeTbca 0OMaHOM, NacTkow, AAA [lamen
MOUYMHAKTLCA BaXKi AHIi  BMNpoOyBaHb, KOAWM BOHa, MNOTPAMAAKOYM AO
NIHKOAbHLLMPA, 3MYLLIEHA 3aAyMaTUCS Hap HEOBXIAHICTIO 3axmMCTUTK cebe.

AkWwo nopiBHATM onuc beadopaliMpa 3 BniHaBaHMMKU pUCaAMM  HLLKX
capmb, WO Hanexatb cimenctsy b., - 3 AIHKOABHLWIMPOM i GepMepCbKUM
OYAMHKOM B KeHTi, — TO OYEBMAHO, WO YSIBAEHHA MNPO POAMHHUA OYAMHOK
BUNKUCAHO NOBIXHO i HEPO3ropHYTO. Bece X Takm untau PivapacoHa NOMITUTL, LWO
Ma€ETOK BIATBOPEHO CKOpille AK TONOC iHTEP’EPY, A€ 3aKpinAeHa GyHKLiOHaAbHa
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BNOPAAKOBaAHICTb NpuMilLeHb. PiyapacoH «nepepaxye» napaAHi («the lobby»,
«the hall»), NnOBCAKAEHHI anaptaMeHTU AAA 3YCTpidi 3 APY3SIMM, CyCipaMu,
poanvyamu («the great parlour», «the dining-parlour») i KaMepHi, noB’a3aHi 3
TEPUTOPIED 0cobucTOoro icHyBaHHA repoiB («chambers», «dressing-rooms»,
«closets»). XiHoua npucayra B beadopALLMpi PO3MILLYETLCA HA BEPXHIX MOBEpPXax
(«the maids’ room»), CAYrM-4OAOBIKM XMBYTb Yy HaABipHMX OyaiBAsx («the out-
houses»), npuAeraMx A0 LEeHTPaAbHOI ByAiBAI. Ha3nuBae aBToOp i NPUMILLEHHS, A€
36upaetbes uenspb («the kitchen»), i oe HaMaHi npauiBHUKM 0OCAYroBYHOTb NAHIB
(«the stud», «the kennel»). LLlacAMBMMUK BAGCHUKaMM BAACHUX KIMHAT € EKOHOMKa
Axepsic («Mrs Jervis's apartments»), kepytounin AoHrmeH («Mr Longman’s
office») i Mamena (<Pamela’s chamber»).

He 3abyae aBTOp i Npo kopuaopwm («the passages»), cxoam («the stairs»), o
3’€AHYIOTb MiX COOOIO XMUTAOBI KiMHATM, CBOrO POAY «3aKyAicCs», A€ iHOAI,
PYWMHYIOUM BCTAHOBAEHUM ETUKET, CTUKAalOTbCA MEepPcoHaxi, a TakoX npo
AOTASIHYTUW Cap, A€ PO3TALLOBYETLCA 3ATULLUHWK AITHIM NaBiAbMOH («summer-
house in the little garden») [23, p. 54]. CAyx60BUI NPOCTiP, WO 3'EAHYE MiX
cob00 anapTaMeHTW, KiMHATU B LEHTPaAbHi CNOPYAI capnbu, CTaHyTb SiK Ou
OKUTTEBUMWU  apTepiaMmu», A€ AEHb Y A€Hb Trepoi pomaHiB PiyapacoHa
3yCTpiyatoTbCs, CMIAKYIOTbCA, HE HaAaltuM 3HAUYEeHHS BUNAAKOBMM €enizopam
IXHbOro XuTra («..the passage leading to the garden» [23, p.72], «..the entry
leading to the hall» [23, p.79], «...the lobby leading to the great hall» [23, p. 107],
«.. the passage to the gate» [23, p. 132]).

OaHak ByaeHHICTb Toro, Lo BianbyBa€eTbCsA, HE BUCAM3AE BiA yBaru aBTopa, i
TOMY MOTWMB HE3HAUHOI MOAIl, AKa BUABUTLCA HECMOAIBAHO BAaroMoto, — OAUH i3
CHOXXETHUX XOAIB aBTOPa, AKMM BiH KOPUCTYETbCA HaMbiAbLLE B NepLlin Ta Apyrin
KHUrax pomaHy. AAa PiyapacOHa TakOoX BaXXAMBO BWAIAMTM  BAACTUBOCTI
BiAMEXOBAHOCTI MPOCTOPY, MOro BIAKPUTOCTi ab0 3aKPUTOCTI, @ TaKOX NEPELLKOA,
LLIO BUHUKAIOTb, MOTAEMHUX 3aKYTKIiB OyAuHKY [4; 6; 14; 17].

Ha xanb, Hapii Mamear Ha ManbyTHE He BMNPaBAAKOTbCSH, OBILAHKK
MOAOAOIO TOCMOAAPS BUSIBAATLCA YABHUMM, OOEPHYTbCA NACTKOK, MPO WO
NMPOHUKAMBO 3A0rapa€ETbCA Micic AXepBic, 6aTbkK Ta untad. Ane MNMamena we He
BiavyBa€ Hebe3nekn. MoAOAMI TOCMOAAP BiA HYAbIM MOUYNMHAE AETKOBAXHUI GAIPT
3 rapHEHbKOK OINOLIBEMKOW, LLO NMPU3BEAE AO MOPYLUEHOCTI MOBCAKAEHHOIO
nepebiry xutra Mamenaun, nepepocte y BunpobyBaHHA ii BOAI, XapaKkTepy, BipU B
AtoAen. LikaBo, WO y NPOMOBI repoiB poMaHy akUeHTYETbCS ono3uuisa «house-
home» [16, p. 26], i AKwo NMamena, nepebyBatoun B beadopaLLmMpi, HABaXYETbCS
Ha3BaTu caauby «our house», TO AN CKBaKWpa MOro pOAMHHE THI3A0 - «<home»,
NpeAMET NPUXUABHOCTI, TENAMUX MNOYYTTIB Ta aTMOChEpPHU, 3a KOO BiH CyMye («You
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don’t tell me | am welcome home, after my journey to Lincolnshire») [23, p. 61].
Y amnctax po 6atbkiB [Mamena akypaTHO Ha3uBa€ rocnopapsi abo roCnoAnHIO
anapTtaMeHTiB, Il AMCTU PACHIOTb 3rapkamu Npo «my late lady’s dressing room»,
«Mr Longman’s office», «<Mrs Jervis’s office (chamber and closet)», «<his (Mr B’S)
closet, which is his library»). \viue nicaa cotosy, wwo Biabyscs, Namena onyctntb
CAOBO «house» y CBOIM MOBHIM NpakTuui W BiaTENep Ha3uBaTUMeE MPOCTiP
NPOXUBAHHA CiM’i «my home». Tenep AAa Hei i beadopawnp, i AiIHKOABHLLKD, a
TakoX OYAMHOK Yy /\OHAOHI 3aHeceHi A0 po3pspay «<home», nodapboBaHi
NPUXUABHICTIO Ta CBITAOM CAYXIHHA ciM’T («We expected him home to dinner» [23,
p.359], «We came home again» [23, p.377], «We came not home till ten in the
evening» [23, p. 156], <When at home, he is seldom out of my company» [23,
p.222]).

AiBYMHA 3 caMOro noyaTky YCBIAOMAIOE CBOE CTAHOBULLE B Xa3aMCbKOMY
OYyAMHKY, 3HAE, WO CiM’s il BAAroAiMHUKIB — HEAOCSIXXKHA AAA Hel, BOHa He 3abyBae
NPO coLliaAbHY NMPipBY, AKa PO3AIASE CAYXHULLIO | CKBaWpa, i Tomy Tema «distance»
- OAHa 3 HacKpi3HMX Y ii AtoboBHIN icTopii. Mpo Hei MNamena He 3abyBae, 3aTe
AETKO HEXTYE YCTAaA€HUMW HOPMaMK MOBEAIHKM MOAOAMM BEABMOXaA, KOAU
BUABUTb HEOAMAYXICTb A0 Kpacu Ta pPO3yMy OHOI CAYXHULI. PO3yMiHHA
BaXXAMBOCTI AMCTAHLUIl, WO BW3HAYa€ BU3HAHHA COLjAaAbHOI PO3’€AHAHOCTI
NepCoHaxiB, 3aKAAAEHO i B CBITOBIAUYTTI repoiHi, 0COOAMBO YBaXXHO BOHa
CTaBUTbCA AO LbOro, BUXOAAUYM 3 €TUUYHUX NMPaBUA, LLO CKAAAUCH B CYCMNIAbCTBI,
LIAHYOUM iX | He Baxatouu ix pyrMHyBatTU. Tema BIAAAAEHOCTI repoiHi Bip CBITy
BEAbMOX aKLEHTYETbCHA aBTOPOM Y NepPLUMX KHUrax pomany («/ kept all the fellows
at a distance» [23, p.49], «the great distance between such a gentleman, and
so poor a girl» [23, p.53], « it is not a jest that becomes the distance between a
master and a servant» [23, p.63]), a NOTiM BUHMKHE B TPETIK i YETBEPTIK, ane
AELLO iHaKLe, KOAWM CKBaWp i AepAi B. MipKylOTb Npo Micue XIHKM B COLjyMi
aHrAiCbKoi KyabTypu XVIII CTOAITTS, i 0cOBAMBO NPO 060B’A3KN YOAOBIKA | XIHKW Yy
ciM’i («/ have seen married ladies, both in England and France, who have kept a
husband at a greater distance than they have exacted from some of his sex,
who have been more entitled to his resentment, than to his wife’s
intimacies») [24, p. 226].

CrOXET Yy NepLlnx KHUrax poMaHy CAIAYE MOAEAI AOBOOBHOI icToOpii, HabyBae
aBaHTIOPHOTO BIATIHKY, PO3ropTaETbCA B KOOPAUHATaX CKaHAAAbHOI NMOAIT, Bia AKOI

cnapkoemeub beadopalimpa He MoOxXe BTpUMaTUCA, | B TOM Xe uac,
YCBIAOMAIOKOUM HebaxaHy CyCniAbHY pPeaKLito Ha MOro AErkoBaXHY MOBEAIHKY,
npuxoBye. Enizoan 3ycTpiuen, 6ecin MOAOAMX AOAEW - cKBavpa b. Ta

LIiCTHAAUATUPIYHOT [MameAn - CBapoK, nepenanok, AEMOHCTpauis O0OypeHHSA
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Mmictepa b. uepes HesrosipAuBicTb [Tamenn Ta BAaBaHy, Ha MOro AYMKY, 3yXBaAiCTb
AiBYMHU NPOTIKAOTb Y BHYTPILLIHIX MEXax Xa3anCcbKoro OyaAMHKy. AK 61 BUNaaKoBO
CKBaMWp OMNUHSAETLCA Yy BHYTPILLHIX NOKOAX MOro matepi, Aeai b. («my late lady’s
dressing-room»), oe y [ameAn € 3aTULLIHUIK KYTOUOK AAS YCAMITHEHHS, HAanMCaHHSA
AWUCTIB, LLO HAACUAAOTbCA PiAHUM, POBOTK LWBaUKK. MepLi cnpobu 3aAnUAHb AO
[MameAr MakoTb Micue B XiHOYiM MOAOBMHI capMbu, Ky, HE LEPEMOHSAYUCH,
BIABIAYE CKBaWp, a AOMaraHHs, WO AfKatoTb [lameay, Tpanastotbes abo B
AITHBOMY NaBIiAbMOHI B capy («the summer-house»), abo B KimHaTi micic AxepBic
(«the housekeeper’s parlour»), 4Yu€El 3axucTy Tenep Lwykae [lamena. Koau
noBeAiHKa ckBalpa HabyBae 06pa3AMBOro xapakrepy, 3’ aACyBaHHSA CTOCYHKIB MixX
MOAOAMM BEAbMOXELO Ta [Mamenoto BiabyBa€ETbCSA BXE B MOro anaptaMeHTax («his
parlour», «...his closet, which is his library...») [23, p. 115], 3BiakM Mamena 6ixuTb
i PATYETLCA Y BAACHIN KiMHATI, 3aMKHYBLLUCb Ha KAKOY. |HOAI 3'ABAAIOTLCSA CBIAKM
CniAKyBaHHA Mictepa b. i yarobAeHUUI MaTepi: ApYy3i-CAYrM CriBnepexmBatoTh i
niATOMMYOTb  [lameny  (ekoHOMKa Micic  AXepBic, Kepyroumn NOHIMEH,
ABOpPELbKUN A)KOHATAH). AOKYC MA€ETKY MOCUAKOE CMUCAOBI aKLEHTU B iHTPUSI.

Haban3unsLiun po cebe Mameny, ii rocnoprHs, matu mictepa b., TakoxX Hapana
NpaBO AIBYMHI PO3NOPSAXKATUCA CBOIM YACOM i BIAbHO NepecyBaTUCa y 3aKpUTOMY
npoctopi. Koan Namena 3axoye AEMOHCTPATUBHO BIAAAAMTUCH Bip CkBanpa b.,
BOHA MEPEOASITHETLCA B OAAr MPOCTOAIOAMHKU AASl TOTO, LWOO NIAKPECAUTU CBIM
HOBUW BUMASIA | 3MiHKM B €obi («...what, Pamela, thus metamorphosed!...») [23,
p. 88]. OpHak Bce, WO BipbyBaeTbcs, AuLIe 3abaBASIE CKBaWpa, MOAOAICTb,
TpMBiaAbHa LiKaBICTb i GAIPT 3 KOHOK CAYXXHULIEHD LUTOBXakOTb MOAOAOIO BAACHUKA
Ma€TKy A0 HEMPUCTOMHUX BUMHKIB, MPOBOKYHOUYMN CKaHAAAbHI cutyauil. CkBaunp b.
APaXHWUTb AIBUMHY, MIAASAQE 3a Heto, no3baBase ii cBoboaM 0COOUCTOro
npoctopy («..he...looking the key-hole, spied me upon the floor...») [23, p. 64].
MoTHB NIATASAQHHSA B 3aMKOBY LWIAMHY MEPETBOPIOE ApaMaTU3M BIAHOCUH MiX
reposiMM B KOMIUYHI NepuneTii, HiYHi NOAiII Ta aAbKOBHI CLEHU PYMHYIOTb
MENOAPAMATUYHICTb aTMocdepPH, NOBIAOMAAIOUYM 1M PUCU HM30BOIO BMAOBMULLA.
Mameny He TiwuTb 0COBAMBA pPOAb YAOOAEHWL|, BiABEAEHA M CKBaWpPOM,
HaOAMXEHICTb A0 HbOTO i PAHUTb, | KOAULLIHST MPUXUABHICTb AO OYAMHKY, SIKMI BOHA
cnpuimana paHille K pATiBHUK NPUTYAOK, MAe («...this house, so late my comfort
and delight, but now my terror and anguish» [23, p. 56]. Tenep yxe Namenoto
pyxae eaMHe BaxaHHA NOKMHYTU beadOpALLMP | NTOBEPHYTMUCA AO PIAHUX.

Aopora AOAOMY 3aBEPLUMTbCHA HECMNOAIBAHO, AiBUMHA OMUHUTLCS B
YB’A3HEHHI B NOXMYypin capnbi NiHKOAbHLLKUP, A€ 3MIHUTLCA iT COUIAAbHUIA CTaH.
[Mamena BiAMOBUTLCS, Ha NEPLUUI NOTASAA, BiA LLOAEHHUX TypOOT, a 3 iHLIOoro 6oky,
OTPMMAE 4acC Ha PO3AYMM LLIOAO CBOEI AOA. BoHa Habyae AOCBiAYy, LUBUAKO
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MOAOPOCAILIAE, MiAYTb KOAMLUHI MOMWAKKU, K 3MIHATLCA MOYYTTAIM OOYpEHHS,
camonoBaru, 3aB3ATiCTIO B 3p00yTTi cBoboaM. CTaH camMoTHOCTI llamean i
MOXAMBOCTI YCBIAOMWUTU CEHC CBOr0 IiCHyBaHHA MNIAKPECAIOOTLCA MOTUBOM
«3aKpUTOCTI» AiHKOABHLLMPA: [Tamena XMBe K YCEPEANHI LEHTPAAbHOIO BYAMHKY
Ma€eTKy, Tak i 6araTo yacy NPOBOAWUTb Yy Capy, Kpaca AKOro Tak KOHTpacTye 3 il
CMYTKOM. AiHKOABHLLUMPCbKMI OCOOHAK CKBampa b. crnouyatky 3pactbes in
BOPOXOI 0buTeAbto: « ... the court-yard of this handsome, large, old, lonely
mansion, that looked to me then, with all its brown nodding horrors of lofty elms
and pines about it, as if built for solitude and mischief» [23, p. 146]. Namena
HACUAY OCBOIETbCA B AIHKOABHLIMPI, Hamaraerbca 3axuctutm cebe. i
nepebyBaHHA B HEBOAI NO-CBOEMY BIATIHUTb PO3TalllyBaHHA MOKOIB y caambi, ae
ABOICTUM CTaTyC repoiHi, rocTi CkBampa, AeWO 3MiHUTb aBTOPCbKY KOHLEMLLIO
npocTopy: TyT OyAyTb BIiAUYTHI NepekAnukn 3 beadopalnMpomM, BOAHOYAC
3’ABAATLCA HOBI aCNEKTU MOMO CIPUNHATTSA.

CKnapHY ApamatuyHy atMmocdepy, WO BUHUKAE B NiIHKOAbHLUKUPI, PiuapACOH
YCKAQAHIOE, 3BEPTAKOUMCh A0 MOTUBY MEXi, KOPAOHY, LLO HiBM MOAIASIE LiAICHICTb
capnbu. Mamena yacto 3rapye B LLOAEHHUKY MPO 3aMKHeHi ABepi. Came BOHMU
BIATOPOAXYHOTb MOAOHAAHKY BiA CBITY: 3a4UMHEHI ABEpPIi, 3aMOK € 3HakaMmu, Lo
CUrHaAI3yIOTb UMTAUYEBI NPO BTpaTy cBoBOAU repoiHeto («Shut the door, Pamela,
and come to me in my closet») [23, p. 114]. Tara A0 NOAOAAHHA NEPELLKOA
NOCUAKOETBCA B Ayl [MameAn, HaB'I3BAMBOKO AYMKOKO AASI HET CTaHe MOXAMBICTb
BTeYi 3 MAETKy, 6HaXXaHHS BIAUMHUTM NOTAMHY XBipPTKY AiIHKOAbHLUMPCBLKOrO CaAy,
NMOKMHYTU B’A3HULLIO («..I will go into the garden, and resolve afterwards») [23,
p. 191]. MoTMBK CMYTKY, TyrMd, MEAAHXOAIMHOIO HaCTPOKO aBTOP MOBOAI
CMiBBIAHOCUTb i3 CUMBOAIYHUM 00pa3oM BikHa, BiAS SKOro Ha camMoTi KOPOTUTb
yac 3b6eHTexeHa [lamena. Nackatoua NOrAsA NPUPOAHA  KapPTUHA, Lo
BIAKPMBAETLCA AIBUMHI, HArapye i Npo TOM BEAMYEZHUWN CBIT, AKUU AEXUTb 3a
ctiHamun macetky («l pretended to sit by the window, which looks into the spacious
gardens») [23, p. 149].

Y AiHKOAbHLIMPI BiABYAYTbCA MOBOPOTHI MNoAil y XuTTi MNamean. BoHa
PO3LUMPUTL KOAO 3HaMOMCTBA. Cepep THX, XTO OTOUYE ii, OyAyTb MPUEMHI NEPCOHM
(mactop BiAbsaMmc), a TakoxX MipA03pina, MAAO BMXOBaHa Micic AXKYKC, ika CAIMo
NiAKOPSIETbCA rocnopapesi. binbwe micaua npobyae Mamena y NiHKOAbHLUMPI.
Barato yoro Tpanutbca y ii XuUTTi. CnAaHOBaHa BTeua He BiAOyAeTbCs, Y caaunOi
3’ABMUTbCS HOBUK MepcoHax - KoABpaHT, CXOXMK Ha He3rpabHoro BepMeAas
BeAETEHb-LLBENLAPELb, AKMK CNOYaTKy AOCTaBUTb AiBYMHI Barato nepexuBaHb Ta
TypboT. Came B AIHKOABHLUMPI BiABYAETbCA NpPUHU3AMBA AAS amean cueHa
3’ACyBaHHA CTOCYHKIB 3i CKBaWpoOM, KOAM BIiH 3anponoHye WM cTaTu WOro
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yTpumaHkoto. Mictep bB., 6axarounm BrnAMBaTM Ha 3A0POBUK TAY3A [lamenn,
06yMOBUTb BCi MOXAMBI 0OCTABMHU IXHbOIO XUTTHA, PO3MipP BUHAropoau, Lo byae
3 06ypeHHAM BiakMHYTO [lamenoto. CnoBHeHa nouyTTa OOypeHHS AiBUMHA
Hanuwe rHiBHUM AUCT, AKMK BUKPUBAE 6e3npaB’a Ta HEriAHYy MOBEAIHKY BEAbMOXI
(«Perchance, some sham-marriage may be designed, on purpose to ruin me; But
can a husband sell his wife against her own consent?») [23, p. 219].

MicAs KaaTTa ckBavpa Ta pileHHa Mamean noro npobauntv atmocdepa
BOPOXOCTi NiHKOAbHLLUMPA PO3BIETbCA, HaNepeAoAHi MambyTHbLOrO BECIAAA 3
mictepom b. 06pa3 capnbu Habyae iHwKx puc («<What a different aspect every
thing in and about this house bears now, to my thinking, to what it once had!
The garden, the pond, the alcove, the elm-walk. But my prison is become my
palace; and no wonder every thing about it wears another facel») [23, p. 378].
BiaHoBAOETBCS Kanauua («own little chapel»), Mamena 3HanoOMUTBCA 3 APY3AMMU
CKBaMpa, AIBHAETbCA NPO MOro TaEMHULD. MoAOAa AFOAMHA PO3NOBICTb NPO CBOI
AOBOBHI cTOCyHKM 3 toHO Canni Foadpi (Sally Godfrey), nosBy Ha CBIT AOHbKM,
AKY Aello ni3Hiwe npeactaBuTb lNameni. Mamena BipdyBae, AK 3MIHIOETbCS 11
HacTpiK, | Tenep BOHA HaBiTb HaBaXMWTbCS Ha3BaTU NAIHKOAbHLLUWP HE CTiAbKM
OyaiBAEO - «houSe», CKIAbKM PiAHMM ocepeakoM — <home». OpHaK He Biapasy
COt03 CKBaKpa Ta [Namean cnpnnmytb A06p0o3nUAnBO [16, p. 27].

Byayuun BXxe y ctatyci Aepi b., [amena no-HoBoMyY No6aumTbh NiHKOABHLLKP Ta
Beadopawmp. 11 cyamnoca nosepHytics A0 Beadopalumnpa i NPURHATM MOro AK
PiAHMM piM. Tenep yxe B onuci MaeTky He byae Biauy)XEHOCTi, BOPOXOCTi MPOCTOpY
repoiHi 1a ii nepebyBaHHA TaM CTaHe FAPMOHIMHUM («.. in every room, in the
chamber | took refuge in, when my master pursued me, in my lady’s chamber,
in her dressing-room, in Mrs. Jervis’s apartment (not forgetting her close), in my
own little bed-chamber, the green-room, and in each of the others, | blessed
God for my past escapes, and present happiness») [23, p. 479]. BHyTpiWwHi
NoKol, iHTep’epu beadopalunpa i AiHKOAbHLWIMPA TeNep LWBUALLE CTaHYTb TAOM
MPUEMHMX MOAIN CIMEMHOro XUTTA i ByAyTb MUMOXIiTb 3rapyBaTUCh K MUAI peanil
noscsakaeHHocTi [14, p. 33].

3paBanoca 6, nepei3p A0 AOHAOHA AOAACTb HOBUX ¢apbd Yy BUPILLIEHHSA
NPOCTOPOBUX 06pa3iB y poMaHi. OAHAK Lie BiPHO AULLIE YAaCTKOBO. Y AOHAOHCBKOMY
OYAMHKY XapakTep NpUMIlleHb BUSABUTbLCA 3BUYHUM | AASI UMTadiB, | MOro
MellkaHuiB. Tam byayTb i kabiHeTn («my own closet», <his closet»), i cnanbHi
(«the chamber»), i xonn («the parlour», «the great hall»), ane iHToHauisa Mamean,
flIka NOBIAOMASIE NMPO KiMHATW, BiABeAEHi i micTepom b., Hece y cobi BiauyTTs
CMOKOK, BMEBHEHOCTI, MPUUHATTA LIHHOCTEX MOPSAAKY, 3PYYHOCTI, BAAAOIO
po3TallyBaHHSA NOKOIB («...a stately, well-ordered, and convenient house...») [24,
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p. 234], cBipouTBa MNPO LEAPICTb, CMAK i NOYYTTA MipU, AKUMKU BOAOAIE i
ABanAnBUIM YONOBIK («...the furniture of every place is rich, as befits the mind and
fortune of the generous owner») [24, p. 234]. Y AOHAOHCbKOMY OCOOHAKY
He3abapom 3’ABUTbCS AMTSYA KIMHATa, NpM3HaYeHa AAA nepBicTKa MNamenn, akKni
e He Hapoaueca («the nursery»). [Tameai NnpUEMHO, WO 3 BiKOH AOHAOHCBLKOIO
OYAMHKY MOXHa No6auymT NOAS, MPUPOAHUI NEN3AX AAE BiAUYTTA NPOCTOPY («...it
is not far from the fields...») [24, p. 234], a 30BHilLHIK dacap MOrO OTOYEHU
CKBepoM («..it...has an airy opening to its back part, and its front to a
square») [24, p. 234]. OcobHsAK Aoppa i Aepi B. BOICTMHY NeCTUTb MOrASIA
AOCBIAUYEHUX XUTEAIB CTOAULI («... @ Sstately ... house ...» [24, p. 234]. XutTa B
NOHAOHI — BinbL MybAiUHE, CBATKOBE, METYLLUAMBE, BYAULI MicTa - BaratoAuki Ta
b6araTontopHi: «/ am in a new world», - pByeTbes Mamena [24, p. 232]. lepoi
4yacTo 3aAuLWaoTb Mexi OyAuHKY, BiaABiAytOTb uUepkBy («the church»), Teatpu
(«the play-houses»), onepy («the opera-house»), BupyLiatotTsb y nopopoxi («We are
about to turn travellers...») [24, p. 361]. Nopa Binbam nosdHanomutb MNameny 3
€Bponoto, BOHa nobauntb BM3HaA4YHi nNam’aTkn  @paHuii, HiaepaaHais,
NO3HAMOMMUTBLCA 3i 3BMYasaAMK ITanii, HimeuumHW, i noctapaerbca onaHyBaTtu
6aratbma mMmoBamu («..my only time...to ramble and see distant places and
countries...») [24, p. 441]. Mictep i micic b. NOCTIMHO CNIAKYIOTbCS 3 APY3SIMH,
paaA0 Haparoun IM NPUTYAOK («...the house is so large, that we can make a great
number of beds, the more conveniently to receive the honours of your ladyship,
and my lord, and Mr. B.’s other friends will do us») [24, p. 234]. CkBaup i noro
APYXuHa npunmatotb rocten (The Earl and Countess of C., Lord and Lady
Davers), HaHOCATb BIi3UTU Yy BIAMNOBIAb, IXHE AO3BIAAA CKAAAQETbCA 3 BEAUKOI
KiAbKOCTi NPUIOMIB. AOHAOHCBKUI BYAMHOK MOAOAOTO NMOAPYXXSI CTAE CBOrO POAY
MOAHWM CanOHOM («.... the same things, moreover, with little variation, occurring
this year, as to our conversations, visits, friends, employments, and
amusements, that fell out the last, as must be the case in a family so uniform
and methodical as ours») [24, p. 440]. Y NameAn CKAaAETbCA «KOAO» BAU3BKKUX 3a
AyxoMm npuatenbok (Miss Cope, Miss Stapylton, Miss Sutton, Miss L., Miss
Fenwick), BOHM AOBro 3acWMAXYHOTbCS Be4YOopamu, OOMIHIOKTLCA BPaXEHHAMMU
NPO NPOUUTAHI KHUTKU, NOBAUYEHUI CNEKTAKAb, CBOI NePeXMBaHHS («...the circle of
my own acquaintance...» [24, p. 436].

Untau HauebTo 3aHyAbrye Y, 3aaBanocs 6, 6e3nMkomy, ane CnoKinHOMY LLACTI
Mamenn Ta ckBaurpa. 3 nepedbyBaHHAM Y ANOHAOHI MOAOAOI Mapu MoB’A3aHi SK
CBITAI AHI, TaK | He3Aaroan. Hanpyra y BiaAHOCHMHax Mix [Mamenoro ta Binbamom
BUMHWKAE NICAA yyacTi B MackapaAi («...these vile masquerades») [24, p. 346], pe
CKBaWp BUCTYMUTb Y KOCTIOMIi iCnaHCbKOro AoHa («a@ Spanish Don»), a lNamena
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NPUMIPSIE KOCTIOM rapHeHbKol KBakepuwi («a Quaker»). Y XBUAMHW po3Baru
BiABYAETbCS 3HAMOMCTBO CKBaKpa i [TameAn 3 UapiBHOMO, HELLLOAABHO OBAOBIAOKD
iTanicbkoto rpaduHeto Aayaxep (a countess Dowager), i [Tameni 3pacTbes, WO
NOYyTTA NPUASHI Y il YOAOBIKa NepepocTe y NaAke 3axonAeHHs. MOAOAE NOAPYXXKS
BIAAAAMTBCA OAMH BiA OAHOro, mictep b. BUKaxe HepPO3yMiHHA XOAOAHOCTI
APYXUHW, T MEAAHXOAIT AOKOPOM («...you are so engaged in your nursery...») [24,
p. 304]. BAacHe HEBAOBOAEHHSA BiH BUABUTb, AEMOHCTPATUBHO BiAAAAMBLLUCH BiA
[Mamenr, NepenlloBLUM HA YOAOBIYY MOAOBMHY, 3a4MHUBLUM 3a COOOK ABEpI
KiMHaTh («He is gone into his closet, and has shut the door, and taken the key
on the inside») [24, p. 315]. MoAoAa A€Ai MiCAS HAPOAXKEHHA CUHA, MOAOALLOIO
BinbsiMa, Bce yacTille 3HaxoAUTbCA BiAg HbOro B AMTAYIM KiMHaTi («She has so
much delight in her nursery...») [24, p.289]. BoHa apbae npo AUTMHY, He
BiAKMAQIOUYM CBOIX TPUBOI 3 MPUBOAY HEBIPHOCTI YOAOBIKA, 4acTO MOAMUTLCH,
naayve, AOKM CBapka He BUPILLNTLCA NPUMUPEHHAM. Tenep lNamena HanoAerAuBo
roBOpUTb NPO AOHAOH fIK NMPO HENPUEMHE MICTO («a wicked town» [24, p.297],
«this undelightful town» [24, p.337]). | He3abapom cim’a AopAa i Aeai B. NOKMHYTB
CTOAULIO, MOIAYTb A0 KEeHTy i TyT, Ha HelacTs, iX Ha3A0XKEHE CrpPaBXHE AMXO.
Mamena i CWMH 3axBOpitOTb Ha Bicny, O6AM3bKI nepecTpaxpatroTb, ane bipa
BIACTYNWUTb, | Yepe3d MicAlub Ha noyatky Aita AOpPA | AeAl Bb. nmoBepHYTbCA AO
Beadopalinpa, A6 BOHU KOAUCb 3YyCTpiAMCA B He3abyTHi, CNOBHEHI AOOOBI Ta
LLACTA AHI.

2. MpocTtoposi obpa3un y pomaHi Cemioena PivapacoHa «Kaapuca»

Y pomaHax Cemioena PivapacoHa (Richardson, Samuel, 1689-1761)
NPOCTIp NMepeBaxHO PO3ropTaETbCA B KOOPAMHATAX aHrAIMCbKOI MPOBIHUII Ta
cTtoAmLi. [lpocTopoBa ceMaHTUKa BaXAMBa AAF aBTOpa, THy4YKO CMNiBBIAHOCUTLCA 3
AOAEID Ta BUMHKaAMMK MepcoHaxiB, He NPsSMO, aAe OMNOCEPEAKOBAHO HIOAHCYE
3MICT TEKCTY.

Y UeHTpi AereHpapHOro pomaHy nuMcbMeHHUKa, «Kaapuca» («Clarissa»,
1748), - icTopia ciM’i NPOBIHLUIMHUX CKBaWpIB, AINOBUTUX BpaTiB Mapaoy (John,
James, Antony Harlowe), HeBUMOBHO po3baraTiaux («...uncommonly prosperous;
and. ... very rich»), ambiTHMX, AKi MPIitOTb NP0 Te, WO iXHi cnapkoeMeLb, Akenmc
[@apAOy-MOAOALLIMK, CTaB TUTYAOBAHMM apUCTOKPATOM, NEPOM i YBIWLWIOB AO
napAnameHTy. lapaoy npougitatotb, 6epexyTtb POAWMHHI CTOCYHKM, OOpPTYHa
O6AaroBOAUTb A0 HUX («...never was there a family more prosperous in all its
branches, blessed be God therefore...») [22, p. 42]. Ctapwnii, AKOH, BOAOAIE
konaAnbHSIMU («...the eldest by means of the unexpected benefits he reaps from
his new found mines...») [22, p. 42], MOAOALLWW, EHTOHI, yCRilLHWIW Y TOPTiBAI 3
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Ocrt-lHpieto («..very rich... by his East India traffic and successful voyages»”) [22,
p. 42], cepeaHin 6paT, Akenmce, 36iAbLLUNTL CTaTKM 3aBASIKM CMAALLMHI APY>XXMUHMK
LLlapaotu («...the second, by what has, as unexpectedly, fallen in to him on the
deaths of several relations of his present wife...»), 0OCBiY€HOI, M’AKOI, NOCTYNAUBOI
KpacyHi («..the worthy daughter by both sides of very honourable families ...»)
[22, p. 27].

3paBanocs 6, NapAoy TBEpPE30 BiAUyBalOTb PeanbHiCTb, HAMOAETAMBO MAYTb
AO BAAAM 3 TUM, LWOO 3HAWTU MOXAMBICTb HAB’I3yBaTW CBOKD BOAK iHLLUUM,
OCKiAbKK OLLIHIOIOTb cebe ik caMOAOCTaTHIX, PO3CYAAMBUX, ICTUHHO AOBPOYECHMUX
aHIAIMCbKUX AXEHTAbMEHIB («..view some of us have long had of raising a
family... A view ... it seems, entertained by families which having great
substance, cannot be satisfied without rank and title....») [22, p.70]. OpaHak fK
06AALLTOBAHMWM CBIT, Y AKOMY TakK OPraHi4HO 3 MOKOAIHHA B MOKOAIHHSI iCHYIOTb
[apAOy, AKMX MOPAAbHUX LIHHOCTEN BOHM AOTPUMYHIOTBCS HE AULLIE B MyOAIYHOMY
CEPEAOBULLI, a M Y KAMEPHOMY, CIMEMHOMY, A€ MELLKAtOTb iXHi 6AM3bKi, BpaTu,
CecTpu, AOHbKW, CUHU, AOMOYaALI? Yn nepepbauatb Mapaoy ManbyTHE, uu
3yMitOTb MPOTUCTOATU BUNPOOYBAHHAM, SIKi TaK HECMOAIBAHO Ta CYMHO BUM3HauaTb
XUTTA CIMHAALATUPIYHOI KAapuCCKU, MOAOALLIOI AOYKM AXKenmca, ICKpaBoi Ta
HEOPAUHAPHOI AIBUNHN?

HesBaxatoun Ha Te, WO 6patu [apaoy barato nobauman, ob3aBeAnUcs
KOMMNaHbUOHaMK, KPYroMm BMNAMBOBUX APY3iB, IXHE XWUTTA NPOTIKAE B NPOBIiHL,,
HeAAAEKO BiA HEBEAMKOIO MicTeuka. IM HanexaTb 3eMeAbHi yriaasa, caambu, Lo
MEeXYHTb OAHA 3 OAHOLO («...all the real estates in the family ... and the remainder
of their respective personal estates ...») [22, p. 70]. AXOH i EHTOHI apAoy He
OAPYXEHi, AKeMC - 6aTbKO HOBOIO MOKOAIHHA [apAoy, AKUA MA€E MPUMHOXUTH
CTaTkKM CiM’i Ta 3aWHATU OiAbll BMCOKE MOAOXEHHA y CYCMIAbCTBi. AXenmce-
CTapLUni - rocnopap NPOCToporo ByaAnHKY, POAOBOIO THi3AQ, A€ 3YCTPIYatoTbCS |
AOBIO TOCTHOIOTb OpaTu, a TakoX pPoaMUi Moro ApyxuHu, LWapaotn Fapaoy, -
NOAPYXXA [epsi.

CnoHyKyBaHuM TypbOTOD MPO  MNAEMiIHHUUB, ASAEYKO EHTOHI, He
nepeAYyBatoumn HIYOro NOraHoro, NOCTyNaeTbCs NPOXaHHK CTOAUYHOIO BEAbMOXI,
Aoppa M., npeacTaBASiE XiHKam [apAoy ABaAAUATUN ATUPIYHOINO AOHAOHCBLKOIMO
apucTokparta, Pobeprta NaBaenca 3 HaMipoM OTPUMATU POAOBUTOrO HOHAKA AK
HapEeYEeHOro CTapLloi AOHbKK Axermca Fapaoy Apabenu.

Aobpum Hamipam EHTOHI MapAoy He cyaMAOCs cripaBAMTUCS. | He Tomy, WO
MPOHUKAMBUIA NaBAENC NOCTaB Nepea rOHOPOBOK i 3yxBanoto Apabenoto B POAI
HEBMPA3HOro, MepPeciyHoro CckBaWpa, SKOr0 BOHa BiAKMHE. Ane uepes
BOPOXHEUY, L0 ClaAaxHyAa MK NUXaTUM, XapiOHUM AXKENMCOM-MOAOALLMM i
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OAUCKYUMM, OCBIYEHUM NABAEMCOM LLE MiA Yac iXHbOro nepebyBaHHA CTyAEHTaMU
Kembpuaxa. HanepepoaHi NOBEPHEHHA AKeNMca-CMHA 3 NOi3AKM A0 LLIoTAaHAIT
Ta MopKLWMpY, Ae BiH OTASIAGE YTiAASA, HELLOAABHO 3anoBiaaHi nomy («<My brother
was then in Scotland, busying himself in viewing the condition of the
considerable estate which was left him there by his generous godmother,
together with one as considerable in Yorkshire») [22, p. 29], NaBAeWC y BYAUHKY
[apAoy Bnepuie 3ycTpiHeTbcs 3 KAapucor, He 3anuuTbes B6anayxum Ao i
YECHOT, Kpacu, MUTTEBO YXBAAWUTb PiLLLEHHA Ta 3apyunTbCA NIATPUMKOK AopAa M.
OcTtaHHIK Bip iMeHi A\aBAeCa NONPOCUTb PYKU MOAOALLIOT AOHBbKU («...Lord M. ...in
his nephew’s name, made a proposal in form, declaring that it was the ambition
of all his family to be related to ours; and he hoped his kinsman would not have
such an answer on the part of the younger sister as he had had on that of the
elder») [22, p. 34]. Knapuca He noTpanuTb Niap YapiBHICTb cepueipa, NMPOHUKAMBO
OLHUTb MOTO AOACBKI SIKOCTi Ta HE AACTb 3roAM Ha LIAO.

3HOBY 3alikaBAEHi CTOPOHM, Tenep yxe poaudi 3 6oky LLapaotn Fapnoy,
KMHYTbCS HA NOPATYHOK HaxxaHoro cotoldy Kaapucu i NaBaelica («...they seemed
to have taken a great liking to his conversation...») [22, p. 35]. ASA€UYKO i TITOHbKa
[epBi HEHAB A3AMBO NEPEKOHAIOTb CBOIX APY3iB [AapAOy B KOPUCHOCTI AMCTYBAHHSA
MK MOAOAMMW AOAbMMU, NaBAencomM i Kaapucoro (BOHM 060€ MaMCTEPHO
BOAOAIOTb MEpPOM), B nNpoueci skoro AaBaeunc, sikuri nobauvmB €BPOMEUCHKI
KpaiHW, pOo3NoBiCTb NPO NO6YT, 3BMYUaAl, AOCBIA CMIAKYBAHHS 3 AOABMM 3 TUM, LLOO
AOMOMOITH KOHaKy, OnikyBaHOMY [epBi, YCMilWHO BUPYWWUTU B «[paHA-Typ»
(«...Mr Lovelace could give a good account of everything necessary for a young
traveller ...») [22, p. 35].

Heszabapom BiaHOCKMHM FapAoy | AaBAelica BXOAATb Y 3BUY@MHE PYCAO XUTTA
NPOBiHLji. AaBAeMC HAHOCUTb Bi3UTU, 3HAMOMMUTLCA 3 MELIKAHUAMU OAMXHBLOIO
MiCTeUKa, 3aknpae Kanapucy NnoCAaHHAMMU, AOKU He 3'ABASIETbCS B Capnbi Axenmce
[apaoy-monoalwinin («Thus was a kind of correspondence begun between him
and me with general approbation; while everyone wondered at, and was
pleased with, his patient veneration of me») [22, p. 36]. loro HOpoBAMBMUIA
Xapaktep, HEBUTPUMAHICTb NMPU3BOAATL AO CBAPKK, MOEAUHKY («...p0SSESSINg
everything, he has the vice of age mingled with the ambition of youth, and enjoys
nothing—but his own haughtiness and ill-temper...») [22, p. 45]. 3a CBOElO
HeobauHicTio Axenmc nponyctutb yaap («My brother was disarmed...»») [22,
p. 41], oTpMMa€e nopaHeHHs B PyKy, NAaBAENC BEAUKOAYLUHO 3YNMUHUTb 3iTKHEHHS
(«...adversary ...who, after a slight wound in the arm, took away his sword») [22,
p. 26], xoua nisHile HecnpaBeAAMBO i 06pa3amBo byae BUrHaHWK 3 [apAoy-
nAenc, capnbu, TepuTopis AKOI «CBALLLEHHA» AN BCiX [apAOy, OCKIAbKK Barato XTo
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3 HMX TyT 3yCTPIYAETbCS, CMIAKYETbCH, XWBE, AEMOHCTPYE EAHICTb, He3abapom
6e3)XaAbHO 3pyMHOBAHY («..the family union was broke, and every one was made
uneasy») [22, p.73]. To x10 X i3 [apAOy NpMBEAE POAUHY AO KaTacTpodu? AK
CTaHEeTbCH, WO KOAUCb OAM3bKI AKOAM, SIKi KOAMCb AHOOMAM OAMH OAHOTO,
BUABAATLCA PO3’€AHAHUMMK 4epe3 3rybHi MouyTTa HeAOBipM, MIAO3PIAOCTI Ta
BOPOXHeuY|?

Ha anb, Haukpallin cepes [apAoy, MOAOALLIK CECTPi XOAOAHUX i
po3BaxAnBux [xenmca Ta Apabenan, obpapoBaHiM | CEPAEYUHIN  AIBUMHI
AOBEAETLCA MOMAATUTUCSH 3a CBOI YECHOTU Ta YCBIAOMMUTU NMPUYMHU BE3XAABHOI
XOPCTOKOCTI TUX, XTO BUAACTb BAACHWUI €roi3m, XaAibHiCTb Ta AerkoBaXHicTb 3a
3aneBHEHHS Y ALOOBI A0 Knapucu.

Came Knapucy noctaBuTb PiuapACOH Y LIEHTP CHOXXETHUX NEPUNETIM POMaAHY,
i AOBIipWUTb PO3MOBICTM NPO MOPaAbHY aTtMochepy B BYAMHKY, XBUAMHWU LLACTA,
B3aEMHY MIATPUMKY, LLEAPICTb, 6PATCbKY, CECTPMHCBKY, OATbKIBCbKY MPUXUABHICTb
i 06CTaBUHMU, WO HAPYLUIWMAM FAPMOHIO BIAHOCUH. 3aBAAKM Kaapuci untay noponae
KOPAOHW, MPOHUKHE Yy BHYTPILLHI NpocTopu ByAUHKY, caanbu, nobauuntb iepapxito,
LLIO CKAAAAcCs, i PO3MNOAIA POAEN Y HEBEAUKIN, KaMepHiK cninbHOTI [apaoy. He
BiApa3sy, ane NOBOAI BIAKPUETLCA NEPEAICTOPIA NIAHECEHHS KAaHY [apAoy Ta Moro
€HEpPritHOro 3acHoBHMKa, bOaTbka AINOBUTUX OpaTiB, AKWMK 3POOMB MAETOK,
cnoyaTtky Ha3BaHuK «[lepenicok» («Grove»), O NPOUBITAE BHACAIAOK BAACHOI
ABaMAMBOCTI, PO3CYAAMBOCTI, @ MOTiM NeperMMeHoBaHUn B CapAnby OLLLIAAAMBOCTI Ta
06niky «Diary») [18, p. 29]. Ctapwui [apaoy 3ron0M nepeaacTb CBi BEAMUESHUI
OYAMHOK Y BOAOAIHHA YAOOAEHMU-OHYLI, Kaapuci, Aka nepeTtBopuAa MOro Ha
UyAOBUIK OCOBOHSIK («Her grandfather ...indulged her in erecting and fitting up a
diary-house in her own taste. When finished, it was so much admired for its
elegant simplicity and convenience, that the whole seat (before, of old time,
from its situation, called The Grove) was generally known by the name of The
Dairy-house») [22, p. 29]. Cycian Ma€eTKy, AKMK AiCTaBCA MOAOALLIN [apAoy,
Ha3ByTb Aenpi Xayc («Dairy-House»), binocTiHHUM 6yanHKOM. OCTaHHS BOASA
BEAbMM LLIAHOBAHOIO rAaBu Poay FapAoy BHece cyM’aTTa B AyLli 6pariB, iXHix
NAEMIHHUMKIB, We BiAblLe nipHIMe TriaAHY Knapucy Ha Aymui BCiX, XTO 3HAMOMWK 3
Heto («...Such a sun in a family where there are none but faint twinklers...») [22,
p. 128], i BiaAAAAUTb AIBUMHY Bip POAMUIB, SKi BiaUytOTb cebe 0OAINEHMMN.

Ma€eToK, BEAUMUYHUM OYAMHOK, WO HaAeXuTb [apAoy, BMU3HAUUTb MEXi
NPOCTOPY, A€ PO3irpatoTbCs ApamMaTuuHi NOoAil XuTTa Knapucu. Obpa3 bGyaMHKy,
MOro NPUPOAHE OTOYEHHS, BHYTPILLIHIN YCTPiM AOKAGAHO HE BIATBOPEHI aBTOPOM,
ane OMUCAaHIi eCKi3HO AAS TOTO, LLOO 3rapaHi NpeAMETHI peanil BUKOHAAM LiHHICHO-
CUMBOAIYHY XapaKTEPUCTUKY YKAAAY CiM'T Ta KYAbTUBOBAHOI HEK iA€OAOrii

=178 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

AOMaLLHbOCTI («domesticity»): aAylueBHOI CNOPIAHEHOCTI, AYXOBHOI CNOPIAHEHOCTI
nepexuBaHHs couiaAbHOro AocBiay ictopii [11; 13; 14; 17; 19; 26; 27].

[NoBCAKAEHHA peaAbHICTb, WO OTOYye [@pAoy, BKOPIHEHA B MOTOYHOMY Yaci,
BKAKOUAE NPUKMETU K KAMEPHOI0 (CIMEMHOr0), Tak i MybAiYHOro (NPOBIHLIMHOIO)
NpOCTOpY, CNiBBIAHECEHA 3 BEAUKUM CBITOM (CTOAULS, KOHTUHEHTAAbHA EBpona),
AMHAMIYHUM, MIHAMBUM, B SIKOMY aKTUBHIi MEPCOHaXi-YOAOBIKU: 3aMMatoTbCSs
KOMEPLIEID, TOPriBAEKD, BXOAATb AO MAPAAMEHTY, BWKOHYHOTb 0OOO0B’A3KM
CBAILLEHUKIB, HOPUCTIB, AiKapiB, CAyXaTb B apMii, NparHytb NPUMHOXWUTKU CBOI
3eMeAbHi BOAOAIHHSA, MOAOPOXYHOTb, 3A00yBatOTb OCBITYy, MIKAYHOTbCS MPO
NPOLBiTAHHSA CiM’i. ICHYBaHHSA repoiHb-XiHOK BiAbLL 3aAeXHE, oOMexXeHe Mexamu
OyAMHKY, XOuYa BOHM BMWIXAXAIOTb Y CBIT, BIABIAYIOTb LIEPKBY, 3alMatoTbCA
OAATrOAIMHICTIO, BiABIAYHOTb PiAHWUX, 3HAMOMMX, CYNPOBOAXYHOUN YOAOBIKIB, OpaTiB,
y WAKDI yekatoTb xoua 6 PO3yMiHHS, ane MPitOTb NPO KOXaHHA Ta cBobopy [16,
p. 4].

Monoalua 3 [apAoy, toHa, NpoTe po3BaxAMBa Kaapuca cnoyatky My>XXHbO Ta
CTPMMaHO NPOTUCTOITb CUTYyaLiAIM, LLO HECMOAIBAHO 3MIHIOIOTb PO3MIpPEHY Teuito
ObyaHiB. BOHa BXe nepexuaa NoTPSCIHHA, KOAM Ha MOAMB ASIAEYKIB, BaTbka Ta
O6pata crana b6aratord CNAAKOEMMWLEND, TOCMOAMHED MAETKy, NMOAAPOBAHOIMO
KOXaHii OHy4lUi LwWaHoBaHWUM naTtpiapxomMm ciMm’l. AiBuMHa Biapady X BiAuyeE
HEBAOBOAEHHS BaraTbox, ane HanbiAbLLE PO3BAXAMBOIO Ta XOAOAHOIo Axenmca
[apAoy-monoaLLoro («...my brother’s rapacious views...») [22, p.71]. Kaapuca
BiAXWMAMAQ MPONO3ULLIKD PYKM Ta CEpPLS OAHOMO 3 CYCIAIB i NOKN HE BaunTb MOPyY i3
co6010 riAHOTO MOAOAOTO YOAOBIKa («...I had interest enough to disengage myself
from the addresses...as | had ...of Mr Wyerley’s») [22, p. 41]. 30oBCciMm He
3axonAeHo, ane MPOXOAOAHO cnpuimae Kaapuca iHTepec po cebe Pobepta
NaBAenca, NMOroAXYyeETbCA 3 BBIYAMBOCTI MPOAOBXWUTM 3 HUM 3HAWOMCTBO, He
3HalouK, WO HEBAOB3i il HECTPMMHUI BpaT 0bpa3nTb CBOro OAHOKALLUHWKA MO
YHIBEPCUTETY, AKOMY 3aBXAW 3a3ApUB («..a young man ...should resume an
antipathy early begun, and so deeply-rooted») [22, p. 38]. NaBAeUC, KUK
6e3A0raHHO BOAOAIE LUMArot, MOKapae HEeCTPMMaHOro nmnpoBiHuiana, ane
NOLLLAAUTbL MOro 3apapu KpacyHi-CecTpu, WO 3pobutb iM’a Knapucu npeaAMetom
NnepecyAiB, BpasuTb POAMUIB, MPOTE HE CTIAbKU AiBUMHY, 60 NpuiiMe BOHa Le fK
HEMWHYYICTb («..young lady, whose distinguished merits have made her the
public care...») [22, p. 26].

ByanHok lapaoy, npuaerana Ao Hboro caamba («Dairy-house»), poe po3butuni
cap («the garden»), 36epexeHun HeBeankun Aicok («the Green Lane»),
po3TalloBaHi rocnopapcbki 6yaiBai  («the wood-house»), nrawuHuin  ABIp
(«the poultry-yard»), AiTHa anbtaHka («the summer-house») BMUCTynatTb CBOro
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POAY CUEHIYHUM MaWAQHUMKOM, A€ 3YCTpiYaloTbCsl, CMepeyatoTbCsl, 3HAXOAATb
3roay Yu, HaBnaku, NPOTUCTOSATb OAHE OAHOMY MEPCOHAaXi PoOMaHy. BHYTPILLIHIN
YCTPin «0buTeAi» FapAOy BIATBOPEHO CKYMNO, AMLLE MO3HAUYEHI KIMHATK, 3aKPinNAEHi
3a reposamu («my own parlour», «<my chamber», «<my lesser parlour», «the great
parlour», < my mother’s own apartment», <her closet», «<my sister’s parlour», «<my
brother’s study»). ®yHKUii 3rapaHuMX NPUMILLEHb, @ KOXHOMY 3 YAEHIB CiM’i
BiABEAEHO BiTaAbHIO (parlour), kabiHeT (closet), cnanbHio (chamber), MMOBIpPHO,
noAsratoTb y TOMy, W06 Le pa3 akTyaAidyBaTh AAS UMTaya TeEMy CaAMOAOCTATHOCTI,
BMCOKOIo coliaAbHOro cratycy [apAoy, iIXHi npaBa Ha NpuMBaTHY TEPUTOPILO Ta
cBoboay [25, p. 239]. Bce X TakM HEYXMAbHO, MOBOAI MPOCTOPOBI 006pa3sn, fAKi
NPUCYTHI B pOMaHi, HEHaB A3AMBO NIANOPAAKOBaHI aBTOPOM PO3KPUTTIO OAHIET 3
BaXXAMBUX AASl HBOTO TEM — TEMU PYMHYBAHHSA CiMEMHOI iAMAIT, anoAOTii OYAMHKY,
AOMALLUHbLOCTI, LWAaHOBaHMX  NaTpiapxaAbHUX OCHOB, AKi  BUABAAKOTLCA
36EpeXEHNUMN He CTiIAbKM Uepe3 HaAeXHe MiAMOPSAKYBAHHA aBTOPUTETY
OAU3BKUX, CKIAbKM Uepes3 MollaHy A0 iX MYAPOCTi, CEPAEUYHOCTI Ta 6e3p0raHHOl
MOpaAi, Ky BOHM CNoBiAatoTh («...the authors of my disgrace within doors, the
talkers of my prepossession without, and the reporters of it from abroad, are
originally the same persons») [22, p.103].

B ekcno3uuii A0 pomaHy, a il MOXHa BIAHOBUTU PETPOCMNEKTUBHO,
3icTaBUBLLKX PO3NOBIAI BUNMAAKOBUX CBIAKIB Ta YYaCHUKIB CroYvaTky TPUBIAaAbHUX
o6cTaBKH, 3HAMOMCTBO POAOBUTOrO apMCTOKpaTa, Lo NaTpOHYETbCA BNAMBOBUM
poanyem, Aopaom M., Ta 3aMOXHKUX NpoBiHUiaAiB [apAoy, — nepcoHaxi «Knapucu»
BIAbHO MEPEMILLYIOTbCA Yy MEXax KpaiHW, BIABIAYIOTb 1I AQA€Ki  PEerioHu:
LLIoTA@HAit0, MopKLwmnp, 6yBatoThb Y AOHAOHI, 3yCTpiuatoTbes 3 APY3AMU, CyCiAaMMU,
060B’A3KOBO NMPUCYTHI HA HEAIABHIM LEPKOBHIM CAYXOi.

MaeTok lapAoy BIAKPUTUM AAA TOCTEW, POAMUIB, AO HMX HaBIAYHOTbCS
LIaHOBHUM AOKTOp AbtoeH (Dr. Lewen), CBALLEHHOCAYXUTEAb, TiAHA LAXYAIT
HopToH, y MuHYyAOMY BuxoBateAbka Kaapucu (Judith Norton), yacto npuikaxatoTb
i 3BHAXOAATb PAAICTb CMIAKyBaHHSI OAMH 3 OAHMM bOpaTtu ctapwioro Axenmca -
AXOH | EHTOHI, a Takox noapyxxsa lepsi (Mr. and Mrs. Hervey). Aae nicaq
3AOLLLACHOI AyeAi MiX AaBAEMCOM i HECTEPMHO 3anaAbHUM CMAAKOEMUEM CiM'T Aifl
nepemiwaeTtbca B Capuby, nNOTIM Yy BHYTPIWHIM npocTip OyAuMHKY, BCe
HaMoAerAmMBilLEe 3rapyroTbCA MeXi BOAOAIHb [apAoy, nopir, napapHi ABepi, AKi
06pa3AMBO 3aUMHAOTb Nepes TMMKU, KOro nobaxaAnm BUCTaBUTK 3i CBOrO KOAA
(«Not a door opens; not a soul stirs...») [22, p. 112].

CBapka HallaAKiB CIMEWCTB, fIKi nNepeayciMm MaAu Hamip MOPIAHUTUCS,
YCKAQAHIOE CTOCYHKM MEPCOHaxiB poOMaHy, CTae NpPeAMeToM OOroBOpPeHHS B
NPOBIHLIMHOMY CEPEAOBULLI, PO3KOAIKOE CYCMIAbCTBO Ha cniBuyBatouMx Kaapuci,
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NaBnency, ane He Axenmcy Fapaoy-monoalomy. AaBAEUC, BBaXatouu, WO He
BUHEH, NparHe BiAHOBUTU AOOPI CTOCYHKMK 3 fapAOy, MOCTIMHO CNpaBASETbCS NPO
3p0poB’a bpata Knapucu («Mr Lovelace for three days together sent twice each
day to inquire after my brother’s health...»), HamaraeTbca NOOyBaTU B MAETKY,
XUTEAI IKOro Tak BAaroBoAMAM A0 HbOro («He was ever a favourite with our
domestics») [22, p. 41]. NpoTe BiaBiAaTH ByaMHOK MapAoy Ta nobaunutn Knapucy
NaBaency He cyauaoca. BinbyaeTbest HeNpUEMHa cueHa. Y rpybin dopmi A9AeUKO
[apAoy BiAMOBUTb BiA OYAMHKY MOAOAIM AHOAMHI («..he...received still greater
incivilities from my two uncles...»). Axernmc [apAoy-CTapLlimi y THIBI BUXOMWUTb
Linary, BiA Xaxy, Wo BiabyBaeTbcsl, Knapucy NoKMHYTb CUAM («I fainted away with
terror..») [22, p. 41]. Matn Kaapucu, LLapaoTa, yntaroum MOAUTBU, YTPUMYE
6aTbka y NapaaHin BiTaAbHi. AaBAenC, 0OyprOOUNCH, 3aneBHSAE, LLO BiH He Miape
AOTU, AOKM BpaTtn MapAoy HEe NoNPOCATb BUBAUeHHA nepea HUM. ABEPi BCTUTaoThb
3aMKHYTU 1 pO3’epHATH OMOHEHTIB («...a door being also held fast locked between
them...»), 6paT i cectpa B AtOTi HAKMAQOTbCA Ha Knapucy, AaBAenc nae, 0biusaroum
nomctTutTUCA 3a obpasy («..he departed, vowing revenge ..») [22, p. 41].
XBUAIOBAHHSA Ta TPUBOra MNOCEASiTbCA B AyllaX AOMOYAALIB, BiATENEP CMOKIM
PO3MIPAHOr0 MPOBIHUWIMHOIO XWUTTA Oyae 3pyMHOBAHO («..every one was
uneasy») [22, p. 21]. 3axBoptoe LLapnaota lMapaoy, 6ing ii Aidkka MOAOALLA AOYKa
npoBeAe Kinbka AHIB («My mamma has been very ill and would have no other
nurse but me...») [15, p. 44], i wWo6 NOM AKLWINTK cepus BAU3bKUX i BIAHOBUTU
BTpayeHy 3roay, Kanapmuca npocutb AO3BOAY NOroCTHOBaTU B MOAPYIU, Mic AHHU [oy.

3HoBYy BCi [apaoy 36epyTbCsl B MapapHin BiTaAbHi, LEPEMOHHO 3aMMyTb
3BUYHiI Micua | NepeTBopATb 3YCTPIU PIAHMX KOAUCH AtoAen («..family, late so
happy and so united...») Ha CiMeWHy papy, Ae «BUMMApOK» Kaapucu byae
PO3rASAHYTUM, i1 3aB0POHATL BbaunTnca 3 NaBAECOM, ByAyTb CTABUTUCA AO HOHOI
AIBUMHU AK BUHYBATULI MOAIM, AKi OTPUMAAM HETaTUBHUW PE3OHAHC. AXenmce
[apPAOY-MOAOALLNKA HECTPUMHO MiABULLYBATUME T[OAOC, 3aBaXxaTuMe Marepi
CEPAEUHICTIO CAOBaA MOM’'SIKLLUTK CNiAKYBaAHHSA, nepebupatu Ha cebe BAaay B CiM'l,
yam 0byputb 6aTbka («..he..has some excuse for his impatience of
contradiction») [22, p. 44].

CueHu cimerHux 3ibpaHb («the conference») HapaAi NOBTOPHOBATUMYTBLCS Y
pomaHi. PiuapacoH BMOYAOBYE NPOCTIP CMiAKyBaHHS repoiB yepe3 NeBHi KOAM.
Kaapuca e BKAKOUYEHA B CiMenHe cepepoBULLEe Mapaoy Sk BAM3bKa AOAMHA, ane
BX€ NO3HAYEHO AMCTaHLIO BiAUYYXEHHS MiX Heto, Axenmcom i Apabenoto («My
brother and sister, who used very often to jar, are now so much one and are so
much together») [22, p. 44]. batbko, Axenmc FapAoy-CTaplimn, AK i paHile
3axuLLA@€e AOUKY BiA 3BMHYyBayeHb CUHa, Kanapuca Momy - ripgHe auTsa («She is a
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worthy child») [22, p. 47].Y cBOI uepry Knapuca Harapye AKEMMCY-MOAOALLIOMY,
LLIO BiH - il 6par, i BOHa Ma€ NpaBO BUCAYXaTU HE TaK MOro, ane b6aTbKiBCbKy paay.
Aspeyukn AOBPO3UUAMBO BIATYKYHOTbLCS MPO KAepi, Tak A0 HET 3BEPTAIOTLCA PIAHI, |
KAepi BiauyBa€E TEMAO CMOPIAHEHMX BIAHOCUH, AAKi AQKOTb 11 NIATPUMKY («...never
was there a family more united in its different branches than ours») [22, p. 47].
Xapaktep KOMyHiKauii Mix ycima [apAoy BKa3dye Ha 0COBAMBE MOAOXEHHSA B CiM'T
cepepHboro 6para, Axenmca [apAoy-CTapLloro, MMOBIPHO, HaW3aMOXHILLOI,
BAAAHOI | HENOCTYNAUBOI AFOAMHMU, LLIO BOAOAIE HEMMOBIPHOI MILILIFO FTOAOCY, AKUK
3aBXAM 3MyLLYE KAapUCy TPEMTITH.

HanpukiHui ciuHa BeAnka cim’ss FTapaoy, 3ibpaBLIMCh Ha paay B MAETKY, WO
HaneXWTb 6aTbkoBi Khnapuch i po3BaxAuBux Axenmca i Apabenn, pa€e AO3BIA
MOAOALLIM AOHBLL MOroCcTiOBaTH Y Noapyri AHHM oy, LwonpaBaa, 3a00POHAOUM i
H6auntmca 3 AibepTuHOM, WO 3arpy3 y rpixy («vile libertine») [22, p. 41], Tak Tenep
[apAoy-cTaplumii HasuBae PobepTta NaBaeica, paHile 6axaHoro roctay capmoi.
[@pAOY MOKU LLO CMNIAKYKOTBCA, BiAUyBatOTb TEMAI NOYYTTS OAHE AO OAHOrO, NpoTte
ApamaTtu3M HEPO3YMiHHS BiAUYTHUM B aTMOCdeEpi 3yCTpidi, 06pas3AnBUX penAikax
bpaTa i cecTpu, aAPeCOBAHMX KOAMCb 3aranbHil yAobAeHuWLUi («<From this time...did
my brother and sister behave to me, as to one who stood in there way...») [22,
p.21]. MuHe He binblue micsus, Knapuca noBepHeETbLCA A0 capnbu Fapaoy nicasa
nobayeHHa 3 NOAPYrok i BUSABUTb, WO MMUAI ii CEPLIO AFOAU CTaHYTb Uy>XXUMM
(«l...met...a cold salute...») [22, p.11], NOYHYTb BOPOXHEUY 3 HEelo, a CiMelHe
FHI3A0, A€, K i1 YSBAANOCSH, NaHyBaAa CepAeYHa NPUXUAbHICTb, NEPETBOPUTLCS
Ha B’A3HUUIO («..what a poor prisoner | am...») [22, p. 42]. [lepecyBaHHSA
KAnapucu B Mexax MAaETKy BIATENEP peryAtoBaTMMETbCS A03BOAaMKM  abo
3abopoHamu, WO MNOXOAATb Bip 6aTtbkiB, BOPOXMUX i Bparta i cecTtpu, yomy
CNPUATUME HE3PUMA NMPUCYTHICTb CAYT, AKMX 3000B’AXKYTb CTEXUTH 33 HEIO.

[MPUUMHY OXOAOAXKEHHS PIAHMX A0 KAapuceK | HapaAi pyuTyan cyananl [apaoy,
IO BAALUTOBYHOTbCA Hap Heto, 6auaTtb Yy HEMOKOPi AIBUMHM, SIKa AErKOBaXHO
NopyLlMAa CAOBO i MPOAOBXYE MPUMMATU 3HaAKM yBaru Bip /N\aBAenCa, AKUU
BiABiA@B MaTu i AOHbKY oy nip yac nepebyBaHHA y HUX Knapucu («..Trial upon
trial; conference upon conferencel..») [22, p. 24]. TepoiHa AOKAAAHO B AWUCTI,
aApecoBaHOMY [MOAPY3i, Oonule Mpouec POo3rAfAy BUMHEHUX HEH MPOBUH,
NIAKPECAUTb TeaTpaAi3oBaHy MaHepy MNOBEAIHKM bpata, AKuK 3ycTpiB il 6iaA
napaAHOro BXOAY B MA€ETOK, YCBIAOMWUTb pa3todi 3MiHM, WO BiabyAncsa 3 piaAHUMMK
(«...a reception so awful and unusual...») [22, p. 11]. bBaTbKO He NPOMOBUTH i
CAOBO, MaTU XOAOAHO 00ilMe AOHbKY, GOPMaAbHO i CTPMMAHO AAAYTb BiAMOBIAb
Ha 1l BiTaHHS cecTpa, TiTOHbKa Ta 6paTh 6aTbka. He TiAbKM NOAYMKU, ane 1 Gi3UUHO
[apAoy BiapanaoTbes  Bia  Kaapuck, 1T cBobopa Biatenep 0OMeEXYETbCA
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nepebyBaHHAM Yy KiMHaTI, 3piAKa i1 AO3BOASAIOTb CMYCKATUCSA B CaA Ha MPOTyASHKMU,
ane baxatoTb, WOO il cniAkyBaHHA 3 CiM’ €0 Byro obmexeHum («You are not to be
seen in any apartment of the house...unless you are commanded down») [22,
p. 41]. Knapu1cy BUKAOUAKOTD i3 YKAAAY CiM’'i, N036aBASIIOTb NpaBa 6paTtn yuacTb y
YyaroBaHHAX, MUAKX 3yCTpiyax i po3MoBax, BOHa YCBIAOMAIOE, LLO Ii CTaHOBULLE B
O6yAMHKY 3yMOBAEHE HOBMM 3HanomMueM lapaoy, 6aratmm i ByAbrapHUM CyCiAOM
CoAMCOM, SIKOTO i MPOPOKYIOTb Y CYAXEHi. BiH MaroBMXOBaHUMK, HEOCBIYEHUH,
6e3LuepeMOHHUI | NPUTHIYYE i CBOEKD MPUCYTHICTIO («...he is a very bold, staring
man!») [22, p. 25]. Conmc wioAHA 6yBae y lapAoy, OTPYHOE CBOEHD MOSIBOKO
iCHYBaHHA KAaapucK i pa€e 3p03yMiTH, LLO IXHIK CO3 HEMUHYUKUK («] must persist
in my suit...») [22, p. 59]. Ma€eToK i ByAMHOK FapAoy «HaDKaOTbCA» MPOTU AIBUMHMU,
3 MPUEMHOI O0OXMTOI TepUTOpii NEPETBOPIOOTbCA HA BOPOXY, MEPep Her
OyKBaAbHO 3aUNHAOTLCA ABEPI OaTbKiBCbKMX KiIMHAT, il 0OMEXY0Tb y BiABiAyBaHHI
bpata i cecTpu, 3aMUKalTb, OOLIYKYyIOTb, NEPEBIPAKOTb | NEPEeUnTyIOTb
AMCTYBaHHSA, HE AO3BOASIHOTb i1 HapaAi criiankyBaTMcs 3 AHHOMO oy, TUM binblue, 3
NaBnaewicom («They are all in tumultsl») [22, p. 73].

Moapyrn AHHa i Knapuca BMHAxXOASITb XWUTPOLLI, | BipHI CAyrr 0BAaLLTYOTh
CXOBaHKy AASl TOro, wob AiBuata pialle, ane BCE X TakM MaAM MOXAMBICTb
nepekMpaTtMca OAHa 3  OAHOK  BiCToukow («..to carry on a private
correspondence...») [22, p. 15]. Knapucy B KiMHaTi No 4ep3i BiABIAYHOTb MaTH,
TiTOHbKa lepsi. [i ryBepHaHTKa, riaHa Micic HOPTOH AOBrO PO3MOBASIE 3 HEIO, i
KAaapurca yCBIAOMALIOE, WO il LUASIX AO CBOOOAM MOXAMBUI AMLLIE 38 YMOBU 3roan
cTatM HapeueHoto Poaxepa Coamca. binbll 3eMHa, npakTU4yHa, XUTTEAOOHA
AHHa Toy BMOBASIE Kaapucy npuinHAaTM PobepTta NAaBaenca sk obpaHusa Ta
BpATyBaTUCA BiA HeHaBuCHOro CoAmca i OAEPXMMUX AULLE BUIOAOK [apaoy
(«...8randfather knew the family-failing») [22, p. 45]. Knaprca - CUAbHa i LliAicHa
HaTypa, He BaXxae CKOPUTMCA | MOKU LLO Ma€e MyXHiCTb bopoTrcs i cnoaiBaT1CA Ha
cnpaBepAMBiCTb. TUM bBinblue WO NAaBAENC, SIKUWA HE 3BUK 3a3HaBaTW NMOPa3KH,
3’ABUTbCA A0 Kaapucu B 06pasi OAAropopHOro psATiBHMKA | CMUMPEHHOrO
3akoxaHoro. lapaoy ni3HO CxaMeHyTbCSsl, ane TOW MPOCTIP CiIMENHMUX BOAOAIHb,
KM BOHM TaK PeTeAbHO 0OepiratoTb i AKUM BOHM TaK NULLIAKOTbLCA, HeE3abapom
06epHETLCA CLEHOK CKaHAAAY, NMPUHUXEHDb | AXXEPEAOM Kpaxy iXHbOI rOPAMHI Ta
penyTtauil.

Mpo «CcymHy icTopito» BTeUi 3 BaTbKiBCbKOro AoMy («a melancholy story»)
Kaapuca [apAoy po3MnoOBIiCTb Y AUCTI A0 MOAPYTM AHHM Toy. Y MOCAaHHI,
3aBepLUEHOMY TAMOOKOI HOUI APYrOro TMXHSA KBITHA B MEOAbOBAHUX KiMHATax y
MicTeuky CeHT-OABaHC, uepes ke NPoAsirae Aopora A0 NOHAOHA, KOXEH PSAOK,
3ayBaxye Knapuca, npoHusaHuin kaatrsam («They cannot... say worse of me than
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I will of myself. Self-accusation shall flow in every line of my narrative, where |
think | am justly censurable») [22, p. 372].

Crpaxaatoun yepesd CkaHAaA, Lo 3adinae penytawito APy3iB Ta PiAHUX («a
creature who has occasioned... so much scandal») [22, p. 372], moAoALIa
[apAoy Ha3Be cebe BiAKMHYTOI AOUYKOIO-BTiKaukoto berasHkon («/ doubt not every
mouth is opened against me; and all that know Clarissa Harlowe, condemn the
fugitive daughter») [22, p. 372]. 3azHaroun BipYalo, NPUrHiYEHa MNouyTTaAM
NPOBUHK, BIiCIMHaAUATMPIYHA KAapuca crnovaTtky He HaBaXWTbCA oOnucaTtu
AOKAQAHO OMIiBHIYHY CUEHY 3ycTpidi 3 Pobeptom AaBaencom, SkurM 3
BEAMKOAYLLHOCTI Ta LUAAXETHOCTI, SK BOHA CMOAIBaETbcs, bepe yyacTb Y ii AOAI,
ponomarae Knapuci 3p06yTM cBOBOAY | YHUKHYTU LWAKOOY 3 3aMOXHWM, ane
HEeHaBUCHUM npoBiHUianoM Popxepom Coamcom («his whole view at present is
to free me from my imprisonment; and to restore me to my own free will, in a
point so absolutely necessary to my future happiness») [22 , p. 349].

Kaapucy HanepepoaHi TaeEMHOro nobauveHHa 3 AaBAEMCOM MNEPECAIAYHOTb
BaXki nepepuytta («/ awoke in a cold sweet, trembling, and in agonies...») [22,
p. 343]. BoHa 60iTbcA HaCAIAKIB HEOOAUHOro KpPOKy, NPUMAMAE PilLIEHHSA
3aAMLUMTUCA B CiM'i, BBaxae, Wo, nobaumBwmncb 3 /NaBAEMCOM, 3MOXE
MOPO3yMiTUCA 3 HUM abo B CapOBOMY OYAMHOUKY, LLO BiAOKPEMAKE AOTASHYTY
TEPUTOPIO Capy, PO3OUTOro 3a FOAAAHACBKMM 3BMYAEM, KOAM MNapapHi anei
CYCiASITb 3 FOCMOAAPCbKUMU cnopyaamu («Dutch-taste garden»), abo Ha AanbHIK
OOAOTUCTIN AIASIHLI, LLO YNMPAETLCH B TAYXy CTiHY, Ae 3bepernaca xBipTka («the
garden door») i pyiHM CTapOBMHHOI KanAuui B ramnky («the coppice...a piece of
ruins upon it, the remains of an old chapel») [22, p. 352].

AxeHeT bataep, noBepTaouncb A0 baratoi CEMaHTUKK MPUPOAHOro obpasy
B pomaHi PiyapacoHa, y cratri «Cap: nNpo OAMH i3 CUMBOAIB NMPOBUHMU
Knaapucu» (1984) Harapae, WO NPOTArOM CTOAITb PSA 4YUTAYIB | KPUTUKIB
npuUNyckanu, WO B TAMOMHI Aywi Kaapuca 6axana BTedi 3 NaBAelcoM 3
H6aTbKiBCbKOro AOMY. IHLWI X, | BOHa npuiMac ixHin bik, — 36epiraau Bipy B Te, LLO
KAaapurcy 3MyCHUAM NOKUHYTU CiM’tO | BOHa, LUBUALLIE 3a BCce, ByAa BUKPaAEeHa NpoTH
BAACHOI BOAI [3, p. 527].

PiuapacoHa TypbyBaAu HEOAHO3HAUYHI AYMKK MYOAIKM NPO HATypy KnapucH i
CKOEHI HEK BYUMHKWU. Y AUCTAX, KOMEHTaApAX AO APYroro ta TPETbLOro BUAAHbL
pOMaHy BiH HE BTOMAKOBABCS NOBTOPHOBATH, LLIO MOrO repoiHa HEBUHHA. Bee X,
cTBepAXye bataep, Ha cTopiHKax TekcTy PiuapAcoH yCcBiaAOMAEHO nepepae bypro
MOYYTTIB | rApPAYKOBUIM CTaH FOHOI AIBUMHU, KA MPIE MPO KOXaHHA, HAPEUYEHOrO i
XOBa€ CBOi AMCTM MOAOAOMY, npuBabanBomy /AaBAency B 3a3Aaneripb
006YMOBAEHUX MICLSX, KOPAOHAX TUX «MPUPOAHMX AEKOpaLin», AKi TPaAULIMHO
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OyAM CUMBOAOM HEMOCAYXY Ta NOpPYLIEHHS caoBa [3, ¢. 528]. CtaH ocobAMBOI
HanpyrM Ta CAAECK eMouil PiyapACOH CRiBBIAHOCWUTb 3 TUM €Mi30AOM, KOAM
repoiHsa BiAMUKAE 3aCyB CAAOBOI XBiPTKM | 3HULLYE PATIBHY AUCTAHLLIFO MiX COO0t0
Ta N\aBnaencom («I had hitherto... kept him at distance...») [22, p. 166]. |,
MMOBIPHO, BaratocknapoBa metadopa/CUMBOA Capy, NepekoHaHa baTtaep, TaiTb
y cobi anto3ii Ha MOXAMBICTb peaAidaLii Knapucoro cBOro npaBa Ha NpoTecT NpoTu
apecnortii Tapaoy, i, 6€3CyMHIBHO, PiuapACOH CTOITh 3@ TakOK PO TAMOUHHMX
CMUCAIB 06pa3y Ta XBUAb MOro Pe30HAHCHMX 3HAUYEHb Y poMaHi [3, p. 528].

MobiXHI 3amManbOBKM Ccapy 3'SABASIIOTbCA Y KIABKOX AMCTax Kaapwucw,
appecoBaHux 11 noapysi. Bnepwe monoawa lapAoy 3rapye npo HbOro B
AOTHEBOMY AUCTI (Letter VII), koan piaHi, 6axatoum nokapaTn y iXHbOMY PO3YMiHHI
HOPOBAMBY AOHbKY, CECTPY, NMAEMIHHULIO, BUOYAOBYIOTb CUCTEMY 3aOOPOH AAA
TOro, Wob 3pobutn icHYBaHHA AiBUYMHU HecTepnHuMm («They have desired that |
may be consigned over entirely to their management») [22, p. 191]. Knapuci He
AO3BOAAIOTb  3aAMLIATU  OYAMHOK, BIABIAYBaTM HEAIAbHI CAYXOM B  LEPKBI,
CMiAKYBaTUCA 3 APY3AMU, YMOBAEHOIO ryBEPHAHTKOIO. Ii N036aBAAOTL MOXAMBOCTI
3ycTpiyatnca 3 AOMOYaAUSAMMW, MPUPIKaKOTb Ha CaMOTHiICTb. BoHa OiAblue He
BUXOAUTb AO CTOAY, HE 3’ABASETLCA Y LEHTPAAbHUX KiMHaTax («...she, withstanding
them all, is actually confined and otherwise maltreated by a father the most
gloomy and positive...») [22 , p. 143].

CnoyaTky, NOKU AYLUEBHI CUAM He BUTpayeHi, Knapuca crnpummae Te, WO
cTanocs, K 6e3ray3AiCTb | NPUMXM | BKAKOYAETbCA B HAB'AA3aHy i aBaHTIOPHY
CTUXItO FPU: 3 BIAAGHOIO T CAY)XHULEH 3HAXOAWUTb MICLIE CXOBAHKU AASI AUCTIB, LLIO
PO3TaLLOBYETLCA CepeA HamiB3rHUAMX AOLLOK APOB’AHOrO caparo, i CHoAM, NOo
3eNeHUX anesx, Aki bixxaTb BAAAMHY, HABPSA UM XTOCb 3araspac («The lane is lower
than the floor of the wood-house, and in the side of the wood-house the boards
are rotted away down to the floor for half an ell together in several places.
Hannah can step into the lane and make a mark with chalk where a letter or
parcel may be pushed in under some sticks, which may be so managed as to
be an unsuspected cover for the written deposits from either») [22, p. 58].
Mi3Hiwe, y 6epesHi, repoiHs NOBIAOMUTb MOAPY3i, WO /AaBAEWC XOBA€ CBOI
3annuckM A0 Hel B CTiHi, WO oTouye caap («..the private place in the garden-
wall...») [22, p. 113]. Are HanbiAbLL AETAABHO AiBUMHA OMUCYE AiTHIM OYAMHOUYOK,
LLIO HaraAye 3aTuLLHY, YBUTY NAIOLLEM aAbTaHKy, CBOrO POAY «CaAOH AASI Bi3UTIB»,
AK il iHOAI Ha3uMBaAKn B ciM’i («the ivy summer-house, or ivy bower»), wo 6ya
cKkopille MPUTYAKOM AAA KAapucu, A€ BOHa BIANOUYMBAE AyLLIEH, MWUAYETbCSA
BMAAMW CTPYMKA, WO BiXWUTb, YCTUX YarapHUKIB, CeAa, PO3KUAAHOIO Ha AAAEKUX
naropbax i XBUAKOKOUMNX YABY FAYXMX HEXOXEHUX KYTOUKIB HEPYKOTBOPHOIO ramka
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(«The ivy summer-house, or ivy bower as it was sometimes called in the family,
was a place that from a girl, this young lady delighted in...») [22, p. 351].

NiTepaTypHi KPUTUKM OLHIOTb MEen3axHi eckisn PiyapacoHa K BaXXAMBI
rpaHi XyAOXHbOI PeaAbHOCTI TEKCTY Ta BOAHOUYAC BiavyBatOTb MPUCYTHICTb Y HUX
CUMBOAIYHOI aAeropuYHOCTi. BOHW 3aneBHAOTh, WO ceMaHTUKY 00pa3dy ByAUHKY
B pOMaHi, CiMenHOro rHizaa lapaoy, AOMOBHIOE piyapACOHIBCbKa Bepcia caay [15;
17]. Pucamu, wo 36AMXKYHOTb 3rapaHi MPOCTOPW, BUSABAATLCA MOTMBM MeEXI,
KOPAOHY, iAea NOPSAAKY, SAKi NPOHU3YIOTb YCTPIKM iCHYBaHHSA AOMOYAALLB,
BMOYAOBAHOro BIANOBIAHO AO HOPM naTpiapxaAbHOi BAAAM Ta HeobXipHOCTI
NiANOPAAKYBaHHA 1. 0 XoAy PO3ropTaHHs MOAIMHOro psiay ictopii Kaapuca
BTpPayaEe CcraTyC YAOOAEHWLi CiM’i, BiAUYyTTA BUHATKOBOCTI BAQCHOI AOAI, i AHi,
CMOBHEHI CMOKOEM | LWACTAM, MPOBEAEHi B IAMAIYHIM aTMocdepi capmbu,
3anosipaHoi pinom («my Dairy-house»), MayTb Yy MUHyAe. Tenep MaeToK, LWO
PO3KMHYBCA HABKOAO OIAOCTIHHOI OyaiBAi, 3BepeHOi rAaBoto popy lapaoy i
CYCiAHBOrO i3 3eMAAMM MOr0 CEPEAHbOro CuHa, - MNPEAMET 3a3APOLLIB
CNaAKOEMLUIB, SIKi NparHyTb CBOEI YacTku («This little siren is in a fair way to out-
uncle as well as out-grandfather us both!») [22, p. 73].

Posnornn cap, npuaerauini A0 6yaAnHKy Fapaoy, — Baroma xapakTepucTUKa
capMbHOro Tonocy B pomMaHi, Hece Ha cobi BiADUTOK enoxu, CBITOBIAUYTTS [apAoy,
IXHIX couianbHMX ambilir, NparmMaTMUHOro CTaBAEHHS AO XUTTH, KOAU MPUPOAHUI
AQHALIADT CIPUMMAETLCA YTUAITAPHO, BUXOASIMM 3 KOPWUCHOCTI, MPaKTUYHOCTI:
3eMAi  MAETKYy BMKOPMUCTOBYHOTBCA AAA  rocnopapcbkux notpeb. CapnbHy
Teputopito apAoy TIABKM-HO OCBOKOKOTb, HAaCaAAXKEHI AepeBa Ta YarapHUKK Lie
MOAOAI («...the young plantations of elms and limes affording yet but little shade
or covert...») [22, p. 352], He BCi anei AOTASIHYTI, B NapKy MOXHa NobaunTtu i AaneKi
MOKMHYTI KyTOYKM, LLO HAaraaytoTb MPO KOAULLIHIX BAACHUKIB 3aAMLLIKaMK ByAiBEAD,
pyIHAMU KanAuLi Ta CTapuUMK CTiIHAMW Oropoxi («... no common footpaths near
that part of the garden, and through the park and coppice, nothing can be more
bye and unfrequented...») [22, p. 352]. Koan AaBAENC FAY3AMBO BIATYKYETbCS MPO
«Cap y TOAMAAHACBKOMY CTUAI» B Ma€ETKy [@pAoy, BiH BUSHAE CiM’'t0 TaKOK), KOO
BOHa, MO CyTi, i €: 30BCiM HEAABHO po3baraTinoto, ane Lo BXe nparHe BiAnoBiaaTH
EBPOMNENCbKI MOAI PO3OUBKM CAAOBOro NPOCTOPY, Lo BCTaHOBMAAcCA [3, p. 530].

Bce X Takm cemaHTMKa capy B «Kaapuci» PiyuapacoHa He BUUepryeTbCS
3HAKOBMMW peaniaMn enoxu, B Hil NPUCYTHI 1 aAE€ropuUUHi MOTUBM, LLIO CXOASITb
AO BibAiMHMX 06pasiB, NOPYLIEHOI rapMOHil pato, TEM HEMOCAYXYy, CMOKYCH Ta
MOPaAbHOIO NaAiHHA. HanpyxeHicTb nepebiry noain B icTopii Knapucun Ha piBHi
NPOCTOPOBUX 0Opa3iB BKAOUAE iX ASIKatOuy ABOICTICTb. [1pM COHSIYHOMY CBITAI
nepebyBaHHSA B Capy 3aCMNOKOIOE, @ KOAWM 3ryLLYHOTbCA CYTIHKM | HiY OMyCKae NoOAOT,

=186 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

AEpeBa, raAiBUHU, TPUBOXHWUK LLYM BOAOCMNAAY CTpallaThb i ASKatOTb, MOCUAIOIOTb
nouyTTs HecBoboAM i 6e3Buxiaas, YoMy Kaapuca NpPOTUBMTLCA | NMpUUMaE
PilLEHHSA BIrTK, CKOPUCTABLUMCb MIATPMMKOIO LUASIXETHOMO Y il pO3YyMiHHI HOHaKa,
PobepTta NaBaeMnca.

Kaapuci cyamnocs Bunpobysatun 6araTto, NPOMUTU LUASIX MOMUAOK, CTPaXAAHb,
nNpoTe He 3MiHWUTKU cObBi 1 BIAPOAUTUCA AYXOBHO.

BUCHOBKHU

Cemtoen PiyapACOH NPUCBATUB POMaHM, LLLO CTAAW KAGCUKOIO XaHPY, AOAAM
FOHUX MPOBIHLIAAOK, YMi XMUTTEBI iCTOPIi po3roptatoTbc B NPOCTOpi ByAeHHMX
BIAHOCMH 3 AIOAbMW, fIKi uyepes3 pi3Hi 06CTaBUHWU, MNPUUYMHWU, ETUUYHI HOPMMU
HabyBalOTb AOCBIAY MNEPEXMBAHHA CBIiTY, BKAIOUYEHOCTIi B ICTOPIilO 3aBASIKM
peneptyapy COUiaAbHUX POAEH, K MPaBUAO, OOYMOBAEHMX CTAHOBMULLEM Y
CYCMIAbCTBi, 0COBOAMBUM CKAAAOM MPOPECIMHUX IHTEPECIB, @ TAKOX MOPAAbBHUMMU
LiHHOCTAMMU, 3aKPINAEHUMU Y CiIM'T.

O6uaBI repoiHi rapHi coboto, MatoTb LIAICHI XxapakTtepu, Heabuski HaTypu.
KOXHilM 3 HUX CyAMAOCH 3YCTPITU HA CBOEMY LLASIXY MOAOAY AOAMHY, SiKa CrioyaTky
NobAaXAMBO NOCTABUTLCA AO «00’€KTA» AETKOBaXHOI0o GAIPTY, @ NOTiM, OLiHUBLLN
riAHOCTI 06paHuL, BiAYyE AO Hel cnpaBXXHE novyTTa. OCHOBOI CHOXETY 3rapaHmx
TEKCTIB PiuapACOH 0bepe 3apoAXEHHS iHTepecy, NO-CBOEMY MPUXMABHOCTI OAMH
AO OAHOIO FOAOBHMX MEPCOHAXiB, LLO NOTIM, Ha XaAb, 0BOEPHETLCA PYMHIBHOMO
AOOOBHOK MPUCTPACTIO. ACKPaBOro 3BYyYaHHSA 3asBAEHiIM B pOMaHax TeEMi
HaAaCTb CMIAMBE PpIlLEHHA aBTOpa MnokasaTu ApaMaTUUHy AOAKD XKIHKK Y
CYCMIiAbCTBI, A€ il NnpaBa Ta cB0O6oAa 0OMEXYHOTbCS XOPCTKMMM NaTpiapXaAbHUMM
3aboboHaMmMu.

Y pomaHax PiuapACoHa, WO aKTyaAi3ytoTb XiHoUvy NpobAemMaTtuKy, NoKasyroTb
HEOOXIiAHICTb 3MiHM CTAHOBMULLIA XIHKM B CYCMiAbCTBI, CTBEPAXKYIOTb MOXAMUBICTb
AN CECTEP, APYXWH, AOHbOK CaMOCTIMHO BM3HAuaTM CBOE MaWOYyTHE, MOAIMHUI
pAA OiAbLLIOKD MipOK CNiBBIAHECEHMW 3 MPOBIHUIMHUM CaAMOHMM TOMOCOM,
LEHTPOM SAAKOro € NpocTip ByaMHKY, Yy CBIAOMOCTI aBTOpa, YMTauiB, Ta WU repois
6AM3bKOro NoHATTIO CiM’i, LLIO NIAKPECAIOE HE TiIAbKM KPOBHY CMOPIAHEHICTb AOAEMN,
a M iX AyXOBHY i AyLLIEBHY MOAIOHICTb 3aBASKM MPUUHATOMY CEPEA HUX YKAAAY,
3BMUaAM, CBITOBIAUYTTIO. MeXi 6yAMHKY NOAIASIOTb 3PO3yMIAE, 3BMUHE, BTIAEHE B
HOpMax BIAHOCWMH AOMOYAALIB, i uyXe, BOPOXe, fKe 3arpoxye 3aBeAeHOMY
nopsaky. B enoxy coujanbHMx metamopdo3 byanHOK obepirae HOCIIB TpaAULIN,
iA€aniB, LIHHOCTEW BiA 30BHILUHIX CUA, LLO YacOM 3MIHIOKOTb XUTTS MOKOAIHb.
OAHaK pi3Ki, ApaMmaTUuHi 06CTaBUHU, LLLO CUTHAAI3YOTb MPO KapAWHAAbHI 3MiHU B
AYXOBHIN KyAbTypi Ta COLLyMi, MOKa3yoTb, LLIO NEPETBOPEHHSA HEOOOPOTHI.
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LliHHOCTI capMbBHOro icHyBaHHSA, HEBUIAAAMBICTb CHOXETY, MPUBATHE XUTTA
NepcoHaxiB, 3aKpUTe AASI 30BHILLHIX BTOPrHEHb, YCKAQAHIOOTLCA OCOOUCTUMM
ob6cTaBMHAMM repoiHi paHHbLOro pomaHy PiyapacoHa. MpuBabamsictb MNamean i
AOOBPO3MUAMBICTL 1T BAAUI  CNPaBAsitOTb BPaXEHHSI Ha HOBOrO0 BAACHUKa
Beadopalunpa, SKUM 3aXONAOETLCA AIBUMHOKD, MEPECAIAYE i, HAB A3YIOUM BAACHY
BOAID. AHOBOBHMI CHOXET HabyBae eTMUYHOro 3abapBAEHHS, OFOAKOE MOPAAbHUN
CEHC BUYMHKIB i CNOHYKaHb MeLIKaHLUIB MaeTky. LLlacaMBe po3B’A3aHHSA KOAI3ii y
«Tameni» AOCAIAHWKK MOACHIOKOTb MAacCTOPaAbHOKD atMoCcdeporo, WO MNPOHUIYE
capMbHui Tonoc. AtoboBHE MOYyTTS, LLLO OXOMUAO Ayl NMamenn i ckBanpa b., pae
MOLUTOBX PO3BUTKY IX XapakrepiB i NPU3BOAUTbL A0 MOPAAbHOIO NMEPETBOPEHHS
060x. [TPUMHABLLM CMIAMBE PiLLIEHHSA NPO WAKOHKUI coto3, Namena Ta ii 0bpaHeLb
noBepTatoTb MUP, CNOKIK Ta raPMOHIt0 CTOCYHKIB Y beadopaLunpi.

MpocTopoBi 06pa3un, fKi CTaAM OPraHiYHUMU XYAOXHbOMY CBITY POMaHY-
leaeBpa PivuapacoHa «Kaapuca lapaoy», SKMM MaB 3araAbHOEBPOMNENCHKUM
PEe30HaHC, Ha NepLUNn NOrAsA OAM3bKI | NOBTOPKOKOTb «MPOCTOPOBI KOHCTPYKLIi»
AITEPATYPHOro TEKCTY, npuceaveHoro lMameni. LLlaHOBHE, 3aMOXHE CiMEWCTBO
NPOBIHUIMHMX CKBaMpPIB [apAoy, AKi MPitOTb YTBEPAUTUCS B CTOAML | 3aBOIOBATH
Manaty nepiB 3a Aonomoroto ambitHoro Axenmca FapAOy-MOAOALLOrO, OLHIOE
capmMbu, AKMMM NPUPOCTAE IX BAACHICTb, aX HiIK HE iAMAIYHO, @ Yepe3 rPOoLLOBUM
pecypc, WO AO3BOASIE, CAIAYHOUM  @HIAIMCbKIM  KOHCTUTYLil, 3aBOOBATU
apucTokpatuuHnii Oaimn AoHpOHa. [MaTpiapx poay, lapAoy-ctaplimin, 3aAULIaE
KOXaHil OHyuLi B AAp MaETOK-GepMy, AKMIM BOHA 3aHOBO 0OAALLTYE | NEPETBOPUTL
Ha npuBabAMBUIA MOAOYHMIA [1aBiAbMOH, WO Bpaxae 6araTtCTBOM YCIAAKMX
BUPOBIB cyCiaiB ycniwHuX 6patiB lapaoy, aaaevok Kaapucu. Cama Kaapuca
BMIAO TOCMOAAPIOE, OMIKye i NIATOMMYE MaTip, AaripHy i BUTOH4YeHy Llapaoty
[apAoy, i cTapuly cecTpy, MapHOCAaBHY i po3BaxanBy Apabeny. ABTOp,
PO3MNOBIAAOUM CYMHY icTOpito Kaapucu, HasBe psia OYAMHKIB MeELUKaHLUIB
NPOBIiHLi. AnLIEe 3rapae NpPo 3aTULIHKI 0COBHAK noapyrM Kaapucu, AHHU Toy, aAe
AiIBUMHA HEAOBro nepebyBae B TrOCTAX, 3rapae MNpo MOXMype, CXOXe Ha
cepeAHbOBIYHY GOPTELLHO, XUTAO OAHOTO 3 BpaTtiB fapAoy, KYAM MOAOALLY [apAoy
XOUyTb YB'A3HUTU Uepe3 HECAYXHAHICTb. [IpoTe AOKAaAHIWE Yy  AUCTaX,
appecoBaHuX AHHI oy, repoiHa onuwe ByAMHOK-THI3A0 MapAaoy, Ae 3HaMAETHCS
MiCLEe AASI POAMYIB, APY3iB Ta Bi3uTepiB. Y LEHTpanbHin ByaiBAi capnbu Mapaoy 3a
KOXHUM YAEHOM CiM’I 3aKpiNAeHi KabiHeT, cnaAbHf, HEBEAMKA KiMHaTa-3aA,
npu3HaveHa AN OYAEHHOrO CniAKyBaHHSA. YMCAEHHa pPiaHA FapAoy LiHYE CiMENHI
3yCTPivi, ASAbKM Ta NAEMIHHUKK, KY3EHW Ta Ky3UHM 30MpPatoTbCs pa3oM, PaayoTb
3 MPUBOAY NOAIM Ta 06CTaBUH, LLIO TOPKAOTLCH iIHTEPECIB Npi3BMLLA. Y NapapHUX
3anax CapAMbHOro BYAMHKY MPOXOASiTb YatoBaHHSA, criepevyaHHs Npo ManbyTHE,
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MaloTb MiCLUEe CyAMAMLLA HaA TUMMW, XTO oOcTynmBcsa. HebaxaHHa Kaapucu
OAPYXHUTUCA 3 Bbaratum i ByabrapHumM COAMCOM 3MIHIOE 1i CTaHOBMULLE B CiM'i: 3
YAIOOAEHUL BOHA NEPETBOPHOETbCA HA BUTHAHHULIO, @ BYAMHOK-NPUTYAOK CTaE
no306aBAEHOO TeMAA B'A3HULELD, LLIO BCEASIE CTPaXx i 6€3BUXiAb.

3HoB PiuapAcoH AeKkopauisMu A0 PO3ropTaHHA CHOXETy obupae npocTip
capmbu: 6yaAnMHOK lapAoy i cap, WO OTOYYE MOro, po3OUTUM e KOAULLHIMM
BAACHUKaAMWU. [XKEPEeAOM Aji, O BM3HAUYUTb AOAKD HOHOI repPOiHi, BUABUTLCSH
pyrHHaUis iAMAIMHOIrO TONOCY i 3aMiHa CNPaBXHbOro MOYYTTS, LWWPUX BIAHOCUH
PO3PaxyHKOM, BAABAHHAM, FPOt0, ane HanbiAbLLe HECYMICHICTHO LiiHHOCTEN, LLO
BTIAIOIOTb AOMIHAHTY XapaKkTepiB repoiB (CAYXiHHS MOPAAbHOCTI Ta YMUCTOTI
KAaapucK; oAEPXKMMICTb BAAAOHO Ta yCMixoM [apAOy-MOAOALLOIO).
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Abstract.

The research is devoted to exploring the features of satire in Henry Fielding’s dramaturgic
heritage. The picture of studies of the history of the English theatre cannot be complete
without a thorough study of Fielding’s dramaturgical experience, which in many respects was
ahead of his time. His works are characterized by an extraordinary variety of genres: comedy
of manners, dramatic parody, farce, dramatic pamphlet, ballad opera, which gained new
forms as a result of the author’s reflection. Such a variety of genre forms, plots, and heroes
made it possible to fully satirize those areas of author’s contemporary life, social customs,
phenomena, and character traits which the writer wanted to change for the better. Although
he was only thirty years old when he turned to writing novels, his works as a novelist were
certainly enriched by earlier achievements, and influenced the development of drama and the
depiction of the comic in the following centuries. Henry Fielding earned the right to be called
not only an outstanding democrat, humanist, educator, novelist, but also a prominent
playwright and satirist.
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AHani3 CBOEPIAHOCTI caTupu y ApamaTtypriiHmx TBopax FeHpi PinaiHra | CeitaaHa PsboBoa

BCTYN

FeHpi QiAAIHT — IHTEAEKTYaAbHUIM @aBTOP 3 aKTyaAbHOI COLLIAAbHOKO NO3ULIEID
eKCrnepuMEHTaAbHOro Tearpy.

[MUAbHa yBara A0 TEKCTIB TeaTpanbHUX N'ec . DinpiHra 3’aBASETbCA AMLLE Ha
noyatky XX CTOAITTA. Ha XaAb, UA rpaHb AiTepaTypHOI AIAAbHOCTI MUCbMEHHMWKa-
KAACUKa, ka OCTaHHIMW AECATUAITTIMU aKTUBHO OCBOIETLCS EBPONENCBKUMU Ta
aMePUKaAHCbKUMWU  AITEPaTypPHUMU  KPUTUKaAMK, HE AOCTaTHbO AOCAIAXKEHA
BITYM3HAHUMM HAYKOBLAMMU.

Huska Aitepatypo3HaBLuiB pobuaa Bpani cnpobu baratoacnekTHoro
BUCBITAEHHA MOAEPHiI3aLii TeaTpaAbHUX TEM i TEXHiKM, WO Oyaa 3AiMCHEHa
. ®inpiHrom y XVIII cTonitTi. Cepea Hux: M. batrectin [1], P. Mom [20],
T. Kenmep [23], Ax. Kemnben [2], T. NokBya [25], M. Abtoic [24], P. MoacoH [27],
T. Motrep [28], A. PiBepo [31], Ax. Piuetri [30], M. Poaxepc [33], K. PoycoH [29],
AX. T1. XanTep [21].

TBopuu popobok dinpiHra-ppamatypra 6e3CyMHiBHO 3aCAyroBye yBaru
Cy4YacCHOI AITepaTypHOI KPUTMKKM, 3BaXatouM Ha MOro eKCnepuMEHTAAbHICTb Ta
HOBATOPCTBO. ApamMaTypriiH1Ui CNapoOK, CTBOPEHUM HUM NPOTArOM AEB’'ATU POKIB
3 1728 poky no 1737 pik, HapaxoBYE 3a PiBHUMU OLIHKaAMM HayKOBMX PO3BIAOK
BiA ABAALSATM HOTUPbOX A0 ABAALATU AEB’SATU N'EC, LLO CBIAYMUTb NPO BKPaK NAIAHY
pPoBOTYy aBTOPA, | € PEKOPAOM, 3 AKMM, K BBaXae T. \OKBYA, HIXTO i3 ApamarTypris-
Cy4YaCHMKIB He 3Mmir 6 no3maratucs [25, c. 4].

Ak 3ayBaxye P.A. lMom (R.D.Hume), Te, Hackinbku n’'ecu  Byan
NONYASIPHUMMK CEPeA AOHAOHCBLKOI NMYOAIKM Ta SIK AOBFO HE CXOAMAM 3i CLIEHM,
3acBipuye, Wo DinpiHT 6yB «HaAMBUAATHILLMM NPOGECIMHUM ApamMaTyprom y
NOHAOHI 3 yaciB ApanaeHa» [20, c. B].

M. Abtoic (P. Lewis) 3a3Hauae, Lo XyAOXHin npumnom QinpiHra «n’eca y n’eci»
€ BaXAMBOIO PUCOID CAaTUPUUHUX BYPAECKIB, Ta HArOAOLLYE, LLO CaMe 3aBASIKM
AETaAbHOMY BMBYEHHIO Apamartypril QiApiHra cTae MOXAMBOKO OLLIHKA 3HAYEHHS
ApamaTtyprinHoro 6ypaecky enoxu PectaBpalii Ta aBryctuHiaHcTBa [24, ¢. 147].

CoujanbHa, nobytoBa i MOAITMYHA caTMpa BiAHAMAE CBOE MPOAOBXEHHS Y
pomaHicTuui aBtopa. Ao AocBiay DinAiHTa-caTMpUKa TaKoX 3BEPHYTLCA | BIAOMI
ApamaTtypru XX CTOAITTS.

1. NMpupoaa komiyHoro y m’ecax I. @inpiHra npo «po3saru Micra»

Cepea AOCAIAHUMKIB iCHYE TpaAMUia MOAIAATM M'ECM MaWcTpa Ha «regular»
(TpaanLUInHI) Ta «irregular» (opuriHaabHi). ONopoto, A0 AKOI 3BepTaeTbes . iAAiHT
Ha nMo4yaTtky CBOro AiTEpATypHOro LWAAXy, CTana Apamartypria Ax. Tles,
TBOpUicTb X. -b. MoAbeEpa, 3pasku KoMeaii PectaBpauii, TBOpUAMK SKOI ByAn
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BaHbpy, Biuepai, KoHrpis, ®apkep.

Y nepuux CBOIX 3padkax KOMeAIi, Cnuparoyncb Ha ApamaTyprinHMin AOCBIA
nonepeaHukiB, . QinpiHT BAUCKyYE NOEAHYE Pi3HI XXAHPOBI MOAEAI.

in yac 3BEPHEHHA A0 MEpPLUOI KOMEAiIT MOAOAOro aBTopa «KoxaHHA nia
AeKiAbKOMa Mackamu» («Love in Several Masques», 1728) cTae OYEBUAHUM
BMAMB CBITCbKOI KOMEAIT 3BMUaiB Ta TBOPIB BUAQTHMX MaMUCTPiB - KOHrpiBa Ta
BaHnbpy. Y upomy TBOpi, K i Yy TMNOBIM Komeaii PectaBpadii, Aia obmexeHa
paMKaMn AOHAOHCBKOrO CBiTy, M'eca nepenoBHEHa AHOOOBHUMU KOAIZIAMM,
GPUBOABHUMM CUTYaLIAMK. He3Baxatoum Ha Te, Lo TPaAULis NonepeAHbol eNoxXum
BiAUyBa€ETbCA Yy MNOOYAOBI KOMEAi, BUKOPWUCTAHHI 3HAUyLLUMX IMEH, KOMeAis
BUPI3HAETbCSA CATUPMUYHOKO CMPSIMOBAHICTIO, He O00OO0B’A3KOBOIO AASI KOMEAIT
3BUYaiB.

BuctaBa «KoxaHHA nip AEKIAbKOMa MackaMu» Byaa cnoyaTtky NpeACTaBAEHaA
y KoponiBcbkomy Teatpi Ha Apypi-AerH 16 atotoro 1728 p. M'eca nobypoBaHa y
TpaAMLifaX KOMeAiT PectaBpalii, CEOXXETHa AiHist AyXXe CxoXa Ha «\to60B 3a AHo60B»
(<Love for Love») KonrpiBa. lonoBHa repoiHa [eneHa (Helena), moaopa
nAeMiHHMuA cepa Mo3utuBa Tpena (Sir Positive Trap), 3akoxaHa B MOAOAOMO
Mepitana (Marital). Cep M03UTUB KAaTErOPUUHO BIAMOBASIE [E€AEHi Y AO3BOAI BUNTU
3aMiX 3a toHakKa, 60 MepiTan BOAOAIE AMLLE HEBEAMKUM MAETKOM. MPUXUABHICTb
cepa No3ntrBa HaTOMICTb OTPMMaB NpocTak, cep Enniw Cimna (Sir Apish Simple),
Y IKOr0 € BEAMKMIM MA€ETOK Ta TPU TUCAUI GYHTIB Ha Pik. 3aBASIKU xuTpoLam FeneHi
BAQETbCH BUMUTU 3aMiX 3a CBOE CNpaBXHE KOXaHHA Mepitana [8].

Y nepuwiv apami QiapiHra CNOCTEPIrAEMO AEFKY CaTUPy Ha XiHOYi NPUMXMU,
ane B Hi HeMae Pi3KOi caTtupu, Ska XapakTepusye OiAbLUICTb MOr0 HACTYMHMX
pobiT. MM'eca, opAHaK, MICTUTb TeMy, AKY DiAAIHT AOMOBHIOBAB Ta BUAO3MIHIOBAB Y
HMU3L CBOIX NI3HIWLUMX M'EC, i AKAa CTOCYETbCA COLiaAbHOI HecnpaBeAAMBOCTI,
HaCAIAKIB CMOXMBAaLUbKOIO HEPO3CYAAMBOIO CTAaBAEHHA Y CYCMIAbCTBI, WO AA€
OLLiHKY 0COBUCTOCTI HE 3aBAAKM 3A00yTKaM, @ BUMIPIOOUYM 3aMOXHICTb AFOANHMU.

MepekoHaHicTb QinpiHIa B TOMY, LLO rPOLWi HE MOXYTb 3p0OUTU AOAMHY
riAHOK KOXaHHS YM BMCOKOI MOCaaM, 3HAXOAMMO B 6aratbOX MOro MOAAAbLLMX
ApamaTtyprinHmx poborax.

Tak, y HacTynHin n’eci «YenypyH 3 Temnaa» («The Temple Beau», 1730)
Cep EBepaiic lNMepaHT (Sir Avarice Pedant, «avarice» — ckynuu, «pedant» - nepaHT)
CTaBUTb 3a HaMBULLY METY BAAcHe HaxaHHA 3A00yTH skomora BiAbLLE MULLIHOT Ta
NOMNE3HOCTI. [poHif, AKY 3HAX0AMMO Yy 3BEPHEHHI cepa EBepanca A0 MOro CUHa,
YiTKO IAKOCTPYE cTaBAeHHS DinpiHMaA A0 MEPEKOHAHHA CYCMiAbCTBA y TOMY, LUO
6araTcTBO AOPIBHIOE 3A00YTKM:
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«You seem, indeed, to
have read a great deal; for you said several
things last night beyond my understanding:
but I desire you would give me some account of
your improvement in that way which | recommended
to you at your going to the university; | mean that
useful part of learning, the art of getting money; |
hope your tutor has, according to say orders, instilled
into you a tolerable insight into stock-jobbing. |
hope to see you figure at Garraway'’s, boy» [15].

«ABTOpcbkun dapc» («The Author’s Farce, or The Pleasures of the Townp,
1730) - catrupa Ha XMUTTA NaHyr4Yoro BULLOIo NpoLlapKy cycniAbCTBa AOHAOHA.
MNeplwa pepakuisa n'ecu MiCTUTb NEPCOHaXx Ha iM’a Cnapkiw (Sparkish, «spark» -
iCkpa, NpobAUCK), KM yocobatoBaB AxoHa Binkca. 3a Ton uac, Koan QinpiHT
AOOMpauboByBaB TEKCT n'ecu, Binkc nomep. Poab Cnapkiwa aBTop 3aMiHUB
Mapnaeem AxyHiopom (Marplay Junior, «mar» — ncyBatu, CNOTBOPIOBATH «play» —
n'ecy) - kapukatypoto Ha Teodina Cibbepa (Theophilus Cibber), cnHa Konai
Cibbepa, 0AI03HOro TeaTpaAbHOro MEHeEAXEpPA.

AOCUTb BaXKO BU3HAUUTK XaHpP «ABTOPCbKOro ¢apcy», OCKIAbKU Yy HbOMY
B3AEMOAIIOTb €AEMEHTU XaHPiB, Y AKUX AO UbOro npautoBaB DiAAIHT, ane
ocobAMBa yBara NPUAINSETbCA KPUTUKaMM CLEHIUYHIK napoaii [21; 26; 29].

M'eca obirpye CTUXito TeaTpPaAbHOCTI, MOTUBM MACKK, BAACTUBOCTI MOBEAIHKM
AFOAMHW Ha couiaAbHiM cueHi. BUKOpUCTAHHA MOTMBY ASIAbBKOBOrO TeaTtpy, Ha
AYMKY AX. PiueTTi, BKagye Ha MOXAMBICTb BMAMBY Ha HaLiOHaAbHY CBIAOMICTb,
OCKIAbKK TASIA@YI, IK MAPIOHETKK, TOTOBI 3aXOMNAKOBATUCH YCiM, LLLO NPOAUKTOBAHO
mopoto [30, c. 105].

NiTepaTypo3HaBLji BBaxatoTb, WO TeMU, A0 AKUX 3BepTaBcs [. QiAAIHT Y
dapcax, 6An3bKi A0 CEHTUMEHTaAbHUX KOMeAiN Piuapaa Crina, ane BopHouac BiH
He 3BEPTAETbCA AO XaHpy dapcy y CTapoMy BUTASAI, @ 3HauHO 36arauye 1oro. Y
CaMOMy 3acCTOCyBaHHI TepMiHy «dapc» A0 N'eC BOAUYAETLCA AOAS €CTETUUYHOrO
HoBaTtopcTBa [21; 35].

«ABTOpPCbKMIM papc» - Le GaKTUUHO ABI M'ECU B OAHINM, A€ NepLUua MiCTUTbCS Y
NepLInXx ABOX aKTax i 3BHaMOMUTb UMTaya/raspava 3 AOAEKD MOAOAOIO ApamaTtypra
Nakneca (Luckless, «luckless» - HelwacHU, 6e3tanaHHMi). Apyra YacTmHa dpapcy
MICTUTb AIAbKOBY BUCTaBY i Ha3WMBA€ETbLCA, AK HE AMBHO, «Papoulli micta» («The
Pleasures of the Town»). ¥ nepLwi yacTuHi BUCTaBM Nakneca BUCMIOETbCS MOr0
AOMOBAAcHUUA, micic MaHiBya (Mrs. Moneywood) [10].

Monoann ppamatypr 3akoxaHun y leppioT (Harriot), AOHbKY rOCMOAMHI, a
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Micic MaHiByA 3akoxaHa y N\akaeca. [M'ecy Aakneca He NPUKHAAM Yy TeaTpi, TOMY
BiH OyB 3MYLLEHWIW 3aKAACTK HaBITb CBil KaneAkox, Wob oTpumaTth rpoLli Ha ixy.
Micaa BiaAMOBM, BiH nuwe 6e3ray3amn dapc, SIKMA HeramHo NPUUMAaETbCA
AmpekTopom TeaTpy [10].

«ABTOPCbKUIK dapc», MOXAMBO, € aAlO3IEID Ha Neplle BUAAHHA «AyHciaan»
(«Dunciad») lMoyna, OCKiAbKK Y TPETIN Ail TEX NPUUMaE GOPMY AIAbKOBOI BUCTaBMH,
y SIKin nepcoHaxi, BMOOPIOOTb Haropoay (BIHOK AASS BEAMYHOrO MoeTa) BiA
KoponeBun HoHceHe (Queen of Nonsense) [34, c. 45].

Micuem Ail AN AMABKOBOTO LLIOY CTa€ iHWKM 6eper piuku CTikc. KOXeH i3 Thx
nepcoHaxis, WO 3MararoTbCA 3a BiIHOK, CUMBOAI3YE OAHY i3 «BTiX/po3Bar mMicran.
MepcoHaxi, aki BUucTynatoTb ana KopoaeBn HoHceHc - ue CeHbrop Onepa (Signor
Opera), AoH Tpareaio (Don Tragedio), Cep ®apcuka Kowmik (Sir Farcical Comic),
AokTtop Opatop (Dr. Orator), Mecbe lanHToMim (Monsieur Pantomime) i micic
Hosen (Mrs. Novel) [10].

BiAbLLICTb repoiB y NepLInX ABOX YacTUHaX «<ABTOPCbKOro ¢apcy» — Le TOHKO
3aByaAbOBaHi aAlo3ii Ha peanbHUX cyvyacHukiB QinpiHra. Mapnaen Crapwiummn i
Mapnaen Monoawmnin (Marplay Senior and Marplay Junior) - Koani Ci6bep i
Teooinyc Cibbep BianoBiaHO. bykBent (Bookweight), ToproBeub KHWUramm,
MMOBIPHO, € NAPOAIEID BUAABLA 3 NOraHoo penytauieto EaAmyHaa Kepaa (Edmund
Curll) [5, c. 50].

BAano BIATBOPEHO pUCK cripaBXHix Atopen: Micic Hosea, mabyTb, yocobAOE
Enizy lemBya (Eliza Haywood); AoH Tpareaio - Axenmca TomncoHa (James
Thompson) abo X 3a (HWWMK NPUNYLLEHHAMWU AITEPATYPHUX KPUTKKIB,
Apamatypra Abtoica Teobanbaa (Lewis Theobald), Aoktop Opatop - AXKOHA XeHAI
(John Henley), Cep ®apcurn Komik - Koanai Ci6bepa (Colly Cibber). IHWi aABa
NPeTeEHAEHTH, ceHbMop Onepa i mecbe NaHTOMIM, TAKOX MPEACTABAAOTb iHLUI
MOAHI po3Barn AOHAOHCBLKOro XuTra [, ¢. 54-56; 33, c. 46].

B. Kpoc Bia3Hauae, Wo niap vyac npem’epu «ABTOPCLKOro ¢apcy» XeHAEA
(Handel) i rpyna iTaAinCbkKX CriiBakiB rpaAuv Ha CLEHI ONEPHOro Teatpy, BUCTynaAmu
3 dpapcamu Ta NnaHTOMIMaMM, i oO4EBUAHO, ByAM 0BpaHi MPOTOTUNAMM NEPCOHAXIB
dapcy [3, c. 83].

3aBASAKM BULLE 3a3HAUYEeHUM nepcoHaxam, QIAAIHT HEMUAOCEPAHO KPUTUKYE
HE AULLE OKPEMI aCNEKTU CBITCbKOro XMUTTA AOHAOHA, @ U MEBHMX OCOOUCTOCTEN.
DinpiHT BAAETBCA A0 300paxeHH Mapnaesa Crapuworo i Mapnaesa MonoaLioro,
o6 npoiAOCTPYyBaTU 3aAi3HYy XBaTKy Ta OaXaHHS HaXWBU, SKUM KepPiBHUKU
TeaTpy 3aBXAU KEPYBAAUCS Y CBOEMY CTaBAEHHI IK AO ApaMartypriB, Tak i n’ec, Wo
OyAyTb NPEACTAaBAEHIi Ha CLEHI AOHAOHCbKWMX TeaTpiB. HacTynHui Aianor mix
Mapnaeem Crapwimm i Mapnaeem MOAOALLMM ACKPABO IAKOCTPYE TaKy AECNOTUYHY

=197 =



AHani3 CBOEPIAHOCTI caTupu y ApamaTtypriiHmx TBopax FeHpi PinaiHra | CeitaaHa PsboBoa

NPaKTUKY:
«Marplay Junior. What do you think of the play?
Marplay Senior. It may be a very good one, for
aught | know: but | am resolved since the town will
not receive any of mine, they shall have none from
any other. I'll keep then to their old diet» [10].

DIiAAIHT He TiAbKM BBaxaB, WO AEAKMM OAMCKyuYMM M'ecam 3aBaAUAU
noTpanuTuh Ha CLEHY, ane TaKoX 3BepTaB yBary Ha Te, WO AESKMM aBTopaMm, AKi
3aBASIKM TaAaHTy 3acCAyroByBaAM Ha YCMix, 3aBaxaAu 3apobAATM Ha XWUTTS 3a
AOMOMOTIOI0 BAACHMUX 3AIDHOCTEN Ta NPALIbOBUTOCTI, OCKIAbKM TaKUM YMHOM Oyna
nobypoBaHa cMCTEMA KEpPiBHULUTBA TeaTpaMu Ta po3BaramMu y CTOAML:

«Marplay Junior. Did as you ordered me, returned it to
the author, and told him it would not do.
Marplay Senior. You did well. If thou writest thyself,
and that | know thou art qualified to do, it is thy
interest to keep back all other authors of any merit,
and be as forward to advance those of none» [10].

B «ABTOpCcbkOMYy dapci» DinpiHF HEe 0OMEeXMBCA CBOIMU CaTUPUYHUMMU
Hanapkamu Ha Aii CibbepiB K TeaTpaAbHUX MEHEAXEPIB, BiH TaKOX
HEMMUAOCEPAHO BMCMIiOBAB iXxHi 0cobucTocTi. Baatouncb A0 npuinomiB, aki MNoyn
3actocyBaB y «AyHciapi», QinpaiHT 3ManboBye CibbepiB ik banayxunx HeBiraacis, He
3AaTHUX KepyBaTth Teatpom [36].

«ABTOPCbKMM dapc» TakKOX MICTUTb HE 3aByaAbOBaHy MapoAil0 Ha
«epnoTpamb0o», aBTOPOM AKOI CTaB BUUTEAb TaHLUIB C. A)KOHCOH. Xoua raspadyam
30BCiM OyB HE3pO3yMiAMM 3MICT Ta iaesi BWUCTaBW, BOHM MPOAOBXYBaAM
BiABiAyBaTM 1i. Taka HanoAerAmMBiCTb MyOAIKM HacAipyBaTM MoAy, HamaraTucs
3AaBaTUCH [HTEAEeKTyanaMU, fKi PO3YyMIHOTbCA Ha UYOMYCb CKAAAHOMY, CTaAa
06’€EKTOM BUCMIitOBaAHHS DiAAIHIOM.

DiAAIHT B OCTaHHIN Al AOCATA€ OCTAaTOYHOrO PO3MMBAHHA MiX PEaAbHICTIO Ta
BUrapaHUM iAtO30pHUM cBiTOM. OCKiAbKM Naknec He npopaB 3a 6e3uiHb, He
3paAMB, He 3pIiKCA BAACHOro MMUCTeUTBa B XOAI M'ECW, BIH MepeTBOPUBCA Ha
NpeACTaBHUKA KOPOAIBCbKOI CiM’'l, BMSAABUBLUW, LLO € CUHOM KOPOASl, XOY i
3aAnmwumnBes 6e3 rpoluer i BAaCHOro Kopoaisctea [16, ¢c. 175].

Y apami QinpiHra BaptMM yBarun € Te, K aBTOP AOCAIAXYE CYCMNiAbCTBO,
30CEPEAXYIOUMCh Ha Be3npaBHKMX, LLO 3HAXOAATLCH Y HUXHIMA YaCTUHI CYCMiAbHOI
iepapxii. CouianbHi CMMBOAM, TaKi SIK PEAiria Ta cnpaBeAAUBICTb, HabyBatoOTb
0c0bOAMBOro 3ByYaHHSA Y N'eCi 3aBASIKM BUCAOBAKOBaAHHAM AokTopa Opatopa, SKui
NPOMOBIAYE HICEHITHULIKO Y CBOIW «BaHHi», ane DIAAIHT 3BEPTatOUUCb AO FOCTPUX
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npobnem, «3b6epira€ CcTaTtyc-kBO, HE HaMaratuucb BUPILLUTM NpobAeMU
cycninbctBa» [16, c. 177].

MounHatoun 3 1730 poKy, koA ByB onybAiKOBaHUI «ABTOPCbKUI dapce»,
ApamMaTypr CTBOPHOE M'ECU, SIKI BIAPI3BHAKOTLCA CBOOOAOKD MOETUKM Ta CTatOThb
ynidHaBaHUM TeatpoMm QiapiHra. Apamatypr MaWUCTEPHO NEPEXOAUTb A0
aBTOPCbKOro TeaTpy.

Y n'eci «XAONUuK-3-Mi3nHumK» («Tom Thumb», 1731) aBTOp 3HOBY
3BepTaeTbcs A0 dapcoBoi dopmMu Ta mianucye TBip nceBaoHiMoM I. Ckpibaepyc
CekyHAYC, BUKAMKAKOUM acoujauil 3i CBIiGTOM Ta NOEAHYHOUM dapcoBy Gopmy 3i
CBI®TIBCbKOIO COLjiaAbHOIO caTupoto, Wo 3acsipuye: I. QiapiHT 3 0c0BAMBOO
LLIAHOK CTABMBCA A0 KAACULM3MY, aBryCTUHIAHCTBA Ta CKpibAepiaHLiB.

Y ¢apci «Tpareaia tpareain, abo Xutra 1a cmepTb XAonuuka-3-Mi3vHUMK
BeAnkoro» pApamatypr HaCcMiXaeTbCA HaA KAQCUUYHUMU FEePOIYHUMU Tpareaiamm,
AKI BTPaATUAM CBOIO aKTyaAbHICTb, @ BOAHOYAC HaA MOAITUYHUMMK Aidyamun Ta
npeACTaBHUKaMKU KOPOAIBCbKOI CiMI.

B «Onepi Mpab-Crpim («The Grub-Street Opera», 1731 p.) PinpiHT 3yxBaAO i
HENnpPUXoOBaHO BUKOPUCTOBYE MOTOYHY MOAITUYHY CUTyaUito. [OAOBHI MnepcoHaxi
HaA3BMYAMHO HaraAytoTb MOAITUKIB | KOPOAIBCbKUX OCIO.

CroxeT M'eCn AOCUTb HE OBTAXEHUM HAAMIPHOK KIABKICTIO AiHIM. Y UEHTpI
n'ecn - KoxaHHA PobiHa (Robin) i Ceiticcn (Sweetissa). OpHaK, HeE3BaXaroum Ha
NPO3aiyYHiCTb, HA MEepLUMK MOrASA, NEPCOHAXIB, HacnpaBAi BOHW YOCOOAIOIOTb
peanbHux Atopen: Cep OyeH EnwimHkeH (Sir Owen Apshinken) - kopoab 'eopr |l
(King George Il); noro apyxuHa, Aeai EnwmHken (Lady Apshinken) BTiAOE
koponeBy; OyeH EnwunHkeH monopwmnn (Master Owen Apshinken), cuH cepa
EnwnHkena, - ®pepepuk, npuHL, Baanincbknin; PobiH, ABOpeLbknit ENLLMHKEHIB
- Cep Pobept Boanoa; AXOH, KoHtox cepa OyeHa EnwnHkeHa, € nopaom lepsi;
Tomac (Thomas), capiBHUK, — Tomac lNeaem-Xoa3; Binbam (William), Bi3HUK, -
Binbaim [ManTiHi, ABOPSIHWH, SIKMM NparHyB 3amMiHUTM BoAnoAa Ha nocaai npem’ep-
MiHicTpa; a Sweetissa (Sweetissa) - ue Mapia CkeppeT, koxaHka Boanoaa [11].

be3cyMHiBHO, n'eca MICTUTb HaTAK Ha YCi KOAI3il Yy MOAITMYHMUX KOAAX i
KOPOAIBCbKIM CiM’i, MOAITMYHI CKaHAaAW, Ha KOHTPOAb [eopra |l KopoaeBoto
KapOoAiIHOO TOLLO.

Y umnx cueHax DinpIHT HaTAKaE Ha BiAbLLICTb BaXXAMBUX NMOAITUYHUX CUTYaLIIN,
AKi icHyBaAKW B ToM nepioa. Ctatyc BoAnona sk ¢aBopuTa KOPOAEBU, MOTO MOAITUKA
MUPY Ta MOrO IHTPUTM 3 KOXaHKOK CTaAW MilLEHSMWU AAS CATUPUYHKUX HaMNaAiB
dinpiHra. BopoxHeua Mmix lNMaaTiHi Ta BoAnoaom, maxiHauii [MaATiHi, cnpaMoBaHi
Ha 3amMiHy BoAnoaa Ha nocaai npem’ep-MiHiCTpa, ACKpPaBO NPOIAKOCTPOBaHI B
cueHi B6inkn mix PobiHoM i BinbAMOM. 3aBASKM Maixe Oe3rAy3ai NOBEAIHL
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nepcoHaxis AxoHa i Tomaca, llenem-XoA3 i AopA [epBi BUKPUBAIOTbCA K
AAPMOIAH, WO YiNAAOTLCA 3a BoAnoAa B HaAil OTpMMaTH NMPUXUABHICTb NMOAITUKA |
BAapy. Hatak Ha Kopynuito MiHicTepcTBa BoAMoOAa uMTau TakoX 3yCTpiyae y
3BUHYBA4YeHHAX BinbAma npotu PobiHa [34, c. 69].

MoniTnuHa catmpa «Onepu pab-CrpiT» BAAAO B3AEMOAIE 3 ONEPETOUHUM
CIOXETOM Ta GpopMoto HarapHOI onepu, Hapatoun BiAbLLIOI CBOOOAN MaMUCTPY Y
PO3KPUTTI BAGCHUX CnocTepexeHb [22, ¢. 31].

T. Notrep (T. Potter) 3a3Havae, wo came y n'eci «CyyacHM YOAOBIK» («The
Modern Husband»), aka 6yaa HanucaHa y 1730 poui, ane 3'sBUAACS Ha CLEHI
TeaTpy amwe y 1732 poui, BinbyBaetbca nepexia PinpiHra Bip «AErKUX» KOMEAIH
AO CEPUO3HOI CoLLiaAbHOI CaTUPK, AKa BiAHAWAE CBOE MPOAOBXEHHS Y HOBEAICTULI
MauncTpa, 3o0Kkpema y <Amenii» [28, c. 60].

«CyyaCHMM YOAOBIK» - HaWKpalLMK NpUKAaA Toro, Sk DIAAIHT BUpaxae
3aliKaBAEHICTb Y 300pa)eHHi MPaBOBMX 3AOBXWBaHb, LLO CNOCTEPIraEMO Mia Yac
TPaKTyBaHHA y M’€Ci B3AEMO3B’'A3KIB MiXK NMOAPY>KHbOK 3PaA0H0 i 3aKOHOM. BiH
HaroAoOLWye Ha ToMy daKTi, LLO AMXOAIN Y M'ECi OTPUMAB NOCaAy HAPOAHOIO CyAAI
3aBAAKW CBOEMY BUCOKOMY COLiaAbHOMY Ta GpiHAHCOBOMY CTaHOBMLLLY.

AX. NodTic  (J. Loftis) TakoX HanoAira€ Ha pPeaAiCTUUHUX, Manxe
«HOBEAICTUUHUX» AKOCTAX UIEl M'ecK, AKa 300paxye CyMHUM CTaH MOAPYXHbOI
BipHOCTI y AoHAOHI XVIII CTOAITTA, 300paxeHHs, fKe «He MOM’ SKLUYETbCA
NOBEPXHEBOK AOTEMHICTIO» [26, ¢. 120].

Mictep MopepH (Mr. Modern), HacTiAbKM X O€e3NpUHUMNHUNA, AK |
He3aMOXHUW, KOPUCTYETBCA NOAAPYHKAMMU APYXMUHK BIA TI 3aMOXHOIO KoXaHUs,
6e3ayLiHoro aopaa Piuai (Lord Richly). HacnpaBai micic MoaepH (Mrs. Modern)
Koxae lensita (Gaywit), po3yMHOro naemiHHMKa Aopaa Piuni. Aae posnounHae
iHTpUry 3 micrepom beanamaHtom (Mr. Bellamant), nopaaHum Ta, AO UbOro
CHOXXETHOIO NMOBOPOTY, BiIPHUM YOAOBIKOM, SIKMI BTpadae BiAblLy YACTUHY CBOrO
cTaTky Mip yac cyaoBoro npouecy [14].

Nopa Piuni TakoXX BTOMMBCS Bia CTOCYHKIB 3 Micic MoaepH, ane wob pocartu
BAACHMX LLIAEW, BiH MPOMOHYE i rpoLli 3a AONOMOTY Y 3HULLEHHI Micic BeanamaHT,
XiHKM 3 6€3p0raHHMM XapakrtepoM. AOTPMMYHOUMCh NAAHY Aivt Piuai, micic MoaepH
nepekoHye beanamaHTa NpUMBECTM MOro APY>XMHY A0 ByAMHKY MoaepHa Toro x
Beuyopa, ane KoM Mictep MoaepH roBOpuTb CBOIM APYXWHI, WO BOHA NOBMHHA
NOrOAUTUCS Ha BUKPUTTA beanamaHTa, 1wob cnpoBOKyBaTU CyAOBMM NPOLIEC, BOHA
BIAMOBASAETLCA [14].

Micic MoaepH nepekoHye beanamaHTa BTEKTU 3 HED, NOBIAOMUBLLN HOMY,
O MOro APYXWHa 3anAaHyBana 3ycTpiy 3 AopaoM Piuai. Micic MopepH i
NPUroAOMLLEHUM BeAnamMaHT xoBatoTbCA Ta 4yekatoTb. Mictep MoaepH
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«BUMaAKOBO BUKpUBaEe» beannamaHTa 1a micic MoapepH pa3om i NOrpoXye no3oBoM
NpO BIALWIKOAYBAHHA MOPAAbHOI LLIKOAM 3a MOAPYXHIO 3papy. BopHouac wmicic
BeAanamaHT npoluae cBOro YonoBika [14].

APYropsiAHi At0OOBHI CIOXETU BKAKOYAOTb KOXaHHA [einBita A0 AOHbKM
BeanamaHTa, EMminii. Ha XaAb, BiH NPeTeHAYE Ha OTPUMAHHA CNAALLMHK AULLE B
TOMY BUMAAKY, SKLLO BiH OAPYXUTbCA 3 AeAi LLlapAoTToro, AOHBKOKO AOpAa Piuai,
abo SAKLIO BOHA BiAMOBWUTbCA BiA HbOro. Ha wacta, KanitaH beanamant, 6par
Eminii, 3aanusetbca A0 Aeai LLUapAoTTH, STka NPUKUAQETBCS, WO HEXTYE HUM, ane
NepecAipye MOro Ta BUXOAUTb 3aMiX, LLLOMHO BiH OrOAOLLYE NPO 3apyYMHU 3 OAHIEID
311 MOAPYT.

3peLuToto I'eWBIT, AKWI Tenep MoXxe OAPYXUTUCA 3 EMinieto, CoHyKae Micic
MoaepH 3aaBUTU Nepea TAaEMHUMU CBIAKAMMU, LLLO 1T YOAOBIK CNOYATKy NPoAasB il
Aopay Piuni, a notim mipkynuB cBipka, WO6 MiaATPMMATM MOro MO30B MPOTU
BeanamaHTa. 3i3HaHHSA, 3BiCHO, pyMHYe Hamipn MoaepHis [14].

A. Bya (D. Wood) y aucepTauiiHOMy AOCAIAXEHHI BAYYHO 3ayBaxye, LLO
HaA3BMYaMHO BaXAMBa OYHKLIA APYrOPSAHWX NMEPCOHaXiB MOAATrae He AuLle y
300paXxeHHi caTUPKU Ha «TOPTIBAID XiHKaMU», @ 1 AK NPUHUOM 60poTbOM 3 IHLLIMMMU
BapaMW, MpPUTAMaHHUMKM CyCMiAbCTBY BiCIMHAALUSTOrO CTOAITTA. O6pa3s wmicic
MopepH A03BOASIE  DiAAIHTY, HanNpukAap, artakyBaTu  OE3rAy3AICTb  MOAM,
¢diHaHcoBYy 6e3BianoBiAaAbHICTb (aif |, cueHa |) Ta asapTHi irpu (aia IV, cueHa ).
HeHanexHa BAAYHICTb CYCMNiAbCTBA 3a XOPOOPICTb i MATPiOTU3M BUKPUBAETLCH B
60pOoTbbi MiXX NOAKOBHUMKOM KOpTAi Ta kanitaHom Mepitom (aif |, cueHa VIII).
O6pas PiuAi, HAPOAHOIO CyAAi-LLIaxpas, AKMU HEHABUAUTb CNPAaBXHE TeaTpaAbHe
MWUCTELITBO, BUKOPUCTOBYETLCA AASI TOTO, LOO BUKPUBATM yCe - Bip NPaBOBUX
3AOBXMBaHb AO CTaHy ToroyacHoro teatpy (aia Il, cueHa V) Ta iTaAiMCbKOl
onepwu (ais lll, cueHa Il), octaHHA Tema € yaAtobaeHo ana DinaiHra [35, ¢. 126].

Taknm 4yMHOM, nNpouec 306paxeHHA BTPATU BaXAMBUX AFOACBKMUX PUC, KUK
AOCUTb TYMOPUCTMYHO po3noyaBcA B «KOXaHHI MiA AEKIAbKOMa MacKaMuy,
AOCSIrAE CBOro AOTYHOrO 3aBEPLUEHHSI Y CAOBax abCOAIOTHO Oe3cepaevHoro,
ManxXe MEeAOAPAMATUUYHOIo AMxopin 3 «CyyaCHOro 4onoBika». ®DaKTUUHO,
3AAETbCA, WO AOPA PiuAi, uepes3 Moro NOBHICTIO MATeEpPiIaAiCTUMHMIK NOTASIA HA CBIT,
€ AMXOAIEM, MAAO CXOXWM Ha aHTaroHICTIiB, fKi XUBYTb Yy N'ecax KoHrpiea, Biuepai
4yKn paHHbOro Minpinra [35, ¢. 123].

HacnpaBai n'eca psiCHIE 'yMOPUCTUYHUMMU NMEPCOHAXaMM, aAe IXHA CXOXICTb
i3 AXKOHCOHIBCbKMMM NPOTOTUMAMU NOAATAE HE B TOMY, LLLO BOHM KOMIUHI, @y TOMY,
LLIO BOHM MOCTIMHO 3MaAbOBYHOTLCS TiNepboAi30BaHO, K y BUNAAKY 3 AOPAOM
Piuni. IMeHa TpbOX NOAPYr Micic MOAEPH, XXOAHA 3 AKUX HE BUXOAUTb HaA CLEHY, €
TUNOBUMMU AN CEPMO3HOIO TOHY M'ECU Ta il HEMOXUTHOI HAMOAErAMBOCTI Y HaMIpI
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6opoTUCA 3i 3AOM, LLO MAHYE Y AOHAOHCbKOMY XWTTi BiCIMHAALATOrO CTOAITTS,
KOXHE iM’Si KOHKPETHO BKa3ye Ha okpeMy Baay: \eai EBepnaen (Lady Ever-Play -
«ever play» - «nocTinHO rpatu»), bapbapa MNoHaxyen3 (Barbara Pawnjewels -
«pawn» — 3aKAapaTU y AoMbapAi, «jewels» — KOLTOBHOCTI) TOLWLO.

['YMOPUCTUUHI APYFrOPAAHI MEPCOHaxI, AKi 3’'ABAAKOTLCA Ha CLEHI, CAYryHOTb
NPUBOAOM AASI TOrO, WOO BMpas3uTM CTypbOOBaHICTb SIBULLAMM, NPpUTaMaHHUMM
cycniAbCTBY. ABOMa TakMMU nepcoHaxamu € NOAKOBHUK KopTAi (Colonel Courtly)
Ta kanitaH Meput (Captain Merit), nepwmnn - niapnaby3HUK Piuni, a Apyrun -
oodilep i3 MI3EpPHOLO 3apnAaTHED, AKUK 3aCAYrOBYE Ha AONOMOTY AOpAa Piuai, ane
HaBPAA UM 1T KOAUCHb oTpUMacE [35, c. 124].

KomiuHe y n’eci KPUETbCA Yy CUTyauidx, AKi BUHUKAKOTb Y pPe3yAbTaTi
CynepeyoK CrpaBXHiX 'yMOPUCTUUHKUX MEPCOHaXIB — KanitaHa beanamaHTa i AeAl
LLlapAoTTH, Yepes ynepTicTb 0060X.

Mictep MoaAepH UMHIYHMIA, BE3MPUHLUMNHUK | YepCTBUM, i Moro BiaHICTb
BUHOCHTB Lii IKOCTi Ha MOBEPXHIO. Moro npoMoBsa A0 APYXMHM B Aii XVII 3ByunTH
HAATO 3HAMOMO AAS TOFOYACHOMO rPOMaAsfHUHA: «Your person is mine: | bought it
lawfully in the Church; and unless | am to profit by its disposal, | shall keep it all
for my own use» [14].

CatupunyHe BUCMItOBaHHA Yy n'eci «\otepes» («The Lottery», 1732)
CNPAMOBAHE He Ha KOrocb i3 MOAITUYHUX AiAYIB, SIKi 3aNpPOBaAUAN @HTAIMCbKY
HaLUiOHAaAbHY AOTEPEND, @ Ha TUX MOCEPEAHUKIB, AKI MPOBOAMAU PIBHOMAHITHI
MaxiHauji 3 AOTeEperHUMU bineTamMu 3aanst BAACHOI BUTOAM, AYXE 4acTo 3a
paxyHOK BiAHMX Ta MaAOrpaMOTHUX AtOAEN. Taky danbcudikalito 306paxeHo y
CLIEHi, A€ ABa BAACHMKK OIiAeTiB 3’ICOBYHOTb, LLO Y HWUX OAHAKOBI AOTEPENHI
HomMmepH, Ha Wo CTokc (Stocks) BianoBipaEe:

«Ha! Why Mr. Trick has made a little blunder here indeed! However,
Madam, if it comes up a prize, you shall both receive it. - Ha, ha, ha! d’ye think
my horses won'’t carry double, Madam? - This number is a sure card, for it was
drawn a blank five days ago» [13].

E. B. Pobeptc  (E.V.Roberts) aHani3ytoun iperiHy  cnpsIMOBAHICTb
CaTUPUUYHUX IHTEHLIM ApamaTypra y TBOpi, HAaroAOLLYE, LLIO aBTOP BBaXaB AOTEpEi
Hebe3neYyHMM, OCKIAbKM BOHM BBOAUAK B OMaHy 30iAHIAMX i HEBUHHUX, Y KOTPUX
OYyAU HE3AIMCHEHHI MPIi, LLLO CNPUSIAO NOLUIMPEHHIO Ta HEMOXAMBOCTI BUKOPIHEHHS
BiABEPTOI, HENPMXOBaAHOI kopynuii [32, ¢. 51].

«AOH KixoT B AHrAii» («Don Quixote in England. A comedy», 1734) - oaHa 3
HaMBIAbLL AOCAIAKEHUX M'EC MUTUA, Y AKiM 06pa3un AoH Kixota Ta CaHuo MaHcu
3aAMLLMAUCA ManXe TakuMU, SKMMKU ix Byno ctBopeHo CepBaHTECOM, OAHAK
CaMOCTiMHE 3HaYE€HHSA OTPUMAAU KapTUHW aHTAIMCbKOI AIMCHOCTI, Yy IKY MOMILLEHO
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nepcoHaxis.

HoBM3Ha Ta opuriHaAbHICTb 3apymy I. DiaaiHra NoAdrae y Tomy, WO PilleHHS
3pobutn AoH Kixota cnoctepirayem aHraincbkoro Xutrsa XVIII cToaiTTa Hapano
MOXAMBICTb BWMCAOBWUTU HU3KY CYAXEHb NP0 XUTTA Yy Beaukin BputaHii
BIACTOPOHEHO, KPi3b NPMU3MY CIPUMHATTA iIHO3EMLUEM.

AoH Kixota Ta CaH40 OTOUYHOTb MPOAAXHICTb | KOPYNLUIA Yy BCiX chepax XUTTA.
Y uin n’eci NpocTexXyemMo ABi TEMU, AKi YacTo HaABHI y n'ecax PinaiHra. MNo-nepuue,
Lie Moro obypeHHs vepes Tom dakT, Wwo baratmx i 6iAHMX HE KapatoTb OAHAKOBO 3a
OAHI M Ti X 3AOUYMHU. A TaKOX HapikaHHA DinpiHra Ha Te, Wo 6aratcTBO € EAUHUM
MIPUAOM ULIHHOCTI AFOAMHW B CYCMIAbCTBI, WO AOTYHO MPU3BOAUTb A0 MPAKTUKK
HaMbe3NPUHLMMNHILLKMX CNOCOBIB OTPUMAHHSA TPOLLEN.

OAHe 3 Haunpilwyuilwmnx 3acyaxeHb QinpiHra 3HaxoAMMO Y npomMoBi AoH KixoTa
A0 CaHu0 Ha noyatky Apyroi Ail: «Virtue, Sancho, is too bright for their eyes, and
they dare not behold her. Hypocrisy is the deity they worship. Is not the lawyer
often call’d an honest man, when for a sneaking fee he pleads the villains’
cause, or attempts to exort evidence to the conviction of the innocent? Does not
the physician live well in his neighborhood, while he suffers them to bribe his
ignorance to their destruction? But why should | mention those whose
profession ’tis to pray on others? Look through the world. What is it recommends
men but the poverty, the vice, and the misery of others? This, Sancho, they are
sensible of: and therefore, instead of endeavouring to make himself better,
each man endeavours to make his neighbor worse. Each man rises to
admiration by treading on mankind. Riches and power accrue to the on, by the
destruction of thousands» (aiq ll, cueHa ) [6].

Y TpbOX cueHax, AopaHux QinpiHroM ni3Hiwe Toro X 1734 poKy, MiCTUTbCS
rAy3yBaHHS 3 KOpynuii Ha micueBux Bubopax. Mep (Mayor) i Bubopeup, mictep
Pitera (Mr. Retail, «retail» - po3apibHa TopriBas), 06roBoprotoTb MOXAUBICTb TOTO,
o He 6yae KaHAMaaTiB, WO6 3maratucs 3 cepom Tomacom /AaBAEHAOM
(Sir Thomas Loveland) nia yac ManbyTHIX NapAaMeHTCbkMx BubBOpIB. Mep
NponoHye kKaHanAatypy AoH KixoTta, cynepeuka pAani TOUUTLCA AOBKOAA TOrO, LLO
BiACYTHiCTb kowWTiB Y AOH KixoTa anst BUOBOPIB ripLua, Hix Moro 6e3ymcteo. BpewwTi-
peLT, BPaxoBylOUM Te, WO B iCMAHCbKOrO rocta € AOPOroBapTiCHUM MAETOK,
nepcoHaxi BUPILLYOTb, WO Le HapAaCTb MOMY MOXAMBICTb MOKPUTKM BUTPATU Ha
B1bopu [6].

Y HacTynHiu cueHi, Ae mep i mictep PiTeENMA BUPIiLLYIOTb NPOKOHCYAbTYBaTUCA
3 ubOro nuTaHHA 3 Nasnom (Guzzle, «guzzle» - xapibHO iCTK), BAQCHUKOM FOTEAID,
MMCbMEHHUK MPOAOBXYE ipPOHI3yBaTM Hap BubOpamu, KOAM Mep BUCAOBAIOE
HaAI0, LLO HAaABHICTb iHLLIOro KaHAMAATa 3abe3neunTb YECHICTb MOAi.
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LonHo AoH KixoT po3ymie, HaBilWO MOro BMOBAAKOTb B3ATU YyyacTb Y
LIaXPanCTBi, A€ BUrPa€ TOW, XTO BUTPATUTb BiAblue rpoLIen Ha MICTO nip yac
nepeABMbOpPUOi KamMnaHii, BiH 3BEPTAETbCA 3 THIBHOK MNPOMOBOK MNpPO
AMUEMIPCTBO TUX, Y UMIX pyKax 30cepepxeHa BAapa: «Dost thou think | would
condescend to be the patron of a place so mercenary? If my services cannot
procure me the election, dost thou think that my money should make me their
knight? ... Gods! To what will mankind degenerate! Where not only the vile
necessaries of life, but even honours, which should be the reward of virtue only,
are to be bought with money» (ais ll, cueHa lll) [B].

2. locTpa noAiTMYHa caTtupa B ocTaHHiX n'ecax . DiAaiHra

Ha aymky A. PiBepo, xoua TeMa NOAITUKK 3aBXAM ByAa iMAAILMTHO NPUCYTHSA
y ApamatypriyHoMy AOPOOKy NMUCbMEHHUKA, 0COOAMBO AETAAbHOIO BUCBITAEHHS
MOAITUYHI MUTAHHA HabyBalOTb Yy MOro OCTaHHIX N'ATM n'ecax - Yy «[1acKBiHi»
(«Pasquin, a Dramatic Satire on the Times», 1736), «AiKOBI, LLIO NepeBEPTAETLCS»
(«Tumble-Down Dick», 1736), «EBpuanui» («Eurydice», 1737), «cTtopuuHOMy
LLOpiYHKKY 3a 1736 pik» («The Historical Register for 1736», 1737) 1a «<EBpnanLI
ocBucTaHin» («Eurydice Hiss’d», 1737) [31, c. 10-11].

3piAi N'ecn Apamatypra 4yacto BUKAMKAOTb CYyNepPeUkn y BUSHAUEHHI XaHpy,
OCKIAbKM Y HUX HafABHi eneMEeHTU KoMeaii 3BMuaiB, dpapcy, napoaii, banapHoi
onepwu Ta NOAITUYHOI caTUpU.

Y «lackBini» («Pasquin, a Dramatic Satire on the Times», 1736)
CMOCTEPIrAEMO OCBOEHHA MUCbMEHHUKOM HOBOIO MPUAOMY - HE3PUMOI
NPUCYTHOCTI aBTopa, SAKUKM Yy TOMEPEAHIX eKCrnepuMeHTax 3aAuluaBcs
crnocTepirayemM AHOACbKOI KOMEAIT, a Tenep AOAAE «rOCTPOKPUTUUYHOIO CTaBAEHHS,
HaAarO4YM AOLLKYAbHOCTI» [33, ¢. 49].

BaXAMBOO PUCOIO LIMX APaMaTUUYHUX TBOPIB € iX ABOMAAHOBICTb, aAXXE BOHMU
nobypoBaHi K «n’ecu-penetuuii» («rehearsal plays»), Aoe Ha nepwomy nAaHi -
n'ecun, penetuuis AkuMx BiAOYBAETbCA Y MPUCYTHOCTI FASipaya, a Ha APyromy,
IHTEPMEAIMHOMY NAAHI, 3'ABASIIOTBCA PO3MOBU, KOMEHTapi, MOHOAOTU ApamMaTypriB,
KPUTUKIB, aKTOPIB, AKUM aBTOP HAaAAE MOXAMBICTb BUCAOBAKOBATUCA MPO Te, WO
0cobBUCTO MOro XBUAKOBAAO Ta 00yproBano.

3a BpaxeHHAM [.TopaeH (G. M. Godden), 3apA0BOAEHWM  yCMiXOM
«[TackBiHa», QIAAIHT HE PobuTb cnNPob ByAb-AKMX NOAAAbLUMX MOAITUMHMUX HAMAAOK
BNPOAOBX peLuTn micauiB 1736 poky [18, c. 156].

Y «[lackBiHi» HEMaAE 4iTKO BMOYAOBAHOrO CHOXETY, aAe MOro CTPyKTypa
HaA3BMUYAWMHO CKAapHa. BuctaBa mae dopmy penetuuii ABOX MeEC - KOMEAIi
«Bubopwu» («The Election») Ta Tpareaii WKWt i cMepTb 3A0pPOBOro raysay» («The
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Life and Death of Common-Sense»).

ABTOPU KOXHOI 3 HUX MPUCYTHI Ta NPOBOASTb PENETULID BAACHOI N'ECH.
Tpensit (Trapwit, «trap» - nacTka «wit» - potenHictb) i PactiaH (Fustian, «fustian»
- NMOMMEe3Ha Y1 NPETEH3iIMHA NPOMOBA) BiAMOBIAHO, KOMEHTYIOTb AitO B KOXHiM
CLIEHI Ta POOAATb aKLEHTU HA CAaTUPUUYHMUX BUCAOBAKOBAHHSX.

HasBa n’ecu TakoX € MOAITUYHO 3HAUYLLOKO i YiTKO IALOCTPYE Hamip DinpiHra
LLOAO 1i HanucaHHsA. B. Kpocc Biamivae, Lo icCHyBaAa AereHaa npo ABi cTaTyi B
NPOTUAEXHUX paroHax Pumy. OaHy 3i ctatyin 3Baau lNackBiH, iHWY - Mapdopio.
AoAM NPUKpPINAOBaAM A0 llacksiHa enirpamMmun Ta 3BMHYBAYE€HHSA, a BIAMOBIAI Ha
HUX ByAn NpuKpinAeHi oo Mapdopio [3, c. 179].

YacTtnHa «Bubopu» cTocyeTbcst MambyTHIX BUOOPIB, Y Hi Mep Ta OAAEPMEHMU
MiCTEUYKA OBroBOPIOIOTb MOXAMBOCTI IXHbOro 36arayeHHs Ha no4yaTtky Mnecu.
KaHAMAaTM Ha nocapy Bia npuaBopHoi napTii (Court Party): nopa MNaenc (Lord
Place) i noankoBHUK Mpomic (Colonel Promise, «promise» - 0biufaHKa), KaHAMAATH
X Bia cynepHukiB (Country Party): cep leHpi ®okcuens (Sir Henry Fox-Chase,
«chase» - nepecaipyBatu, rHatmuca 3a «fox» - AMcuuamMM) i ckBamp TaHKapa
(Squire Tankard, «tankard» — BUCOKMN KyXOAb AASI NMBA). Mep i OAAEPMEHU He
MOXYTb BMPILLUTK, 3@ AKYy NapTiO NPOroAoCyBaTW, aAe BCi KaHAMAATH, fK
CTBEPAXYE MEP, «€ MIAHUMU AXEHTAbMEHaAMMW» [9].

OTtpumaBliM xabapi, Mmep i OAAEPMEHM BUPILLYIOTb MIATPMMATU AOPAA
Maenca i noAkoBHMKaA [Mpomica. LinAkom o4dikyBaHO, OAHAK, MICAS TOTrO, K AOPA
Maenc i NOAKOBHUK [Mpomic BiaA XAXKAOTb, 3'ABASIKOTbCA IXHI  KOHKYPEHTU
HamaratoTbCs 3apyymTUCa MIATPUMKOK Mepa Ta CTapluuxX UYAEHIB MiCbKOI
paau [9].

ABTOP MIAKPECAIOE, LLLO iCHYE AWLLIE OAUH LLUASIX OTPUMAHHS TOAOCIB ByAb-KOTo
3 KAHAMAATIB, BiAMIHHOCTI MOXYTb BUSIBUTUCS AMLLE B 3acobax AOCATHEHHS METW.
Koan cep leHpi dokcuens i ckBanp TaHKapA HaBIAYHOTBCA AO Mepa, BOHU He
BAAKOTLCA A0 MPAMOro MeTtoay niakyny. HatomicTb cep [eHpi BAAETbLCA AO
06iusHOK MarbyTHbOI TOPriBAI 3 yciMa MicueBUMU TopriBuamMmu: «Mr. Alderman
Stitch, your bill is too reasonable, you certainly must lose by it: send me in half
a dozen more great-coats, pray. My servants are the dirtiest dogs! Mr. Damask,
| believe you are afraid to trust me, by those few yards of silk you sent my wife
- she likes the pattern so extremely, she is resolved to hang her rooms with it -
pray let me have a hundred yards of it; | shall want more of you Mr. Timber and
you Mr. Iron, [ shall get into your books too» [9].

KPUTUKK 3ayBaxyloTb, WO CTPYKTypa APYrol 4YacTUHU (penetuuil Tpareaii
QKUTTA | cMepPTb 3A0POBOI0 FAY3AY) AYXE CX0Xa Ha CTPYKTYPY AAAbKOBOI BUCTaBM
B «<ABTOpPCbKOMY dapci» [34, c. 76].

=205=



AHani3 CBOEPIAHOCTI caTupu y ApamaTtypriiHmx TBopax FeHpi PinaiHra | CeitaaHa PsboBoa

Y AOCUTb HECKAQAHOMY CHOXETI MPOCAIAKOBYEMO TAYy3yBaHHA DiApAiHIa HaA
neBHUMU NpeACTaBHUKAMKU cycrninbCcTBa. KopoaeBa HesirnactBo (Queen
lgnorance, «<ignorance» - HEBIrAACTBO, HEOCBIUEHICTb) NpubyBae 3 PpaHLuii B
AHrAito, WO6 BTOPrHyTMcA y MoHapxito KopoaeBu 3popoBuit ay3p (Queen
Common-Sense, «common sense» — 3A0POBUIN TAY3A), NiAAAHI SKOI NOPYLLYIOTb
06iLUAHKM Ta NEPEXOAATb HA CTOPOHY KopoAeBK HeBirnacteo. Cepea Hux Ao (Law),
KUK BTIAKOE HEYECHMX aABOKaTiB, CYAAIB i cyaoBux npuctasiB, Pisnk (Physick),
AKMN YOCODOAIOE HeENPOECIMHUX AikapiB Ta antekapiB, ®aepbpeHa (Firebrand),
XPELb COHUS, SKMMN CUMBOAI3yE HEOAAroueCTMBE AYXOBEHCTBO.

Y Tpareaii 3ycTpiyaemMo aAko3il Ha NPEACTaBHUKIB 3aKOHOAABYOI, BUKOHABYOI
Ta CYAOBOI BAAAKM, K 6pann xabapi Ta BWHOCUAM 3a3Aaneriab  BipAOMi
HecnpaBeAAUBI pilLeHHs y cripaBax. [licasa Toro, sk PaepbpeHa BOMBae KoponeBy
3n0poBui 'Ay3A, BiH BUTOAOLLIYE:

«She’s gone, but ha! It may beseem me ill
T’appear her murderer; I'll therefore lay
This dagger by her side, and that will be
Sufficient evidence, with a little money.
To make the coroner’s inquest find self-murder» [9].

Y «lcTopruHOMy WopivHKMKY 3a 1736 pik» («The Historical Register for 1736»,
1737) cnoctepiraemMo HamnbiAbll NOBHE Bip0OpaxeHHs eHeprii DinpiHra Ak
«BOMOBHKWYOrO» NOAITUKA. AAE TKUM BU CUABHMM He ByB yaap, AKMM 61 YIAAUBUM
He ByB rymop, skoto 6 He ByAaa ipoHisi, TBip 3aCAyroBye Ha yBary Tomy, LO Lie MOoro
rOAOBHa NOAITMYHA caTupa, Ha AYMKY AOCAIAHUKIB.

DiAAIHT HIKOAM He BTpauvae BAAropoACTBa i BEAMKOAYLLHOCTI, BUCMItOKOUM
6e3copoMHMx ocobucTocTern cBoro yacy. Catmpa npotu Boanona - catMpa npotu
MiHICTpa, KOTPMIK NparHyB y3ypnyBaTk BAAAY | BUTHAB MaXke BCiX 3AIOHUX AtOAEN
3 MiHicTepCTBa, @ HE NPOTU AOAMHWU. ONO3ULIMHUIA ApamMaTypr BAAAO CKEPOBYE
CBill TyMOpP Ta ipOHit0 came NpPOoTW NMOAITUUYHMX PillEHb Ta Air cepa PobepTta [18,
c. 159-160].

Ha crtopiHkax npucBatU QIAAIHT BUTOAOLLYE TyYHE MNOMEPEAXEHHS CBOIM
CMiBBITYM3HMKAM LWOAO MIACTYMHOI MOAITUKK, fIKa MiApuBana camy IXHIO
KOHCTUTYUtO [18, ¢. 161].

A0 yxBaneHHA 3akoHy nNpo ueHaypy (Licensing Act, 1737 p.), METOIO SIKOrO
OyAO 3anpoOBaAAXEHHS MOBHOI LIEH3YpU Ha Te, WO MOXe OyTM CkasaHO npo
OpPUTAHCbKMI NAapAaMeEHT 3 TeaTpaAbHOI cueHW, DIAAIHT HamaraBcsl 3aXUCTUTU
«|ICTOPUYHUIM WOPIYHMK 3a 1736 pik» Ta «EBpMAMKY OCBMCTaHY» Bip 3aO0POHMU
NapTi€elo BIriB, i BiA 3BMHYBAUY€Hb, WO METOK N'eC BYAO NOBAAEHHSI MPaBAiIHHSA
MiHiCTepcTBa: MOro METOAOM 3axMCTy OyAO 3BEPHEHHA A0 NyOAiKM, ke BiH
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npeactaBuB y «[puceaTi lMybaiui» («Dedication to the Publick») poo o6ox n’ec.
«Tpuceata» Bnepuue 3'aBuaaca y dpoluypi 3 onybAikoBaHMMK BEPCIAMW ABOX M'EC
12 tpaBHa 1737 POKy.

|pOHIs1 «ICTOPUYHOrO LWOPiIYHMKA 3a 1736 pik» 3A€biAbLLIOIO 30CEepeAXeHa Yy
FAY3AMBIM NPUCBATI NyOAiUi, WO MNpU3HAYEHa AAA YMTAHHA Ha AO03BIAAL. TyT
HEMPUKPUTI HATAKN Ha YKa3W, 3aKOHU Ta AOKYMEHTWU MiHICTEpPCTBA MICTATLCA B
IPOHIYHMX MOSICHEHHSX, WO «LOPIYHMK — L€ MIHICTEPCbKMI NaMQAET,
po3paxoBaHWU Ha Te, 106 BCEAUTU B YMU AOAEH BUCOKY AYMKY PO IXHE
CAYXIHHS, | TaKMM YmMHOM 3abe3neuntn poboTy AAS aBTOpa, AKOMY 4acTo 00iLlsAm
Taky poboTy, SKLIO BiH nucatumMme 3 Toro 6oky» [12].

DinpIHT Hapa€E ABI MPUYMHU NPUCBATU CBOET N'ECK MYOAILL, @ HE KOHKPETHIN
ocobi. Mo-nepwe, meta BUCTAaBU - NPOOYAUTU NYOAiKy, HiBWUTO, BiA KOpynuii B
TeaTpi. QiAAIHT FPYHTOBHO NOSCHIOE e TBEPAXEHHS | NOKA3YE, LLLO BiH TAKOX Xo4ye
AOHECTM FPOMAACBKOCTI iAEH0 NPO CEPMO3HICTb Hebe3nekn npaBAiHHA Boanoaa.
BiH noknapaeTbes Ha NybAiKy, W06 NPOBECTU YacTo NOBTOPHOBAHY NapareAb Mix
TeaTpoMm i cypaoM. MeHepxep TeaTpy, AKMKU A€ HA BAACHUK pPO3CYyA, SIBHO
OTOTOXHIOETbCA 3 MPEM’EP-MIHICTPOM, AKUN AI€ TAKUM YMHOM Y MAPAAMEHTI.
KyniBAKO akTOpiB 3a «<HaAMiIPHUMM LiiHaMKW» BAPTO CNPUHUMATK SIK MiAKYN MOAITUKIB,
a BUCHOBOK NpPO Te, WO MiCTO Ma€ NAaTUTU, CTOCYETbCS SIK Teatpy, TaK i MOAITUKM:
MICTO NAQTUTb 3a KOPYMLUiO B TeaTpi BUWMMMK LiHAMW Ha BXiAHI KBUTKMU, a 3a
KOPYNLitO B MOAITULI — BULLMMMK NopaTkamu [4, ¢. 136].

Y nepuwin cueHi «ICTOpUUYHOro LWOAEHHUKa» Mictep Meaai (Mr. Medley)
BMCAOBAIOE @HAAOTIHO LLie OAHO3HAuHiIle: «<KOAU MOS MOAITUKa MNEepPEeTBOPHOETLCA
Ha ¢papc, BOHa AyXXe NMPUPoAHO BEAE MEHE A0 TeATPYy, A€, AO3BOALTE BaM CKa3atu,
TaKOX € M AESKI MOAITUKM, € OPEXHS, AECTOLL, AYyKaBCTBO, 00iLssHKM, 0OMaH, 5K i
y ByAb-SIKOMY CYAI Y XPUCTUSHCbKIN KpaiHi» (aifa |, cuena 1) [12].

Lli ABi MpUYMHK AN NPUCBATU NM'ecK MyOAiUi BTIAOKOTb TOH «[1puUcBATU» -
HaniBCEPMO3HMIN | HaniBcaTMpMuHUK. DIAAIHT aTakye Boanona cepro3Humu
3anaBaMu Npo Hebe3neky ANt CBOOOAM Bia KOPYMMNOBAHMX MOAITUKIB: «The liberties
of a people have been subdued by the conquest of valour and force, and have
been betrayed by the subtle and dexterous arts of refined policy; but these are
rare instances, for geniuses of this kind are not the growth of every age;
whereas, if a general corruption be once introduced, and those, who should be
the guardians and bulwarks of our liberty, once find, or think they find, an
interest in giving it up, no great capacity will be required to destroy it on the
contrary, the meanest, lowest, dirtiest fellow, if such a one should have ever the
assurance in future ages to mimic power, and brow-beat his betters, will be as
able as Machiavel himself could have been, to root out the liberties of the
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bravest people [12].

Y ui n'eci DinpiHT 3HOBY 3BEPTAETLCA A0 POpMaTy PeneTulii AK OAHOTO 3i
CBOIX YAOOAEHUX npuromiB. Komeaito mictepa MepAai «ICTOPUUHUIA LLOPIYHUK»
HeobXxiaHO peneTtupyBaTtu, a mictep Coypsit (Mr. Sowrwit) i nopa Aennep (Lord
Dapper) npucyTHi Ha peneTuLii K cnoctepiravi, aki yocobAtooTb nydaiky. MNepea
noyatkoMm penetuuii mictep CoypBiT NpocuTb Mictepa Mepai PO3TAYMaunTU
MopaAnb Apamu. Apamatypr Bianosiaae: «Why, Sir, my design is to ridicule the
vicious and foolish customs of the age, and that in a fair manner, without fear,
favour, or ill-nature, and without scurrility, ill-manners, or common-place; | hope
to expose the reigning follies in such a manner, that men shall laugh themselves
out of them before they feel they are touchead» (aif |, cueHa |) [12].

CueHa ayKuioOHYy, XBaBa MapoAis Ha MOAHI TOroyacHi aykuiOHW, €
LEeHTPaAbHOK Yy TBOpPi. B «ICTOpUUHOMY LLOAEHHUKY» MOEAHYETLCA MOAITUYHA |
couianbHa catvpa. AyKUiOH abCTpakTHUX TOBApiB, TakMX K AOOPOYECHICTb i
naTpiotTMam, Binobpaxkae nepekoHaHHs DinpiHra, WO aaMmiHicTpauia Boanoaa
NMOBOAMAACA HAK ayKUiOH, a TMo4YyecTi Ta nocapuM, npoAaBaAUMCA TUM, XTO
3anponoHyBaB HaWBWLLY LUiHY, i NOAITUKKM, SIKi cniBnpautoBasM 3 BoAnoaowm,
npoAaBaAK CBOKO YeCTb i NaTpioTM3m 3apaaun diHaHcoBOI BUuroam [4, c. 141].

Mepwnin NpeaAMer Ha NpoAaX - «HaWUiKaBilULMKW 3aAULLOK MOAITUYHOI
YECHOCTI», AKMIK NPOAALOTb 3a 6e3LiHb, yCboro 3a n'Atb GpyHTIB [12].

APYrmi AOT MICTUTb «AEAIKATHMK LUIMAToOUYOK naTpiotnamy». Mictep XeH
(Mr. Hen), ayKuioHep, 3aneBHAE yYyaCHUKIB TOPriB, LWLO AEKIAbKA AXEHTAbMEHIB
Nnpv ABOPi HOCATb MOT0, aAXe «Le 30BCIiM iHLWa Pivy BCepeArHi Ta 30BHi». OCKiAbKU
HIXTO He 36upaeTbea BpaTu yyacTb y TOprax 3a LUen AOT, MicTep XeH 3MyLUEHWUH
«BiAKAQCTM Ha noTiM natpiotnam». OAMH i3 raspadiB, mictep beHtep (Mr. Banter),
NoTiM KOMEHTYE Lie TaK: «Tak, BIAKAAAITb, KOAUCH LIe MOXe CTaTh MOAHUM» [12].

N\OT BOCbMUM MICTUTb «3HA4YHY KiAbKIiCTb IHTEPECIB Y CYAi» NPU3BOAUTb AO
XBaBWX TOPriB i BPELUTI-PeLWT WOro KynytoTb 3a TUCAYY OYHTIB. TOpru 3a LEW
npeAMET CTatoTb HACTIAbKU LLUAAEHUMMU, L0 HaBIiTb AOPA Aennep, OAUH i3 TASAQYIB,
CXOMAKETLCA Ha HOTM Ta PobUTb cTaBky [12].

CMIAMBICTb MOAITUYHOI caTUpU B «ICTOPUUYHOMY LLIOPIYHUKY» NepeBepLllmAa
Bce, WO DinpiHT paHille nokalyBaB Ha cueHi. BiH 306pa3vB Boanona sk
MOBYA3HOro, aAe BCE3HAKUOro MOAITMKA, AKWMK 3a0x0o4yyBaB MpautoBaty y
NapAaMeEHTI HECNPaBXHIX NaTpioTiB, NIATPMMYBAB KOPYMLiO Y CYAOBIii CUCTEMI.

«EBpuAMKa ocBuctaHa» («Eurydice Hiss’d», 1737) - HankopoTwuin dapc,
PO3MIiLLLEHUIM BCbOrO Ha ABaHAAUATU CTOPiHKaX. He3Baxatoun Ha CBOO CTUCAICTb,
n’eca € OAHIEI 3 HAMCKAAAHILLIMX Y AOPODOKY MaKncTpa aneropii Ta ipoHii. HewaaHa
coujaAbHa catnpa y n'eci cnpsaMoBaHa Ha TPYAHOLLI, 3 AKMMKU AOBEAOCHA BopoTUCS
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MOAOAOMY aBTOpY, LWo6 Moro n'eca byaa npunHATA NyOAIKOHO.

Minepx (Pillage), aBTop n'ecn B n'eci, oTouye cebe BEAUMKOK KiAbKICTIO
aKTOPIB i HAMMAaHKWX areHTiB, IKi NOBUHHI CUAITU B TeaTpaAbHMX IMax i anAOAyBaTH
Moro ¢apcy, KOAM NOUYHOTb, LLIO PeELLTa rASAaYviB NOYMHAE CBUCTITHU.

3BIiCHO, aKTOpW, NPOAaBLj KHUM | MapPIiOHETKU TAaKOX € LIASAMW HaCMILLOK.
[Meca TakoX BWCMIOE BUCOKI LiHW Ha KBUTKM 3@ AAAEKi BiA MaWCTEPHOCTI
TeaTpaAbHi po3Barun. [loHecTyc (Honestus) KoMeHTYe Le MinepaXy TaKUM YUAHOM:

«In former times,
When better actors acted better plays.
The town paid less» [7].

«EBpUANKa OCBUCTaHa» 3aBEPLLYETLCA CAOBaMU [OHECTyca, IKUM BUCAOBAIOE
HaAil0 Ha Te, WO XaAlriAHe BUAOBULLE HEAOAYroro 1a n’sHoro llianepaxa moxe
NPUHECTU KOPUCTb AKOACTBY CBOIM CYMHUM MNPUKAAAOM. [licas yoro BoAnoa He
3abapuBcA 3 MOMCTOR i y YepBHi 1737 poky 6yB NPUAHATUI 3aKOH NPO LEH3YPY.

BUCHOBKU

B icTopii aHraincoekoro TeaTtpy Apamartypris [. QinpiHra  OUIHIOETbCS
HAA3BMUYAWMHO BMCOKO K 3pal30K HaLiOHAAbHOI iHTEAEKTYaAbHOI ApaMu, sika
6arato B UOMy BUMNEPEAMAA YaC: HOBM3HOK TEM, XYAOXHIX PillEHb, FOCTPOTOHD
KPUTUKKU 3BMYAIB TOrOYaCHOro CyCniAbCTBa BIMAMHYA@ Ha AOCBIA aBTOPIB, AKi
3aCAYXXUAM Y XX CTOAITTI penyTauito NMCbMEHHUKIB-EKCNEPUMEHTATOPIB, 30KpeEMaA
[. 16ceHa Ta b. LLoy.

BaxauBicTb pocsarHeHb QinpiHra-appamatypra niakpecatoBanun Luanep, lete,
EnioT Ta Loy, ctaBAsuM Moro nocrtatb nopyd i3 LLekcnipom. baratomaHiTHICTb
ocTaHHix n’'ec I. QinpiHra CBiAUMTL MPO BAAAICTL CNPO6 ApamaTtypra CMIAMBO
NOEAHYBATK XaHPW Ta CTBOPIOBATM CBiM HEMOBTOPHUMK TeaTp. 3Baxarouum Ha
PE30HAHC MEC Y CyCniAbCTBi, BOAYAEMO CMNpaBEAAMBUMM Ha3MBaATU MNEPIOA
TeaTpaAbHOIro A0CBiay ®DiAAIHFA HE YYHIBCTBOM, @ MaWCTEPHICTIO CaTUPUKa, i
nepexia A0 POMaHICTUKU HE BUMYLLEHUM, @ 3aKOHOMIPHUM.

Cneumndika catmpu I. QinpiHra noasrae B ToMy, WO ApamMaTypr He NPUXOBYE
BAACHUM THIB 4Yepe3 HECNPaBEAAUBICTb Y PIBHUX chepax CYCMiAbHOrO XWUTTA Y
NOHAOHI BIiCIMHaAALUATOrO CTOAITTA, HE MNOM'SIKLWIYE MpaBAy NPO Ti peaail, AKi
BMCMIIOE Ta 3aCYyAXYE.

HeuyBaHuu ycnix F'eHpi PinpiHra 6yB 3yMOBAEHUU OCOOAMBOCTAMMU MOETUKM,
HOBATOPCbKUMM IAESIMU, aKTYaAbHICTIO TEM Ta NpobAeM, A0 AKUX 3BEPTAETbCA
aBTop. [epoi, CLoXeTn Ta TeMu ByAM HaA3BUUYAMHO BAM3bKMMM TOFOYACHIN NyOAiLi
1M came TOMYy OTPUMaAU HEMMOBIPHY NONYAAPHICTb. Take PiBHOMAHITTA XXaHPOBUX
dopm (papc, Komeapina 3BMYUAIB, BbanapHa onepa, OYPAECK), CHOXETHUX AiHiM,
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nepcoHaxiB AO3BOAMAO MOBHOK MiPOK HAcMixaTUCA HaA TUMU cHepamMm XUTTA
OpuTaHLUiB, 3BMYAAMM CYCMNIAbCTBA, SHABULWAMMW, PUCAMU XapaKTepiB, SAKi
MMCbMEHHUK BaxaB 3MiHWUTK Ha Kpalle.

ApamartypriiHi TBopu QirpiHFa MiCTATb aAtO3ii Ta HENPUXOBAHY rOCTPY caTUpy
Ha HENPOGECINHICTb, HEKOMMNETEHTHICTb AEAKUX CyYaCHWUKIB, MIAKYM, LIAXPancTBO
Ta 6GanAyXiCTb MPEACTAaBHUKIB 3aKOHY Ta BAAAM, 3yOOXIHHSA | 3aHenaA TeaTpis.

INFO30OPHUIM CBIT, Yy SIKOMY BIiADOYBalOTbCA Ail M'E€C-peENETULLIn B CEPEAUHI
KOMeAin Ta dapciB, € MeTadOPOIO CNPAaBXHbOIO XMUTTH TOrOYaCHOIO aHIAIMCbKOIO
CYCNiAbCTBa i CTae 30POED MUCbMEHHMKA y O0pOTbOi 3 HepoAikamMu PoHOTU
MOAITUKIB, HECMPABEAAMBICTIO CYAIB, OYHKLiIOHYBAHHAM AOTEPEN, OE3rAY3AICTIO
BMOOPIB.

PiBHOYUACHO 3 HULLIBHOK MOAITUYHOKO CATMPOKD, aBTOP 3BEPTAETLCH | AO
couiaAbHOI caTtupu, BUKPMUBAKOYM HEBIPHICTb, HEPIBHICTb MpaB Yy YOAOBIKa i
APY>XUHU Y WAKOBI, CiMEWHI 3paau, LLAKOHI yroam, BiACYTHICTb ECTETUUHOIO CMaKy
y TeaTpanbHOI MYOAIKHU.

PoboTn MaMcTpa BUPI3HAKOTLCA TpaHCHOPMaALLED CHOXETIB Ta 06pasis,
NOAIDOHIELD ipen, GINOCOPCHKUM 3MICTOM, EKAEKTUUHMM MOEAHAHHAM MOETUKU
aHTUYHOrO TeaTpy ApuctodaHa, Komeai PectaBpalii Ta ckpibaepiaHUiB, BAAAUM
3aCTOCyBaHHAM NPUMOMY 3HAUYLLMX iIMEH NEePCOHaXIB Ta MPUHUOMY «'ECU Y ' ECI».

FeHpi QIAAIHT Ha3aBXAM 3aAULLIUTLCA B iCTOPIl CBITOBOI AiTepatypu fK
HenepeBepLUEHNN MaUCTEP CaTUPU, MOAEKYAM HAATO FOCTPOI, KOAU WULIAOCS MPO
couianbHY HecnpaBeAAMBICTb, MOPYLIEHHA 3aKOHIB Ta MOPAaAbHO-ETUUYHUX HOPM
NOBEAIHKM OKPEMUMMU MPEeACTaBHUKaMM CycniAbCTBa. [1poTe y popmax i 3ByUYaHHi,
AKi BiH 06Mpae AAS TOrO, LWOO ipOHI3yBaTU Hap yNepeaAXEeHHAMN Ta KPUTUKYBaTK
3BUYal, WO BUKAMKAIOTb 3aHENOKOEHHS, CNOCTEPIrAEMO HAAIO NMPOCBITUTEAS] Ha
3MiHM.
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GENDER BORDERS IN D. H. LAWRENCE'S
SHORT STORIES
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AHINPOBCbKUI HaLioHaAbHUK yHiBepcUTET iMeHi Onecst [oHYapa, YkpaiHa

Author: Nataliia Styrnik

Abstract.

This paper examines gender issues in D. H. Lawrence’s short stories «New Eve and Old
Adam», «England, My England», «Sun», «The Woman Who Rode Away», «Tickets, Please»,
«Monkey Nuts», «<Samson and Delilah» and «In Love» which represent the different periods of
his work. Changes that took place in the first decade of the 20th century led to a change in
personal relationships and the relationship between a man and a woman. Switches of the
traditional social roles of a man and a woman are artistically represented in Lawrence’s short
prose. The paper is focused on how Lawrence destroyed gender stereotypes, certain rules and
conventional boundaries regarding acceptable and established relationships between a man
and a woman in the Victorian era. His delicate psychologism and writing craft depict a
sensuality and eroticism of the man-woman relationship which was unusual for the English
literature of the turn of the century.

Lawrence showed how the First World war had affected people’s lives and their attitude
towards each other, and how consequences of the war caused a conflict between a man and
a woman. Analysed stories are about families living in different conditions and going through
different situations, but in each story there are confrontation, emotional tension and real
battles between men and women, and a violation of traditional gender roles. It shows what a
fine line there is between hatred and love which seem to be woven into one whole. Victorian
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morality was receding but the new social roles of men and women had not yet been worked
out. This situation remained as a characteristic one, apparently, for the entire first half of the
20th century. Sometimes, these new, not yet codified relationships between a man and a
woman were defined as a ‘war of the sexes’, but it was not a war aimed at the victory by side
but a search for that space in which the personality could be realized.

This paper looks at the writer's emphasis on the psychological aspects of man-woman
relationships. The themes in the short stories were not new. What was new was the insight,
sophistication and psychologism they were illuminated with. The sensual images of
protagonists and the means of their depiction, and the technique of reflecting the
subconscious of the characters were new and unusual for most of Lawrence’s readers and
contemporaries.
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INTRODUCTION

David Herbert Richards Lawrence was a writer of a psychologically refined
prose, unusual for England at the turn of the century, which immerses the reader
in the world of tempestuous emotions and exuberant passion. His writings had
a significant impact on the development of Western European literature and his
works became an integral part of the 20t century literature. His most infamous
text is «Lady Chatterley’s Lover» (1928), a novel which gained him scandalous
fame due to the depiction of frank scenes and openness of feelings, due to
which it was considered pornographic and banned from print until 1960.

D. H. Lawrence entered literature as a bold experimenter in the short story
genre. Being a student of Thomas Hardy and George Eliot, he went further than
his teachers, adopting old traditions of presentation and realistically describing
people’s lives in his works [25, p. 509]. M. Paltsev notes that he violated the
established canons of a «well-made story» and avoided the traditional narrative
style [24, p. 10]. Several researchers consider that «<he writes short stories better
than novels» and name Lawrence among the key short story writers of the
modernist era [1, p. 205; 4, p. 91].

His stories have always caused mixed reactions: even among readers there
were those who liked his works and supported him, and those who were
disgusted by him and felt «infected and dirty» [6, p. 1]. It is only at first glance
that it seems Lawrence continued the traditional 19t century depiction of the
hard working life of ordinary people, such as miners. However, compared to
other writers who focused on depicting the material life of the characters,
Lawrence brought attention to the sensual, inner world of his protagonists, their
personal needs and instincts, relationships and feelings, delving into the secret
corners of the human soul. In his «Nottingham» short stories which are in the
collection «The Prussian Officer and Other Stories» (1914) he was one of the first
writers to talk about love and to describe and depict love relationships in a
completely different way, using the language of the body as imagery [24, p. 11].

The problem with Lawrence’s characters was that they could not find a
common language - they seemed to be afraid of their own bodies. His
protagonists try to understand each other but fail to find a common language,
to understand the hidden, secret things that are beyond human understanding,
which lies within the human soul. They could have good relationships with each
other, read together, have discussions, but on the physical level they were far
from each other, because they were afraid of their bodies, they were afraid of
expressing true themselves and their feelings. There was a certain imbalance in
their relationship, because preference was given to one thing: the protagonists
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were either interesting interlocutors or passionate lovers. In the centre of
Lawrence’s short story is a protagonist with his or her own particular problems:
love, tense relations between a man and a woman, conflict in the family, social
problems, a spiritual crisis or a feeling of loneliness and alienation.

In the literature of the early 20t century, Lawrence was one of the first
writers to use Freudian ideas in his works, convincingly portraying the liberation
of human sexuality from social oppression. He worried the reader’s
consciousness with the freedom with which he wrote about the relationship
between a man and a woman. His characters try to understand themselves, their
difficult life situations, and try to find happiness and love. English society of the
beginning of early 20t century was stunned and impressed, not so much by
Lawrence’s themes as by the means of their depiction, which gave him a
dubious reputation among readers and literary critics. It was his immersion into
the subconscious of his characters, the reproduction of their true thoughts in
internal monologue, the depiction of true desires and instincts, the dialectic of
the soul, deep psychologism, symbols and nature that made it possible to create
such moods and situations in his short stories so as to reveal everything hidden
and secret in relations between the characters: the characters’ genuine, truthful
attitude and true feelings.

Due to his controversial reputation, the diametrically opposite points of
view of the writer's contemporaries and literary critics, the duality of
assessments of creative achievement, Lawrence remains «certain to continue
to inspire critical debate» [2, p. 119].

Theoretical Approach

D. H. Lawrence’s work dates back to the early 20t century when radical
social and cultural transformations were taking place in English society. New
cultural arrangements were being created and new artistic directions were being
formed along with a range of political, social movements, ideologies and
theoretical paradigms.

Criticism of Lawrence’s work started with his first attempts in literature. His
creative output attracted the attention of not only those who knew him
personally, such as J. Chambers, F. R. Leavis, J. M. Murry, E. M. Forster, W. Wolf,
E. Garnett, but also publishers and professional critics. In the late 20t century,
A. Fernihough, F. Becket, M. Squires, K. Cushman, P. Poplawski, J. Meyers,
C. Heywood, C. Cowan, H. Schvey and many others focused on the work of
D. H. Lawrence. In the post-soviet and domestic territories, his novels were
studied by D. Zatonskyy, N. Zhluktenko, O. Bandrovska, N. Kudryk, N. Hlinka,

=217 =



Gender borders in D. H. Lawrence’s short stories | Hatanis CTupHik

V. Panchenko, N. Sobetska, I. Trubenko, M. Paltsev, N. Mykhalska, H. Anikin,
V. Tolmachov, L. Dudova, V. Trykov, N. Reinhold and others.

In the 20t century D. H. Lawrence was declared persona non grata: as well
as being an author of obscene texts (which were banned from print), he was
accused of being a forerunner of fascism (by Bertrand Russell) and of being
contemptuous women and discriminatory against the very idea of femininity. In
their attacks on him, critics and literary experts relied on the of Middleton
Murry’s well-known work «Son of a Woman» (1931) («@ devastating
hagiography», according to A. Huxley) and on the ideologist of feminism Simone
de Beauvoir’s «The Second Sex» (1949) dedicated to the problems of women’s
rights and gender inequality. De Beauvoir discusses his personality and works
in the part «D. H. Lawrence or Phallic Pride». Although de Beauvoir offers a
complex and polemical analysis of his work, it was her attention to Lawrence’s
works that gave critics and literary historians reason to accuse him of a distorted
portrayal of female characters.

According to Peter Balbert, «Lawrence’s fiction increasingly drew fire from
feminist critics» (in Simone de Beauvoir's «The Second Sex» (1949) and Kate
Millet’'s «Sexual Politics» (1970)) and «<has even been credited with having
created the first ‘modern’ woman in English fiction» - Ursula Brangwen of «The
Rainbow» (1915) [15].

Lawrence’s prose did not quite correspond to feminist ideas. In particular,
Simone de Beauvoir accused him of presenting the superiority of man over
woman, and the primacy of the masculine and the secondary nature of the
feminine. In my opinion, she ignores the fact that Lawrence artistically interprets
the images of men and women as sexual beings, for example, in the short stories
«Witch a la Mode», «The Shadow in the Rose Garden», «The White Peacock»,
«Monkey Nuts», «<England, My England», «<Second Best», and «The Primrose Path».

Changes in Man-Woman Relationships
in D. H. Lawrence’s Short Stories of Early Period

In the late 19t and early 20t century, society underwent profound changes.
Scientific progress, the industrial revolution and the emergence of new
movements such as women’s suffrage, feminism and ecofeminism which
replaced the traditional protagonist. The scientific revolution, industrialisation
and new technologies questioned the future of humanity.

This period of socio-cultural changes in English society led to artistic
experiments and a search for new themes, figurative and expressive, and new
protagonists. The denial of traditional but no longer relevant, social roles in the
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relationships between a man and a woman, and the destruction of the
institution of marriage and the established order of life were clearly shown in his
early short story, «The Shades of Spring» (1914), in which unfolds a classic
romantic plot about first love and its disappointment. Behind the apparent well-
being and common interests of people who fall in love with each other, hide an
unhappy man and woman who are prompted to seek happiness in relationships
with others.

These radical changes in the first decade of the 20t century led to a change
in personal relationships. These seemingly personal changes touched the very
foundations of society in the relations between the sexes: marriage, family,
home, relationships between parents and children, and subordination of woman
to man and vice versa. All these were reflected not only in his novels (for
example, in «\Women in Love» and «Aaron’s Rod») but also in the genre of the
short story, because in a concise, narrative space they were expressed more
concentratedly and openly. The change in the traditional roles of men and
women is artistically represented in «Tickets, Please», «Monkey Nuts», «<Samson
and Delilah», «The Primrose Path», and «Fanny and Annie».

There is a particular synthesis of ‘old’ and ‘new’ characterises Lawrence’s
early stories, even in the title of the short story «<New Eve and Old Adam» (1912).
It is about a different, new relationship between a man and a woman. In this
young family, the woman is no longer guarding the family hearth and the couple
«were both rendered elemental, like impersonal forces, by the battle and the
suffering» [10, p. 72]. Paula and Pietro were only together for a year, but there
was a whole gulf between them: «during the last three months there had gone
on almost continuously that battle between them which so many married people
fight, without knowing why» [10, p. 71]. The woman allowed herself to talk
casually with her husband, talked about a pretend lover and made a fool of her
husband.

Lawrence’s works showed modernist tendencies in his use of colloquial
vocabulary, which was generally not characteristic of classical English literature
until the early 20t century. This is most vividly revealed through the speech of
the heroine in the story «New Eve and Old Adam»: Paula is perceived as Eve, a
primitive woman not bound by social rules, who could allow herself to show
contempt for her husband, and to be insolent and obscene: «‘You!” she cried.
‘You and Parisian Nights’ Entertainment! What a fool you would look’; <...> ‘Ha!’
she said. ‘What is triumph to me, you fool!’ <...> ‘Pah, you fool,” she said, turning
aside. ‘Think of your own friends,” and she flung the telegram away. <...> ‘Oh,’
she said, ‘you silly thing, you silly thing! Aren’t you a stupid clown?’» [10, p. 73;
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74; 75]. Then she could be tender, gentle and weak, speaking words of love:
«‘You don’t mind very much, do you, my love?’ she said caressingly; <...> ‘My
love,” she said, in a little singing, abstract fashion, her lips somehow sipping
towards him, her eyes shining dilated; and yet he felt as if he were not in it,
himself; <...> ‘Oh, my love!l’ she said softly, with a little, intense laugh on her
face, that made him pant; <..> ‘My love,” she murmured consolingly. My
love» [10, p. 73; 79; 89; 91].

Juxtaposition and Antithesis

The principles and techniques that shaped Lawrence’s style and
individuality in his early short stories can be characterized as juxtaposition and
antithesis. The title «<New Eve and Old Adam» confirms this ‘new’ and ‘old’
contrast. In the early period of short stories, we notice a certain ambiguity in the
protagonists’ behaviour, contrasting images of the characters, a change in mood
and a changing point of view on the same situation and in attitude towards the
same person. This principle is clearly visible in the relationships between a man
and a woman, and, as in almost every Lawrence’s story, the behaviour of the
characters can be described as the relationship between the protagonists of the
story «New Eve and Old Adam», Paula and Pietro: «They had been married a year.
...And during the last three months there had gone on almost continuously that
battle between them which so many married people fight, without knowing why.
Now it had begun again» [10, p. 71]. There are two biblical allusions in this story
which creates a new character, new parallels and meanings. The title is from the
Old Testament and the characters are from the New Testament, only the gender
has been changed. Paula in Lawrence’s story is the Apostle Paul, and Pietro is
Peter. He inverted religious images and rewrote the standard ideas about the
apostles Peter (crucified on an upside-down cross) and Paul. Paul turned to faith
when Jesus was crucified and became the most zealous and faithful apostle.
His epistles of the Apostle Paul are considered to be the truest in the Christian
Testament. On the other hand, Peter («the rock», the foundation of the church,
as Jesus called him) was one of the first to support Jesus’ teachings. Thus the
one who did not believe becomes the first, and the first becomes the last.

The other biblical parable about the winegrower, which ends with the words
of Christ: «So the last will be the first». The main character, Pietro, renounces
mechanicalness in his relationship with Paula, and his conversion can be seen
in sincerity, authenticity and truth. Paula is a progressive heroine who is open to
a new and true relationship with her husband.

Paula could not understand her feelings for her husband: she loves him
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and wants to be with him but also longs for freedom: «She had loved him, too.
She had loved him dearly. ...So that now she did want to be free of him for a
while. Yet the love, the passion she had had for him clung about her. But she
did want, first and primarily, to be free of him again. ... But she must live
perfectly free of herself, and not, at her source, be connected with anybody» [10,
p. 78-79]. In turn, her husband Pietro, «<knew it was no good trying to deny he
loved her. But he saw her eyes, and his will remained set and hard» [10, p. 73].

The protagonists were sometimes attracted to each other and then
repelled: «..a kind of blind helplessness drove them to one another, even when,
after he had taken her, they only felt more apart than ever. It had seemed to her
that he had been mechanical and barren with her. She felt a horrible feeling of
aversion from him, inside her, even while physically she still desired him. His
body had always a kind of fascination for her» [10, p. 79]. Mechanical caresses,
mechanical relationships - ‘as accepted, as it should be’ - do not satisfy
Lawrence’s characters; they are looking for sincere manifestations of feelings.
Paula says: «.. a simple, warm man who would love me without all these
reservation and difficulties. That is just what | do want» [10, p. 77]. In Henrik
Ibsen’s play «A Doll's House» (1879), the couple Nora and Torvald are
remembered, when a woman felt like a doll in her husband’s hands, she, like
Lawrence’s Paula, also needed freedom, wanted authenticity and sincerity in a
relationship with a loved one. She was also trying to understand their
relationships and the more she thought about it, the more questions arose.
Ibsen’s heroine Nora, when leaving her husband, did not know where and to
whom to go. Lawrence’s heroine Paula went further and created Richard to get
rid of her husband: «She was using this symbolical Richard as a spade to dig
him away from her», and thus, to clarify and understand his feelings towards
her [10, p. 82].

D. H. Lawrence’s narrative style in the early short stories can be lyrical and
sensual on the one hand, and suddenly crude and offensive on the other. The
bold statements and ideas of the writer and his protagonists, as if to challenge
society, gave literary critics grounds to describe Lawrence as a misogynist and
misanthrope. Lawrence’s early short stories are told in the third person but the
world he depicts is presented through the eyes of the characters. He combines
the points of view of the author-narrator and the character - they can both
converge and diverge - in an internal dialogue. These narrative features of his
early novels evolved in his mature work.

The evaluation of the heroine started in his early works. Lawrence removed
the woman'’s hitherto accepted role in married and family life - caring for home
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and family. She was now no longer limited to being the keeper of the hearth. In
his second collection of short stories «England, My England» (1922) he
continued to show the confrontation in relationships between a man and a
woman, developed the image of a new woman, and expanded the boundaries
of the new woman in early 20t century English society.

In the first version of the story «<England, My England» Lawrence «<summed
up his new insight into why men are so eager to fight. Its central character
Evelyn, a failure in his marriage, abandons ‘love and creative side of life’ when
he joins up» [2, p. 160]. The protagonist, Evelyn (in the final version, his name
was changed to Egbert), due to an unsuccessful marriage, leaves his beloved
wife, children and all the joys of life when he joins the army. The reader is shown
that it is better for men to leave the family and to choose even death rather than
endure emotional stress in the family and find a common language with a loved
one. The theme of a man leaving his family (as in this short story) was continued
in «<Aaron’s Rod» (1922), where the main character, Aaron Sisson, secretary of
the coal miners’ union and a gifted musician, leaves his wife and children and
gOoes on a journey.

«England, My England» consists of ten stories. Although Lawrence worked
on it during the First World War, interestingly there is not a single short story
describing military action. Instead, he depicts the war’s effect on people’s lives
and relationships, and the consequential conflict between a man and a woman.
He deals with the themes of love (usually unhappy), complex and tense
relationships between men and women, fathers and daughters, brothers and
sisters, and emotional confrontation. He portrays the inevitable gender conflict;
due to the absence of men, women have to cope independently. When the men
return from the war, the relationship between the spouses is no longer the same.
Here, we notice a certain female superiority and contempt towards men.

Each story of the collection has its own plot with certain, sequentially
presented events. «<England, My England» confirms the similarity of the plots of
the collection. Egbert appears in the life of the main character Winifred; she
«loved him, this southerner, as a higher being» [10, p. 383]. Their feelings were
mutual: «in passion with every fibre of him. She was the very warm stuff of life
to him» [10, p. 383]. They belonged to and enjoyed each other: «Ah, that is might
never end, this passion, this marriage! The flame of their two bodies burnt again
into that old cottage» [10, p. 384]. But later, due to certain circumstances, the
mutual understanding between the spouses disappears and is replaced by
disagreement and dissatisfaction. Winifred was no longer the same as before:
«as a wife she had no sense of duty: only a certain bitterness towards the man
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with whom she had known such sensuality and distraction. She was purely the
Mater Dolorata. To the man she was closed as a tomb» [10, p. 399]. Egbert no
longer had a comfortable home, his family moved to London where he «could
not live, he could not contain himself. <...> he felt his heart wicked. The sense
of frustration and futility, like some slow, torpid snake, slowly bit right through
his heart» [10, p. 400]. Winifred develops a disgust for Egbert, and at the same
time something in him still worries her: «His presence was almost an anguish to
Winifred» [10, p.402]. Unable to endure mental anguish, the young man
decides to go to war. Before making this decision, he still turns to his wife for
advice: «Shall | join up, Winifred?» [10, p. 404]. Unable to forgive her husband,
with a feeling of resentment, the young woman remained silent, «<her instinct
also was dead against it. And yet a certain profound resentment made her
answer» [10, p. 404]. Resentful of each other, not wanting to address the
problems which destroyed their relationship, they remain alone and indifferent
to each other. Egbert was mortally wounded in the war. At first glance, such a
clear ending to the story (the husband is killed, the wife lives with the children)
prompts the reader to wonder whether the young man would have died if the
couple had been able to have a conversation, whether their fates could have
turned out differently if they had heard and listened to each other.

Protest Against War

Most of the stories artistically presented Lawrence’s protest against the
war. The war years were a real «night terror for the Lawrence family, stunned by
the fear of the First World War» [13, p. 20]. In the texts that mention military
service, the emphasis is not on actual combat but on war within families and its
negative impact on the fate of ordinary lives. He feared about «the long-term
influence of the Great War on the relationship between men and women» [3,
p. 76]. Thus, in the short stories «The Winter Peacock», «Monkey Nuts», «You
Touched Me» and «The Blind Man», the protagonists are men maimed in war
service.

In the collection of short stories, «<England, My England», the theme of war
gains a universal meaning and extends to everyday life: war arises within people
and the relationship between a man and a woman. In a society where seemingly
immutable social conventions are violated, a new type of relationship between
a man and a woman is being formed, a painful and contradictory process which
is reflected in Lawrence’s fiction. In the short stories, the characters’ point of
view is clearly manifested which moves the reader to sympathize with what has
already happened and creates a new emphatic narrative. The war cannot just
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pass: it seems to be inside - where people cannot find a compromise, although
they try to find a way to a sincere and true relationship.

Maurice Pervin («The Blind Man», 1918) completely lost his sight during the
fighting in Flanders but tried to resume ordinary life, doing all work on the farm,
looking after the cows and even doing the milking. Maurice’s behaviour was a
form of resistance to his wife, Isabel, who tried to ‘possess’ her husband and
completely control him. Isabel and Maurice Pervin seem to live well, «they talked
and sang and read together in a wonderful and unspeakable intimacy» [10,
p. 423]. Although they became «newly and remotely happy», sometimes «a
sense of burden overcame Isabel» [10, p. 423]. Everything started to annoy
Isabel. It seemed to this thirty-year-old woman that she was going crazy, her life
had become so unbearable.

Men cease to be important for the heroines of the Lawrence’s mature
period short stories. They are only significant when they are strong, reliable and
courageous. For example, Winifred’s father, Godfrey Marshall: «it was to her
father that Winifred still turned, as the one source of all surety and life and
support» [10, p. 385-386]. From now on, Winifred is ready «to serve the soldier,
when she repudiated the man. Winifred waited for him in a little passion of duty
and sacrifice, willing to serve the soldier, if not the man» [10, c. 405].

Love and Biblical References

In the short stories of the 1920s, the leading theme is love, the tense
relationship between a man and a woman. These are stories about families in
varied conditions and situations, but in each there is an emotional tension
between a man and a woman, with real battles taking place between them.
«Samson and Delilah» (1916) is an artistic illustration. Before it appeared in the
collection, it was published in 1917 in the magazines «English Review» and
«Lantern». Researchers of Lawrence’s works note that the stories’s title «goes
back to the Old Testament story (Book of Judges 16:19)» [19], where one of the
twelve judges was born with supernatural physical strength. In this story, Willie
Nankervis was physically very strong. His wife Alice, although «was powerful also,
and very heavy», had to call a sergeant and three other soldiers for help. Even
then he put up a lot of resistance, trying to free himself: <meanwhile the big man
heaved and struggled, swung the woman round against the seat and the table,
in his convulsive effort to get free. But she pinned down his arms like a cuttlefish
wreathed heavily upon him. And he heaved and swayed, and they crashed about
the room, the soldiers hopping, the furniture bumping» [10, p. 494-495]. Willie
was strong not only physically: he had an inexplicable power over Alice. Although
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fifteen years had already passed and she had raised her daughter herself and
earned a living, she could not be angry with him: «<her anger stirred again in her
violently. But she subdued it, because of the danger there was in him, and more,
perhaps, because of the beauty of his head and his level drawn brows, which
she could not bear to forfeit» [10, p. 497].

This short story is a biblical story in reverse. Lawrence gives a modern
telling of the biblical story, which makes the reader wonder which of the
characters is Samson, and which is Delilah. Lawrence changes the gender roles.
The main character, Alice, is Samson. As time passed she got back on her feet
(like the biblical Samson, whose hair grew back and gave strength) and survived
with a child without any help and without a husband, becoming the owner of a
pub. Lawrence also covers a social theme in his touching on the change of social
roles in the relationship between a man and a woman.

Disagreement

In every short story, there is a disagreement between a man and a woman,
openly or invisibly. In «<England, My England», «Tickets, Please», «The Blind Man»
and «Samson and Delilah» a man suffers from the conflict. Obviously, the late
period stories are the work of a mature master writer. They are more complex,
not only in problem-theme but because they are saturated with literary allusions
and subtexts with which Lawrence builds a creative dialogue: biblical - «Samson
and Delilah», mythological - «The Blind Man», purely literary - «England, My
England», and the patriotic poetry of the late Victorian era and the «rench
poetry» of the First World War. In «Monkey Nuts», «The Winter Peacock», «<You
Touched Me», «The Horse Dealer’s Daughter» and «Fanny and Annie», the woman
suffers more. In the short story «The Primrose Path», both man and woman suffer
from the conflict. Lawrence depicts the inevitable gender clash.

In «Tickets, Please» (1918), the gender war turns into a real physical fight
between the tram service inspector, John Thomas Raynor, and the girls who
worked at the depot: Annie Stone, Nora Purdey, Cissy Meakin, Polly Birkin and
Laura Sharp; when they were angry with John Thomas they called him Coddy.
The girls, with whom Coddy was flirting, arranged to take him down:
«mmediately the other girls rushed upon him, pulling and tearing and beating
him. His tunic was torn right up the back, Nora had hold at the back of his collar,
and was actually strangling him. His tunic was simply torn off his back, his shirt-
sleeves were torn away, his arms were naked» [10, p. 419]. It should be noted
that the girls used such ‘military actions’ on John Thomas in fun rather than
anger.
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«Monkey Nuts» (1919) is about an active and determined girl, Miss Stokes,
who initiates the flirtation, making a date, touching and showing an active
interest in a shy young man, Joe; she pursues him and almost hunts him. Joe
was soft and unable to refuse her, although he did not want a relationship. His
army friend, Corporal Albert, who was constantly joking, helped him get rid of the
pushy Miss Stokes. When the two friends talked about this situation, the older
Albert could give advice to Joe, protecting him from her. His reluctance even to
see the annoying girl reached such a point that one day, having no desire to
speak with Miss Stokes, Joe «turned and looked at her, and a slow, jeering smile
gathered on his face. ‘Monkey-nuts!” he replied, in a tone mocking her call» [10,
p. 452]. It was very sudden, unexpected and painful for her.

«Monkey Nuts» is a vivid example of the depiction of violent emotions and
irreconcilable contradictions between a man and a woman, Joe and Miss
Stokes. The young man’s dissatisfaction and irritation reaches boiling point so
that he insults her and calls her a monkey. According to the Collins dictionary,
«Monkey Nuts», as well as the direct meaning of peanuts, means ‘small’,
‘insignificant’, ‘trivial’, ‘inconspicuous’, ‘not serious’. This is exactly what we
understand about Joe’s attitude towards the girl: she was unimportant to him.
Everything about her annoyed him, she meant nothing to him, he tried not to
notice her at all. In this short story, a woman disrupts the calm and measured
lives of two men, Joe and Albert, by targeting Joe and causes tension in the
relationship between the two men. The men are so connected in their close
friendship and common interests that their companionship can be understood
in different ways.

«Monkey Nuts» personifies the imprudence, indiscretion and
thoughtlessness of a person driven by impulses. Miss Stokes is a model of
reckless actions and obsessive behaviour towards the young man Joe. We
understand in the very title, Lawrence’s irony about women who long for the
freedom to throw off their social role of femininity and try on men’s
responsibilities. We also understand that Lawrence opposes the new role of a
woman in society, that Miss Stokes is ‘small’ for him, a monkey that no one
needs. Yes, Miss Stokes can work on an equal footing with men, wear trousers,
act like a man and be the first to flirt with Joe, to touch and make a date. With
the sensuality that is inherent in Lawrence, his depiction of the subtleties of the
soul, a woman such as Miss Stokes is not attractive to young Joe and cannot
arouse sensual feelings.

Compared to the early and mature period short stories, the plots of the late
period stories are not the same within the collection. Themes of love, complex
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relations between a man and a woman, parents and children, human alienation
and loneliness are expressed through mystical and fantastic elements, irony and
satire. The protagonists of the third collection («<The Woman Who Rode Away»,
1928) are bolder and more decisive in their actions and show their own will and
desires. They no longer meekly tolerate what they do not like, even if it leads to
the destruction of the family; personal satisfaction in life becomes more
valuable to them than the family.

In the short stories of the third collection neo-gothic tendencies can be
identified, which link to an artistic experience of symbolism. The emphasis shifts
from external fear to an internal, emotional one. Lawrence focuses on the
psychological state of the protagonist, for whom reality is real torment, and the
line between reality and madness becomes blurred.

In the short story, «In Love» (1927), Hester subtly senses when her fiancé,
Joe, acts from his heart and expresses his true feelings, and when he acts
mechanically, following social rules and norms, when he is insincere. This is
especially evident in Hester’'s reaction to Joe’s caresses. By the time they
decided to get married, everything was fine, and when the girl <had promised to
marry him, he had made the wretched mistake of falling ‘in love’ with her»; when
the young man began to hug and kiss Hester, it disgusted the girl [10, p. 1103].
Lawrence, in the spirit of expressionism, tries to convey the conflicting feelings
of a girl before marriage: at first, she falls in love with Joe but then suddenly
becomes nervous and is irritated by his very presence: «she was boiling. What
cheek! What cheek of him even to have a sofa! She loathed the vulgarity of
sofas. She endured his arm round her waist, and a certain pressure of his biceps
which she presumed was cuddling» [10, p. 1104]. It seemed to her that Joe’s
feelings were no longer so sincere: «all its natural frankness and straight-
forwardness had gone» [10, p. 1104]. Hester was so categorical and firm in her
decisions that she refused to marry. Only after some offensive phrases and a
stormy clarification of the relationship, when everyone expressed their attitude
towards each other, did Hester’s feelings change from disgust to affection: «A
hot flush went over her heart. She felt herself responding to him» [10, p. 1111].
Only when Joe began to behave sincerely and naturally did Hester believe in his
feelings. Lawrence aimed to reveal the subconscious, creating a situation where
the characters’ true nature and feelings are revealed.

The theme of love and the relationship between a man and a woman is
continued by Lawrence in later short stories. However, it becomes complicated
because the characters get to know themselves and those with whom they are
in a relationship, namely through the relationship man-woman. Although they
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strive for it, the protagonists do not find harmony even though they need it for
their inner fulfilment. Lawrence does not try to analyse them directly; all this is
manifested in paradoxical situations, for example, life and death in the story
«Smile» (1925).

The heroine of the late short stories takes the initiative; capable of decisive
actions, she continues to resist in conflict with her husband. This is a woman for
whom home and children are no longer the meaning of life, but a certain burden.
A change took place with Juliet in the story «Sun» (1925): «She was no longer
vitally consumed about the child» [10, p. 982]. Children from the story «The
Rocking-Horse Winner» (1926) in general «thrust upon her», «she could not love
them <...> when her children were present, she always felt the centre of her
heart go hard» [10, p. 1223]. She is an escapee, who seems to be running away
from reality and everyday life in search of happiness outside the home; she runs
away to anywhere, it doesn’t matter exactly where. Juliet wanted to get away
from home, away from people. The heroine of the story «The Woman Who Rode
Away» (1924) does not even have a name and appears in the text as ‘she’. She
also left her own home, family, husband and children but she went nowhere.
She was not satisfied with life with her husband because she felt lonely with
him. Lawrence’s heroines give up everything in search of freedom, personal
happiness; they want to be free, but, according to Lawrence, «all the troubles of
women today arise from an excessive desire for freedom» [8].

Suffrage and Feminism Emerge

Such changes in the character of women at the turn of the century were
not accidental. Society in England in the late 19t and early 20t century was at
a new, critical stage: the good old Victorian era was passing. It was replaced by
a new era, full of contradictions. The changes that took place in the economy
and politics affected the spiritual state of society and especially literature [22,
p. 166]. England and the USA were notably the first Western countries where
the women’s suffragist and feminist movements appeared and quickly spread.
One of the most active representatives of the feminist movement was a
contemporary of D. H. Lawrence, the English modernist writer Virginia Woolf.
Many of her works are devoted to the psychology of man-woman relationships
as well as women’s emancipation. In the essay <A Room of Her Own» (1929),
she describes the role of women in society and the family, raises gender issues
and opposes the stereotypes about women that had developed in Victorian
England. In turn, Lawrence in his work «Give Her a Pattern» (1929) seems to
agree with the idea of the equality of men and women, but at the same time, he
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despises women: <A man wants to perceive a woman as an equal, as a man in
a skirt, as an angel, as a devil, childish a face, a car, a tool, a soul, a womb, a
pair of legs, a maid, an encyclopaedia, an ideal or an obscenity; but there is one
thing when he will not perceive her as a person, a real person of the female
sex» [11]. However, although Lawrence advocated the freedom of expression of
feelings, his heroines are far from the ideals of radical feminism. He was against
the dominance of either a woman or a man, since in both cases the harmony,
sincerity, and openness in the relationship between a man and a woman which
they longed for are destroyed.

The change in attitude towards Lawrence in the middle of the 20t century
is explained by the emergence of feminist criticism and the development of the
‘second wave’ of feminism in the 1960s in particular. Its main goal was the
creation of a new political identity of women on the basis of law and public
emancipationl. According to O. Homilko, in the 1960s political shifts took place
and a number of theoretical works were published that «changed the worldview
and strategies of the feminist movement (Betty Friedan «Women’s Secrets» in
1963, Germaine Greer «The Female Eunuch» in 1970 etc.)». Feminist criticism
was based on the work of Simone de Beauvoir «The Second Sex» (1949) which
developed the concept of the social construction of gender, and also the idea of
«sex as a biological prerequisite and gender as a socially imposed role; a woman
is identified with the ‘Other’, that is, different and inferior» [15].

According to F. Becket, feminist criticism was «some of the most developed
and influential critiques of Lawrence», and K. Millett was «the most influential of
the political critics of Lawrence» [2, p. 143]. He was criticised by many feminist
critics, not only the most active such as Simone de Beauvoir and K. Millett, who
«have criticized Lawrence in very extreme ways» [9]. The American feminist
literary critic, S. M. Gilbert, studied Lawrence’s ‘unique’ depiction of women, as
well as the union of sexuality and spirituality [7]. Lawrence was distinguished
from his contemporaries by the fact that he «predates and prefigures
poststructuralist feminist critics such as Héléne Cixous and Luce Irigaray? in his
merging of the erotic and the political, and his remarkable insight into the female
psyche» [7]. The writer C. Dix continues de Beauvoir’'s opinion that Lawrence
«was sure of the supremacy and superiority of men» [5]. C. Dix points out that
«much of Lawrence’s writing is given... <...> to actual explicit invective against

1In total, three waves of feminism can be distinguished: the first - the late of the 18t century, associated with the works of Mary
Wollstonecraft; the main content of this wave is economic and professional equality with men; the third - the 1970s, focuses on the
identifying racial, class, gender, sexual and other differences.

2Hélene Cixous and Luce Irigaray are the most prominent theorists of postmodern feminist philosophy. Postmodern feminism emerged with
the emergence of the ‘third wave’ of feminism.
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women: direct hatred and anger, roused by fear of their emasculating powenr [5,
p. 111]. Thus, on the one hand, feminists changed the idea of Lawrence,
identifying obscenity and hatred towards women in his works, and on the other
hand, seeing him as a bold and daring writer, providing an opportunity for the
formation of feminist criticism and discussion.

True Feelings & Primitivism in Lawrence’s Short Stories

In the early 20t century, the world underwent significant changes that
«made a huge impact on literature as well, determining the originality of its
artistic searches and innovations» [23, p. 90], «the feeling of a global
catastrophe and the future inevitable decline of Western civilization, a
reassessment of values that seemed indestructible, the collapse of ideals, <...>
represented the ideal conditions for a new round of interest in the primitive, the
charm and magnetism of which, <...> is one of the key elements of the
aesthetics of modernism» [23, p. 90].

In Lawrence’s short stories, the concept of ‘primitive’ is equivalent to the
concepts of ‘natural’, ‘simple’, ‘true’ which are manifested primarily through the
relationship between a man and a woman. The purity and truth of feelings as
the unity of man with nature is artistically presented in the short stories «The
Border Line», «<Sun», «In Love» and «Glad Ghosts», whose protagonists experience
real, genuine feelings which make their existence harmonious. The characters’
actions are most often determined not by reason, but by instincts - those
unconscious urges for harmony in relationships. Lawrence «wanted to appeal to
the primitive in order to transform modernity» [17, p. 137]. This point of view
seems correct. Thus, tired of the hypocrisy and insincerity of feelings and
behaviour, the heroine of the story «In Love» thought about her fiancé: «why does
he have a stupid and smug look, and there is nothing left of the former
naturalness, directness, sincerity. <...> What idiocy these his attempts to
portray love searches» [10, p. 304]. Here the man’s problem is that he followed
the generally accepted rules for portraying feelings and acted that way, perhaps
without realizing it.

A little later, P. Bruckner noted: «meeting in the zone of uncertainty, both of
them have to hastily construct new models on the basis of old ones, they
stopped understanding each other and do not excuse mutual expectations» [21,
p. 77]. Bruckner believes that this causes a confusion of social roles and
therefore a situation arises, which he characterises as: «emancipation was
destined to turn us into creatures who sow wonder, hesitate among many roles
and, above all, should see themselves as free individuals, responsible for their

=230=



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

actions» [21, p. 77].

Lawrence «had a great distrust of science, which destroys the intuitive and
instinctive life of a person» [18, p. 137]. He no longer trusted the abstract mind,
but intuition and faith in flesh and blood. Mechanisation and the automation of
production processes led not only to the efficiency and expansion of production,
but also to spiritual degradation, emotional decline, an automation of
relationships between people («In Love», «Two Blue Birds», «<Sun», «The Border
Line») and the loss of men showing real emotions and feelings («In Love», «Glad
Ghosts», «The Rocking-Horse Winner», «<Smile»). Joe, the main character of the
story «In Love», «was extremely competent at motor-cars and farming and all
that sort of thing. And surely she, Hester, was as complicated as a motorcar!
Surely she had as many subtle little valves and magnetos and accelerators and
all the rest of it, to her make-up!» [10, p. 1103].

On the other hand, Lawrence «was not always completely against the
intellect, he advocated a kind of synthesis of the rational and instinctive to
achieve the organic integrity of life or the priority of instinct hardened by the
mind» [18, p. 138]. After all, the world of machines both improves the quality
and ease of human life and enslaves the individual, making him dependent and
helpless.

Lawrence asserted the need for a convergence and union of human with
Nature, original and real, to the manifestation of true feelings. He created new
characters whose environmental consciousness made them progressive and
gave them the opportunity to express true feelings and become truly happy.
Lawrence’s concept of the primitive is shown in a change in the consciousness
of the characters. The short story «In Love» challenges the formal fulfilment of
social roles and asserts that behaviour should be determined by true feelings,
sincerity and a return to fundamentals. Only when Joe («In Love») expresses true
thoughts and shows his sincere feelings, do he and Hester understand the
authenticity of their feelings for each other: «it was the first time she had seen
it, that quiet, patient, central desire of a young man who has suffered during his
youth, and seeks now almost with the slowness of age. He looked her straight
in the eye. They knew each other so well. You know, Joe, she said, | don’t mind
what you do, if you love me really» [10, p. 1111].

The scholars identify the primitive in Lawrence’s works. However, the point
of view of those researchers who believe that the primitive is absent in the
artist’s works is interesting. Lawrence himself noted that the reader should not
look for a return to the primal and wild in his works: «l am so tired being told that
| want mankind to go to the condition of the savages» [12, p. 41]. After analysing
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the writer’'s novels «Rainbow» and «Women in Love», P. Nazareth came to the
conclusion that «quite clear that he (Lawrence) does not want primitivism» [12,
p. 41]. However, other literary experts indicate that his interest in «harshly
primitive (peasants and savages)» was always characterised by both disgust and
admiration of the writer [16].

K. Widmer believes that Lawrence supports the ideas of primitivism. | agree
but at the same time would note that he does not call for the ‘primitivisation’ of
relationships between people because he depicts them as complex and difficult.
Lawrence is dissatisfied with modern civilization and its hypocritical prohibitions,
with its distance from nature, from the natural relationship between a man and
a woman. Only in this sense we can talk about Lawrence’s primitivism.

New Elements

Lawrence’s prose of the late period becomes more complicated. New
elements such as satire, irony and mysticism appear and the carnal features
inherent in his earlier work are more clearly manifested. Sometimes the plot
escalates to the mystical and fantastic - to primitivism in the sense of the desire
for naturalness and harmony of relationships.

Lawrence’s heroine boldly remains alone. She allows herself to have a
relationship with a man without getting married and, giving birth to a child («The
Christening», 1912), she becomes a business woman («Samson and Delilah»,
1916). In «Samson and Delilah» Lawrence shows the impossibility of a
harmonious coexistence and communication between a man and a woman.
Lack of coherence and misunderstanding leads to a tension between the sexes
which cannot be resolved until both man and woman recognize each other’s
importance.

Modernists were united by a common goal: to find harmony through
reconciliation - «the rapprochement or union of man and woman» [277].
Lawrence believed that each person is not just a man or a woman but that
everyone has a part of both man and woman, because «a person cannot be
happy only with male or female thinking» [14].

The relationship between a man and a woman in Lawrence’s works is
complicated. The couples are unhappy and dissatisfied, very often due to their
inability to forget the original first feelings and love, which interfere with the new,
current relationship.

Lawrence introduced a type of protagonist endowed with his/her own
individual worldview, which distinguishes him from those who live by the rules
and are quite prone to social prejudices. The characters strive not so much for
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social harmony as for harmony between the needs of the body, blood and mind
(Juliet («The Sun»), Miss Stokes («Monkey Nuts»), Mrs. Goyt («The White
Peacock»), Daniel Sutton («The Primrose Path»), the nameless heroine («The
Woman Who Rode Away»), Katherine («The Border Line») and others).

Mythological perception of reality by Lawrence’s characters occurs in their
union with Nature and its fragrance of flowers, forest, trees, smells, feelings,
touches. All are natural instincts, which Lawrence manages to reproduce the
real flow of life, so as to depict true human relationships and true men and
women. In search of the truth, female happiness and satisfaction, the heroine
of the story «The Woman Who Rode Away» leaves home, family and children,
with no idea of a destination. We understand that she was guided by her natural
instincts and even «had no will of her own» [10, p. 1134]. She wanted to see the
homes and gods of the Chilchui tribe, because she had lost faith in her God. She
thought of this trip not only as an adventure but also as a way of learning about
the world and herself, her essence.

Lawrence shifted attention from social factors to the consciousness and
subconsciousness of characters who are alone, to their social environment,
from which they do not stand out in any way until a certain time. His characters
live in the world of everyday life but internally they cannot accept it as it is. They
are alien to the «formal rationalism» (M. Weber) of the contemporary society,
outdated or completely dead values. His protagonist rebels against these values
but this rebellion is irrational, expressed in the steep turns of feelings that
determine the plot of the short stories, with traditional short story oppositions of
old and new and an unexpected resolution. He preserves the tradition of the
short story but in his short prose the character appears in a different light than
in classical English literature, in the light of the transitional state of society,
those radical changes that took place in the early 20t century.

CONCLUSION

Lawrence’s novelistic work highlighted the person as an individual with
problems, inner, deep, psycho-emotional state, with desires and feelings, which
were not always conscious. Thanks to his experimentation with the story,
through a new image of relations between the sexes and his radical ideas about
gender and sexuality, he contributed to the formation of the ‘I’ of the woman in
the early 20t century. Lawrence is a «champion of freedom» (A. Fernihough), a
subtle connoisseur of the human soul, who so skilfully, gracefully and accurately
depicted complicated feelings and the relationship between a man and a
woman.
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Lawrence’s short stories are emotionally saturated. They delicately reveal
the hidden movements of the human soul, the feelings and state of
psychological tension of the characters, which determined the development of
the plot.

Lawrence was the first to speak openly about sexuality. He tried to find the
balance in man-woman relationships, proposing not to praise woman and
humiliate man or vice versa. He suggested returning man’s freedom and
woman’s independence as necessary for the life of a healthy society: «to keep
us organically vital, to save us from the mess of industrial chaos and industrial
revolt» [4, p. 106].

The themes in the short stories of Lawrence’s mature and late periods were
not new. The innovation was the insight, sophistication and psychologism with
which the themes were illuminated. The sensual images of the characters and
the means of drawing them, and the technique of reflecting the subconscious
of the characters were new and unusual for most of his contemporary readers.

Lawrence, on the one hand, deprives a woman of her obligations and on
the other hand, expands the boundaries of a woman’s possibilities. He
introduced sexuality and psychologism in his stories. He was one of the first to
shake and violated the moral standards of English society in the early
20th century.

Lawrence destroyed gender stereotypes and challenged the rules and
conventional boundaries regarding acceptable and established relationships
between a man and a woman in the Victorian era. Those boundaries that could
still be observed were demonstratively destroyed by Lawrence and his
protagonists.
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Abstract.

When considering all of the aspects that influence learning a foreign or second language,
motivation appears to be a critical factor in determining learners’ acquisition progress and
resulting in different outcomes. The authors offer a review of a wide variety of approaches in
motivational theory. Starting with R. Gardner’s motivation theory, Z. Dornyei points out that its
core concepts, the ‘integrative’ elements, which have been used to explain the underlining
mechanism of the variation in ‘language learners’ motivational disposition and motivated
learning behavior’ may be extended to include new concepts and interpretations. Z. DArnyei
then introduces three influential cognitive theories of motivation: self-determination theory
(SDT), attribution theory and goal theories, plus, from the realm of neurobiological science,
J. Schumann’s theory of ‘stimulus appraisal’. Specifically, a situated approach with emphasis
on the classroom environment is presented, subdivided into three directions: ‘willingness to
communicate (WTC)’, ‘task motivation’ and ‘motivation and learning strategy use’. A process-
oriented approach is also proposed to account for the time element in motivation.
Furthermore, Z. Dérnyei analyses the isolation of L2 motivation research from SLA research,
which has been caused by various historical reasons, and indicates possibilities for integrating
the two domains by shifting the focus and combining the scope of research.
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BCTYI

Mpu pO3rAsAi BCiX acnekTiB, siki BNIAMBAIOTb HA BMBYEHHS iIHO3EMHOI, abo
APYroi MOBW, BUABASIETbCS, LLO MOTUBAUIA € BUPiLLAAbHUM GaKTOPOM, SIKUK
BM3HAYa€E nNporpec y 3aCBOEHHI MOBM YYHAMU W MNPUIBOAUTL AO MNEBHUX
pesyAbTaTiB.

Ha cboropHi 3HaHHA iHO3EMHOI MOBWM HE TiAbKM CTae 060B A3KOBUM
KOMMOHEHTOM NpPOdECIMHOI AIIAbHOCTI, ane W 3abe3neuye AAMHI  BinbL
NOBHOUjHHE i LikaBe NPOBEAEHHSA AO3BIAAA. BU3HAKOUM NPOBIAHY POAbL MOTUBALULI
B HaBYaHHiI iIHO3EMHOI MOBU CTYAEHTIB HEMOBHUX 3BO, BUKAapaueBi HEOBXiAHO
YiTko ysiBAATM cobi cnocobu Ta npuromu i GopmMyBaHHA. TOMy BBaxaloTb
HEBIPHMM CNpPOLLYBaTM PO3YMIHHA MOTMBALii Mip yac pPo3rasapy npobaem i
PO3BUTKY Ta MOLUYKY LIASAXIB 1l GOpMyBaHHA, apxe GopmMyBaHHA MOTUBIB — Le
Hacamnepea CTBOPEHHA YMOB AAA NMPOSIBY BHYTPILLHIX CMOHYKaHb AO HAaBYaHHS,
YCBIAOMAEHHA 1X CaMMMW CTyA€HTaMuM Ta MOAAAbLIOTO  CaMOpPO3BUTKY
MOTUBALIMHO-LIHHICHOT ChEepU CTYAEHTIB.

MoTuBaLis € OAHIEID 3 PyHAAMEHTAAbHUX MPOOAEM, AK Y BiTUMIHAHIN, TaK i B
3apybiXHil ncuxonorii. [ 3HauyLLiCTb AAA PO3BUTKY CydacHOT NCUXOAOTiT NOB’s3aHa
3 aHaAi30M AXEpPEeA aKTUBHOCTI AKOAMHWU, CMNOHYKAaAbHUX CUA 1i AISSABHOCTI,
NOBEAIHKW. BiANOBiAb Ha MUTaAHHA, WO CMNOHYKAE AIOAMHY AO AiSIAbHOCTI, AKWK
MOTUB, «3apaAu 4Yoro» BOHa ii 3AIMCHIOE, € OCHOBOIO 1l aAEKBATHOI iHTEpnpeTadji.
Y 3araAbHOMY NAaHI MOTMB - LE Te, WO BU3HAYa€, CTUMYAKOE, CMIOHYKAE AOAUHY
AO BUMHEHHSA BYABb-AKOI Ail, LLLO BKAFOUEHA B 00YMOBAEHY LM MOTUBOM AiSIAbHICTb.
OCHOBHMM  METOAOAOTYHMM  MPUHUMNOM, WO BMU3HAYAE  AOCAIAKEHHSA
MOTUBAUIMHOI cOepU y BITUMBHSHIA MCUXOAOTiT, € MOAOXEHHSA MNPO EAHICTb
AVHAMIUYHOI Ta 3MICTOBHOI CTOPiH MOTUBALLi. AKTMBHA PO3pobKa LbOro NpUHLMMNY
noB’sA3aHa 3 AOCAIAKEHHAM Takux Mpobaem, AK CNiBBIAHOLWIEHHA CMMUCAY |
3HaueHHs (0. M. NeoHTbEB), cucTeMa BIAHOCUH AOAMHKU (B. H. Msacuwes),
iHTerpauia CnoHykaHb Ta iX cMucAoBMM koHTekcT (C. A. PybiHwTenH),
opieHTyBaHHA B aifabHOCTI (1. A. TanbnepiH), cnpssMoBaHICTb 0COOMCTOCTI Ta
AMHaMiKa noBepAiHKK (A. |. Boxosuu, B. E. YyAHOBCbKMI) Ta iH.

Ak BipoOMO, MoTMBaUia (Bia lat. «<movere») — Ue CNOHYKaHHA AO Ail,
AVHaMiYHMM npouec Oi3IOAOTMYHOr0 Ta MNCUXOAOMYHOIO MNAAHY, AKUW Kepye
NOBEAIHKOKO AOAMHM, BM3HAYa€E WOro CApPAMOBAHICTb, OpraHi30BaHiICTb,
AKTUBHICTb Ta YCTAAEHICTb; 3AIOHICTb AOAMHU 3aA0BOABHATM CBOI NOTPEDOU Y Aii.
[MoLwyK WAAXiB BUPILLEHHA NUTAHHA NPO MOTUBALIO HABYAHHSA CTA€ MOXAUBUM Y
NA@HI AOCAIAXKEHD HaMPAMKY, A€ BUBUYAKOTLCA MNCUXOAOTiYHI OCHOBU MOTUBALLIl.

1. OrasA niaxoAiB AO BUBYEHHSA TEOPIM MOTUBALLiT
3. AOpHeN aHani3ye GeHOMEH MOTUBALLT HABUYaHHSA iIHO3EMHI MOBI 3 NO3ULLiT
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BUOKPEMAEHHSI TPbOX PIiBHIB, SIKi BKAIOYAlOTb B cebe uinmn psap daktopis
MoTMBaLUjl, a came: 1) piBeHb MOBW (KyAbTypa, CYCMiAbCTBO, MpPaKTU4yHa
BAXXAMBICTb MOBMW); 2) piBEHb CTYAEHTa (CaMOe(dEKTUBHICTb, BMNEBHEHICTb Y COOi,
OpieHTaLis Ha pe3yabTar); 3) piBeHb HaBYaAbHOI cuTyaulii (BNAMB OCOOMCTOCTI
BUKA@AA@Ya, MOr0 MOBEAIHKW, CTUAID BUKAAAQHHSA, BNAMB METOAIB i NpUUOMIB
HaBYaHHSA, a TAaKOX BMAWB rpynoBoi AUHamMiku) [14].

3yNUHUMOCH Ha AOCAIAKEHHAX LbOro aBTOpa AELOo AOKAapHiwe. Tak,
BYEHWW MPOMOHYE OFASIA LUMPOKOTO CHEKTPa MIAXOAIB y Teopii MoTMBalLi,
PO3MIiLLYIOUN Pi3HI TEMU Ta HANPSIMKK B LUMPLLIKN CTPYKTYPI, MIAKPECAIOKOUM IXHE
3HAUYEHHSA, a TAaKOX BU3HAYEHHA IXHiX 3B’A3KIB 3 iHLWUMMU TEMAMU Ta NiAXOAAMMU.

MNounHatoum 3 aHanidy Teopii moTuBauii P. lapaHepa, 3. AOpHEN 3a3HavaE,
LLIO T OCHOBHi KOHUEMNLji, «iIHTErpaTtuBHi» EAeMEHTU, AKi BYAM BUKOPUCTAHI AAA
NOSICHEHHA aKLEHTOBAHOro MexaHi3aMy Bapiauil B MOTUBALIMHOMY HaCTPOl YUYHSA
Ta MOTMBOBAHOI MOBEAIHKW B HABUYaHHI, MOXYTb OYTW PO3LLUUPEHI, OO BKAOUYUTH
HOBI KOoHUeNUl Ta iHTepnpeTauii [15].

3. NopHen 3a3Havya€e TPM BMAMBOBI KOTHITMBHI TEOPii MOTUBALi: TEOPItO
CaMOBM3HAYEHHS, Teopito aTpubylii Ta TEOPito LiAer, a TAaKoX 3rapye Teopito
«OUiHKK cTUMyAIB» AX. LLlymaHa [46] i3 cdepn HenpobionoriuHOi Hayku. 30Kpema,
NPEACTAaBAEHO CUTYaTUBHUW MNiAXIA 3 @KLEHTOM Ha HABKOAULLHE CEPEAOBMLLE,
AKMMA MOAIASIETBCS Ha TPU HanpaMmKku: «baxaHHA ChiAKyBaTUCsA», «MOTMBALIA
BUKOHAHHA 3aBAAHHS» Ta «BUKOPUCTAHHSA cTpaTerii MOTUBaLji HaBYaHHSA». TakoX
MNPOMNOHYETLCH MPOLECYaAbHO-OPIEHTOBAHMIW MIAXiA AASI BpaxyBaHHA €AeMeEHTa
yacy B MOTUBaALLl.

OmKe, MaeMO 3a METy AOCATHEHHA ABOX LiAei: 1) HapaTU OFASIA OCTaHHIX
AOCATHEHb Yy AOCAIAKEHHSAX MOTMBALIT BUBYEHHA IHO3EMHOI abo APYroi MOBMH, i
2) CTBOPUTM TEOPETUYHUN KOHTEKCT CTaTeM, BiaibpaHWMX AASA UIET aHTOAOrI. 3a
OCTaHHI Kinbka pOKiB OYyAO 3pOOAEHO pSA BUYEPNHUX pPe3toMe BIAMNOBIAHMX
AOCAipXeHb [4, 10, 12, 28]. Tomy, 30CepeAnMOCs Ha «3araAbHi KAPTUHI» B LIbOMY
OrASIAl, PO3MICTUBLLM Pi3HI TEMU Ta HANPSIMKK B LLUWPLLIN CTPYKTYPI, NIAKPECAUBLLIN
IXHE 3HAUYEHHSA Ta BUSHAYUBLLMN IXHi 3B'A3KU 3 iIHLUMMKW TEMAMM Ta MIAXOAAMMU.

ABTOpPaM MPUTAaMaHHUK COLjiaAbHUKM BUMIP MOTMBALLI BUBYEHHA MOBMU.
Mepwnin BaXAMBUM MOMEHT, Ha SAKUKU CAiA 3BEPHYTU yBary, MOYMHAOUU
AOCAIAXKYBaTU chepy MOTMBALLIT BUBYEHHS IHO3EMHOI/APYroi MOBM (AaAi - L2), ue
TOM QaKT, WO BMBYEHHS L2 6arato B YoMy BiAPIBHAETbCA BiA BUBYEHHS iHLLMX
WKIABHUX npeaMeTiB. Xouya L2 € 3BMYAWHMM LWKIABHUM NPEAMETOM, LWO
BUBYAETbCS, OCKIAbKM OKPEMi €AEeMEHTU KOMYHIKALIMHOIMO KOAY (HanpuKAaA,
rpamaTuyHi npaBMAa Ta AEKCUUYHI EAEMEHTU) MOXHa BMKAAAATU SIBHO, iIHO3EMHa
MOBa € TAKOX COLLiaAbHO Ta KYAbTYPHO 0O0YMOBAEHOLO, WO POOUTb BUBYEHHS MOBM
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CEPMO3HO COLLiaAbHOK MOAIED, O BUMArae BKAOUYEHHS LLUMPOKOro Crekrpa
eNeMeHTIB KyAbTypu L2 [19, 51].

Lisa Touka 30py byAna LUMPOKO MIATPMMAaHA AOCAIAHWMKAMMU, i Le NPU3BEAO A0
BKAIOUEHHS MOMITHOrO COUIaAbHOMO BUMMIPY B OiAbLIICTb  KOMMAEKCHUX
KOHCTPYKLIM MOTUBALji BUBYEHHSA iIHO3EMHOI MOBM, LLO MNOB’A3aHO 3 TaKUMMU
npobAeMamMmn, K MyAbTUKYAbTYPaAi3aM, MOBHa raobanizauisi, MOBHIi KOHTaKTK Ta
BIAHOCUHW BAAAW MiX PIBHUMMU E€THOAIHTBICTUYHUMU rpynamMu. 3HAYEHHSA LbOro
COLi@aAbHOIr0O BUMIPY TaKOX MOSICHIOE, YOMY AOCAIAXKEHHS MOTUBALil HaBYaHHSA
iHO3eMHOI MOBM BYAO 3aMOYaTKOBAHO COLi@aAbHUMU NCUXOAOTAMM.

CoujanbHMW BUMIP HE HApA€E MOBHOI KApPTUHM, i, 3aA€XHO Bia GaKTUUYHOIO
KOHTEKCTY, B SIKOMY BipAOyBa€TbCA HaB4YaHHA L2, i wob AOCAMM MOBHILLIOMO
PO3YMiIHHA MOTUBALMHOIO MAAKHKY, WO AEXWTb B OCHOBI 3aCBOEHHSA APYroi
MOBM, TAKOX HEOOXIAHO BPAaxoBYBaTU HMU3KY iHLLIMX MOTUBALLIMHUX aCNEKTIB.

3ynuHMMocs Ha Teopil motuBauii  P. TapaHepa T1a  KoHuenuiji
«iHTerpaTMBHOCTi». He BMMNAAKOBO, WO AOCAIAXKEHHS MOTMBALUIl HaBYaHHA
iHO3eMHOI MOBM Oyno po3nodyato B KaHaai, i npu ubomMy TamM AOMiHyBaB
COULIaAbHO-NICUXOAOTIYHUIM aKLEHT. PO3yMiHHA YHiKaAbHOI cuTyauii B KaHaai 3i
CMiBiCHYBaHHAM aHIAOMOBHOI Ta $PaHKOMOBHOI CMIABHOT, AAKi PO3MOBASAIOTb
ABOMA HaWBaXAUBILLMUMKM MOBaAMWU CBiTy, OyAO MNOCTIMHUM BUKAUKOM AAS
AOCAIAHUKIB  COLiaAbHUX HayK, i KaHaACbKMK ypsA akTMBHO 3a0X04vyBaB |
CNOHCOpPYBaB AOCAIAKEHHS B LIbOMY KAKOUI. BianoBiAHO, y nepLiomMy BUYEPMNHOMY
pe3tomMe AOCAIAKEHHS MoTuBaUil L2 P. MapaHep i Y. Aambept [22] po3rasaanu
IHO3EMHI MOBW AK MOCEPEAHULbKI GaKTOPU MiX PISHUMU ETHOAIHTBICTUYHUMMU
CMiAbHOTAMM B MYAbTUKYABTYPHUX CepepoBULLAX. BOHM BBaxaAn MOTMBALLLO
BMBYEHHA MOBM iHLLUOI CMIAbBHOTM OCHOBHOK CUAOD, BIAMOBIAAABHOKO 3a
MOCUAEHHA abo NepeLKOAXAHHS MiXKYAbTYPHOI KOMYHiKaLii Ta NPUHAAEXHOCTI.
Hanbinbll  po3pobAEHUM | AOCAIAXKEHMM  acnektom  Teopii  MoTMBaLii
P. lapaHepa [20] 6yB iHTErpaTMBHUK acnekr. 3HauyeHHA Uiei  KoHuenuji
NIATBEPAXYETLCSA 11 NOABOKO B Teopil P. lNapaHepa B TPbOX Pi3HUX dopmax —
iHTErpaTMBHA OPIEHTALif, IHTErPATMBHICTb Ta iHTErPaTMBHUMA MOTKB, | [apaHep
TakOX MIAKPECAMB LEW BUMIP y CBOIX npauax [21]. MpoTte, He3BaxarouM Ha
BaXXAMBICTb, AKY HOMY HaAalOTb, LIe NOHATTS 3aAULLMAOCS 3arapAKoro: BOHO HE Ma€
OUYEBUAHUX Napanener B XOAHIM 0bAacTi OCHOBHOI MOTMBAUIMHOI NCUXOAOTIT, i
MOro TOUYHY MPUPOAY BaXXKO BM3HAUMUTK, LLO MOSICHIOE BUCHOBOK [apaHepa [21,
c. 1] npo Te, Wo «TepMiH YacTO BUKOPUCTOBYETLCA B AITepaTtypi, Xoua yBaHUM
OrASIA MOKA3YeE, LWO BiH Ma€E AeLO0 pi3HE 3HAYEHHS AN BaraTbOxX Pi3HUX AOAEWY.

TUM He MEeHLW, «HTerpatMBHUM» KOMMOHEHT TMOCTIMHO 3'ABAAABCA B
eMMIPUYHUX AOCAIAKEHHSAX HaBiTb Y HaMPIBHOMAHITHILUMX KOHTEKCTax, Lo
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MOSICHIOE 3HA4yHy YacTMHy pPo30iKHOCTEM Yy MOTMBALIMHOMY HacCTpoi Ta
BMOTUBOBAHI MNOBEAIHLI TUX, XTO BUBUYAE MOBY. OTXe, LLIO BKAKOUYAE iHTerpaTMBHa
AMCMNO3ULIA? Y LWKMPOKOMY CEHCi, «iHTerpatMBHa» MOTMBALiIMHA OpIEHTaLIA
CTOCYETbCS NO3UTUBHOIO MiXXOCOOUCTICHOIO / €MOLLIMHOIO HAaCTPOHO LLIOAO Fpynu
L2 1Ta 6axaHHA B3AaEMOAIATM i3 3HAUYLLMMW YAEHAMMU €T CMIAbHOTM Ta HaBITb
CTaTh CXOXMMM Ha HUX. Lle nepepbavae BIAKPUTICTb i NOBAry AO iHLWKX KYAbTYPHUX
rpyn i cnocobiB XUTTH; Y KparMHbOMY BUMNAAKY, LE MOXEe BKAKOUYATU MOBHY
iAEHTUOIKaLIKO 3i CNIABHOTOK (i, MOXAMBO, HaBiTb BMXiA i3 MEPBICHOI rpynu).
TakuM UYMHOM, OCHOBHMM aCNEKTOM [HTErpaTMBHOI AMCNO3ULiI € nNeBHa
NMCUXOAOrO-eMOLiMHA ipeHTUdIKaLia. 3a cnoBamu P. TapaHepa [21], us
iAEHTUdIKaLIA CTOCYETLCA CNiAbHOTK L2 (TO6TO ineHTUdIKaLi 3 HOCIAMW LiAbOBOI
MoBM), ane AopHen [9] cTBepAXyBaB, LLO 3a BIACYTHOCTI MOMITHOI rpynn L2 B
CEPEAOBMULLI YYHIB (HANPUKAAA, Lle 4acCTo TPanAAETbCA B KOHTEKCTAX BUBUYEHHSA
iHO3EeMHOI MOBH, B AKUX L2 B nepLly yepry BUBUAETLCA SK LUKIABHUW MPEAMET),
IAEHTUdIKALIKO MOXHA y3araAbHUTU AO KYABTYPHUX Ta iIHTEAEKTYaAbHUX LLIHHOCTEWN,
NoB'A3aHUX 3 MOBOIO, @ TakKoX A0 camoro L2. Ocb YoMy MW MOXEMO BUSBUTU
MNOTY)XXHWUW [HTErPaTMBHUM MOTUB CEPEA, HaNPUKAaA, KUTaWUIB, AKi BMBYAOTb
aHIAIMCbKYy MOBY B MatepmMkoBoMy KuTai, fAKi, MOXAMBO, HE 3yCTpiYaAn XXOAHOIO
HOCIS aHIAIMCbKOI MOBWM B CBOEMY XXMUTTi, HE KaXyunm BxXe npo Oyab-AKy
aHIAOMOBHY KpaiHy.

AocCAipHMKK [15] cTBepAXYyBaAK, WO GAKTUUHUW TEPMIH «iHTErpaTUBHICTb»
MOXe He BinobpaxaTtn 3aranbHy Ta 6e3nepeyHy BaXAMBICTb KOHLENMLLT, OCKIAbKK
uen QaKkTtop TakoX 3'ABAAETbCSA B CUTyauisix, fKi AyXe BIAPIBHAOTLCA BIA
KaHaACbKMX, ToOTO, Hemae peanbHOI abo NOTEHLUiMHOI «iHTerpauii» (SK,
HaNPUKAAA, 3rapaHi BULLIE KMTaKLI, SIKi BUBYAKOTb aHIAIMCbKY MOBY). Moxe 6yTn
OiAbll NEPCNEKTUBHUM MPUMNYCTUTU, WO BUMIP MOTMBALl, OXOMAEHUN UMM
TEPMIHOM, NOB’A3AHUN HE CTIAbKU 3 BYAb-IKOK GAKTUUHOK UM METadOPUUHOLO
iHTerpaujieto B L2 cniAbHOTY, CKiAbKMK, 3riAHO 3 OPUTIHAAbHOKD KOHLIENTYaAiI3aLi€e0
P. MapaHepa, 3 AeIKMM Binbll OCHOBHUM IAEHTUGIKALIMHMM NPOLECOM B MexXax
A-KoHUenuji ocobucTocTi. Lien npouec moxe 6yTn TICHO NOB’A3aHUI 3 BaXAUBUM
HaNPAMOM AOCAIAXEHb Y COUiaAbHIM MCUXOAOFIi, WO BWCBITAIOE MOXAMBI Ta
iAeanbHi «a» [25, 34]. Ak BU3HauvatoTb IX X. Mapkyc i I1. Hypiyc, «MOXAUBI «5»
NPEACTaBASIOTb YABAEHHSA AOAEW MPO T€, KUM BOHWM MOXYTb CTaTW, KUM BOHM
XOTiAW 6 cTath | KUM BOHM 00ATbCA CTATW, | TaKMM YMHOM 3abe3neuyroTb
KOHUENTYaAbHWK 3B’A30K MiX Mi3HaHHAM i MOTUBaLUj€to» [34, ¢. 954]. Tak, opHe 3
HaNOIAbLL BaXAMBUX MOXAMBUX «» OYAO BM3HAUEHO fAK «ipeanbHe f», fKe
NPeACTaBASIE aTpUMbYyTU, SAKMMU AOAMHA XOTiAa O BOAOAITM (HanMpUKAap, HaAii,
nparHeHHs, 6axxaHHsA), i B pamMKax MOHATTA «HTErpaTtuMBHICTb» Ui aTpubyTu
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PO3rAAAAIOTLCA AK MOB'A3aHi 3 L2 atpubyTn iaeanbHOro «f». TPYHTYHOUMChb Ha
LbOMY MPUNYLLEHHI, AOCAIAHUKM POBASITb HACTYMHMN BUCHOBOK: XO4Ya HEOOXIiAHI
MOAAAbLLI AOCAIAKEHHS, WOO BMNpaBAaTH BYAb-AKY aAbTEPHATMBHY IHTEPMPETALO,
3aMicTb TOro, wWO6 pPO3rAfAaTU «iHTEMPATUBHICTb» HAK KAACUYHY |, OTXE,
«HEAOTOPKaHY»  KOHUENMLUj, BYEHi MOBWHHI  WyKaTX MNOTEHLUINHI  HOBI
KOHUENTyaAi3auii Ta iHTepnpeTauii, AKi po3WMPIOOTb 3HAUYEHHS TepMiHa Ta He
cynepeyaTb BEAUKIN KIABKOCTI BIANOBIAHMX €MMNIPUYHUX AAHUX, HAKOMUYEHUX 3a
OCTaHHi YOTUPU AECATUAITTA [1D].

OcHoBwu Teopii P. NapaHepa 6yan 3aknapeHi B 1960-x pokax i FpyHTyBaAMCS
Ha coujaAbHiX ncuxonorii. OpAHaK NPOTArOM HACTYMHUX AECATUAITb, AK HACAIAOK
KOTHITUBHOI PEBOAOLI, LLO BiaDyAacsi B MCUXOAOTIYHUX AOCAIAKEHHSX, KiAbKa
BMNAMBOBUX TEOPiM KOTHITUBHOI MOTUBALLi 6yAM 3anponoOHOBaHiI TakoX B 3aranbHin
MCUXOAOTII, i He3abapoM AOCAIAHWMKM MOTMBALLT NOYaAM BUKOPUCTOBYBATH IX AAS
KpaLloro po3yMiHHA MOTUBAL,I HaBYaHHA iIHO3eMHOI MOBMU. ICHYIOTb TaKi BNAMBOBI
KOTHITUBHI MIAXOAM, SIK: TEopis caMOBM3HAUEHHN, Teopia aTtpubyuii Ta Teopis
uinen. Mpotarom 1990-x pokiB MCUXOAOriA NoYana AEMOHCTPYBaTU O3HAKK LUE
OAHIEI 3HAYHOI 3MiHM MNapPaAUrMM: KOTHITUBHA TMNCUXOAOTiA  Bce binblue
AONOBHIOBAAAcA HEWPOOIOAOTYHUMKM  AOCAIAKEHHSAMMK, WO MNPU3BEAO AO
BUHUKHEHHS LUMPLLIOT 0OAACTI, AKY YaCTO Ha31BatOTb KOTHITUBHOKO HEMPOHAYKOHO.
MOBHiI MUTAHHA MOCIAM YiAbHE MiCUE B L HOBIiM MCUXOAOFIYHIN NapaAurmi, i
3aCTOCyBaHHA HEWPOAOCAIAKEHb AXOHOM LLymaHOM AO NUTaHb OMaHyBaHHA
iHO3eMHOI MoBU, pani SLA (second language acquisition) i, ToOuHille, moTuBaLii
L2, 6yAO BaXAMBUM AOCAIAHULBKMM PO3BUTKOM. Tomy Teopia AX. LLymaHa byae
NPeACTaBAEHA K YETBEPTUM anbTEPHATUBHUK Niaxia. Teopia camMOBU3HAYEHHS
E. Aeci Ta P. Panana [7, 8] 6yna OAHMM i3 HaMBMNAMBOBILLUMX MIAXOAIB Y
MOTMBALiNHIM NCUXOAOTII, | NPOTAroM OCTaHHix 4 pokiB Kim HoeAbC BiacTOrOBaAa
3aCTOCYBaHHA LIEi Teopii A0 NuUTaHb L2 moTtuBauinHoi ncuxonorii [36]. Le byno
MPUHLMNOBUM | CUCTEMATUUHUM 3YCUAAAIM, BipOOpaxxeHuM y poboTtax crniBaBTOPIB
K. Hoenbc, Atoka [leanetbe Ta Pobepta BannepaHpa, ABOX HaMBiAOMILLMX
MiDKHapPOAHMX HAYKOBLIB, LLLO CreLiaAi3ytoTbCA Ha Teopil caMoBU3HaUYeHHs [38].

OCHOBHI TEpMiHUK, NOB’AA3aHi 3 TEOPIED CAMOBM3HAYEHHS, @ CaMe BHYTPILLHA
i 30BHILUHA MOTMBALif, paHille 4acTo BMKOPUCTOBYBaAUCA B obaacti L2, 6e3
YTOYHEHHS IX 3B’AI3KY 3 YCTaA€HUMU KOHLENUISMKU L2, TakKnMU K iHTerpatuBHa Ta
IHCTPYMEHTaAbHa opieHTauisa. AocAaiakeHHs K. HoeAbc Ta il KoAer AaAr PO3YMIiHHS
TOro, AK Ui KOHUenuil BNucyroTbca B codepy L2, a TakoX € AIMCHUM i
HaAIMHUM HCTPYMEHTOM BUMIPIOBAHHS, WO OLIHIOE Pi3HI KOMMOHEHTU Teopil
CaMOBM3HaYeHHA B HaBYaHHi L2. Kpim 3rapaHoro BuLLEe AOCAIAXKEHHSA, ICHYE iHLWe
AOCAIAXEHHA K. Hoeabc [36, 37], AKe 3aCTOCOBYE TEOPID CAMOBU3HAYEHHSA AO
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AOCAIAKEHHSA B3AEMO3B’A3KY aBTOHOMIi YUHA Ta KOMYHIKAQTUBHOIO CTUAKD BUUTEAS
MOBM. LI ctatta mae ocobAMBE 3HAYEHHS, OCKIAbKM BOHa PO3rasipae coepy
CaMOCTIMHOCTI yYHS, ika Byaa NONYASIPHOK TEMOKO B AOCAIAKEHHSAX L2 npoTsirom
OCTaHHiX AECATUAITB [2].

Teopis atpnbyuil AOCATAA YHIKAAbHOIO CTaTyCy Cepep Cy4YaCHUX Teopiu
MOTMBALil AK neplla Teopif, fika YCMillHO KUHYAQ BUKAMK KAACUUHIKM Teopii
MoTMBaL,i poocsarHeHHs A. ATkiHcoHa [10, 11]. 3ropom BOHa cTana AOMiHAHTHORO
MOAEAAID B AOCAIAXKEHHAX MOTUBALIi CTyaeHTiB Y 1980-x pokax. BoHa TakoxX €
YHIKaAbHO, OCKIAbKW 11 BAQETbCA MOB’A3aTU MUHYAUW AOCBIA AOAEW 3 IXHIMMU
ManOyTHIMU  AOCATHEHHAMMW, BBOASUM MPUUMHHO-HACAIAKOBI  aTpmbyLii K
NOCEPEAHMULIbKY AAHKY: K CTBEPAXYBAB FOAOBHUW MPUXUABHUK Teopii bepHapa
BanHep [50], cyb’€KTUBHI NPUUYUHU, AKUM MW MPUNUCYEMO HaLLi MUHYAI yCNixXu Ta
HeBAAYi, 3HAYHOIO MiPOK GOPMYIOTb Hall MOTUBALLIMHUIA HACTPIN.

AKLLO, HanpUkAap, MU NMPUNUCYEMO MUHYAI HEBAAQUI B NMEBHOMY 3aBAAHHI
HU3bKMUM 3AIBHOCTAM 3 Halloro 60Ky, € BeAMKa MMOBIPHICTb, WO MU OiAblue
HIKOAW HE CPOBYEMO BUKOHATH LIKO AIABHICTb, TOAI K, AKLLO MU BBaXaeMO, LLIO
npobremMa MoAarana B HEAOCTATHIX 3YyCUAAX abo HEeBIAMOBIAHWX CTpaTerisix
HaBYaHHS, TO MU, LUBUALLE 33 BCe, CNpPobyemMO Lie pa3. Yepel 3aranbHy BUCOKY
4acToTy HEBAAY Y BMBYEHHI MOBMW B YCbOMY CBITi, BBAXXA€ETbCH, LLO aTPUOYLINHI
npouecu BIAIrpatOTb BaXAUMBY MOTUBALIMHY POAb Yy BMBYEHHI MOBM, LIO
NIATBEPAXYETLCA HEAABHIM AKICHUM AOCAIAXKEHHAM MapioH Bianbamc Tta Boba
BepaeHa [52, 53]. Lle, 6€3CyMHIBHO, BaXAMBUM HaNPAMOK PO3CAIAYyBAHHA 3
BEAMKMM MacLUuTabom.

Po3rasHemo T1eopii uinen. Llini 3aBXAn OyAM LIEEHTPAAbHOK OCOOAMBICTIO
AOCAIAKEHHA MOTMBALi L2 [5], xoua ix BNAMB, MOXAMBO, OyB 3aByaAbOBaHUN TUM,
WO «LiAi» HAaBYaHHA MOBM 3a3BMYaM HA3UBalOTb «OpPiEHTaUisMKW». [lpoTe A0
pobotu . Tpembaes Ta P. lapaHepa [48] AOCAIAKEHHS OpieHTaLi He ByAM IBHO
NOB'A3aHI 3 PIBHUMMK TEOPIAMMU LIAEH, AKI 3ropoOM CTaAu MONYAAPHUMU B
MCUXOAOTIUHIN AiTepaTtypi. Y 3anpOnoOHOBaAHIK HUMKW MOTMUBALIWMHIA KOHCTPYKLLT
M. Tpembaen i P. TapaHep BBEAW KOHLEMLIO «BUPA3HOCTI LiAi» K LLEHTPAAbHOIO
KOMMOHEHTA, WO KOHUENTYaAI3yETbCSH AK CYKYMHICTb cneumndiyHOCTI Liner yuHSA Ta
4aCTOTU BUKOPUCTOBYBAHMX HUMM CTPATErin LiAeW. XOUa BU3HAHHSA aKTyaAbHOCTI
Teopii LinenoKAapaHHSA, 6€3YMOBHO, € NO3UTUBHUM KPOKOM, CAiA 3a3HAUUTH, LLO
B AOCAIAKEHHSAX L2 maixe He Byno cnpob NpUHHATK iHWY AoBpe BiaAOMy TEOPIto
LiAen B NneparorivyHin ncuxoAorii, Ta, sk 3ayBaxuau 1. MiHTpiv i A. LUyHK, «<Hapas3si
Lie, MabyTb, HAMAKTMBHILLA 0OAACTb AOCAIAKEHHSA MOTMBALLiI YUHIB y KAAcax, | BOHA
Ma€ NpAMi HACAIAKM AASI CTYAEHTIB Ta BUMTEAIB» [39, C. 242].

Y 1990-x pokax AxoH LymaH [43, 44] npeACTaBUB HOBY AiHIKO AOCAIAXEHDb
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Y AOCAIAKEHHSAX L2 - HeMpobiOAOriUHi AOCAIAKEHHS MO3KOBMUX MEXaHI3MIB,
3aAiiHUX  MiA Yac BMBYEHHA [HO3EMHOI MOBM, - §Ki MalTb MNOTEHLUIaA
«PEBOAIOLOHIBYBaTU» LItO chepy. AK BiH cTBepAXYBaB [45], OCTaHHI TEXHOAOTIYHI
PO3p0bOKKN B 0BAACTi CKaHYBaHHA MO3KY Ta HEMPOBI3yaAi3aL,ii 3pobUAN MO30K BCE
OiAbLL MIAAATHUM AASL MPSIMOTO MCUXOAOFIYHOIO AOCAIAXEHHS. Lle o3Hauae, wWo
Pi3HI NCUXiYHI NpouecH, AKi ByAn B OCHOBHOMY HECMOCTEPEXHUMU B MUHYAOMY,
MOXYTb OTpUMATM MNpPSAME eMMipuyHe MNIATBEPAXEHHS B HEWPOBIOAOTIYHNX
AOCAIAKEHHSX. Lo 0c0BAMBO BaXAUBO, TaK LE Te, L0 NepLloto obAacTto, AKy AX.
LLlymaH AocAiaMB 3 HeMpobioAoriyHOi ToukM 30py, byana came moTtmBauia L2, a
PE3YyALTAaTOM LbOr0 AOCAIAXKEHHSA CTaAa iIHTPUrytoUYa Teopiss MOTMBaLLl. KAKOUOBOO
CKAAAO0BOIO Teopii AX. LlymaHa € ouiHka CTUMyAyY, ka BinOYBaA€ETbCA B MO3KY 3a
n’saTbMa BUMipaMn: HOBM3Ha (CTyniHb HECNOAIBAHOCTI/3HAUOMOCTI), MPUEMHICTb
(NpnBabAMBICTB), 3HauYyLLiCTb LiAj/NOTPEOU (Y4 CTUMYA € IHCTPYMEHTOM AAS
3aA0OBOAEHHA NOTpeb abo AOCArHEHHS WIAEW), KOMIHr-MoTeHUian (44 OuiKye
AOAMHA, WO 3MOXE BMOpaTUCS 3 MOAIEND), a TAKOX S- Ta couiaAbHMUU iMipX (Yn
CyMiCHa noAaiAd 3 couiaAbHUMW HOpMamMu Ta H-KOHUENUie iHAMBIAA). AK
npoaeMoHcTpyBaB AX. LlymaH, OUiHKM CTMMYAIB CTatOTb YaCTMHOK 3araAbHOI
CUCTEMU ULIHHOCTEN AOAMHM 3@ AOMOMOIOK) CreLiaAbHOro0 MOAYASl «MaM’ATb
3apaAu UiHHOCTI», i, TAKUM YMHOM, BOHW 3HAYHOKO MIPOID BIANOBIAAKOTL 3a
CTBOPEHHA adEeKTUBHOI OCHOBM AKOACbKMX AiK. [lidHiwe Ax. LWymaH [46]
PO3LIMPUB CBOK TEOPID, OKPECAMBLUM KOHUEMLUiKO HaBYaHHA AK GopmMU
PO3yMOBOro MNOLyKy iXi (TOBTO NOLWYKy 3HaHb), AKa 3aAit0E Ti caMi HEpPBOB
CUCTEMM, LLO M Ti, LLO BUKOPUCTOBYIOTLCA OpraHiaMamu Mia vac noLyky Xi AAA
roAyBaHHSA YM cnapoByBaHHSA, MOPOAXKYETbCA MOTUBOM CTUMYAY i MOTEHLIOETLCSH
CUCTEMOIO OLLIHKMU CTUMYAY.

HaroAoLyoun Ha COLIOKYABTYPHOMY BUMIpi MOTUBaLUIT L2, y CBOEMY MIAXOAI
P. lapaHep [20] 3anponoHyBaB MakpOnepCcrnekTuBy, Aka AO3BOAMAA AOCAIAHUKAM
oxapaktepusyBatM Ta MOPIBHATUM MOTMBALiMHY MOAEAb LIAMX HaBYaAbHMUX
CMiAbHOT, @ noTiM 3P0OUTM BUCHOBKM MNPO MiXKYABTYPHY KOMYHiKaLilo Ta
NPUHANEXHICTb. HAK CTBEPAXYBAAOCH paHile, Uer nipXxia MNiAXOAWUTb  AAS
AOCAIAKEHHS LLUMPOKOIO KOAA BaXXAMBMX COLLIOKYABTYPHUX NMPOOAEM, Takux fK
MYABTUKYABTYPAAi3M, MOBHa raobanizalisi, MOBHI KOHTAKTU Ta BiAHOCWHMW BAAAM
MiX PIBHUMU ETHOAIHTBICTUUHUMUK rpynamu. OAHaK, U MaKpornepcrnekIinea €
MEHLL aAEKBATHOK AAA 3abe3neyeHHs TOYHOrO0 aHaAi3y iHCTPYKTOBAHOIMO
OBOAOAiIHHA APYrot0 MOBOHO, sike BiabByBa€eTbCA NepeBaXXHO B MOBHMX Kaacax. Lle
BU3HAHHSA CMOHYKAAO HOBE MOKOAIHHA (NepeBaXHO HEKAHAACBbKMX) AOCAIAHUKIB
MoTuBaUii B 1990-x pokax nmoyatn po3LUMPIOBATU KAHAACbKY Mapaaurmy, Lwob
BOHA MOrAa BpaxyBaTW Pi3HOMAHITHI OCBITHI npobaemu. barato 6yno HanucaHo
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NPO «OCBITHIN 3CYB» i HACTYMHUM «MOTUBALIMHUI peHecaHe» [23], wo Biabyrocs B
1990-x pokax XX CTOAITTS.

KAKOUOBE MPUNYLLEHHS, AKE CTUMYAOBAAO Lier ByM AOCAIAKEHD, MOASIFAAO B
TOMY, O CEPEAOBULLE Y MOBHOMY KAACI, i, 3araAOM, KOHTEKCTHE OTOYEHHS AN -
MaAK Habarato CUAbHILLMIA MOTMBALIMHUI BNAUB, HiX NMPOMOHYBAAOCS paHille.
ToMy AOCAIAHMKKM MOYaAn AOCAIAKYBATU MOTMBALLIMHWMK BMNAMB Pi3HUX acrekTiB
KOHTEKCTY HaBYaHHSA, HanpukAap, MOTUBALLIMHI KOMMOHEHTU Kypcy (HanpukAaa,
aKTyaAbHICTb HABYAAbHUX MaTepiaAiB, iIHTEpPEC AO 3aBAaHb, BIANMOBIAHICTb METOAY
HaBUYaHHSA), KOHKPETHi MOTMBALiMHI KOMMOHEHTU, MNOB’A3aHi 3 OCOOWUCTICTIO
BUUTEAS] (HANPUKAGA, MOTUBALIMHUA BMAMB OCOBUCTOCTI BUMUTEAS, MOBEAIHKM Ta
CTUAID BUKAAAAHHSA), @ TakKoX cneuudivyHi AAA rpynn MOTUBALIMHI KOMMOHEHTH
(HaNpuUKAap, PI3HI XapakTepuUCTUKU TPYyNU  Y4UHIB, Taki HAK 3rypTOBaHICTh,
LiAeCnPAMOBAHICTb i rpynoBi HOPMMK). Xouya OCBITHIi HACAIAKM AOCAIAXKEHHS
MOTMBALIii, MPOBEAEHOIO B OCTAHHE AECATUAITTA, 6E3CYMHIBHO, OYAU BaXAUBUMMU,
us poboTta Takox 6yna BaXAMBOK 3 YMCTO TEOPETUYHOI TOUKMU 30pY, OCKIAbKM
B Hih OyB nNPEACTaBAEHUM CUTYaTMBHUM MipXia, WO XapaKTePU3YETbCA
MIKPOMEPCNEKTUBOKO, HA  BIiAMiIHY BIiA  MakpOnepCnektMBu  COLaAbHO-
NMCUXOAOMYHOrO MiAXoAy. Y CTatTi, WO CMOHYKaAE A0 PO3AYMIB MPO 3B’A3KU MiX
IHAMBIAYaAbHUM | cOUiaAbHMM BMNAMBOM Ha HaB4yaHHA, M. Maklpoapti [35]
NOACHUB, LLIO Taka «KOHTEKCTYaAi3aLifg» moTuBalii L2 He Bipbynacs i30AbOBaHO, a
3birnaca 3 napaneAbHUM 3PYLLUEHHAM Yy MCUXOAOFii, fAKe MNIAKPECAMAO POAb
COLAAbHOIO KOHTEKCTY B OyAb-AIKiA HaBYaAbHIM AIAAbHOCTI. CUTyauiMHUI NiaXia
3AAETLCS 0COOAMBO MAIAHUM HaMNPAMKOM AASI MaWOYTHIX AOCAIAXKEHb MOTUBALLT
L2, i o6 npoiAtOCTpYBaTH LIE, HAAAMO HUXKYE TPU OCTaHHI HANPAMKN AOCAIAXKEHD,
AKI NMPUMHAAM L0 TOYKy 30pYy, @ camMe BMBYEHHSA: 1) BaxaHHA CniAKyBaTUCS;
2) MOTUBALjI 3aBAaHHA Ta 3) 3B’A3KY MK MOTMBALIED Ta BUKOPUCTAHHAM
cTpaTerin BUBYEHHSA MOBMH.

AOCAIAKEHHS MOTMBALI, AKE MA€E 3HAYHUM TEOPETUYHUW | MPAKTUYHUMN
NOTEHLUiaA, BKAIOYAE BUBUYEHHSI TOTOBHOCTI MOBLUiB L2 6patn yyactb y akTi
cninkyBaHHA L2. Ak noscHiowotb 1. MakiHtanp, C. beunkep, P. KaeMeHT i
N. AoHOBaH [29], AOAM AEMOHCTPYHOTb MOCTiMHI TEHAEHLLT Y CBOI CXMABHOCTI AO
cninKyBaHHS abo BiAMOBM BiA HbOro, 3a yMOBU BUOOPY. AKLLO rOBOPUTH PiAHOKD
MOBOO, 6a)aHHS CMNiAKyBaTUCA € AOCUTb CTIMKOK PUCOKD OCOBUCTOCTI, fiKa
PO3BUBAETLCA POKAMW, ane CUTYyaLis € CKAQAHILLOK LOAO BUKOPUCTaHHA L2,
TOMY WO TYT MatoTb 3HaA4YeHHA piBEHb BOAOAIHHA L2, i, 30kpema, piBEHb
KOMYHIKaTUBHOI KOMNeTeHLji L2 iHAMBIAQ € AOAATKOBOKO MOTY)XXHOK 3MiHHOLO.
BaxAMBO, OAHAK, Te, WO BaxaHHA CNiAKyBaTUCA | KOMYHIKaTUBHA KOMMETEHLIA -
Lle He OAHEe W Te cawme: icHye 6araTto y4yHiB L2, fKi € Ay)XX€ KOMMOETEHTHUMM
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opatopamMmu L2, ane nparHyTb YHUKATU CUTyaUiM CMNiAKYBaHHSA L2, TOAl AK peski
iHLWIi, MEHL AOCBIAYEHI YUYHI, aKTUBHO LLUYKaOTb MOXAUBOCTI AAS y4acCTi Yy PO3MOBI
L2. Tak, IN. MakinTanp, P. KnemenT, 3. AopHen Ta K. Hoeabc [30] cTBEpAXYBaAAM,
O IiCHYE HEOOXiAHICTb AOCAIAMTM OaXXaHHS CNiAKYBaTUCA [HLWIOK MOBOLO,
BU3HAYaOuM MOHATTH AK «rOTOBHICTb iIHAMBIAA BCTYMUTU B AUCKYPC Yy NEBHUM Yac
i3 KOHKPETHOO 0coboto abo ocobamu, BUkopuctoBytoun L2» [30, ¢. 547].

MoHATTA 6axaHHS cninkyBatucs 6arato B YoMy poO3TallOBaHE Ha MeXi
AOCAIAKEHHA MOTUBALjl Ta KOMYHIKATMBHOI KOMMETEHTHOCTI. KOHCTPYKLiS
CKAAAAETbCA 3 KIAbKOX PiBHIB | BKAHOUAE B cebe pAA AIHFBICTUUHMX | MCUXOAOTIYHUX
3MiHHMX, @ camMe: MOBHY BMEBHEHICTb ¥ C0bi (AK CTaH, Tak i pucy); baxaHHSA
NPUEAHATUCH A0 AKOAMHW; MIXOCOOUCTICHA MOTMBALLA; MiXXIPYNnoBi HAaCTaHOBM,
MOTMBALiA Ta KAIMaT, napamMeTpu COUjaAbHOI CUTyalil; KOMYHiKaTUBHa
KOMMETEHTHICTb Ta AOCBIA; @ TAKOX Pi3Hi pUCK 0COBMCTOCTI.

Uepes3 cBOKO MPUPOAY PO3TallyBaHHA KOHCTPYKLIiA OaXXaHHS crinKyBaTUCA
NIAAGETBCA BUKOPUCTAHHIO AAA BUBYEHHA KOHKPETHOrO HaB4YaAbHOIO 3MICTy.
Hanpuknaaa, C. benkep i IN. MakiHtanp [1], 3acTocyBaAM MOro AAS NOPIBHSHHA
HEAIHIBICTUYHMX PE3yAbTaTiB MPOrpamMu i3 3aHypeHHAM Ta nporpamu 6e3
3aHypeHHA B KaHaai, a T. Awnma [55] ycnillHO BUKOPUCTAB MOAEAb BaXaHHS
CniAKyBaTUCA AAA AOCAIAXKEHHSA BIAHOCUH MiX TaKUMU 3MIHHUMMU, K BUBYEHHA L2
Ta CNiAKyBaHHSA L2 cepea ANOHUIB, AKi BUBYaAOTb aHIAIMCbKy MOBY. baxaHHs
CMiAKyBaTUCS TakoX OYyAO IHTErpoBaHO fIK MPOBICHA 3MiHHA B AOCAIAXEHHSIX,
30CEepeAXEHNX HA MOTUBALIMHIM OCHOBI KOMYHIKATUBHOI NPOAYKTUBHOCTI YUHIB
L2 [13, 16].

IHTepec A0 MOTMBALIMHOI OCHOBWM 3aBAAHb 3 BMBUYEHHA MOBM MOXHa
PO3rASIAaTU K KYAbMiHALLIO CUTYyaTUBHOIO MIAXOAY B AOCAIAXKEHHI MOTMBaLIT L2.
AOCAIAHUKIB NMPUBaBbAOOTb 3aBAAHHSA, TOMY O, 30CEPEAUBLUMCH Ha HUX, BOHMU
MOXYTb PO3OUTU CKAAAHWUI | TPUBAAMI NMPOLLEC HABYAHHSA L2 Ha OKpeMi cermeHTu
3 YITKO BU3HAYEHUMUN MEXaMM, CTBOPIHOKOUU, TAKUM YUHOM, MOBEAIHKOBI OAMHUL,
AKI MOXHa AOCAIAXYBaTU. 3 UIET TOYKM 30pYy, 3aBAAHHA CTAHOBAATb OCHOBHI
OyaiBEAbHI OAOKM HaBYaHHSA B KAAci, i, BiANOBiAHO, MOTUBALItO L2 HaBpsa uu
MOXHa PO3rAsAaTH B BiAbLL CUTyaLiMHUI cNocib, HiX y paMKax 3aCHOBAHOro Ha
3aBpaHHAX [13]. Kpim TOro, BM3HAHHA BaXAMBOCTI 3aBAaHb Yy GOPMYyBaHHI
IHTEPECY Ta EHTy3ia3My Y4HIB 30iraetbCs 3 YABAEHHAM MPAKTUKYHOUUX BUUTEAIB,
LLO AKICTb AIAABHOCTI, KA BUKOPUCTOBYETLCA HA MOBHMX YPOKax, a TakoX Te, AK
i Ail npeACTaBAEHi Ta MPOBEAEHi, MatoTb BEAMYE3HI PO3OIKHOCTI y CTAaBAEHHI
YUHIB AO HaBUYaHHSA, TOMY AOCAIAXKEHHA MOTMBALLT 3aBAAHHS MOBHICTIO BiANOBIAGE
«OCBITHBOMY 3PYLUEHHIO».

3aBaaHHA ByAn BnepLue BUCBITAEHI B AiTepaTypi 3 AOCAIAXKEHHSA MOTMBALi L2
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K. FOAKyHEH [26], a B HeLloAaBHbOMY TEOPETUUHOMY OOroBOpPEHHI MOTUBALIl
3aBAaHb, aBTOP [27] 3HOBY PO3rAsiHYB LI NMUTaHHSA | CTBEPAXYBAB, LLIO NOBEAIHKA
YUYHIB MiAXMBAKETLCA MOEAHAHHAM Yy3araAbHEHUX Ta CneundiuHUX AAA CUTyaLil
MOTMBIB BIANOBIAHO AO OCOOAMBOCTEM KOHKPETHOro 3aBAAHHA. LS KoHuenuis
BiAnoBipa€e po3pisHeHHto . Tpembaes, M. Foapbepra ta P. NapaHepa [49] mix
MOTMBALLEIO AK CTaHy Ta SIK PUCKU, NPUUOMY NepLUa BKAKOYAE CTiMKI Ta TPUBAAI
AMCNO3KLi, a Apyra — TMMYacoBi peakLil Y1 YyMOBU. ABTOPU CXUAbHI PO3PI3HATU
OiAbll y3araAbHEHi Ta BiAblL cneundiuHi AAA cUTyalii acnektn moTtuBauii L2, i
KapTWHa € HaBiTb CKAAAHILLIOID, HiXX AMXOTOMIiA cTaH/ocoba. 3amictb Toro, o6
YABAATM MOTMBALLIO 3aBAAHHA AK CyMY Pi3HUX AXEPEA MOTUBALIMHOINO BMNAUBY
(MPO LLO CBIAYMTBL BIAMIHHICTb MiX CTaHOM i pucamu), 3. AOPHEN 3anpOnoHyBaB
OiAbll AMHAMIYHY cucTteMy 0OpPOOKM 3aBpaHb, WOO onucaTth, K MOTUBALIA
3aBAAHHA Y3roAXYETbCA Ta 3aBepLUYETLCA B Y4HIB. LA cuctema ckanapaeTbea 3
TPbOX B3AEMOMNOB'A3AHMX MEXaHiI3MIiB: BWKOHaHHA 3aBAAHHA, OUIHKM Ta
KOHTPOAIO AiMA.

BukOHaHHA 3aBAA@HHS BIAHOCWUTBCS AO y4YacTi YYHS Y Takil MOBEAiHUI, WO
NIATOUMYE BMKOHAHHSA 3aBAAHHSA, BIAMOBIAHO AO MAAHY Ail, SIKMK ByB HapaHWM
BUMTEAEM (3@ AOMOMOIOH iHCTPYKLIM 3aBAaHHSA), abo CKAapeHMM yuyHem abo
KOMaHAOK 3aBAaHHA. OuiHOBaHHA oO3Hauyae 6e3nepepBHY 0OPOOKY yuyHeEM
6e3Aidi CTUMYAIB, WO HAAXOASATb 3 HABKOAWMLLHLOIO CEPEeAOBMLLA, i NPOrpecy,
AOCATHYTOro pe3yAbTaty Ail, MOPIBHAHHA QaKTUUHUX pe3yAbTaTiB. [lpouecu
KOHTPOAKO Ail MO3HaYaKOTb MexXaHi3MK caMoperyasiLil, ki 3aCTOCOBYHOTLCHA AAA
TOro, wob nocuantn, chopmMmyBaT abo 3axXUCTUTU cneurdiuHi AN HABYAHHSA Ail.
Takum unmHOM, 06pOOKYy 3aBAAHb MOXHA PO3rASIAATM AK B3AEMOAIKD TPbOX
MEXaHi3MiB: Y TOM 4Yac AK Y4YHi 3alMMatOTbCHd BUKOHAHHAM 3aBAAHHS, BOHMU
6e3nepepBHO OLHIOTb MPOLIEC, @ KOAU MOTOUHUMA MOHITOPUHI BUABASIE, LUO
NPOrpec CnoBiAbHIETLCS, 3YMUHAETbCA abo BIACTYNA€E, BOHU aKTUBYOTb CUCTEMY
KepyBaHHSA AAS "306epexeHHA" abo MOCUAEHHS Ail.

AOCAIAKEHHA HA OCHOBI 3aBAaHb € aKTMBHOK CHEPOIO0 B ranysi HaBUYAHHA
iHO3eMHOI MoBM [3], @ BMBYEHHS MOTUBALIl 3aBAAQHHA OPraHiyHO AOMOBHIOE
MOTOUYHI AOCAIAHMUDBKI 3YCUAAS. KOHUENUIS TakoX KOpPUCHa AASi 06’€eaHaHHSA
PiI3BHOMaHITHUX MiAXoAiB Yy  cdepi motmauil L2 (Hanpukaap, HaBsiTb
HenpobionoriuHMM niaxia AX. LLymaHa), i came BMBYEHHSA MOTMBALLi 3aBAAHHA
aBTOPW BBaXaltoTb OAHUM i3 HAWMAIAHILLMX HANPAMKIB ManbyTHIX AOCAIAXKEHD.
BukopuctaHHA cTtpaterii HaBYaHHA — Ue MPUAOMM, SIKi CTYAEHTM 3aCTOCOBYHOTb 3
BAACHOI BOAI AN NMIABULLEHHA €PEKTUBHOCTI CBOro0 HaBYaHHSA. Y LbOMY CEHCI
BUKOPUCTAHHA CcTpaTterii - 3a BMU3HAUYEHHAM - € MPUKAAAOM MOTMBOBAHOI
NOBEAIHKM B HaB4YaHHiI [6]. CuctematMyHe BMBYUEHHA B3AEMO3B’A3KY MiX
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MOTUBAUIEO L2 Ta BUKOPUCTAHHAM CTpaTerii BUBYEHHA MOBKM BYyAO po3noyaTo B
cepeanHi 1990-x pokiB Piuapaom Lmiatom, TMitepom MaklHTanpom Ta ixHiMK
koAneramu [32, 41]. Cnnparoumcb Ha pe3yAbTaTh UUX paHHIX AOCAIAXKEHD, P. LLIMIAT
Ta l0. BataHabe [42] HewoAaBHO AOAATKOBO AOCAIAMAM L0 TEMY, OTPUMABLUM
AaHi Bip noHaa 2000 cTyaeHTiB yHiBepeuTeTiB Ha [aBasx. OCHOBHUW CTUMYA, LLO
AEXWUTb B OCHOBI LIMX AOCAIAHULBKUX 3YCUAb € MOAIOHMM AO TOrO, LLIO AEXWTb B
OCHOBi OpIEHTOBAHOINO Ha 3aBAaHHA, a came, Wob 3B’A3at MOTMBALINHY
CXMABHICTb YUHIB 3 iIX GAKTMUYHOK NMOBEAIHKOK B HaBYaHHI. Y pamkax BiAbLLOMO
AOCAipXeHHSA M. Binbsaimc, P. bepaeH i C. AaHBepc [54] HelwwopaBHO AOCAIAMAK
BUKOPUCTAHHSA cTpaTerii OpUTaHCbKUMU LLKOASPAMMU | MPUALLIAM AO BUCHOBKY, LLIO
«BIABLLOCTI y4aCHMKIB, 3paBanocsi, Byno Baxko OOroBOpHOBATM Pi3Hi acMeKkTu
BUKOPUCTAHHSA X METAKOrHITMBHOI CcTpaTerii Ta BUABAAAM BIACYTHICTb CEHCY,
KOHTPOAIO 3@ IX HaBYaHHSAM. ... ByAO 3HAMAEHO AyXe MaAO AOKa3iB NAaHyBaHHA
noseaiHkn» [54, c. 519]. e pestome ineanbHO BiAMOBIAQE 3anpornoHOBaAaHOMY
NiAXOAY AO BMBYEHHSA MOTMBALil 3aBA@HHSA, PO3rAAHyTOMYy Buule. [poTte, cAip
3actepiratv, WO CTOCYETbCA AOCAIAXKEHHS MOTMBALii Ta cTparterin, Lo
AOCAIAXKEHHSA CcTpaTerii CTUKaKTbCS 3 CEPUO3HUMU TEOPETUUHUMMU TPYAHOLLLAMMU,
NOB'A3AaHUMM 3 KOHKPETHUM BU3HAUEHHSIM MOHATTA «CTpaTerii HaBYaHHA» Ta iX
BUMIiptOBaHHAM [14].

@aKTUUYHO, NPOTArOM OCTAHHBbOIO AECATUAITTA OCBITHA NMCUXOAOTIS MiAiMLIAG
AO NOBHOI BIAMOBM BiA TEPMIHY «CTpaTeris HaBYaHHSA», a CTpaTeriyHMii BHECOK
YUHIB y BAACHe HaB4YaHHA BCe uacTiwe o06roBoptoBaBCs Mip Ha3BOK
CaMOPETrYAOKOYOro HaBYaHHS.

2. MpouecyaAbHO-OPIEHTOBAHUIM NiAXIA A0 AOCAIAKEHHA MOoTUBALT L2.

CutyauinHMM niaxia A0 AOCAIAXKEHHS MOTUBALIT He3abapom NPMBEPHYB yBary
TMMYacoBMX 3MiH. [leplie Bxe OyAO 3a3HayeHO BULLE NpPU OOroBOPEHHI
MOTMBALjl 3aBAAHHS, ane NMOKU MW HE TOPKHYAUCA eAeMeHTa yacy B MOTMBaLIl.
KoAnM MOTMBALIA PO3rAAAAETLCA Y 3B’AA3KY 3 KOHKPETHOK MOBEAIHKOK YYHIB |
npouecamMmu B KAaci, HEAOCTaTHA CTabiAbHICTb KOHCTPYKLLT CTa€ OYUEBUAHOO: YUHI,
AK NPaBWUAO, AEMOHCTPYIOTb KOAMBAHHA PIBHA MPUXMABHOCTI HaBiTb MPOTArOM
OAHOTO YPOKY, a TakoX BiADyBa€ETbCA 3MiHa iXHbOI MOTUBALLi NPOTArOM TPUBAAOTO
nepioay, O Moxe byTn pApamaTtMyHMm. LLLo6 oxonuTh Lo pidHULKD, HAM NOTPIOHO
NPUMHATU NiAXiA, OPIEHTOBAHMM Ha MPOLEC, SKUKM MOXE BpaxyBaTUh «3AETU i
NaAiHHS» MOTMBaLLT, TOBTO MOCTiIMHI 3MiHM MOTMBALLT 3 YAaCOM.

AOCAIAKEHHST MOTUBALil noBepTatoTbCA A0 HEAOCTAaTHbOI TUMYaCOBOI
o6i3HaHoOCTI. Hanpukaaa, y napapurmi, OpPi€HTOBAHOI Ha MPOLEC, YCTAaAEHO
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nepeAyMoBOIO € Te, WO MOTMBALIA Ma€ Pi3Hi XapaKTePUCTUKU 3aAEXHO BiA TOrO,
AKOro etany AOCAra€ iHAMBIA Y AOCATHEHHI MeTU. OpHaK Lie 03Havano 6, Lo pi3Hi,
abo HaBiTb cynepeuArBi Teopii He 060B’I3KOBO BUKAKOUALOTb OAHA OAHY, @ MOXYTb
6yTM NPOCTO NOB’A3aHI 3 PiI3HUMKU pa3amm NPOLECY MOTUBOBAHOI MOBEAIHKN. AK i
3 yciMa iHWMMW NUTAaHHAMW MOTUBALLT, AKi PO3rASAQIOTLCA B LM OFASIAOBIN CTaTTI,
MOXHa Yy3araAbHUTU OCHOBHI MOAOXEHHSA MPOLECHO-OPIEHTOBAHOIO MiAXOAY.
Po3pobAsitoun Li NOAOXEHHSA, AOCAIAHUKM CMMPAAUCA Ha pobOTU HiMeLbKUX Ta
YropCbKKX MCUXOAOTiB XanHua XekxayseHa, HOniyca Kyaa 1a lwrteaHa OtTo [24,
17]. MiacymMmoOBYyKOUM CyTb MiIAXOAY B OAHOMY PeYEHHi, MOAEAb Npouecy MoTUBaLil
L2 po3buBae 3araAbHUM MOTMBALIMHMKA MPOLEC Ha KiAbKa AUCKPETHUX
TUMYaACOBUX CErMEHTIB, OpraHi3oBaHMX B3AOBX MpoOrpecy, WO OMNucye, §K
no4yaTkoBi BaxxaHHA Ta BakaHHS crnovyaTky NEPETBOPHOIOTLCA Ha LijAi, @ NOTIM Ha
peani3oBaHi Hamipu Ta Te, AK Ui HaMipu peani3ytoTbCs, Lo BEAE AO AOCATHEHHA
METU Ta 3aBEPLUYETbCA OCTATOYHOK OLHKO npouecy. Y uboMy npoueci MoxHa
PO3PI3HMUTU LOHAMMEHLLE TpU OKpeMi dasu: 1) rnonepeaHin etan: no-nepue,
crnovyaTky HeobxiAHO CTBOPUTU MOTMBALi0. MOTUBALIMHMIA BUMIP, NOB'A3aHWUI 3
LiEl0 MOYaTKOBOK $a30t, MOXHa Ha3BaTM MOTMBALLED BUOOPY, OCKIAbKK
cdopmoBaHa MOTUBALIA Beae A0 BUOOPY MeTH abo 3aBAaHHS, fAKi iHAMBIA Byae
nepechipyBatu; 2) eran Aii: no-Apyre, CTBOPEHY MOTMBALIKO HEOOXIAHO aKTMBHO
NIATOMMYBATU Ta 3axulLaTth, NOKW TPUBAE KOHKPEeTHa Aif. Llen moTtnBauiHWK
BUMip Ha3MBalOTb MOTMBALIEKD BUKOHABLUS, | BiH OCOOAMBO aKTyaAbHUW AAA
TPMBAAOI AISIABHOCTI, TAKOI IK BUBUYEHHSA L2, i AAT HABYAHHA B KAGCHUX KiMHaTax,
A€ CTYAEHTM MIAAQKOTLCA BEAMKIM KIABKOCTI BIABOAIKAOUMX BMAMBIB, TakuX fK
AYMKKW M03a 3aBAaHHAM, HEBIAMOBIAHI KOMEHTapI IHWMX, 3aHENOKOEHHA LLLOAO
3aBpaHb abo  Pi3WYHI  YyMOBM, SKi  YCKAAAHIOKOTb BUKOHAHHS 3aBAAHHS;
3) nocTakuinHui etan: HapewTi, NicAa 3aBepLUeHHS Al € TpeTta ¢asa, ska
Ha3MBAETbCA MOTUBALIMHOK PETPOCNEKLIED, O CTOCYETHCA PETPOCMEKTUBHOI
OLLIHKM YYHAMM TOTO, IK BCE MPOMLLAO. Te, K CTYyAEHTN 0O6POOAAIOTb CBIK MUHYAUM
AOCBIA Ha UM PETPOCNEKTMBHIN dasi, BU3HAUATUME BUA AIAABHOCTI, SKY BOHMU
OyAyTb MOTMBOBAHI BMKOHYBaTM B MaWbyTHbOMY. BapTo noBTOPUTH, WO
KAFKOUYOBMM MPUHLMMIOM MIAXOAY € Te, WO Ui TpU ¢pasu noB’A3aHi 3HAaYHOK Mipoto
pi3HUMKU  MOTMBaMWU. ToOTO, MNOKM BOHM OOMIPKOBYHOTb A0, Ha ANOAEM
BNAMBATUMYTb GAKTOPU, BIAMIHHI BiA TUX, AKI BNAMBATUMYTb Ha HUX MICASA TOrO, K
BOHW NMPUCTYNUAU AO AIAABHOCTI. | TaK camMO, KOAM BOHMU O3UPHYTLCA Ha Te, Y0ro
BOHW AOCHIMAM, | OLIHATB Lie, 3HOBY CTaHe akKTyaAbHUM HOBWIK HaBip MOTUBALIMHUX
KOMMNOHeEHTIB. AocAipxeHHs . MakiHTanpa, K. MakMactepa Ta C. benkepa [31]
AAAO eMIMipUYHE MIATBEPAXEHHSA BaXXAMBOCTI NPOLIECHOIO acnekty MotuBadii L2.
AOCAIAHUKM BUKOPUCTAAU GAKTOPHMIK aHaAI3, o6 AOCAIAUTU NEPEKPUTTA AOBIOro
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CUCKY (23 WKaAn) MOTUBALIMHUX KOMMOHEHTIB | BUSBUAM, LLO LLUKAAM MOXHAa
aAEKBaTHO MNiACymMmyBaTW 3a AOMNOMOIOK TPUbAKTOPHOro piwleHHsA. lepwi ABa
daKTopu, Ha3BaHi MOTMBALLIEIO CTABAEHHS Ta BNEBHEHICTIO ¥ c0bi, OyAM NOB’sA3aHi
3 yCTaAeHMMM acrnektamu motuBauii L2. OaHak, TpeTin ¢akTtop, Ha3BaHUM
MOTUBALIEIO Ail, 3HAUYHOKO Mipoo OyB noB’s3aHui 3 niaxopom K. Kyas po
npoLecy, OPIEHTOBAHOIO Ha Ail, i TOM GaKT, WO BiH 3’ABUBCA AK HE3ANEXHWUN
daKTop, BKA3yE Ha YHiKaAbHY MPUPOAY OpIEHTaLi Ha npoLec.

KaHaACbKMM  COLLIAaAbHO-MICUXOAOTIYHUM  MNiAXiA — akTuMBi3yBaB  cdepy
AOCAIAKEHDb MOTMBALi L2 npotarom 6iAbl HiXX ABOX AECATWUAITb, i BiH NOPOAUB
3HaYHY KiAbKICTb eMMipUUYHNX AOCAIAXKEHDb AK Y KaHaAi, Tak i 3a 1i Mmexamu, Lo
POOUTb BUBUEHHSA MOTMBALLji L2 0AHMM 3 HaNBiAbLL PO3BUHEHUX HANPAMKIB Y LK
coepi. [NpoTe, HE3BAXaOUYM Ha L0 aKTUBHICTb AOCAIAXKEHb, aBTOPU BUABUAM, LLO
AOCAIAKEHHA MOTUBALT HE 3YMIAM PO3BUHYTU OYAb-SIKi CTiMKi 3B’I3KM 3 iHLLMMM
AOCAIAHVULBKUMW TPaAULISMUK, WO NPUM3BEAO A0 MaMWXe MOBHOI BIiACYTHOCTI
iHTerpauii B TpaAuLinHy 0bAacTb NMPUKAAAHOI AIHTBICTUKW. Hanpukaaa, opHe 3
HaMbBIAbLL MacLITabHUX AOCAIAKEHDb B rany3i onaHyBaHHSA iHO3eMHOI MoBK [18],
NpUcBATUAO MeHwe 10 cTopiHOK i3 Mmakxe 700 06roBoproBaHMX MNUTaHb
MOTKBALLl, X0ua aBTOP BU3HAE, LLO MOTUBALLSl € «<KALOUOBUM GaKTOPOM HaBYaHHS
L2» [18, c. 508]. Y uomy npuumrHa Ljiei AMBOBUXHOI i30AALIT? OAHIEND 3 OYEBUAHUX
NPUUYMH MOXe ByTHU pi3Ha HayKoBa NIAFOTOBKA AOCAIAHMKIB, LLIO MPALOOTb Y ABOX
obnactax. AochaipkeHHA moTtuBauii L2 6yao iHiuiMoOBaHO Ta OYOAOBAHO
COLjaAbHUMW MNCUXOAOramMu, 3auikaBAeHUMU B L2, TOAl AK BYUEHi, fKi
AOTPUMYKOTLCH OCHOBHUX HaMNpPsAMKIB AOCAIAXEHb, MOB'A3aHMX 3 HaBYaHHAM
iHO3EeMHiIN MOBI, ByAM nepeBaXHO AiHrBicTamMu 3a ocBiTol. CyTb npobaemu
NOAAITAE B TOMY, LLO AOCAIAXKEHHS, NOB’A3aHi 3 NUTaHHAMMW ONaHyBaHHSA iIHO3EMHOI
MOBMW, MPUPOAHO, 30CEPEAXKEHI HA PO3BUTKY MOBHMX 3HAHb i HABUYOK, @ OTXE,
aHaAI3yOTb Pi3HIi MOBHI NPOLECH 3 TOUKU 30PY MIKPOMNEPCNEKTUBMU, LLIO HECYMICHO
3 MaKpOMNEepCrnekTMBO, NMPUUHATOO B TPAAMLIMHUX AOCAIAKEHHAX MOTMBALLl.
AKWO HAac UiKaBWUTb MIXMOBHWMW PO3BUTOK, BMBYEHHSA OPIEHTALN CTaBAEHHSA
€THOAIHTBICTUYHUX CMIABHOT € AOBOAI HEKOPUCHUM, | TaK CamMo, AKLIO Hac
LikaBASITb COLiaAbHI NPOLECH, WO AeXaTb B OCHOBI MiXKYAbTYPHOI KOMYHiKauii Ta
NPUHAAEXHOCTI, NOPSAOK PO3BUTKY PIZHUX MOPPOAOriYHMX O3HaK L2, HaBecCTu
AVLLE OAMH MPUKAAA MOXe 3paTUCA abCOAOTHO HepeAneBaHTHMM. To6TO, Pi3Hi
AOCAIAHULBbKI TOYKKW 30pYy NEPELLKOAXKATb BYAb-AKOMY pPeanbHOMY CMiAKYBaHHIO
MiX LMMK ABOMa «Tabopammu».

CuTyauinHUK NIAXIA Y AOCAIAKEHHI MOTMBaALUIT L2, AKKMK 3'ABMBCS NPOTSArom
1990-x pokiB, CTBOPUB MNEBHY CMiAbHY MOBY 3 OCHOBHUMW MWUTAHHAMM, LLO
CTOCYIOTbCSl ONaHyBaHHS iHO3eMHOI MOBU, NOB’A3YOUM AOCAIAKEHHA MOTMUBALT 3
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KOHKPETHMMM HaBYaAbHMMW CEpPeAOBULLAMW, ane Le He MNpPU3Ben0 A0
CNPaBXHbOro0 MPOPUBY: AOCAIAKEHHS MOTUBALUji L2 3aranom 36epirano $Gpokyc,
OPIEHTOBAHMW Ha MPOAYKT, KOAM BUEHi AOCAIAKYBAAM 3B'AI30K  MiX
XapaKTEPUCTUKAMM YUHA Ta NOKA3HMKAMMK Pe3yAbTaTiB HABYaHHSA, i UEK NiaXiA
3anMlIaBca HecymicHMM i3 BAacTuBoO SLA (second language acquisition)
opieHTauieto Ha npouec. OAHaK, OCTaHHIM 4YacoM MEePCNEKTUBU pPeaAbHOI
iHTerpaduii 3Ha4HoO NOKpaLUUAUCA NPUHAWUMHI 3 ABOX NPUYMH. [o-nepLue, 3MiHUBCA
KAIMAT Yy MPUKAAAHIM  AIHIBICTULI, SIKUA XapakTepudyBaBCs 3POCTarOuor0
BIAKPUTICTIO AO BKAKOUEHHSA MCUXOAOTIUYHMX GaKTOPIB i NPOLECIB Y AOCAIAHULbKI
napaAurMu, i AIMCHO, KiAbKa MCUXOAOTIYHMX TEOPIN HELLoOAABHO HabyAau cTtaTtycy
«OCHOBHOrO» 'y AocAipkeHHsx SLA [40], Nitep CkexaH [47]. Tlo-ppyre,
OpPIEHTOBAHMK Ha NPOLEC NiAXiA A0 AOCAIAKEHHA MOTUBALLIT CTBOPUB AOCAIAHULLBbKY
NnepcrnexkTuBy, NOAIOHY AO 3aranbHOro MiAXOAY AOCAIAXEHHS SLA, i BUeHi, fKi
NPUXOASITb 3 ABOX TPaAMULiK, TeNnep MOXYTb AUBUTUCA Ha CBOI LA yepes Ty camy
npuamy. Len noteHuiMHWi iHTepdenc BCe e He rapaHTye aBTOMaTUUHOI
iHTerpaduii. LLLo6 Biabynacs cnpaBXHA iHTErpaLis, AOCAIAXKEHHS MOTMBaL,i L2 mae
BiANOBIAQTU OCTAHHBbOMY KPUTEPIID, @ came, L0 BOHO Ma€e 30CepeAXyBaTUCH Ha
KOHKPETHIM MOBHIM MOBEAiHLi, @ He Ha 3araAbHUX pes3yAbTaTax HaBYaHHSA fAK
KpuTepito. LLob chopmyAatoBaTH LEe B KOHKPETHUX TEPMiHaXx, 3aMiCTb TOro, o6
AMBUTUCA, HanNpuUKAapa, Ha Te, SK Pi3HIi MOTUBALUiIMHI  BAACTMBOCTI YYHIB
CNiBBIAHOCATLCA 3 NMOKA3HWUKaMKU BOAOAIHHA MOBO Ha Kypci L2 (wo 6yno 6
TUNOBUM TPAAUMLIMHUM AM3AMHOM), AOCAIAHMKAM MNOTPIOHO MOAMBUTUCS, SK
MOTMBALiMHI 0COBAMBOCTI BNAMBAIOTb HA Pi3HY MOBEAIHKY YUYHIB y HaBYaHHI MiA
yac Kypcy, HanpukAaa, 36iAbLLEHHA BaXKaHHA cniAKyBaTMUCA L2, IXHE 3aAyYEHHSA AO
HaBYaAbHUX 3aBAAHb ab0 BMKOPWUCTAHHA HUMW CTpaTerin HaB4YaHHA. Takum
YMHOM, 3B’A30K PiI3HMX MOTUBALIMHUX XapaKTEPUCTUK 3 peaAbHUMMK NpoLecammu
HaB4YaHHA AA€ 3MOry TiCHiLIE MOB’A3aTW AOCAIAXKEHHA MOTMBaUil L2 3 HU3KOMO
nutaHb SLA, WO Ao0bpe npPOoIAOCTPOBAHO HOBATOPCbKUM  AOCAIAXKEHHAM
H. Mapki [33], B AKOMY BiH N0OB’A3aB PO3MOBHO-aHaAITUYHI KPOKU B MiXXKMOBHOMY
AVUCKYPCi 3 OCHOBHUMM MOTUBALIMHUMW TEMaMMU.

BUCHOBKU
OTXe, MOTMBALIfA € OAHIEND 3 PYHAAMEHTAAbHUX MPOBAEM, AK Y BITUNIHAHIN,
TaK i B 3apyBiXHil NCUXoAorii. [T 3HaUYLLiCTb AAS CyYacHOT MCUXOAOTIT NOB’A3aHa 3
aHani30M AXepeA aKTUMBHOCTI AOAWMHU, CMNOHYKAAbHWX CUA 1I AIAABHOCTI Ta
noBeAiHKU. 3. AOpPHEN MPOMNOHYE OrASA LLUMPOKOro Po3MaiTTa MiAXOAIB Y Teopil
MOTMBALil Ta 3akAaAaE TEOPETUYHY OCHOBY AASI MOAAAbLUMX AOCAIAXKEHD,
PO3MILLYOUN Pi3HI TEMWU Ta HaNPSMKW B LUMPLLIK CTPYKTYPi, MIAKPECAIOIOUM iX
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3HaueHHs Ta BW3HaA4yalouM iXHi 3B’A3KM 3 (HWKMMW TeMaMW Ta MNiAXOAAMM.
MounHatoum 3 Teopii motuaauii P. FapaHepa, 3. AOpHEN BKa3ye Ha Te, WO i
KAKOUOBI MOHATTHA, «IHTErPaTUBHI» EAEMEHTHU, AKI BUKOPUCTOBYBAAUCA AAA
NOSICHEHHA MEXaHi3My Bapialii B MOTMBALINHIKN CXMAbHOCTI TUX, XTO BUBYAE MOBY,
i MOTMBOBaHIM HaBYaAbHi MOBEAIHLI, MOXYTb BYTU PO3LLUMPEHI, OO BKAKUYUTK
HOBI KOHLENLIi Ta iHTepnpeTauii. 3. AOPHEN NPEACTABASAE TPU BMAMBOBI KOTHITUBHI
Teopii MoTUBaLiIi: Teopito camoaeTepmiHauii (SDT), Teopito atpubyuii Ta Teopito
LiiAeit, a Takox, 3i chepw HelipobionoriyHoT Hayku, Teopito M. LLlymaHa npo «OLjiHKy
CTUMYAIB». 30Kpema, MPEeACTaBAEHO CUTyaUiMHWK TMiAXiA 3 aKLUEHTOM Ha
CEepPEeAOBULLI B KAACi, AKUM MIAPO3AIAAETBCA Ha TPU HANPSMKK: «TOTOBHICTb AO
CNiAKYyBaHHSA», «MOTMBALIA BUKOHAHHA 3aBAa@Hb» | «MOTUBALIA Ta BUKOPUCTAHHA
cTpaTerii HaBYaHHA». TaKoX MPOMNOHYETLCA MPOLECYaAbHO-OPIEHTOBAHUIW MIAXIA
ANS BpaxyBaHHS eAeMEHTy yacy B MoTuBaLil. Kpim Toro, 3. AOPHEN aHaAi3ye
iI30NAALLIFO AOCAIAXKEHHA MoTuBauil L2 Bia aAochipxeHb SLA (second language
acquisition), aAka 6yna BUKAMKaHa Pi3HUMMW iCTOPUUHUMU NPUYMHAMM, | BKA3YE Ha
MOXAMBOCTI AASl iHTErpauii ABOX 0OAacTer LWASIXOM 3MillleHHA ¢oKyca Ta
06’epAHaHHA cHepPU AOCAIAKEHHS.
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ACADEMIC TEXT AS A COMPONENT OF PROFESSIONAL
COMMUNICATION OF THE STUDENTS WHO MAJOR
IN NATURAL SCIENCES

Author: Olena Osadcha

Abstract.

The aim of the study is to identify the characteristics of an academic text and consider its
role as a component of professional communication of students of natural sciences. The
research is specifically concerned with the ways of forming and developing the skills of the
students who major in natural sciences to create effective academic text of different types.
The paper makes an attempt to study and generalize the research of the national and foreign
scientists and practitioners dealing with different aspects of an academic text: its
organization, lexical and grammatical specific features and editing. The practical
recommendations for students have been given and the effective techniques have been
offered. Special attention has been paid to cross-cultural differences when it comes to writing
essays by American and Ukrainian students. The role of reading, selecting, and citing scientific
sources has been revealed. The examples given in the study have provided the support to the
fact that the formation of the skills of academic writing is a necessary component of
professional communication of students. It contributes greatly to development of scientific
skKills, creativity, critical thinking of students and their academic mobility.
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BCTYI

OHOBAEHHSI 3MICTYy OCBITM € BaXAMBOK CKAAAOBOKO PO3BUTKY OCBITU B
YKpaiHi, Wwo nepeabayae ii BiANOBIAHICTb NOTpebam 0COOBUCTOCTI Ta CyCMiAbCTBA.
CyuyacHuM piBeHb rnobanisalii Ta iHTepHaLjioHaAi3aLjii OCBiTM BUMarae Bip daxiBus
3AATHOCTI 3AIMCHIOBATU MiDKHAPOAHY NpOodeCciHy KOMYHiKauito, npautoBaTtn y
MiXHApPOAHMX KOMMaHifAX, nybAikyBatu cTatTi Ta MOHorpadii y MiKHapPOAHUX
BUAQHHSAX, BUCTYyNaTH 3 AOMOBIAAMKW Ha KOHdepeHLUiaXx. AkapeMivHa MOBIAbHICTb
€ BMMOIOK CbOrOAEHHS, nepepbayvyeHord OCBITHIMM MporpamMamMu MNiArOTOBKM
CMNeLiaAiCTiB Pi3HUX HANPAMKIB.

B1BYEHHS iIHO3EMHOT MOBU CNPSAMOBAHO HE TiAbKW Ha 3aCBOEHHA AEKCUUYHKUX
OAMHULb Ta rpamMaTUyHUX CTPYKTYp, ane WU Ha GOpMyBaHHA KOMMETEHLIM
npautoBaTtu y MiXHapOAHOMY KOHTEKCTI, KOPUCTYBaATUCA IHO3EMHUMW HAYKOBUMMU
pxepenamun. OpAHUM 3 KypceiB, CNPSIMOBaHWX Ha BUPILLEHHA UMX 3apay € Kype
aKapeMiYHOro nucbMa. AkapeMiuHe NMMCbMO nepeabavae He TIAbKM CaMOCTIMHE
KPUTUUHE OnpautoBaHHA BEAUKOI KIAbKOCTI MaTepiany, ane h POPMYE Y CTYAEHTIB
AOCAIAHULBKI, KOMYHIKQTUBHI Ta OpraHi3auinHi yMiHHA, @ TaKOX YMiHHSA
y3araAbHIOBaTM Ta aHaAi3yBaTU BXE iCHYIOUMM AOCBIA Ta MpPE3EeHTyBaTu
pe3yAbTaTh CBOIX BAACHUX AOCAIAXEHb Y MUCbMOBIN GOpPMI.

Y BUMWKMX HaBYaAbHUX 3akhapax €Bponn Ta AMEpUKM iCHye Oaratmi
TEOPETUUYHUMN Ta MPAKTUUYHUN AOCBIA GOPMYBAHHA Y CTYAEHTIB KOMMETEHLIN
aKaAeMiYHOro nucbMa, pPo3pobAeHa BeAMKa KiAbKiCTb nporpam, NocibHMKIB Ta
NiAPYyYHUKIB. BBeAeHHA Kypcy «AkapeMiyHe MNUCbMO» Yy HaBYaAbHI  OCBITHI
nporpamu B YKpaiHi BiaAbynocs NOPIBHAHO HELOAABHO, TOMY 3pocTatodi noTpebu
Yy AKICHUX MPaKTUYHUX Ta TEOPETUUHUX AOCAIAKEHHAX HE BIAMOBIAAKOTb PIBHIO
3abe3neyeHHs CTyAEHTIB  BIANOBIAHUMM HaBYaAbHUMW  MaTepianamu. Lle
3YMOBAIOE HeobXiAHICTb AOCAIAKEHHSA AIHTBICTUYHMUX, neparoriyHumx,
MDKKYABTYPHUX 3acap GOpMyBaHHA Ta PO3BUTKY Yy CTYAEHTIB HABUUYOK CTBOPEHHS
aKapeMiyHOro TeKkCTy. BeaMKa KIiAbKICTb BITUM3HAHMX HAYKOBLIB Ta MPaKTUKIB
3BEPTAAUCH AO Pi3HMUX acnekTiB NnpobAeMU HaBUYAHHA akapeMivyHOro nucbma [1,
2, 3, 4, 5, 6, 7]. CtBopeHO b6araTo KOPMUCHMUX Ta LikaBUX MNOCIOHUKIB Ta
NiAPYYHUKIB. CnupatoumMcb Ha MNO3UTUBHMK AOCBIA 3  POpPMYyBaHHA Ta
BAOCKOHAAEHHA HABMUYOK aKaAeMIYHOro NMCcbMa, MOXHa 3p0OUTU BUCHOBOK, LLIO
3HAHHA OCOOAMBOCTEM aAKAAEMIUHOrO TEKCTY, MPUMOMIB WOro CTBOPEHHSA,
cneunoiku camoro npouecy akapAeMiyHOro NnMcbMa CrnpuUsroTb YCMiXy CTYAEHTIB Y
npodecinHOMY ChNiAKyBaHHi iIHO3EMHOIO MOBOHO.

MeTta A@HOro AOCAIAXKEHHS - BU3HAUYUTU XapaKTEPUCTUKU aKaAEMIYHOro
TEKCTY 3 PIi3HUX MNEPCrneKTUB, AOCAIAUTU e EKTUBHI MNPUUOMMU CTBOPEHHS
akaAeMIYHOro TEKCTy, npoaHaAidyBaTM TMPOLEC aKaAeMiYHOro nucbma, Ta
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PO3POOUTU NPAKTUYHI PEKOMEHAALLT AAST CTYAEHTIB MPUPOAHMYMX CrELiaAbHOCTEN
LLOAO HaMMUCaHHA AKICHOI MMCbMOBOI POBOTU. barato yBarm y AOCAIAXKEHHI
NPUAIAAETLCA AOCBIAY BITYM3HAHUX Ta IHO3EMHUX daxiBUIB, AKI NpauoTh HaAA
Lii€t0 NpoBAEMOIO.

1. XapakrepuCTUKU aKaAEMiYHOro TeKCTY

BBeapeHHA Kypcy «AKapeMiyHe MUCbMO» Yy HaB4YaAbHi OCBITHI nporpamu
MIATOTOBKM Cy4yaCcHoOro ¢axiBua OyAO 3yMOBAEHE BUMOramMu CbOrOAEHHS.
HeobxinAHO HaBYaTWM CTYAEHTIB AOMYHO BUKAAAAQTU CBOI AYMKK, AOTPUMYBATUCSH
NEBHUX MpaBUA MNOOYAOBM BMCAOBAOBAHHS Yy HAYKOBOMY CTUAI, A0BMpaTu
BIANOBIAHI AEKCUYHI Ta rpamMaTuyHi 3acobu AAA CTBOPEHHS TEKCTY. KpiM LbOro,
KypC «AKaAEMIYHOro nMucbmMar» TiCHO MOB’I3aHUK 3 nNpobAeMaMu akKapeMiuHOl
AOBPOUYECHOCTI, BiAMOBIAAABHOTO CTABAEHHSI A0 HAYKOBUX AXEPEA, LIUTYBAHHS.

ABTOopu Kypcy «OCHOBM akapemivyHoro nucbma» H. Laixta ta I. LAixta
BBaXatOTb MOro HeobXiAHUM eTanoM O3HAMOMAEHHS CTYAEHTIB i3 I'PYHTOBHOLO
CBITOBOKO AKaAEMIYHOK TPaAMUIEID, a «TakoX HaBYaAbHUM €EAeMEHTOM
NPOdECIMHOrO CTAHOBAEHHA Ta PO3BUTKY CTYAEHTIB, 3abe3neuyeHHs ix
HEOOXIiAHUMW 3HAHHAMM Ta IHCTPYMEHTAMM, OBOAOAIHHS Ta ONepyBaHHA AKUMU €
HEOOXiAHUMKM AN MOBHOLLIHHOIO GYHKLiOHYBaHHA Y OCBITHI CMIAbHOTI, @ TAaKOX
Ha PUHKY npaui y manbytHboMy» [9, c. B5]. Kypc po3pobaeHo B Mexax MpoeKTy
CMPUSAHHA akapeMiuvHin pobpouecHocTi B YKpaiHi «Strengthening Academic
Integrity in Ukraine Project, SAIUP», W0 aAMiHICTPYETbCS AMEpPUKAHCbKUMMU
Papamn 3 MiXHaApoAHOI OcBiTM 3a cnpusiHHaM MOH YkpaiHu Ta niATPUMKU
MocoabcTBa CLUA B YKpaiHi.

MepLwnin HaBYaAbHUN NOCIOHMK 3 aHTAOMOBHOIO akaAeMIYHOIO MUCbMa AAS
CTYAEHTIB, acnipaHTiB Ta HaykoBLiB 6yB cTBOpeHui T. B. AxoTHOBOW. HEObXiAHICTb
CTBOPEHHS TAKOrO MiAPyYHUKa Byaa BU3HAUYEHA TUM GaKTOM, L0 HE3BAXAKOUM Ha
Te, WO iCHye 6arato MiAPYYHMKIB 3 aKaAEMIYHOro MMCbMa Yy KpaiHax 3axiaHoi
€sponn Ta AMEPUKM, BOHW OPIEHTOBAHI Ha CTYAEHTIB, fAKi HaBYalOTbCA B
aHrAOMOBHMUX yYHiBepcuteTax. lNiapydyHuk «English Academic Writing for Students
and Researchers» binbllie BiAMOBIAQE YyMOBaM Ta OCBITHbOMY CEPEAOBMULLY, Y
AKOMY 3HaXOAATbCA YKPAIHCbKi CTYAEHTW Ta BPaxoBYE OCOOAMBOCTI OCBITHbOIO
npouecy. Y NiAPy4YHUKY PO3rASAAQETLCS POAb aHIAIMCbKOI MOBMW Y CBITi, NpUpoAa
MMCbMa, OCHOBHI AIHFBICTUUHI PUCKU @HTAIMCbKOIO HAyKOBOIO CTUAKD, BaXAMUBI
KOMMOHEHTU HAayKOBOro TEKCTY. Apyra YyacTtmMHa npucBaYeHa OCHOBHUM XaHpam
HayKOBOro CniAKyBaHHA. [lIAPYYHUK TaKoX MPOMNOHye iHGOpMaALID LWOAO
HanUCaHHA OKPEMMUX BWAIB TEKCTIB: HAyKOBMW MNPOEKT Ha 3A00yTTA rpaHTy,
XUTTENUC Ta BiorpadiuHi AaHi, pi3Hi BUAM AMCTIB. ABTOP LUMPOKO BMKOPMCTOBYE
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pe3yAbTatn  GIAOAOTIYHMUX AOCAIAXKEHb CYYaCHOro aHrAOMOBHOIMO HayKOBOIO
AUCKypCY.

Pi3Hi acnektn npobAeMur akapAEMIYHOIO MUCbMa AOCAIAKYBaAUCA Baratbma
BiTUMBHAHUMM  daxiBuaMK. T. K. BapeHko 3pobunaa MOPIBHAABHUK aHaAI3
0COBAMBOCTEN aKapAEMIYHOrO AMCKYPCY B @HIAIMCbKIM Ta yKpaiHCbKii MOBax Ha
mMatepiani Bebcantie BH3 YKpaiHn Ta aHrAOMOBHMX KpaiH [2]. . M. AsimaH
NpoaHaAidyBaB XaHPOBO-CTUAICTUUHI acrnektn ¢GOpMyBaHHA  aHIAOMOBHOI
KOMMNETEHL,i CTyAeHTiB-MaricTpiB y nucbMi [3, ¢. 52]. T. B. 3ybeHko niakpecamnaa
POAb  iHOOPMALIMHUX TEXHOAOMKW Yy GOPMYBaHHI aHMAOMOBHMX HaBWYOK
nucbma [4, c. 226].

AN HaLIOro  AOCAIAKEHHA  CTAHOBUTb  CYTTEBMM  iHTepec poboTa
0. €. CteueHKo, npucBAYEHa aKTyaAbHOCTI PO3BUTKY HaBUYOK akKaAeMiYHOro
NMCbMa B MPOLECi HanNUCaHHA ece CTyAEHTaMW HEMOBHUX CheLliaAbHOCTEN [8,
c. 123].

BBaxa€erbcs, WO AAA TOro, LWOO OBOAOAITM HaBUUKAMU aAKAAEMIUYHOMO
nMcbMa, NOTPIOHO chopMyBaTU y CTYAEHTIB akaAeMiuHy, iHGOpMaUiMHY Ta
MiXXKYAbTYPHY FPaMOTHICTb. AKaAEMIUYHA FPaMOTHICTb nepeabayae UMTaHHA Ta
PO3YMIHHA HAYKOBMX TEKCTIB Ta METU iX CTBOPEHHS, a TakOX BUKOPUCTAHHS
HEOOXiAHMX MPUHUOMIB Ta MPUHUMMIB AN BUKAAAEHHSI BAACHUX AYMOK,
BUKOPMUCTOBYIOUM HEOOXipHI aprymeHTn, ¢aktn Ta Aokasu. IHdopmaLliiHa
rPaMOTHICTb CTBOPHOE YMOBM AASl MOLUYKY Ta aHaAidy AXepeAa iHpopmalil Ta
AOLIABHOTO X BWMKOPUCTAHHA, AOTPUMAHHA MNPaBUA LUUTYBAHHA. HemoXAnBoO
rOBOPUTK NMPO yCrilHy NpodecinHy KOMYHiKaLito No3a MexXamMn MiDKKYAbTYPHOTO
KOHTEKCTY. TOMY MiXXKYAbTYPHa IPaMOTHICTb € TPETIM BaXAMBUM KOMMOHEHTOM
aKaAEMIYHOro CcninKyBaHHA. 3HaHHA OCOOAMBOCTEM KyAbTyp, HAykOBOro Ta
AINOBOTO AMCTYBaHHS, TPaAWLIM Ta ULIHHOCTEM CTAHOBUTb OCHOBY pPOOOTU Y
MiXXHapPOAHOMY KOHTEKCTI.

Cnuparouncb Ha AOCBiA BWMBUYEHHSA TEOPETUYHMX 3acap akapeMiuHOro
nucbma, C. K. PeBylLbka BUBOAUTL GOPMYAY CTBOPEHHSA aKaAEMIUHMX TEKCTIB, fKa
CKAAAQETbCA 3 TPboX «[T»: npouec, npaktnka, NPoAykt [6, ¢. 11]. MNpoayKTOM €
TEKCT, SIKWKM MOXyTb nobauuTv uuTaudi 3 pi3HMM AOCBIAOM, noTpebamu Ta
iHTepecamu. Lle nNpoAykT TBOPUYOro npouecy, SIKUKM CAMPAETbCA Ha BAACHWMK
AOCBIA, TOOTO Ha MPAKTUKY.

AKapEMIYHUM TEKCT — LIe NPOAYKT iHAMBIAYyaAbHOro TBOPYOro MPoLECy, ane
MOro opradidauis Mae neBHi BUMOrn. bazoBa MOAEAb aKaAAEMIYHOIO TEKCTY
BKAKOUYAE BCTYMN, OCHOBHY YacCTMHY Ta 3aKAKOUYHY yacTuMHYy. Bctyn micTUTb cTUcAe
BUKAAAEHHSA NPOBAEMU, BUBHAYEHHS 1l peAneBaHTHOCTI Ta akTyaAbHOCTI. OCHOBHa
yacTMHa MOXE MICTUTU AEKiAbKa MiAPO3AIAIB. KOXHMW MIAPO3AIA MPUCBAYEHUN
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OKpeMin npobaemi, mMae OaKTW, MOSACHEHHS Ta AOKa3W. 3aKAKOYUHA YacTUHAa
MiCTUTb BUCHOBKM, KOMEHTapi Ta OKPECAKE MOAAAbLUI NEPCneKTMBU poboTH y
LbOMY HaNpPAMKY.

AOCAIAHUKM  BUOKPEMAKOKOTb  TakKi O3HAKM aKaAEMIUYHOrO TEKCTy fK
npodecinHa CNpPAMOBAHICTb, MOAIAOMYHICTb, KPEATUBHICTb, CEAEKTUBHICTD,
3aMKHEHICTb, HEUMUKAIYHICTb, MOBHA HOPMATMBHICTb, T HAAEXHICTb A0 NEBHOIO
CTUAO [7]. AKapeMiyHui TekcT Mae OyTM aApecoBaHMKA NEBHOMY KOAY
npodecioHaniB, KOTPi 3aLiiKaBAEHI Yy MOr0 KOHTEHTI, NOB’A3aHOMY 3 NPOdECIMHOK
AISIABHICTIO. ABTOP TEKCTY CMIAKYETbCS 3 HaraTtbMa uMTayaMmu, y YOMY M MOASAraE
MOr0 MOAIAOTIYHICTb. Y MpoUEecCi CTBOPEHHA TEKCTY aBTOP BUKOPWUCTOBYE BAACHI
MiAXOAM Ta AYMKK, TUM CaAMUM AEMOHCTPYHOUM CBOKO KpeaTUBHICTb. CEAEKTUBHICTb
nepepbavae BUbip okpemoro aapecaty iHpopmalii. LlikaBoto xapaKTepucTMkoro
€ 3aMKHEHICTb, fika nepepbavyae ToM ¢akT, WO uuTadi NOBUHHI MaTU NEBHY
NPodecinHy MIArOTOBKY, FOTOBHICTb CNpUMMAaTH BUKAAAEHY iHGOpMaLito. Bubip
AIHTBICTUYHMX 3acobiB Ta IHCTPYMEHTIB MOBWMHEH BIiAMNOBiAQTM HOpPMaM Ta
BMMOramMm akapeMiUHOro CniAKyBaHHA Ta 06paHOMY CTUALO.

Y HayKOBMX AXepeAax MOXHa 3HaWTM iHLWIi NIAXOAM AO XapaKTEPUCTUKM
aKapeMiyHoro TekcTy. Tak, Ha aAymky XK. B. KoAoi3, akapeMiyHOMY TEKCTy
npUTaMaHHI Taki XapakTepUCTUKM K iIHGOPMATUBHICTb, YAEHOBaHICTb, 3B’A3HICTb,
AiHIMHA MOCAIAOBHICTb, LLIAICHICTb, NPOCMEKL,isi, MOAAAbHICTb Ta 3aBEPLUEHICTb [D,
c. 34]. IHPopmaTMBHICTb nepepbayae BTIAGHHS 3aAyMy aBTOpa HapaTu
iIHpOpMaLil0O NPO HayKoBE AOCAIAXKEHHSI Ta WOro MNIACYMKM Ta pPe3yAbTaTi,
AOTPUMYIOUUCH NPaBUA GYHKLiIFOBAHHA HAyKOBOI MOBW. TEKCT NOBUMHEH MICTUTU
YiTKO BMAIAEHI CTPYKTYPHi €AeMEHTH, WO i CTaHOBUTb MOro YAeHoBaHicTb. Lli
eNeMEHTU MatoTb ByTM NOEAHaHi Mix coboto, WO 3abe3neuye 3B’A3HICTb TEKCTY.
NiHiHa NOCAIAOBHICTb 3abe3neuye Po3BUTOK AYMKM, MIAKPINAEHHS 1T pakTamu Ta
pedyAbTaTaMu. LLIAICHICTb TEKCTY XapakTepudye MOro CMWUCAOBY EAHICTb, LiAICHE
0DOPMAEHHS BCTYMHOI Ta 3aKAKOYHOI YaCTUHU, NOEAHAHHA €AEMEHTIB TEKCTY 3a
AOMOMOTroO0 MOBHMX 3ac0biB Ta CTPYKTyp. lNpocnekuia nepepbayae nopanbLLMI
PO3BUTOK TEMMW, MOr0 NEPCNEKTUBKU, NPOrHO30BaHI Pe3yAbTaTh, a PeTpoCneKUis
NOB'A3YE MOro 3 NOMEPEAHIMU AOCAIAKEHHAMM Ta BiAOMOCTAMU. MOAAAbHICTb
TEKCTY BUpPaAXa€ BIAHOLWIEHHS aBTOpa AO 3MICTy TEKCTY. 3aBEPLUEHICTb TEKCTY
NIATBEPAXYE 3aAyM aBTOpa Ta 3abe3neuye AOBEAEHHS TOro, WO 3aAyM BTIAEHO Ta
BMKOHaHO.

3 TOUKM 30pY LIAICHOCTI Ta CNPSAMOBAHOCTI, CUCTEMA aKaAEMIYHOIO TEKCTY
MiCTUTb POKYC, OPraHi3aLito Ta MexaHiky. OKyc TEKCTY BU3HaAUYaE NpobAeMU, AKi
PO3rASAQIOTLCS Y TEKCTi, OCHOBHI MOHATTH, aKTyaAbHICTb NPOOAEMMU, LiKaBIiCTb
BUCHOBKIB Ta pe3yAbTartiB. OpraHisauif - e CTPyKTypHa KOMNO3ULIA TEKCTY, MOr0
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apxiTektypa, LiAiCHEe NOEAHAHHSA eAeMeHTIB. BOoHa MiANOPAAKOBYETLCA NpaBUAaM
Ta 3aKoHaM nobypOBWM TEKCTY, | BIiA HEl 3aAeXWTb, HACKIAbKM AErko Ta
NePEKOHANBO Byae cnpUMMaTUCS TEKCT. MexaHiky TEKCTY CTaHOBASITb AEKCUUHI Ta
rpamaTuyHi 3acobu, CUMHTAKCUC Ta HaBiTb CTUAICTUUHI MpuHoMU. [NpaBuAbHE
BXMBAHHSA rpaMaTUYHUX CTPYKTYP, aAEKBATHOI AEKCUKM 3abe3neuye Te, Lo aBTop
AOHECE CBOI AYMKM AO YMTaya Ta AOCSFHE METU CTBOPEHHA akaAEMIUHOIO TEKCTY.

MpobremMa akKapeMIYHOrO AUCKYpcy npuBeptae 6arato yBarM 3 OOKy
BITYM3HAHUX Ta IHO3EMHUX AOCAIAHMKIB. BOHM BUKOPUCTOBYIOTb GYHKLLIOHAABHWUI
NiAXiA, AIHFBOCTUAICTUUYHMIA MiAXiA, AIHTBOKYABTYPOAOTIYHMI NiAXIA, PO3AIASIOUM X 3
TOUYKKN 30pPY AIHIBICTUYHMX OCOBAMBOCTEN, OCOBAMBOCTEN KYABTYPU Ta 3apad, SKi
BUpiLytoTbea. T. K. BapeHKo AOCAIAMAG OCOBAMBOCTI akKapEMIYHOIO AUCKYPCY B
AHIAIMCbKIN Ta YKpPaiHCbKiM MOBax Ha 6a3i KoOHTeHTy BebcanTiB BH3 Ykpainu 1a
AHIOMOBHMX KpaiH. 3a3HauyeHo, Lo HaraAbHOK MNOTPEDO CbOrOAEHHA €
3abe3neyeHHa akapeMiuyHOi TepPMIHOAOrIT Ta CTaHAapPTU3aLUil NpeACTaBAEHHS
KOHTEHTY Ha Takux camTax. 3 HaBEAEHUX NPUKAAAIB aBTOP POOUTb BUCHOBOK, LLIO
NPU OKPECAEHHI BUMOIr A0 OQOPMAEHHSI MaTtepiaAiB AN @HTAIMCbKOI MOBM
BAAQCTMBMI  OiAbll  OCOOUCTICHO OPIEHTOBAHUM  MIAXiA PEKOMEHAALIMHOro
xapakrtepy [2, ¢. 17]. Ha cantax ykpaiHCbKuMX BH3 pekomeHaaLii A0 0GOPMAEHHS
pe3yAbTaTiB AOCAIAKEHb HOCHATb Aewo 6e30co0b0BUM xapaKTep, TOAI K B
aHIAOMOBHOMY TEKCTi BUKOPUCTOBYHOTLCSH MOAAAbHI AIECAOBA, HAKa30BUIM CNOCI6
AlecAiB. OKpeMi MOHATTA akapEeMIYHOro AMCKYPCY He 3aBXAWM MakoTb MOBHI
BiIANOBIAHMKMK, CMIOCTEPIraeTbCs cneundika y npeACTaBAeHHI NEBHUX aKaAEMIYHNX
NOHATb.

AKapeMIUHMW TEKCT Ma€e NEeBHy CTPykTypy Ta OyaoBy. 3a3Buyal BiH
MOAINSETBCA Ha ab3aun. AB3al, BBAXAETbCS OAMHULIEID aKAAEMIUYHOIO TEKCTY.
A63aum BipiIrpatoTb BaXAMBY pPOAb Yy COPUUHATTI TEKCTy. B  aHraiicbkomy
aKapeMiyHOMY TeKcTi ab3au, Mmoxe mMicTutn 75 - 125 caiB. Ab3aL, NoYMHaAETbCA 3
KAKOUOBOIO PEYEHHS, AKEe PO3KPMUBAE, NPO WO UAETLCA Y HbOMY. BaxAnBy poAb y
KOMMO3MWLii HayKOBOro TEKCTY BiAirpatoTb 3aronoBkM absauiB. 3aron0BOK
MOBMHEH PO3KPMBATU TEMY AOCAIAKEHHA, MacwTab AOCAIAXKEHHS, OyTH
3P0O3yMIAMM  AASl LIAbOBOI ayAMTOpil umTaudiB. 3aroAOBKM MOXYTb MaTU Pi3Hi
CUHTAKCUUHI CTPYKTYpU. T. B. AXOHTOBaA BMAIASIE TaKi IX TUMNMK:

1) HOMIHATUBHI KOHCTPYKLLi, KOAM 3aroOAOBOK MICTUTb OAMH ab0 AEKiAbKa
IMEHHUKIB;

2) 3aroAnOBKW 3 ABOKparnkamMu, KOAUM ABI YaCTMHU 3aroAOBKa PO3AIAAIOTLCA
ABOKparnkamu;

3) 3aroA0OBKMU, IKi CKA@AQHOTLCSH 3 ABOX YAaCTUH PIBHUX CUHTAKCUYHUX TUNIB Ta
BIAOKPEMAIOIOTLCH HE ABOKPATKOHO;
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4) pNIECAIBHI KOHCTPYKLI, AKi MICTATb GOPMY -ing Y POAI FOAOBHOIO EAEMEHTA;

5) noBHe peyveHHs fK 3aronosok [10, c. 73].

Aobpe cTpykTypoBaHi ab3aum ponomararoTb YMTaueBi Kpalle Ta LWBUALLE
3p03yMITKU TEMY, MOAIAAIOUM TEKCT Ha 3PYUHi ceKuii. Ab3aL, CKAAAAETbCA 3 Tpynu
peuyeHb, SKi BIAHOCATLCHA AO OAHIEi Temn. AOBXMHA ab3aly 3HAa4YHO BapitOETbCSA
3aAEXHO BiA TUMY aKaAeMIYHOro TEKCTY, ane BOHA He MOoxe ByTn MeHLle, Hix 5
peyeHb. 3a3BMYan neplle pedyeHHs BBOAWUTb TEMY, a iHLUI PEYEHHA MICTATb
BU3HAUYEHHS, NPUKAAAM, IHPOPMALD, MPUUMHK Ta BUCHOBKKU. YacTuHKM ab3auy
NOB’A3YIOTbCA BCTYMHUMU dpadamm abo CNoAyYHUKaAMM.

A63auy MoxXyTb ByTM opraHizoBaHi BEPTMKAaAbHO abo rOpU30HTAAbHO. AKLLO
nepeBaru rpynyrotbCcsa B OAHOMY ab3alli, a HEAOAIKM B iHLLOMY, Taka opraHisauis
Ha3MBAETbCA BEPTUKAABHOK. AKLLO NPOOBAEMA aHANI3YETbCA 3 PI3HUX TOUYOK 30pY,
Taka opraHisauis Ha3MBaAETbCA rOPU3OHTAABHOIO. Lle MOXHa npoiAtoCTpyBaTtH Ha
npuKkAaai Temu «Should animals be kept in zoos?» Npu BEPTUKAAbHIW opraHisaduji
nepwui absau, ue nepeBaru (benefits), HepoAikn (drawbacks), BUCHOBKM
(summary).

[MpKn ropu3oHTaAbHIM OpraHisauii nepwui ab3al, MiCTUTb aHaAi3 Nnpobaemu 3
couiaAbHOT (social) TOUKKM 30py, APYrMK — 3 EKOHOMIYHOI (economic), TpeTin - 3
eTn4Hoi (ethical) no3unuin. 3akntouHnM ab3al, - BUCHOBKM.

BaXAMBUM eAEeMEHTOM aKaAEMIYHOro TEeKCTy € UuuTyBaHHA. LuTtatm
AEMOHCTPYIOTb, WO aBTOP 3HAaMOMWK 3 MNPEAMETOM AOCAIAXKEHHS, A0bpe
OPIEHTYETbCA Y CTaHi AOCAIAXEHHSA npobaemu, poboTamm Ta BUCHOBKaAMMU
nonepeaHix AOCAIAHUKIB, 3HAXOAUTb MIATBEPAXEHHS CBOIM A€M Ta rinote3am.
Liutatn MoxyTb B6yTn npsami 1a Henpami. MNpami uuTatm HaBoAATLCA 6€3 3MiH, a
HenpAaAMi uuTaTU IHTErpyroTbCA Yy TEKCT, Yacto nepedpasoBaHi, 3a AONOMOro
reporting verbs (analyze, describe, discover, prove, examine, find out, point out,
revise, imply, presume, claim).

[Mpouec akapeMiyHOro nMcbMa MOYUHAETLCHA 3 MOCTAHOBKMU LA MUCbMA:
Nnpe3eHTyBat pPe3yAbTaT BAACHOIMO AOCAIAXKEHHSA; BIAMOBICTM Ha MUTAHHA,
noctaBAeHe aBTOpoM abo BUbpaHe HUM; 0OroBOPUTHU NPEAMET, AKUIA CTAHOBUTb
iHTEpec Ta BUCAOBUTU CBOKO AYMKY LLIOAO HbOTFO; CMHTE3yBaTWM abo y3araAbHUTU
AOCAIAKEHHS, fAKe OyAO0 BWMKOHAHE iHWWMW HayKoOBUSMW. 3aneXHO BiA
MOCTABAEHOI LjAi, aKapeMiUYHUMKA TEKCT MOXE PO3MOAIANATUCS Ha TaKi BUAM:
KOHCMNEKT (MMCbMOBMWI 3annUC rOAOBHUX iAW AeKLii abo TEKCTy), AOMOBiAb (ONKC
pobOTM, WO BUKOHAB CTYAEHT), MNPOEKT (AOCAIAKEHHSI, BUKOHAHE OAHUM
CTYAEHTOM ab0 rpynoto CTyAEHTIB 3a TEMOO, 3anNpPONOHOBAHO BUKAAAAUEM), ece
(Hanbinbll TUNOBMK BWA MNMUCbMOBOI POBOTM 3a TEMOK, 3anMpPONOHOBAHOK
BUKAApaueM; Mictutb 500 - 1000 caiB), auceptauifa (6inbll  cepro3He
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AOCAIAKEHHS, AKE BWMKOHYE CTYAEHT 3 TeMM, SIKy BiH cam obupae, 3 METOoH
OTPUMAHHA HAayKoBOro ctyneHs, 3a3smuyamn 20000 caiB).

HaykoBWiI1 CTUAb BBaXaeTbCA XapaKTEPUCTUKOI akaAeMiuyHoro Tekcty. Moro
MOXHa onucaTtu K TOYHMI, 6e30c060BMIN Ta 06’EKTUBHMI. B akapeMiuUHOMY CTUAI
HEe BXMBAKOTbCA iAiOMaTUUHa (that’s a pretty kettle of fish) Ta po3mMoBHa
AeKCUKa (Kids), NPUCAIBHUKM, AIKi ONMUCYOTb 0COOUCTICHE CTAaBAEHHS (surprisingly,
luckily), putopuuHi nutaHHsa (How can we avoid pollution?), 0COBUCTICHI OLHKM
(when we think about it), uutyBaHHsS NPUCAIB’IB (It is no use crying over spilt milk).
BMCHOBKM HE NMOBUHHI ByTM KaTeropMuHumu. 3amictb «Lack of vitamins causes
health disorders» Kpalue Hanucatu «Lack of vitamins may cause/ tends to cause
health disorders». BXUBaHHA AIECAIB y MACMBHOMY CTaHi BiAbLL XxapaKTepHe AAS
AHIMAIMCbKOrO akapAEMiYHOI0 TEKCTY, HiX AAS YKPAIHCbKOrO, aA€ BOHO HE MOBUHHO
O6yAM HAAMIPHUM. € TMNOBI MOMUAKK, SKUX Tpeba yHUKaTK: Tpeba BXunBatn such
as 3amicrtb like, a significant number 3amicTtb lots of, factor, issue, topic 3amicTb
thing, improve, increase 3amicTb get better, positive/ negative 3amicTb
good/bad.

LLloano npouecy akapeMiyHOro nucbMa, MNEBHY LUiKaBICTb BUKAMKAE
AOCAIAKEHHS aHIAIMCbKOro ¢axiBuUs, AKUMW 3aMMaETbCH MUTAHHAMKW Teopil Ta
NPaKTUKU CTBOPEHHA akaAeMivyHOro Tekcty bpasHa Crpita. BiH BUAIAAE 3 MOAEA,
AKi XapaKTepU3yroTb NPOLEC akaAEMIYHOIO NMCbMa: HaBUYKK AOCAIAXKEHHS (Study
Skills), akapemiyHa coujanizauia (academic socialization) Ta akapeMivyHa
nUceMHicTb (academic literacy) [14, c. 113].

MopiBHAHHSA UUMX MOAEAEN NOKA3aA0, WO NepLla MOAEAb AOMiIHYBaAa B TEOPIi
Ta NpakTuui NPOTAroM TPMBAAOrO 4yacy, ane BUMOIM A0 aKaAEeMiYHOro TEKCTY
AOCUTb  BIAPIBHAAMUCH 3aAEXHO BiA KOHTEKCTY, AWMCUMMNAIHM Ta OCBITHbOIO
CepepAOBULLIA KOHKPETHOrO BMLY. Y MexXax MOAEAI «HaBUUYKU AOCAIAKEHHSA»,
CTYAEHTIB 03HAMOMAKOBAAK i3 HABOPOM CTAHAAPTHUX AIHIBICTUYHMX 3acobiB Ta
IHCTPYMEHTIB. B pesyabtati oTpuMaHi TekCcTn B6yan AOCUTb GOPMaAbHiI Ta He
BIAMOBIAQAM BUMOTramMm CTUAKD. MoaeAb akapeMidHOI couiaaidaii 6iAbll TOYHO
BinoOpaXkana nparmMmaTMUHKIM acnekT akapeMivyHOro nucbMa, Tak ak nepepbavana
HaykoBe npodecinHe ChiAKyBaHHS NPEACTAaBHUKIB OAHIEI HAyKOBOI CMiAbHOTH.
AKapeMiyHe TNUCbMO PO3rASIAGAOCA 3 TOYKM 30py HEOOXiAHOCTI  AIAMTUCS
iHbOpMaLUiED, OTPUMAHOK B pe3yAbTaTi HayKOBUX AOCAIAXEHb. ABTOP BBaXae,
LLO Y MeXax MOAEAI aKapeMIYHOI MMCEMHOCTI HayKOBLL AOCAIAXKYIOTb, @ NPaKTUKK
6epyTb A0 yBaru pPiBHOMAHITHICTb MPAKTUK aKaAEMIYHOro MMCbMa Yy PI3HMX
KOHTEKCTax. Lle o03Hauyae CTBOpPEHHA Ta O0OroBOPEHHSI HOBUX XXaHPIB
aKapeMIiYHOro nucbma, pPi3Hi AMCUMMAIHAPHI BMMOMM LWWOAO aprymMeHTadil,
CTPYKTYPyBaHHi iHGoOpMaLil Ta pUTOPUUYHKUX CTUAIB. B. CTpIiT HaroAollye, WO Ha
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LbOMY eTani HEAOCTAaTHbO KOPUCTYBATUCA aHIAIMCbKOK MOBOIO Y TPAAULIMHOMY
CEHCi, TOBTO PO3YyMITU Ta BUpPaXaTW 3HAUEHHA Yepe3 CAOBa i peyeHHs. barato
TOro, WO MM CTBOPKOEMO MOB’AA3aHEe 3 NOEAHAHHAM MOB: ayAiOBi3yaAbHI pecypcH,
TeXHiIYHi know-how [14, c. 114].

AkapeMiyHe nNUCbMO pPO3BMBAE HaBWUKU CTYAEHTIB  OpraHisoByBaTu
AOCAIAXKEHHSA, OUiHOBaTM iHPOpMaLio, HapaBaty BIANOBIAHY aprymeHTauito,
BIAMOBIAQTM Ha aprymMeHTU iHLWKUX HayKOoBLiB, aHaAidyBath iHOpMaL,ito, YIiTKO
BUCAOBAIOBATUCA Y MUCbMOBIM GOpMi. MOXHa BWAIAUTM HACTYMHI MPUHLMNK
ePEKTMBHOIO akaAeMIYHOro NUcbmMa:

1. Mo-nepLue, ue Yitka LiAb NMCbMa — AaTU BIANOBIAb HA MUTAHHSA, NOCTABAEHI
y Ha3Bi. HalbiAbLL NOLWIMPEHI LA - Le NepekoHaTH, aHaAidyBaTW/ CUHTe3yBaTu Ta
iIHPpopMyBaTh. AKLLO LiAb TEKCTY — NEPEKOHATU yMTaya, 3MyCUTU MOro0 NPUNHATU
No3uLito aBTopa, Tpeba niAKpiNnAloBaTM AYMKY iAOCTPaLIgAMK, daKTamu,
NEPEKOHAMBUMMW apryMeHTaMu. AKWO Ue aHaAITMYHWUIA TEKCT, ToAi MOTPiOHO
NpOaHaAi3yBaTh iCHYHOUi AYMKU LLIOAO HAAAHOI TEMM Ta BUOPATU KpaLuWi BapiaHT,
KM Oyae BIANOBIAATM BalIMM  KpUTEpPIAM. AHAAITUUYHI  3aBAAHHS  4acTo
AOCAIAXKYIOTb KEMCW, BMBYAKOTb MPUUMHM Ta HACAIAKM, OLIHIOOTb Cnocobu
BUPILLEHHA NPOOAEMM, 3HAXOASITb 3B’A3KM MiX PISHUMU iA€AMM, aHAAI3YIOTb
aprymMeHTn iHwunx astopiB. CHMHTETMYHA 4YacCTMHA aKaAEeMIYHOro TEKCTy
3’ABASETLCH, KOAM aBTOP NOB’A3YE BCi daKTn Ta PoOUTb CBil BAACHUI BUCHOBOK.
AKLLO Ue iHbopMaTUBHE NUCbMO, BOHO Ma€ 3a METY NOACHUTU MOXAUBI BIAMOBIAI
Ha NOCTaBAEHE MUTaHHSA, HaAaTU YMTayesi iHopmaLito. BOHO BIAPIZHAETLCA BiA
aHaAITUYHOro nNMcbMa TUM, LLO He HaB A3YyeE uMTayeBi BAACHY TOUKY 30py aBTopa,
a HaMaraeTbCA PO3LMPUTU CBITOMAAA YMTaua.

2. ApyrMm NpUHUUNOM aKaAEMIYHOIO NMCbMa € 3aAyYeHHS ayAuTopii. ABTOp
NOYMHAE 3 TOrO, LU0 BM3HAYAE LiAbOBY ayAUTOPID, AASI SIKOI CTBOPHOETLCA TEKCT.
AASI CTYAEHTIB L& MOXYTb BYTH iX OAHOKYPCHUKM ab0 UAEHU AOCAIAHULIbKOI Tpymnu.
BOHM MOXYTb LiKaBUTUCS TEMOIO, aAe He LIKaBUTUCA UYMTAHHAM PoboTh. Tomy
Tpeba BU3HAUYUTK, AKI iAei MOXYTb CTUMYAIOBATK iX yBary 1 iHTepec. Yutau He
NOBUHEH POBUTU 3YCUAASA, LLLOO 3pO3yMiTH iaei, Aoriky abo opraHi3aLito martepiany.
AyMKKW aBTOpa MarTb NepepaBaTUCA YiTKO Ta CynpOBOAXYBATUCHA BUYEPMHUMMU
NOACHEHHAMM.

3. TpeTim NpUHUMNOM € 4iTKe nepepaBaHHA BallOl BAACHOI TOUKU 30py.
AKapEMIYHUMKM TEKCT - LEe He TiAbKM nepeAik abo ysaraabHEeHHs dakTiB Ta
pe3yAbTaTiB. BaXAMBO Ai3HATUCA, LLIO caMe aBTOp AYMae 3 MPUBOAY Ti€l UM iHLWOI
npPobAeMU, SKi BAACHI OpUriHaAbHI iAel BiH reHepye.

4. YetBeptM npuHUMnom byae GokycyBaHHA Ha obpaHin Temi. He BapTo
006TAXYBaTU TEKCT GakTaMu Ta ipesaMU, SKi HE CTOCYIOTbCA MUTAHHSA, WO
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aHani3yetbca. He Tpeba BBOAMTM HEBAXAMBY, HelUikaBy abo cynepevyAmBy
iHbopMaUito.

BaxAMBo nam’dtatM npo npaBUAbHY OpraHidauito TekCTy. AKapeMiuHe
NMUCbMO BUMArae€ 4YitTkol MOAEAI, L0 MOEAHYE BCTYM, OCHOBHY YaCTUHY 3 AEKIAbKOX
naparpa®is, BACHOBKW. BCi YyaCTMHU MatoTb BYTH AOTYHO NOEAHAHI OANH 3 OAHUM.
KoxHuin ab3al, MiCTUTb AOCTATHIO MIATPUMKY AO KAKOUOBOrO peveHHs (dakTw,
NPUKAAAM, OMWUCKU, 3BEPTAHHA AO BAACHOIMO AOCBIAY, AYMKW €KChepTiB Ta
LUUTYBaHHSA).

lle oAMH BaXAMBMK NPUHLMUN aAKAAEMIYHOTO MUCbMa - €ePEKTUBHE
BUKOPUCTaHHA NPOdECIHUX Ta aKaAEMIYHUX AXEPEN BUCOKOT AKOCTI. Ix noTpibHO
IHTErpyBaTH y BAACHE AOCAIAXEHHSA, @ He NPEeACTaBAATU OKpemo. Lle o3Hauae, Wwo
nepea TMM, Ik HABOAUTU UMTaATK i3 AKepeAn, maTepian Tpeba BBECTU, PETEABHO
npoaHaAizyBaTu, NOACHUTH.

3HaHHSA | PO3yMiHHA OCOOAMBOCTEN AKAAEMIYHOrO TEKCTY, MpPOLLECy MOro
HanMcaHHA AO3BOASAE CTYAEHTAM CTBOPHOBATU YHIKaAbHI TEKCTH, WO € BaXAUBOHO
CKAAAOBOK MPOPECIMHOIO CMiAKyBaHHS CTYAEHTIB.

2. OcobAuBOCTi po60THM Hap aKaAEMIYHMM TEKCTOM MiA Yac

Npo¢$ecitHOro CniAKyBaHHSA CTYAEHTIB MPUPOAHUUYMX CreLjaAbHOCTEN

OcBIiTHA nporpama MiArotoBkM daxiBusg BULLMM HaBYaAbHMM 3aKAAAOM
YkpaiHu nepepbavae GOpMyBaHHS TaKUX KOMMETEHLUIN, SIK BUKOPUCTAHHSA
IHO3EMHOI MOBM AAAl NPOPECIMHOIO CNiAKyBaHHA, YMIHHA KOPUCTyBaTUCS
HayKOBUMMU pAXeperaMUn iHO3EeMHOK MOBOLO, YMIHHA CTBOPHOBATHU YiTKi MOCAIAOBHI
TEKCTU (AUCTH, AOMOBIAI, ece, pedtome). OuikyBaHi nporpamHi pe3yAbtaTti MiCTATb
BUMOIN 3AIMCHIOBATU akKaAEMIiYHY KOMYHiKaLito iHO3EMHOK MOBO. CTyAEeHTU
MOBUHHI 3HATWU 3MICTOBHI Ta KOMMO3MWULiMHI 0COBAMBOCTI aKaAEMIYHOIO TEKCTY,
BUAM aKaAEMIYHUX TEKCTIB, MIXXHAPOAHWM AOCBIA aKapAEMIYHOIO CMiAKYBaAHHS.
CTypaeHTM MOBMHHI BMITU reHepyBaTtu ipei, Aobupatu aprymeHTu, CTBOpPHOBaTU
AOTiYHO OPraHi30BaHUM TEKCT, GParMeHTU TEKCTIB-OMUCIB, TEKCTIB-MipKyBaHb,
aHani3yBaTW akapEMiYHUIM TEKCT.

dopmMyBaHHA UMX KOMMETEHLiM 3AIMCHIOETbCA Yy AEKiAbka eTani.:
NMOYaTKOBUIW, OCHOBHWM Ta MPOCYHYTMW. Ha KOXHOMY 3 uux ertaniB ece, abo
apryMeHTOBaHWM TBIP, € AOCUTb EPEKTUBHOKO Ta MPOAYKTUBHOKO GOPMOIO POOOTH.
P0o3pi3HAOTb AiTEpaTypHE Ta akapEMIUHE ece. 3BaXatoun Ha 0OMeEXEHY KiAbKiCTb
FrOAVMH, y NpPOUECi HaBYaHHA CTYAEHTIB MPUPOAHUUMX (AKYALTETIB AOLIABHO
30CEPEeAUTUCHA Ha HaMMUCaHHI akapeMivyHOro ece. I3 ycboro pidHOMaHITTa Gopm i
CTUAIB ece BUAIAIEMO Taki ik Cause and Effect essay, Classification and Division
essay, Comparison and Contrast essay, Descriptive essay. MoXxHa Takox
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BUKOPMUCTOBYBATM OMUC Aiarpam, rpadikiB. baxaHo obupatn npobremu
nNpodeCiMHOI TEMATUKK, HANPUKAAA, Mikpobionoris, disionoria AoAMHK, Bioximis,
BiOTEXHOAOTIT Ta XapuoBi TEXHOAOrI, AabopaTtopHa AiarHoCTMKa, eKoAoris. Ha
noyaTKOBOMY €Tani MOXHa BWKOpUCTOBYBaATU «guided compositions», Ae
3aAa€ETbCS NOYATOK PEYEHHS, a NEPEA CTYAEHTOM MOCTae 3apayda 3aKiH4YUTU MOro
Tak, Wob oTpumatn 3B'A3HMKM TekcT. Ece «Tourism and its effects on the
environment» MOXe MaTh TaKUi BUIASIA:

In today’s society the world is becoming a global village. People travel ....
While some people are aware of ..., the others...

Tourism has its advantages and disadvantages. On the one hand, ... People
benefit from... Besides, ....

On the other hand, it has negative consequences. Firstly, ... Secondly, ...
Lastly, ... As a result, ...

All things considered, .... It will be effective if ... Another important step ...

LL106 BMKOHATK Lie 3aBAAHHSA, Tpeba BUAIAUTU apryMeEHTH, AKi MIATBEPAXYHOTb
NO3UTUBHWIK BNAUB TYPU3MYy Ha AOBKIAAS Ta TaKi, LLO AOBOAATb MOrO HEraTUBHUM
BNAMB. Lle MOXXHa 06roBopuTH y rpyni Ta 0popMUTK Y cneLjianbHi TabanLi. KoxXHMIA
aprymMeHT nOBWHEH MNIAKPINAOBATUCA daKkTaMu Ta NpukAapamu (reason -
support). 3 opHoro 60Ky, B npoueci 06roBopeHHs Ta MNOLIYKIB aprymMeHTiB
AKTUBI3YIOTbCA KOTHITUBHI 3AIOHOCTI CTyAEHTIB, NaM’siTb, yABA, AOTiYHE MUCAEHHSA,
aHTMuMnauia. 3 iHWoro 60Ky, CTYAEHT BUPIWIYE 3apady MOLUYKY AiHFBICTUUYHMX
3acobiB, TrpamMaTMYHUX CTPYKTYP, AEKCUYHUX  OAMHWLb, CUHTAKCUYHMUX
KOHCTPYKLIN.

Y KOHTEKCTI MiXXHapOAHOI iHTerpauii BUHMKAE NUTAHHSA NMOPIBHAHHSA MiAXOAIB
AO HaNMWCaHHA apryMEeHTOBAHOrO ece YKPaiHCbKUX Ta aMEPUKAHCbKUX CTYAEHTIB.
Taka cnpoba 6yna 3pobaeHa O. KocteHko [12]. ABTOp Biamivae, wo B1bip Tem
ece BiAPIBHAETLCA. AMepUKaHLI GOKYCYOTbCA Ha BiAbLL MPAKTUUYHMX NPOBAEMAX,
a YKpalHUi Ha MOpPaAbHO-E€TUUYHMX, 4YacTo MNaTpioTUYHMX. Tak, aMepUKaHLiB
TypbytoTb TemMu «3aneXxHiCTb Bip TexHOAOrin», «BeretapiaHctBo», «[A0BanbHe
NOTENAiIHHA», «[paBa TBAPUH», TOAI AK YKpaiHLi 06MpatoTb BiAbL COLiaAbHi TEMMU
«POAb AHOAMHM Yy cycninbCTBI», «OCOBUCTICTb, LLO BMAMHYAA Ha MeEHE», «Y YoMy
NOASITAE BaXAMBICTb OCBITU». BiApIBHAETbCA HE TiAbKM TEMATUKa, ane u Te, fK
dGOpPMYAIOOTECA TEMWU. B amepukaHCbKOMY BapiaHTi BOHW MPSAMOAIHIMHI Ta
BIABEPTI, TOAI K B YKpPaAIHCbKOMY BiAbLL y3araAbHEH.

MoXXHa MNPOCAIAUTM BIAMIHHOCTI B aprymeHTauii: amMepukaHLui HaparoTb
nepesary ¢akrtam, a YyKpaiHUui BWKOPWUCTOBYIOTb OiAbll  @irypasbHy MOBY.
AmMepuKaHCbka pUTOpUKa - Ue «/0gos» (AOTiYHICTb apryMeHTiB), a yKpalHCbKa
pUTOpPUKa - e «pathos» (emouinHicTb) [12, c. 15]. Ece, HanncaHe amepuKaHLUeM,
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OpieHTOBaHe Ha uuTaya, TOAI SIK €ece, HanucaHe YKPaiHCbKUM CTYAEHTOM,
OpIiEHTOBAHE Ha TOro, XTO0 MOro CTBOPKOE. YKpaiHELb BUKOPUCTOBYE OiAblue
mMeTadop, NiAHECEHUIM CTUAb, MOPIBHAHHSA. Take ece MOXHa OXapaKTepuadyBaTu K
dinocodcbke, y3aranbHowUe. Ece amepukaHua Oinbll aprymeHToBaHe Ta
AOTiyHe. LliHyeTbCA, AKLLO € NPUKAAAM 3 BAACHOIO AOCBIAY.

Lloa0 CTpyKTypu ece, yKpaiHUi BWKOPUCTOBYIOTb OiAblly THYYKICTb.
AMEPUKAHCbKi CTYAEHTU CAiAKYIOTb 3a TMM, W06 naparpad MICTUB KAOUYOBE
PEYEHHS, IAea AKOro MIATPMMYETbCA aprymeHtamu. 3a3Buyan ix mae 6yt He
MeHLle, HiX 2 - 3. YKpalHCbKi CTYAEHTU 4acTO He AOTPUMYKOTbCA LUUX BUMOT i
06MpatoTb AOBIAbHY KiAbKICTb apryMeHTiB. BoHM He 3aBXaAM OyAytOTb 3aKAKOYHE
PEYEHHS, TOMYy MOXe 3ApaBaTUCsA, WO naparpad pidko oOpMBAETLCA.
[NpoaHaAi3zyBaBLUM CXOXi Ta BIAMiIHHI pUCH ece, HanMcaHUux aMepUKaHCbKUMU Ta
YKPAIHCbKUMW  CTYAEHTaMW, MOXHa 3p0bWUTM BWUCHOBOK, LWO BWMOIM AO
HanncaHHs ece Tpeba yHipikyBaTh Ta yBIANOBIAHWUTM AO MiXXKHAPOAHWX CTAHAAPTIB,
He no36aBAAlOYM X MPUTaMaHHUX HauiOHaAbHUX OcobAMBOCTelN. Lle MoxHa
3p06UTH, MPUAIAAIOUM HAAEXHY yBary TPEHYBAHHIO CTYAEHTIB Y HanMcaHHi poobpe
CTPYKTYpPOBaHUX naparpadis, NOLIYKY apryMeHTIB A0 KAOUOBOro peyeHHs. Tpeba
NPONOHYBATU TaKi TEMMU, LIO BUKAMKAIOTb NOTPEDY BUKOPUCTOBYBATU HE TiAbKM
OMUCU Ta CYAXXEHHS, ane 1 GaKTU Ta apryMeHTH «3a» Ta «NpoTu». BaXXAMBO HaBYaTH
CTYAEHTIB AOTPUMYyBaTMCA BiAbLL YiTKMX MPaBMA OpraHi3alii TEKCTy Ta BUCHOBKIB
AO HbOro. HanucaHHA ece moxe OyTK NIATOTOBUMM €TanoM A0 HanucaHHs BiAbLu
CEpPHO3HUX PObIT, TaKMX AK OMUC AOCAIAXKEHHS, AOMOBIAb, CTaTTA, AMMNAOMHA
poborTa.

Mpu nobypoBi BAACHOrO akapeMiYHOro TEKCTY CTyAeHTamM MOTPibHO BMITK
NPaBMAbHO BMOMpPATM TrpaMaTUUHi Ta AEKCMYHi MOBHI 3acobu. CryaeHTH
NPUPOAHUUMX CNELiaAbHOCTEM CTUKAKOTbCA 3 TMEBHUMW  TPYAHOLLAMU Y
BUKOPUCTAHHI rpamMaTUYyHUX CTPYKTYp, 60 HaABWUYKM BOAOAIHHA TrpamMaTUYyHUM
mMartepianoM CHOpPMOBaHi HE Ha HAAEXHOMY PiBHI. AHAAI3 TUMOBUX rpaMaTUUYHKNX
NMOMUAOK Yy MNOOYAOBI aKapeMiYHOro TeKCTy Oyno 3pOOAEHO Yy AOCAIAXKEHHI,
NpPOBEeAEHUM aBTOPCbKMM KOAEKTUBOM Y CKAaAi |. C. baxosa, A. @. AO3UHCbKOI Ta
A. A. AnveBoi. BOHM BWAIAMAM TaKi OCHOBHI rpynu MNOMMUAOK: MOMMUAKHK, LWLO
BMHUKAKOTb TMPU  Y3rOAXKEHHI MiAMeTa Ta MNPUCYAKa; BXWBaAHHA apPTUKAIB;
BUKOPUCTAHHA 4acCiB AIECAIB; HEMPaBWUAbHE BUKOPUCTAHHS MPUUMEHHMUKIB [1,
C. 2]. ABTOpU MIAKPECAIOHOTb BaXAUBICTb GOPMYBaHHA rpamMaTUyHUX HaBUYOK,
BUKOPMUCTOBYIOUM CyyacCHi iHGOPMaLiMHI TEXHOAOrT Ta nporpamu. AHaAi3
MMCbMOBMX POBIT CTYAEHTIB MNMPUPOAHWYMX ChelianbHOCTEM AHINPOBCHKOMO
HaliOHAAbHOrO YHiBepcuteTy imeHi Oneca loHuyapa nokasas, WO HanbinbLu
NOLWMPEHI NMOMUAKKU LE BXMBAHHA GOPM HEMNPaBUAbBHUX AIECAIB, BXWMBAHHS
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3B'A3KU tO be y CKAAAHMX IMEHHUX MPUCYAKAX, BXMBAHHA AIECAIB y NacMBHOMY
CTaHi, BXWMBAHHA MNPUMMEHHUKIB. CTyAEHTU BUKOPUCTOBYIOTb PEYEHHS, LLO €
KaAbKOK pevyeHb PIAHOI MOBU, YHUKAOTb CKAAAHMX KOHCTPYKLIiM Complex Object,
Complex Subject, Participial constructions, MopanbHUX Ai€CAIB. O3HAMOMAEHHS 3
TaKUMM KOHCTPYKLIISIMU Ta TPEHYBAHHSA iX BXMBAHHA Ma€e BiAOyBaTUCA Y KOHTEKCTI,
noB’A3aHOMY 3i CreLjani3aLiero CTYAEHTIB.

HeBia’EMHOIO CKAAQAOBOKD MOBHOI MIATOTOBKW CTYAEHTIB € GOpPMYyBaHHS
AEKCUUYHUX HABUYOK, @ Y KOHTEKCTI NPOGECIMHOIro CniAKyBaHHA - GOPMYyBaHHS
HaBMYOK BXWBAHHA CreuiaAbHOI AEKCUKM Ta TepMiHoAoril. OBOAOAIHHSA
OiOAOrMYHOI, XiMIUHOK, MEANYHOID AEKCUKOK BUKAMKAE CYTTEBI TPyAHOLL, 60
HaBITb HOCIl MOBU BM3HAIOTb, WO BMBUYEHHA TaKOl AEKCUKKU MOXHa MOPIBHATK 3
BUBYEHHAM iHO3eMHOI MoBW. «To study Biology is truly to study a foreign
language».

bionoris Hanexutb Ao STEM aucumnaid (science, technology, engineering
and mathematics). HaBiTb cepea UMX AUCUMMAIH 6iOAOTiS YHiIKaAbHa LLOAO
KIAbKOCTI TEPMIiHIB Ta CAIB, AKi CTYAEHTU MatoTb 3HATU. AAF CTYAEHTA APYroro Kypcy
KOAEAXY, KM BUBYAE MiIKPOBIOAOTitO, KIAbKICTb CAIB y raocapii ctaHoBWTb 2000.
BaXAMBO 3a3Ha4MTH, LLO BiAbHE BOAOAIHHS LIIEKD AEKCHMKOK Nepepbavac He TiAbKK
3HAHHA 3HA4YeHb CAIB, ane W MNOEAHAHHA X Yy NPOPECIMHOMY KOHTEKCTI.
OCHOBHMMW nNpUHUMNAMKU POBOTU Hap MNPODECIMHOK AEKCUKOK €: 1) HOoBa
AEKCUKa ONpaLbOBYETLCA Mepea 3aBAAHHAMU 3 UMTAHHS; 2) HEAOCTaTHbO AATH
BU3HAUYEHHS CAOBY, LLOO 3pPO3yMiTU MOro 3HAYEHHS; 3) PO3BUTOK CAOBHUKOBOIO
3anacy noBuvHeH 6a3yBaTUCS Ha MOMEPEAHIX 3HAHHSAX CTYAEHTIB; 4) NOSACHEHHS
CAiB Ma€ ByTn akTUBHUM, @ He NAacUBHUM; 5) UMM BiAblLIE CTYAEHTM NOBTOPOOTH
CAOBa, TUM BiAbLLE BOHM 3aCBOOIOTH iX [13, ¢. 486].

AMEpPUKaHCbKI BMKAAAAQUi 3anMponoHyBaAM METOAMKY, AAka 6a3yeTbcs Ha
3actocyBaHHi bionoriuHnx AianoriB, CKAAAEHMX MapamMu CTYAEHTIB Ha OCHOBI
3anponoHoBaHux BUKAapauem word lists. Word lists mictuam 20 - 25 A€éKCUUYHKX
OAMHULUb. CTyAeHTM cami obMpann MapTHepa Ta CKAAAAAM AIAAOT Ha 5 XBUAUH.
HaBeaeMO npuKAaa Takoro Aianory:

— Do you want some of the Twinkie?

— No thanks, the corn syrup in that has been genetically modified, it could
be poisonous from the Bt gene they put in there.

— What are you talking about? Thanks to biotechnology people can now
make transgenic plants and animals with genes that they naturally wouldn’t
have.

— They insert the Bt gene into corn crops to make them herbicide resistant.
And with the help of bioremediation, we can also remove pollutants and wastes
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from the environment where our crops grow.

— What about transgenic animals? Does that mean the burger | ate earlier
also had some crazy gene in it?

— Probably no, transgenic animals are mostly used in biopharming.

Aianor npe3eHTyBaBCS iHLWWM CTYAEHTaM rpynu, noTim obroBoptoBaBca Ta
ouiHtoBaBCS (YM ByAM HENPABUABHO BXWUTI CAOBA, NPONYyLLEHI CAOBA, CAOBA, LLO
He BiANOBIAAAM KOHTEKCTy). CTyaeHTam OyAO 3anpomnoHOBAHO OMWTYBAAbHUK 3
TaKUMU MUTAHHAMMU:

«Do you feel that this assignment helped you to improve your knowledge of
the subject? In what way?»;

«What went well in your Genetic Dialogue presentation?»;

«What would you have changed about your presentation?».

Taki MeToAM MIABULLYHOTb  MOTMBALKO  CTYAEHTIB, BWKOPUCTOBYIOYM
AIAABHICHWI NiAXiA, CTUMYAKOKOTb CTYAEHTIB AO DiAbLL TOYHOIO Ta KOHTEKCTYAAbHOIO
BXMBAHHA MPOPECIMHOI AEKCUKKW, PO3BUBAOTb YMIHHA MpautoBaty y rpyni,
KPUTUUYHE MUCAEHHSA, KpeaTuBHICTb, GOPMYIOTb BIAMOBIAQAbHE CTAaBAEHHS AO
MPOAYKTY CBOET iHTEAEKTYaAbHOI NpaLli.

CUHTAKCUYHI KOHCTPYKLIT MOXYTb BUKAMKATU MEBHI TPYAHOLLi Y CTYAEHTIB.
BaxAMBO npuainMTM yBary ¢OpMyBaHHIO HaBMYOK MNOOYAOBM Ta BXMBAHHA
CKAAAHUX peyeHb. [1pocCTi peyeHHs npocTille nucaTtu Ta ymtatv, ane OAHOKO 3
CUHTAKCUUYHUX XapPaKTEPUCTUK aKaAEMIYHOrO TEKCTY € HaABHICTb CKAAAHMUX
peyeHb. OAHAK, TaK AK AAA CTYAEHTIB MPIOPUTETOM € YIiTKICTb Ta SICHICTb, BOHMU
CXMAbHI YHUKATU CKAGQAHMX PEYEHb, MOKM HE BiAUyHOTb, L0 MOXYTb ByayBaTH iX
NpaBUAbHO. YacCTMHM CKAAQAHOTO pPEYEHHS MOEAHYHOTbCH  CMOAYYHUKAMMU,
BIAHOCHUMM 3aUMEHHUKaMM, NyHKTyauieto. BUxoasum 3 UbOro, BUKAAAAQY MaE
BUKOPUCTOBYBATM TpPEHYBaAbHi BrpaBu, fAKi HauireHi Ha ¢opMyBaHHS Uj€El
HaBMUYKM (MOEAHAHHS ABOX peyYeHb B OAHE, BCTAHOBAEHHS BIAMOBIAHOCTEW,
MPOAOBXEHHSI peyeHb, MOLWYyK AediHiUin A0 cAiB). AediHiuii 3a3BMyan MatoTb
AECKPUNTUBHUMN XapaKTep, TOMYy CTYAEHTY AOBEAETLCA BUKOPUCTOBYBATU CKAAAHI
peueHHs (Kidneys are the organs that separate waste fluid form the blood).
AediHiuii byaytoTbCs, BKa3ytoun KaTeropito Ta 3actocyBaHHs: A Master’s degree
(cnoBO) is an academic award (kaTeropif) for post-graduate students, given on
completion of a dissertation (3acTocyBaHHS).

AKapeMiuHUM TeKCT 0O0B’A3KOBO MICTUTb MPUKAAAM. NOPEUHi MPUKAAAM
MOXYTb 3pPOOUTU TEKCT SACKPaBIlLMM Ta AOMOMOITM 3PO3YMITU HOro ipeto.
CtypneHTam Tpeba nponoHyBaTM Taki BMApaBW, A€ BOHM MOXYTb CaMOCTIMHO
AOBUMpPATU NPUKAAAM Ta BBOAUTHU iX 3a ponomoroto for example, for instance, a
case in point, such as, especially, particularly.
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3 4Oro NOYMHAETLCA CTBOPEHHS AKAAEMIUYHOro TEKCTY? AMEpPUKAHCbKWUK
AOCAIAHUK C. Benni BBaxae, Wo uer npouec NnoYMHaeTbes 3 uMTaHHA [11, c. 32].
CTyAEHTM 4acCTO HEAOOUIHIOKTb 3HAUYEHHSA YMTaHHA Ta MOLYKY BIAMNOBIAHWUX
AKEpPEA, ane X BUOIp AonOMarae BM3HAUUTMCHA 3 HanNpsMKamMu BAQCHOrO
AOCAIAKEHHS, OUIHUTU CTaH BUMBYEHHS NPOBAEMU, O3HANOMMUTUCA 3 MOrASAAMU
iIHLLIMX HayKOBLIB Ha NpobAeMy Ta LWASAXM ii BUPILLEHHA. AXeperamMn YUTaHHSA
MOXyTb OyTM niapyyHUK, BebOCaWT, HaykoBa CTaTtTd, MaTepiaam KOHdepeHLii,
o®iLiMHKI 3BIT (YpsiaAy abo opraHisalui), eAeKTpoHHa KHura. LLLob He 3arybutmcs 'y
PIBHOMAHITTI HAyKOBUX AXEPEA, BapTO CKAapaTh bBibaiorpadivHi cnucku, ae
BKa3y€eTbCA Ha3Ba AXepeAna, aBTOpH, Pik BUAAHHS, MicLe 3HaXOAXEHHSA, OCHOBHa
XapaKTEPUCTUKA KOHTEHTY. AOLIAbHO KOPUCTYBaTUCA camTamu b6ibaioTek, Lwob
lWBMALLE Ta edPEeKTUBHILLE 3HAXOAUTM HeOOXiAHI pecypcu. Hankpalumin metop
onaHyBaTU KOPUCTYBAHHA TaKUMK pecypcamMmn — Le NpakTnka. bibaioteuHi cantu
MatoTb TPEHYBAAbHI NPOrpamMmn AN TUX, XTO 3BEPTAETLCA A0 HUX BriepLue.

LLlo6 akapemiuHe uuTaHHA Oyno edekTUBHUM, Tpeba npaurBatM Haa
GOpPMYyBaHHAM KPUTUUYHOIO MiAXOAY AO yuTaHHA. CTyAEHT HEe MOXe onaHyBsaTu
HaBYaAbHUI MaTepiaA TiIAbKM Ha AEKLiSIX Ta ceMiHapax, NOTPIOHO EKCTEHCUBHE
YyUTaHHSA. HaykoBi TEKCTU MOXYTb MICTUTU BEAUKY KiAbKICTb HOBOro BOKabyAsapy Ta
BM3HAUYE€Hb, BOHU TaKOX HanucaHi y ¢opmarbHOMY CTUAI. C. Benai nponoHye
HaCTYyNHi NPUNOMMU YNTAHHSA IHLLOMOBHOIO HayKOBOIO TEKCTY:

1) 3BEPHITb yBary Ha 3aroAOBOK Ta MiA3aroAOBKU;

2) NpOaHaAi3ynTe CKAAAOBI TEKCTY (AHOTALit0, KOHTEHT, 6ibAiorpadito);

3) «NpoCKaHyWTe» TEeKCT, Wob 3po3ymiTM, UM MICTUTb BiH NOTPIOHY
iIHbOopMaL,to;

4) yntanTe eKCTEHCUBHO, WO6 3HANTU HEOOXiAHY IHDOPMAaLIitO;

5) untamnTe iHTEHCMBHO, POBITb HOTATKM KAOUOBMX iaer [11, c. 20].

icas eTany uMTaHHA BapTO NEPEUTU AO eTany NAaHyBaHHSA. BiH CKAnapa€eTbes
3 TPbOX YACTMH: aHaAi3 TEMWU ManbyTHbOIo TEKCTY, W06 3p03yMiTH, NPo Lo Tpeba
nucaTn; «MO3KOBUIW LUTYPM» TEMWU, LWOO OpraHidyBatu iaei; MiATOTOBKa MakKeTa
TekCcTy. Ha etani «MO3KOBOro LWITYPMYy» CTYAEHTU 3amnucytoTb iAel, AKi BUHUKAIOTb
npu 06AyMyBaHHiI TEMU Y AOBIAbHOMY NMOPSAAKY. Lle MoxHa pobutn y dopmi mind-
map. Y UEeHTpi Takol KapTh pPO3TallOBYHOTbCH KAKOUYOBI CAOBa, a BiA LEHTpa
PO3XOAATLCA MPOMEHI, AKi NOKA3YOTb, K iA€i NOB’A3aHi 3 OCHOBHOI NPOBAEMOLO,
LLLO PO3rASIAQETLCA Y TEKCTI.

YMiHHA pOBUTU HOTATKM € MEPEAYMOBOKO CTBOPEHHSA AKICHOIO akaAEMIYHOMO
TEeKCTy. TyT BaXAMBO 3BEPHYTM yBary Ha HacTynHi npuriomu. Tpeba
BUKOPMUCTOBYBATM CBOI BAAQCHiIi CAOBa, a He 3anucyBaTtuM BCEe AOCAIBHO. Lle
AOMOMOXE YHUKHYTUK NAariaty. He 3abyBaite BkadyBaTh AXEPEAO, LWOO NOTiM He
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BUTPaAYaTK Yac Ha MOro NOLUYK NPU CTBOPEHHI BibaiorpadiuHoro cnucky. Hotatku
POOBITb LLIBUAKO, HE MULLITE AOBIMMWU PEeUYEHHAMMU, QIKCYHTE TiAbKM OCHOBHI ia€l.
HotaTku noTpebytoTb 4iTKoi opraisadii. Ix 6axaHo HymepysaTH, LLO6 LUBUAKO
3p0O3yMiTW, NPO WO MAETbCHA. MOXHa BMKOPUCTOBYBATU abpesiatypu, ane He
3abyBatn neplimn pas3 3anncyBaTv MOBHICTIO, WO6O NOTIM He BUTpPaAyaTM 4ac Ha
PO3LWNPPOBKY.

AOCAIAKEHHS 3 NPUPOAHUYMX HAYK YACTO BUKOPUCTOBYHOTb CTATUCTUKY, LLOO
NIAKPINUTU OTpUMaHi pe3yabTaTu. Bidyanidauia pesyabtaTiB B Tabauusax abo
rpadikax AO3BOASIE CrpUMMaATM BeAMKi obcsarn iHpopmauii. Tomy y npoueci
HaBYaHHA CTYAEHTIB MPUPOAHUYMUX CMELiaAbHOCTEN aKaAEMIYHOMY MUCbMY,
Tpeba NPUAIASTU yBary akTUBI3alii AEKCUKM, AKa OMUCYE 3MiHU: AiecnoBa (to
increase/ to decrease, to grow/ to drop, to climb/ to decline, to rise/ to fall),
npucAiBHUKK (slightly, gradually, sharply, steadily), CTPpyKTypu MPUKMETHUK +
iMEHHUK (a slight drop, a gradual fall, a sharp decrease). CTyA€HTU MOXYTb
BMKOPMCTOBYBATU MaTepiaAn CBOiX AOCAIAXEHD, L6 byayBaTh rpadiku, aAiarpamm
Ta OnucyBaTH iXx. 3AAETbCA KOPUCHMM MpaLtoBaTM B napax abo B KOMaHAAX i
0bMiHIOBaTMCA MaTepianaMum.

[Mpy HaBYaHHI akapAeMiYHOro NMCbMa Ha 0COBAMBY yBary 3aCAyroBye BMiHHS
CKAAAATU aHoTaujito (abstract). AHOTaUis - Le CTUCAA Bepciss HAaykoBOi poboTy,
flka BMCBITAKOE TOAOBHI iA€l, YiTKO onucye 3MiCT Ta mMacwTab AOCAIAXKEHHS.
AHoTaUji AatOTb MOXAMBICTb YMUTaUy 3PO3YMITU OCHOBHI LiAI AOCAIAXEHHSA, MOro
3MICTW, METOAM, WO OyAn BUMKOPWUCTaHI, Ta pe3yAbTaTu. Buxopaum 3 Ui€ei
iHpopMaLii, uMTau BUpiWYyeE, un Byae LA HayKoBa Mpaus KOPUCHA Ta LikaBa AAA
HbOro. llicAa aHOTaLii HABOAATLCA KAKOUYOBI CAOBA, LU0 BaXAMBO, TOMY LLO BOHMU
BUKOPUCTOBYKOTLCA Y CyYaCHMX MOLLUYKOBUX CUCTEMAX Ta MOAErLWYTb MOLYK
AKEPEA CTOCOBHO TEMU AOCAIAXKEHHA. AKICHO HanMcaHa aHOTaLA CKAAAAETLCS 3
AOOpe opraHi3oBaHUX 3B’A3HMX ab3aliB, BMKOPWUCTOBYE CTPYKTYPy «BCTyMm -
OCHOBHA YaCTWMHA - BUCHOBKMW», LLIO BiAOBPaXae€ LiAi, pe3yAbTaTi, BUCHOBKK Ta
peKoOMeHAaLil. BOHa TakoX BiATBOPHOE XPOHOAOTIKO AOCAIAXKEHHS, MICTUTb AOTIYHI
3B’A3KM MiX ab3auamu. AHOTaLIA HEe HapAaE AOAATKOBOI iHGOpMaLji, a NPOCTO
MiCTUTb MIACYMKK po60TW. [pamMaTUUHO 0CODBAUBICTIO aHOTALIT € BUKOPUCTAHHSA
AIECAIB Y MACUBHOMY CTaHi. Lle MOXHa noAACHMTM BaxaHHAM aBTopa BUAIAUTH
iHbOpMaLito, @ He POAb aBTOPa Y AOCAIAXKEHHI.

CTyA€HTM MatoTb OTPUMATU NPaKTUUYHI NOpPaAn LLOAO CKAAAAHHA aHoTaljl.
Mo-neplue, aHoTauito Tpeba nucatu nicAa 3aBeplleHHA poboTu. Y Taku cnocib
MOXHa YiTKO M0OAUMTU KAKOUOBI MOMEHTU AOCAIAXKEHHS Ta MOrO XPOHOAOTIO.
[Mo-pApyre, y KAKOUOBMX CAOBax Tpeba BM3HAUMTU OO’EKT AOCAIAKEHHSA, MOro
MacwTab, pe3yabTati Ta pekoMeHAauii. AOLIAbHO BUKOPUCTOBYBATU 3arOAOBKM
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Ta 3MiCT pobOTU AASI MOCAIAOBHOrO BUMKAAAEHHSI OCHOBHUX A€M AOCAIAKEHHS.
060B’'A3Kk0BO Tpeba BUUMUTATU TEKCT, LWOO YHUKHYTU MOMUAKK. AKLLO € 3MmOra,
MOXHa NnokKasaTu aHOTaLjilo TOMy, XTO 3HaWOMuK 3 POOOTOHD, i Ai3HATUCS, uM
aAEKBATHO BOHA BipnoOpaXxae 3MicT.

3 AEKCUKO-TPpaMaTU4yHOI TOYKM 30pY, CTYAEHTM MaloTb OBOAOAITU
BIAMOBIAHUMMU CTPYKTYpPaMM AN HANMCaHHA BCTyMy, ONUCY MaTepiaAiB Ta METOAIB
Ta ANl HaNUCaHHS BUCHOBKIB. Tak, BCTYN 3a3BWYai MULLETbCA Y TeNepillHbOMY
yaci 3 BUKOpUCTaHHAM dpas Takux, K «The purpose of the study is to investigate
the effects of ...», «The study is the initial attempt to explore ...», «<The major
objective of the study is to determine ...». Matepiann Ta METOAU OMUCYIOTLCA Y
MWHYAOMY Yacy 3 BUKOPUCTAHHAM HaCTyMHUX 3BOPOTIB: «The empirical part of the
study was conducted in ...», «<The subjects were randomly selected ...», «The data
of the study were obtained from ...», «<The responses were made on the scale
ranging from ... to ...». BUCHOBKM NULIYTbCA Yy NPOCTOMY TENepilHboMy abo
MWHYAOMY Yaci i3 BUKOPUCTAHHAM TakMUX KOHCTPYKLIK: «The results reveal that ...»,
«It was concluded that ...», «These data support the view that ...». Bukanapau
opraHi3ye poboTy Hap AEKCUKOK TakKMM YMHOM, OO 3aBAAHHA ByAn npodecinHo
CNPAMOBAHMMW Ta MNOB'A3@HMMWU 3 BAACHUMMWU AOCAIAKEHHAMU CTYAEHTIB.
AKapeMiyHy AEKCUKY MOXHa BWMKOPUCTOBYBATU y MIAFOTOBLI Npe3eHTauin Ta
HayKOBMX AOMOBIAEN.

BUCHOBKU

1. CyyacHum piBeHb rnobani3auii Ta iHTEpHaLiOHAAI3aLii OCBITM BUMArae Bip
daxiBua 3AaTHOCTI  3AIMCHIOBATM  MiDKHAPOAHY MpPodecinHy KOMYHiKaLito,
NpautoBaTM y MiKHAPOAHMX KOMMaHiAX, nybAikyBaTuM cTaTTi Ta MOHorpadii y
MiXXHapPOAHMX BUAAHHAX, BUCTyNaTh 3 AOMNOBIAAMU Ha KOHdepPeHUIAX. AkKapeMivyHa
MOOIAbHICTb € BMMOIOK CbOroOAE€HHS, nepepbavyeHord OCBITHIMM NporpamMmamu
NIAFTOTOBKW CMeLUiaAiCTiB Pi3HMX HanpsamKiB. OAHUM 3 KypcCiB, CNPAMOBAHUX Ha
BUPIWEHHA UMX 3aAay € KypC akaAeMiYHOro numcbma. AKapemMiyHe MUCbMO
nepepbavyae He TiAbKM CaMOCTIMHE KPUTMUYHE OnpautoBaHHA BEAMKOI KiAbKOCTI
mMaTtepiany, ane ”u GOpMYyE Yy CTYAEHTIB AOCAIAHMLbBKI, KOMYHIKaTUBHI Ta
OpraHi3aljiMHi YMiHHA, @ TakKOX YMIHHS y3araAbHIOBATW Ta aHaAi3yBaTuM BXeE
ICHYIOUMM AOCBIA Ta NpPe3eHTyBaTU pe3yAbTaTh CBOIX BAACHUX AOCAIAXKEHDb Y
MMCbMOBIN GOPMI.

2. XapaKTepUCTUKaMM aKaAEMIYHOIO TEKCTY € NpodeciiHa CnpsAMOBAHICTb,
MOAIAOTIYHICTb, KP€aTUBHICTb, CEAEKTUBHICTb, 3aMKHEHICTb, HELIMKAIYHICTb, MOBHa
HOPMATUBHICTb Ta HAAEXHICTb AO MEBHOIO CTUAID. 3 TOUYKM 30pYy LIAICHOCTI Ta
CNPSMOBAHOCTI, CUCTEMA aKaAEMIYHOIro TEKCTY MICTUTb GOKYC, OpraHizauito Ta
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MexaHiky. DopmMyAa CTBOPEHHSA akaAeMiUYHUX TEKCTIB CKAAAAETbCA 3 TPbOX «[1»:
npouec, NpakTuka, NPOoAYKT.

3. MpUHUUNK CTBOPEHHA aKaAEMIYHOIO TEKCTY MICTATb YCBIAOMAEHHS YiTKOI
LiAi NMCbMa, 3aAyYEHHA ayAUTOPIl, Nepeaavya BAACHOI TOUKK 30pYy, GOKYyCyBaHHS
Ha Oo6paHiin Temi, NpaBUAbHA OpraHidauis TEKCTY, ePpeKTUBHE BUKOPUCTAHHSA
NPOdECIMHUX Ta HAYKOBUX AXKEPEA.

4. AKapeMIiYHi TEKCTW, CTBOPEHi aMEepPUKAHCbKUMW Ta YKPaiHCbKUMMU
CTYAEHTAMW MatoTb NEBHI KPOC-KYAbTYPHI PO36iXHOCTI. BiaApi3HAETbCS HE TiAbKM
TeMaTuKa, ane 1 Te, AK POPMYAIOIOTbCHA TEMU. B ameprKkaHCbKOMY BapiaHTi BOHU
NPAMOAIHIMHI  Ta BIABEPTI, TOAI AK B YKpaiHCbKOMY OiAbll  y3araAbHEH.
B aprymeHTauil amepuKaHuUi HapaloTb nepesary ¢akram, a YKpaiHui
BMKOPMUCTOBYIOTb BinbLL dirypanbHy MOBY. AMEpPUKaHCbKa PUTOPUKA — Le «/0gos»
(AOTiIYHICTb @apryMeHTIB), @ YKpaiHCbKa PUTOPUKA - Lie «pathos» (emMmouinHicTb). Bei
ui ocobamBocTi Tpeba bpatn A0 yBarM y NpoLECi apanTauii aMepuKaHCbKMUX
NiAPYYHMKIB AO HaBYaAbHOIO NPOLIECY B YKpaiHCbKMx BH3.

5. ®opMyBaHHSI UMX KOMIMETEHLIM 3AIMCHIOETBCA Y AEKiAbKa €eTaniB.:
NMOYaTKOBUW, OCHOBHMM Ta MPOCYHYTUW. Ha KOoXHOMY 3 uux etaniB ece, abo
apryMeHToBaHWM TBIp, € AOCUTb EPEKTUBHOIO Ta MPOAYKTUBHOIO GOPMOIO POBOTH.
OBOAOAIHHSA BIOAOTiYHOI, XiMIYHOK, MEAMUYHOID AEKCUKOK BUKAUMKAE CYTTEBI
TpyaHowi. bionoria Hanexutb A0 STEM aucumnaiH (science, technology,
engineering and mathematics). HaBiTb cepea Hux 6iOAOrisi YHiKaAbHa LLOAO
KIAbKOCTI TEPMIiHIB Ta CAiB, AKi CTYA€HTU MatoTb 3HATU. EQEKTUBHUM METOAOM
pobOTN HaA AEKCUKOIO MoXe ByTn meTop «Biology Dialogues».

6. BXrMBaHHA rpamMatMyHMX CTPYKTYP T€X CTaHOBWTbL CYTTEBI TpyAHOLi. AO
HaMBIAbLL NOLUIMPEHUX MOMMUAOK BIiAHOCATBLCS: BXMBAHHA apPTUKAIB, BUKOPUCTAHHSA
yaciB  AIECAIB, HeNpPaBWUAbHE BUKOPUCTAHHA  MNPUMMEHHUKIB. CTyAeHTU
BUKOPUCTOBYIOTb PEYEHHS, WO € KAAbKOK peyeHb PIAHOI MOBM, YHUKalOTb
CKAAAHMX  KOHCTPYKLUin  Complex Object, Complex Subject, Participial
constructions, MopaAbHUX AIECAIB. O3HAMOMAEHHA 3 TAaKUMW KOHCTPYKLISIMW Ta
TPEHYBaHHS X BXWBAHHA Ma€ BipAOyBaTUCA Y KOHTEKCTi, MOB'A3aHOMYy 3i
crneuiaAi3aLiero CTYAEHTIB.

BuBuatoumn 1a aHaAi3yrouM HayKOBI AXeEpeAa, B AKUX PO3MASAAAUCA MUTAHHA
aKaAEMIYHOro nNUcbMa, CAiA 3a3HauyuTH, WO NPobAeMa CTBOPEHHS HaBUYaAAbHUX
NOCIOHMKIB Ta PO3POOKN PEKOMEHAALLIM LLIOAO HAMMCAHHA akaAEMiIYHUX TEKCTIB €
AOCUTb aKTyaAbHOW. Taki po3pobKK BipirpatdoTb BaXAMBY POAb Yy BUPILLIEHHI
NPOBAEM, WO BUHUKAKOTb Yy CTYAEHTIB MNiA Yac NUCbMa i CNPUAOTb GOPMYBaAHHIO
KOMMETEHLN, NOB’A3aHUX 3 MUCTELTBOM CTBOPEHHSA YHIKaAbHUX akaAeMiUHUX
TEKCTIB, IX opraHisauii, MOBHO-CTUAICTUYHOIO OPOPMAEHHSA Ta peparyBaHHS.
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MODERN METHODS OF FOREIGN LANGUAGE TEACHING
TO THE STUDENTS OF NON-LINGUISTIC SPECIALTIES

Author: Olha Posudiievska

Abstract.

The survey concentrates on the analysis of CLIL and case study - two methods of foreign
language teaching to the students of non-linguistic specialties, which are widely accepted in
the European Union and North America.

The author starts by highlighting the need of modern market in competitive specialists,
implying their mastery in English as the language of international communication, along with
the necessity of introducing new methods of language teaching, opposite to the traditional
ones, which will correspond to the demands of the present-day process of global integration.

The survey continues with the review of the modern Ukrainian and foreign studies, revealing
the essence of CLIL and case study methods, as well as discussing the positive and negative
sides of their implementation into the language teaching process.

In the conclusion the author underlines the advantages and specifies the drawbacks of using
CLIL and case study in the modern language classrooms. The study summarizes by pointing
out the actuality of further research on these methods.
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BCTYI

fAK BIAOMO, Ha CydaCHOMY PUHKY npaLi BXe AABHO 3’'ABMAACA HOBA peanis -
«KOHKYPEHTOCMPOMOXHUIN paxiBeLb». ¥ CydaCHUX HAYKOBUX AOCAIAKEHHAX TEPMIH
«KOHKYPEHTOCMPOMOXXHICTb» TAYMaUMUTbCHA SK MOKA3HUK AKOCTI MIATOTOBKK, AKY
ManbyTHIM cneujanicT OTpMMaB Yy BMLLOMY HaBYaAbHOMY 3aKAaAi, 3AATHICTb
BUNYCKHUKA A0 €DEKTUBHOI COLLiIaAbHOI B3AaEMOAIT 3 PUHKOM MpaLlli, MOXAUBICTb
peanizauii NpodecinHMX Ta OCOOUCTICHUX SAKOCTEM B iHTepecax CydyacHOro
BUPOOHUUTBA [4, c. 161]. Y 3aranbHOMY PO3YMiHHi, KOHKYPEHTOCMPOMOXHICTb
BM3HAYAETLCA SAK CYKYMHICTb O3HaK, L0 XapaKTepu3ytoTb MOPIBHAAbHI MO3uLil
KOHKPETHOI AOAMHM ab0 OKpeMux rpyn Ha PUHKY npaui Ta AO3BOAATb M
NPeTeHAyBaTK Ha 3aMilLlieHHA NeBHUX pobounx micup abo nocaa [1, c. 13].

AOCAIAHUKM 3a3HaualoTh, WO KOHKYPEHTOCMPOMOXHICTb nepepbavae He
TiAbKM BUCOKY KBaAidikaLito, npodecioHanidaM Ta AOCBIA NPAKTUYHOI poboTH, ane
N BOAOAIHHA iIHO3EMHOIO MOBOK Ta HaBUYKaMW KOMYHiKauii [5, c. 58]. Tomy
HaBYaHHS IHO3EMHIK MOBI - UE€ OAMH 3 OCHOBHMX EAEMEHTIB CUCTEMM
npodecinHoi NiArotoBKM crneujanicta. CyyacHun daxiBeup MOBUHEH BOAOAITU
MOBOI CMELiaAbHOCTI Ha piBHIi 3 NOOYTOBOKD MOBOK AASl AKTMBHOMO i
BUKOPUCTAHHA AK Yy NOBCAKAEHHOMY XUTTI, Tak i Y NPOPECINHIN AIAABHOCTI, B SIKiK
HeabusKy POAb rPaTUMYTb BMiIHHSA CMIAKYBAHHA 3 iHLUMMMK GaxiBUSMU HE TiAbKWU B
YKpaiHi, ane 1 3a KOpAOHOM. ToMy, K 6BaunMmMo, KpiM OnaHyBaHHA rpamaTMyHOro
Ta CAOBHMKOBOIO acnekTiB iHO3eMHOI MOBW, CTYAEHT MOBWHEH MaTu A0bpe
PO3BUHYTI KOMYHIKATUBHI HABUUKM.

MpoTe, CNOCTEPEXEHHA BYUYEHMX MOKA3YylTb, WO 6arato BCTYMHUKIB Ha
HEMOBHI CMeLjiaAbHOCTI He 6ayaTb NPAKTUYHOIO CEHCY B MOAAAbLLOMY «BUBYEHHI
CAIB, FpaMaTUKK», «BUKOHAHHI BMNpaB i TecTiB» [7]. AAXe came Take OauyeHHs
«MACUBHOI0 3HaHHA» MOBM 3a3BuMYan GOPMYETbCA B iXHiKM CBIAOMOCTI MicAS
OBOAOAIHHA  TPAAMLIMHOK  LIKIABHOKO MPOrpamord, 3aMiCTb YCBIAOMAEHHS
HEOOXiAHOCTIi BMBUYEHHS MOBU AAS PEAAbHOTO CMIAKYBaHHSA. fAK HACAIAOK,
3HWXYETbCA MOTMBALLSl, BUHUKAE MOBHUW Bap’ep i CTpax NOMUAUTUCS, | AULLIE
npodeciiHa CNPAMOBAHICTb CTYAEHTIB, IXHA «OpPiEHTALA Ha ManbyTHE, WO YacTo
HOCWUTb BIABEPTO MparmMaTMYHUK XxapakTep», CTBOPHOE YMOBWU AAS AOAATKOBOI
MOTMBALii SIK BWBYEHHSI IHO3EMHOI MOBM, TakK | OCBOEHHA 0bpaHoi
cneuianbHocTi [7; 11, c. 65].

Ak 6aumMmo, nepea cydyaCHUMU BUKAAAQYaMM iHO3EMHOI MOBW HA HEMOBHMX
dakyAbTETAX MOCTAE 3aBAAHHS 3pOOUTM MOBY «BXE He METOH, a 3acobom
BUMBUYEHHSA iHWOro npeameTar» [7] - 03HAaMOMAEHHS CTYAEHTIB 3 HOBOK LIiIKaBOKO
iHpopMaUieto 3i CMeLuiaAbHOCTI, MIATOTOBKM MaMBYyTHIX cneuiaaicTiB A0
ePEKTMBHOIO pearyBaHHS B MPOPECIMHUX MPOOAEMHUX CUTyauiax. Y noulykax
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LLUASIXIB «OCMUCAEHOI0 BMBYEHHSA MOBMW» YKPAIHCbKi AOCAIAHMKKM Bce biAblue
3BepTatotb yBary Ha CLIL Ta case study - ABa MeToAn BUKAAAAHHS iHO3EMHOI
MOBMU, SIKi HaByAM NONyAAPHICTb Ha 3axOAi Yy APYrii MOAOBWMHI XX CTOAITTA Ta
aKTMBHO BMNPOBAAXYIOTbCS B HaBYaAbHWUX Mporpamax YyHiBepcutetis CLUA,
KaHaau Ta €Bponencbkoro Cotoay.

1. Metoa CLIL ta ocobanBoCTi HOro 3actocyBaHHsi B HaB4aAbHOMY MpPOLIECI

Cytb metopy CLIL (Content and Language Integrated Learning), a6o
NPEAMETHO-MOBHOIO  iHTErPOBAHOIO HaBYaHHA, MNOASIFAE B OAHOYACHOMY
BMBYEHHI iIHO3EMHOI MOBM Ta OAHOIO YN AEKIAbKOX MPEAMETIB 3i CNeLiaAbHOCTI -
B «iHTerpadji cneuianiaoBaHOro KOHTEHTY Ta MOBHOI CTOPOHW Matepiany», WO €, Ha
AYMKY AOCAIAHMKIB, 6e3nepeuHoto nepeBaroto CLIL [7]. Take BMKOPUCTAHHSA
$axoBoOro marepiany Ha ypokax 3 iHo3eMHOi MOBM He nepepbavace 3amMmiHy 3aHATb
3 NPeAMETIB CreLuiaAbHOCTI, apAXe MaTepiaA i3 HaBYaAbHOI AUCLIUMAIHUK «3a PIBHEM
CKAAAHOCTI Ma€ TPIiLLKK NOoCTynaTucAa» PiBHIO 3HAaHb CTYAEHTIB 3 LbOro NpeamMeTy
PiAHOO MOBOI [7]. TakuMm uMHOM, BUMKOpuUcTaHHA CLIL 3abe3neuye pAoCTaTHIM
piBEHb BUBUYEHHA $paxoBOro martepiany 3a AONOMOror iHO3eMHOI MOBH, a caMa
iHO3eMHa MOBa BMBYAETbLCA HA TAMOOKOMY PiBHI.

OpHielo i3 HedanepeuyHux nepeBar METOAY fAKpa3 i CTae MiABULLEHHS
MOTMBALjl CTYAEHTIB AO BMBYEHHS IHO3EMHOI MOBM, K cTBEpAXye C. AapH,
METOAUCT BpUTaHCbKOI paan B TypeuunHi. AAKe 3aLlikaBAEHICTb AO OBOAOAIHHS
3HaHHAMMK 3 Gax0OBOro NpeaAmMeTa, MaTepian AKOro CTa€ TEMOK YPOKY, NPU3BOAUTb
AO MOCUAEHHS iIHTEHCMBHOCTI npouecy HaBYyaHHSA. CTyAeHTU Hibu CTUKaoTbCA 3
«peaNbHUMMW XUTTEBUMM CUTYaLLIIMU», B AKMX BOHU MOXYTb BUKOPUCTATM HAADaHI
MOBAEHHEBI HaBMUKKM [16]. Ha AyMKy AOCAIAHWMKA, TAKUM YMHOM BipOyBa€eTbCA
«MPUPOAHUN PO3BUTOK» MOBAEHHEBOI AIIAbHOCTI, LLO FPYHTYETbCA HA «iHLUMX
dopmax HaBYaHHSA» [16].

Cepen nepeBar metopay CLIL C. AapH TakoX BMAIAAE MOKPALLEHHA AK
3aranbHol, Tak i ®axoBOI MOBHOI KOMMNETEHLI, AKe AaCTb CTYAEHTy nepesary B
ManbyTHIM NPOdECIMHIN AiSABHOCTI. HAK crnpaBeAaAMBO 3a3Havyae BuyeHui, CLIL
6a3yeTbCHA HA AEKCUMUYHOMY MIAXOAI AO BMBYEHHSI iIHO3EMHOI MOBW, CMOHYKAUM
CTYAEHTIB, B neplly 4vepry, «nomiyaTtu» MOBHI ABMLLA, HAMPUKAAA - Y MNpPOUECI
ynuTaHHA [16]. He aMBHO, Wo C. AapH NPOMNOHYE NPUAIAATU OCOOAUBY yBary LibOMY
BUMAY MOBAEHHEBOI AIIAbHOCTI Ta OpPIEHTYBATUCS Ha OBOAOAIHHA $axoBOH
AEKCUKOID, @ HEe rpaMaTUUHUMMKU KOHCTPYKUIAMKU. TOMy BUKAaApAQuveBi NOTPIOHO
CTPYKTYypyBaTM nepep— Ta MNICAATEKCTOBI BNpaBW TakKUM YMHOM, WOO BOHM
NiAXOAMAM AO CMELiani30BaHOr0 KOHTEKCTY, aKLEHTyBaTW yBary Ha poborTi i3
TEKCTOBUM  MaTtepianoM Ta $axoBok TepmiHoaoriero [16]. OpHum 3

=278 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

HaWBaXAUBILLMX BUAIB Takux nepearekctoBux BrnpaB 0. XopakoBCbKka BOavae
3aBAAHHA Ha BUOKPEMAEHHA B TEKCTaX «CTPYKTYPHUX MapKepiB» (3aroAOBKiB,
MiA3AroAOBKiB, KAKOUYOBMX CAIB), AKI MOTIM MNOAErLWYKTb aHaAi3 CTPYKTYypU
Tekcty [12].

HactynHuit etan 3aHATTA, AK BBaXalTb METOAUCTU, — YUTAHHA CaMoro
TEKCTY IHO3EMHOI MOBOO, AONOMOra CTYAEHTaM Y NepeKAaAi HanBaXXymMx MOBHUX
KOHCTPYKLIA Ta BWKOHAHHA BMNpaB Ha MNEPEBIPKY PO3YMIHHA MPOYMTAHOro
(BIAMOBICTM Ha 3anWUTaHHS, BU3HAYMTU NPABAMBICTb TBEPAXEHHS, 00paTH BipHY
BiAMOBiAb, HAAATU Ha3BY KOXXHOMY Naparpady) [7; 12; 16].

[licAst UATAHHSA TEKCTY AOCAIAHMKM NPOMOHYOTbL AaBaTh CTYA€HTaM 3aBAaHHS
Ha MNPOCAYXOBYBaHHA, TakMM UYMHOM PO3BMBAKOUYM HaABUUYKU ayAitOBaHHS,
HEeobXiAHI AA PO3YMIHHA K HAyKOBMX AOMOBIAEN, TaK i NOByTOBOI MOBU. A OCb
PO3LLUMPEHHA Ta 3aKPINAEHHS AEKCUYHOro 3anacy Ma€ NpPOBOAUTUCA BXE MiCASA
ayAitoBaHHA 3a AOMOMOrokd BnpaB no tuny «Aante BianoBiab/Ob6roBopitb
nutaHHA»  (Answer/Discuss the questions), «BudHayte BipHi/HEBIPHI
1BEpAKeHHS» (Define true/false statements) [12]. Ha aymky O. XOA@KOBCbLKOI,
BUKAAAQUY MOTPIOHO Hacamnepea 3BepTaTv yBary Ha Te, UM BXMBAKOTb CTYAEHTU
HOBI AEKCUYHI OAMHULI, Mapkepu, akapeMivyHy Ta npodecinHy Aekcuky [12]. A
PO3BUTOK HaBWYOK MMUCbMa, WO BiABYBAETbCA Ha 3aBEPLUEHHA MIATEMM,
NPeACTaBASIE COOOHO «CYKYMHICTb AEKCUUHMX BpaB», Yepes AKi BiAnpaLbOoBYyHOTbCA
TEPMIHOAOTIYHI OAMHMWLI Ta FPaMaTUYHi KOHCTPYKLII, HEOOXiAHI AN HAMMCaHHSA
AWUCTIB, 3BITiB, AONOBIAEN Ta CTaTEN IHO3EMHOK MOBOHO [7; 12].

AHaAi3ytoum pi3Hi BapiaHT NobypOBM YPOKY 3 iIHO3EMHOI MOBU 3a METOAOM
CLIL, METOAUCTM AOXOAATb BUCHOBKY, LLO 3aHATTA, B AKOMY piBHO3HA4Ha yBara
HAAAETbCA BWMBYEHHIO 3MICTY MNPEeAMETHO-CNeundiyHOro AUCKYpCy Ta WOro
AIHTBICTUYHMX OCOOAMBOCTEM, HE MOXHA KAACUQIKyBaTM K KAACUUYHUK YPOK
MOBHOI NPaKT1KK abo ypoK i3 $paxoBOro npeAMeTa, Lo NPOBOAUTLCS iIHO3EMHOLO
MOBOH0. [M0ABIMHA MEeTa TakUX 3aHATb — HABYUTU CTYAEHTA HE TIAbKM MOBI, ane 1
creuianbHOCTI - noTpebye pPO3LMPEHHA 3HaHb BUKAAAAua MOBM 3 $axoBOI
AUCLMIMAIHM CTYAEHTIB, @ TakOX OCOOAMBOrO CTPYKTYPYBaHHA YPOKY, KOAM
O3HAMOMAEHHSI 3 HOBMMMW MOBHUMW OAMHULUAMUK BiaOYBa€ETbCA pasom i3
BUMBUYEHHAM cneLuiaAidoBaHOro matepiany [37].

Mip yac nobypoBm 3aHATTA 3a MeTOAOM CLIL BYEHi NPONOHYIOTb BUKAAAQYEBI
OpPIEHTYBATUCA Ha NepeAik AIECAIB, PO3POOAEHMM METOAMCTaMM Ha OCHOBI
TakCOHOMIi Bayma (Blooming verbs). Ak BiAoMO, TakcoHOMisSt Bayma saBAsie coboto
«depapxiuyHy MOAEAb», WO CKAAAAETLCA 3 6 PIBHIB Ta «KAACUQIKYE 3aBAAHHS
HaBYaHHS 3a PIBHUMU PiIBHAMKU CKAQAHOCTI Bia 6230BOro 3HaHHS Ta PO3YMIiHHSA AO
CUHTE3Y Ta CTBOPeHHs» [29]. OaHOuacHO uUA cxema BipoOpaxae PO3BUTOK
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HaBUYOK MUCAEHHS MiA YaC OBOAOAIHHA HOBUMM 3HAHHAMM BiA HUXYOTO MOPSAKY
AO BULLIOrO: 3anam’atatu, 3p03ymMiTv, BUKOPUCTOBYBATU, aHaAAI3yBaTH, OLIHIOBATH,
cTBOptoBaTU. AOCAIAHWMKM HAroAOLYHTb, WO, 3@ YMOBM MpPaBUAbHOI NOBYAOBM
3aHAaTTa 3a meTopoM CLIL, BiAByBa€eTbCca aKTUBI3aLiA yCiX HABUYOK MMUCAEHHS
ctypeHtiB [14; 37]. A 3anponoHOBaHWUW BYEHUMWU NEPEAIK cneuiaAi3oBaHMX
AIECAIB, LLIO KOPEAIOE 3 PIBHUMMU PIBHAMW TAKCOHOMII, AOOMAarae BUKAAAQYEBI
cnAaHyBaTU Ti BUAW AISABHOCTI, AKi 3aAaAyTb BipHUM AOTIYHUK KYPC PO3BUTKY
3aHATTA:

1) Ha3BaTtK, onucaTu, 3HaAUTH;

2) 3'acyBaTtn, nepepbauntn, HaAMITUTK;

3) nokasaTtu, NPOAEMOHCTPYBaTU, BUKOPUCTOBYBATH;

4) NOPIiBHATKU, NPOTUCTABUTU, KAACUDIKYyBaTH;

5) BupiwyBaTH, 0bupatn, 0brpyHTYBaTH;

6) CTBOPUTHU, CKOHCTPYOBATH, CMIPOEKTYBATU

OKpiM UbOro nepeniky AiEcAiB, AN BUSHAUEHHS UITKOI METU Ta 3aBAAHb YPOKY
AOCAIAHUKN PEKOMEHAYIOTb BUKOPUCTOBYBATU MNPUHUMN «CTYAEHTU 3MOXYTb...»
(Students will be able to... (SWBAT) framework) [37]. Hanpukaaa, nia yac
BUMBUYEHHA TEMU «AMKi TBApPWUHW» 3aBAAHHA YPOKYy MOXYTb OyTWM BUKAAAEHI
HaACTYNHUM YUHOM:

1) ctyaAeHTU 3MOXYTb Ha3BaTh 10 BUAIB AUKUX TBAPWUH;

2) CTYAEHTU 3MOXYTb BU3HAUYMUTU CNOCOOM 3aXUCTy TBAPWH, LLIO 3HAXOASTLCS
nia 3arpo300 BUMUPAHHS;

3) CTyAEHTU 3MOXYTb CNPOEKTYBATU HOBE MiCLE NPOXUBAHHA AAST 0OPAHOro
HUMW BUAY TBAPUH MiA 3arpo30t0 BUMUPAHHS

Ak 6a4MMO, BUKOPUCTAHHSA NEPEAIKY CneLiani30BaHMX AIECAIB Ta NPUHLMMY
«CTyAEHTU 3MOXYTb...» AO3BOASIE 0OPaTK BipHY AOTiUHY MOCAIAOBHICTb BUKAAAQHHS
HOBOro mMaTtepiany, NiArotyBatM BIAMOBIAHI BMpaBu Ta 3aBAaHHA. [lpy UbOMy
NPOLEC OLHIOBAHHA POBOTU CTYAEHTIB Nia Yac 3aHATTS abo nicas 3aBepLUEHHS
KYPCY 3HAYHO MOAETLLYETLCS.

[MpoTe AOCAIAHWKK 3a3HauarTb, WO HaMaraHHA BUKAAAAYa OXOMWTU BCI
6 eTaniB TakCOHOMIi BAyma ynpoaoBX OAHOrO 3aHATTA He byae edEeKTUBHUM,
apKe MAaHYBAHHA YPOKy, Hacamnepep, NiAMOPSAKOBYETbCSA MOro MeTi. Tomy
Aapio Ayic baHerac NpPOMOHYE BUAIAATM ABa 3aHATTA Ha OBOAOAIHHS HOBOIO
TeMo0 ab0 BMKOPUCTOBYBATWU iHLUI NPUHUMNKM NOOBYAOBU YPOKY, 30KpEMaA -
NPUHLMN CUCTEMATU3aLii 3HaHb Ta MOro KOMOiHaLIO i3 TaKCOHOMIED bayma [14].

3ripAHO i3 BUM3HauyeHHsAM, HapaHum y ctatri Temi Chaentep T1a Axecc
Coyn TAi3eH, NpUHUMN cuUCTeMaTu3alii 3HaHb € «€BPUCTUUHMM MIAXOAOMD,
«NAALAAPMOM AASI OpraHi3alii neparoriyHMx 3aBAaHb» TAKUM YMHOM, WO6 nia yac
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BUMBUYEHHA $axoBOro martepiany CTyA€HTM OAHOYACHO 30CEepeAXyBaAW yBary Ha
MOBHUX CTPYKTypax KOHTEHTY. A O3HAWOMAEHHA 3 HOBUMMU 3HAHHSAMU 3
AVUCUMIAIHW  NPOXOAWUTb MiA 4Yac BWKOHAHHA BrpaB 3 pPO3BUTKY MOBHUX
HaBMUOK [32, c. 8]. AnXe yci BnpaBK, AKi MPOMNOHYIOTbCS CTYAEHTaM, NMOBUHHI OyTK
KYMYASTUBHUMMU, CNPSIMOBAHUMUK Ha MOBTOPEHHS Ta PO3LIMPEHHS 3HAHb SK 3
$axoBOI AUCUMNAIHK, TaK i 3 iHO3eMHOI moBHM [20, c. 74].

AK  BBaxatTb  AOCAIAHMKM, 3HaAHHA 3  OyAb-AKOrO  MpeAMeTa
CUCTEMATU3YETLCA 3a AOMOMOIOK LLIECTU «CTPYKTYp 3HaHb»: KAacudikauis,
306paxeHHs, TeopeTusauif, nobypaoBa MNOCAIAOBHOCTI, OLIHIOBaHHSA, BUOIp
(classification, description, principles, sequence, evaluation, choice). lMpuuomy
NiAFOTOBKa MOBHOIO matepiaAy MiANoOpPAAKOBYETbCA MPOLIECY aKTUBI3aUil TiEl un
IHLIOI «CTPYKTYpU 3HaHb» Yy npoueci 3aHatta [32, c. 8]. Hanpukaap, niap yvac
aKTMBI3aLil HaBUUYOK KAacUdikaLil AOCAIAHUKN PEKOMEHAYHOTb HaBYaTU CTYAEHTIB
CTaTUYHUM ApiecAroBam (be, have) Ta nacuBHOMY CTaHy (are grouped, are
classified), a AAA 3aKPINAEHHS HABMYOK 300paXeHHs MOXHa nokasaTtu 3acobu
NOPIBHAHHA Ta KOHTPACTy — the same as (Takui camui, sK); similar to (noaibHmi
Ao); different from (BiamiHHUM Bip) [32, ¢. 10]. «CTpyKTypW 3HaHb» BiairpatoTb POAb
«iHTErpaTopy KOHTEHTY Ta MOro MOBHOI GOPMMU», TOMY B XOAiI 3aHATTA BiAOyBa€EThCS
IHTEerpauia npouecy 3aCBOEHHS 3HaHb 3 AUCLMMNAIHMU Ta PO3BUTKY iHLLOMOBHOIO
aKapeMiyHoro amckypey [19, c. 85].

BueHi akueHTyt0Tb 0COOAMBY yBary Ha BUKOPUCTAHHI KAKOUOBMX 306paxeHb
y 3aBAaHHAX 3a metopom CLIL. Ak Biaomo, we b. MoxaH, 3aCHOBHUK Teopii
cucTtemaTtm3sallii 3HaHb, HAroAOLLyBaB Ha TOMY, LLLO KOXHa CTPYKTYpa 3HaHb «MOXe
OyTK NpeAcTaBAeHa rpadiyHO 3a AOMOMOIroK OAHOro abo AEKIAbKOX KAKOUOBMX
306paxeHb (rpadiyHMX opraHizatopiB), fAKi BUABAAKOTb OCHOBOMOAOXHWM
KOHTEHT» [20, c. 66]. Lle Bi3dyaAbHi eAeMeHTU - MAaAKOHKK Ta MiKTorpamu, Wo
BUKOPUCTOBYIOTLCS SIK 3acobu AAA  penpeseHTauii 3HayeHb TEKCTOBOro
mMatepiany [19, c. 85; 26]. Ang Takoi «BidyaAbHOI penpe3eHTalLlil 3HaHb» 3a3BUuan
BMKOPUCTOBYETLCH BEAMKA KIAbKICTb CKAAAOBUX «Bi3yaAbHOrO CAOBHMKa» (3a
TepmiHonorieto AXUAA Aenrep, INMeT Topai Ta MeHHi Backes [26; 35]) - rictorpamu,
KPYroBi aiarpamu, Bebcxemu, Tabanui ouiHkm. O. X0OAaKOBCbKa TakKOX BBaXae€ 3a
AOLAbHE  CYNMpPOBOAXYBATUM TEKCTM iAOCTpaUIAMM, WOO CTYAEHTU MOTAM
«Bi3yaAidyBaTu Te, WO BOHU 4ynTatoTb» [12]. A BUKAGAQY MOXE BUKOPUCTOBYBATU
CXeEMMW Ta Aiarpamu, wWo6 AONOMOITM CTYAEHTAM «KAAcUdikyBaTU ipel M
iHbOpMaLitO B TEKCTI» Ta NMOAETLUTU PO3BUTOK MOBAEHHEBUX HABUUOK [12].

AK NOKa3yloTb Cy4vyacCHi AOCAIAKEHHS, KAKOUYOBI 300pa)KeHHs1 BiAirpatoTb
BaXAUBY POAb Y GOPMYyBaHHIi HABUUYOK YNTAHHSA TEKCTIB i3 HAYKOBUX AUCLIMMNAIH Ta
aKapAeMIiYHOro nucbmMa, BOHM MPUCKOPKOKOTb aKTMBI3aLUIit0 «CTPYKTYP 3HaHb» Ta
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CNPUAKOTb MOAOAAGHHIO CTYAEHTAaMM AIHTBICTUYHUX TPYAHOLLIB MiA Yac 3aCBOEHHSA
daxoBOro matepiany iHO3EMHOK MOBOK, 0O IHLOMOBHUMA AUCKYPC <«AErLUE
3p0O3yMiTU, KOAM BiH NpPEACTaBAEHMM BidyanbHO» [32, c¢. 13-14; 35]. Tomy
«Bi3yaAbHa NIATPMMKa» MiA Yac NPOBEAEHHS 3aHATb 3HAYHO 30iAbLUYE MOTUBALLIFO
CTYAEHTIB y HaBYaHHI [24, c. 24].

[MpoTe, AK 3a3HauvaloTb AOCAIAHWKW, BUKAAAQY Ma€E pPETEAbHO roTyBaTu
3aBAAHHA 3 BUKOPUCTAHHAM KAKOYOBUX 300paxeHb, 60 6e3 BiAMNOBIAHMX
NOACHEHb CTYAEHTU HE 3MOXYTb CAMOCTIMHO iHTEPNPETYBaTU Ta BUKOPUCTOBYBaTH
KAHOYOBI 300paxeHHs1 B HaBYaAbHOMY npoueci. HaBiTb AKLWLO METOK BNpaBu €
CaMOCTiIMHE CTBOPEHHSA CTYAEHTOM cxeM abo aiarpam, BUYEHi PEKOMEHAYHOTb
BUKAAAQUY 3aBXAM HapaBaTM BAACHIi KAKOUOBI 300paXeHHs K npukaaa [32,
c. 17]. Tak, nia yac akTMBI3aLji HABUYOK 300paXeHHsI MOXHa 3anponoHyBaTK
CTYAEHTAM HaMaAKBaTU KPYroBy aiarpamy abo rictorpamy, a AAS Knacuoikauii
3a3BMUal BUKOPUCTOBYETbCA KnacudikaliiHe poepeBo abo Bebexema [32, ¢. 10].
BapTto 3a3HauuTH, WO CydacHi METOAMCTU HaBIiTb HAMOASIrAtOTb HA HEOOXiAHOCTI
HaBYaHHA CTYAEHTIB IHTEPNPETYBATU Ta CTBOPKHOBATU CXEMW Ta Alarpamu, apxe
PO3BUTOK HaBWUOK PO3rAfipaHHS Ta Bi3yaAbHOI penpeseHTauii (viewing and
visually representing) € AyXe BaXAMBUM B €MoXy AOMiHYBaHHA TEKCTOBWX
3006paxeHb y AKOACBKIM KyAbTypi. TOMY MaAOHKM Ta CUMMBOAM - L€ HE MPOCTO
AONOMIXXHMIK 3acib, WO 3aCTOCOBYETbCA Y MPOLECI HaBYaHHS, a «BaXAUBUM
KOMMOHEHT AOCBIAY KOMYHiKaLji iIHO3eMHOK0 MOBOHO» [18].

BueHi CcTBEPAXYIOTb, WO MNPUHUMA CUCTEMATU3aUii 3HaHb MOXE CcTaTu
MOTYTHIM iIHCTPYMEHTOM, SKMW AO3BOAUTb CTyA€HTaM poO3BMBATWU MOBHI Ta
MUCAEHHEBI HaBWYKW MiA YaC BUBYEHHSA PISHOro ¢GaxoBOro martepiany - BiA
MaTeMaTUKKU Ta ¢isMKK Ao Bioaorii Ta mucTteuTBo3HaBcTBa [32, ¢. 10-11]. Aaxe
PO3BUTOK MOBHUX HABWMYOK i OBOAOAIHHA HOBWMMW 3HAHHAMMW 3i CreLuiaAbHOCTI
NPOXOASATb KOMMAEKCHO Ta Yy TICHOMY B3aemMo3B'A3ky [20, c. 74-75; 31; 32,
c.17]. A cxemu, Tabauui, piarpamm BeHHa Ta KHWXKOBI iAtOCTpaLil
BUKOPUCTOBYIOTbCH AAS MOAErEHHA NPOoUecy PO3yMiHHA Ta 3aCBOEHHA HOBOIO
MaTepiany, HapaHHSA AOAATKOBMX 3HAUYEHb AO MOro OCHOBHOrO 3Mmicty, 60
iHTEepnpeTauia KAUYOBMX 300paxeHb 3a3BuMuyan He notpebye cneuianbHUX
AIHIBICTUYHKMX 3HaHb [19, c. 84; 20, c. 75].

Cy4yacHi AOCAIAXEHHSI AOBOAATb, LLLO OAHIEID 3 TOAOBHUX Nepesar npuHUmMny
cuctemMaTtmsalil 3HaHb € MOXAUBICTb CTBOPIOBATK 3B’SA3HI TEKCTU 3i CneuiaAbHOCTI
HaBIiTb NPW HU3bKOMY PiBHI BOAOAIHHA iIHO3eMHOIO MoBoOto [19; 35]. A Bnpasu, Lo
AAKOTbCS Ha 3aHATTAX, MOCTIMHO CNPAMOBYIOTb (GOKYC YyBaru CTYAEHTIB Ha
BMBUYEHHA Ta [MOBTOPEHHSI HOBMX AEKCUMUYHMX OAMHULbL, BiabyBa€eTbcA
cucTtemMaTmMyHa iHTerpauisa ¢axoBOro KOHTEHTY Ta MOr0O MOBHOIO BUPaXXEHHS.
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[lpoTe He BCi AOCAIAHMKKW TOAIAAKOTb OMNTMMI3M  LLOAO BMKOPUCTAHHA
TakCOHOMIi Bbayma abo npuHUMNy cucTemaTm3auii 3HaHb AAS MOAOAAHHS YCixX
KOMHITUBHWX T8 MOBHWUX TPYAHOLLIB MiA YaC OBOAOAIHHA HOBUM Martepianom. Tomy
AESAKI BUEHI NPOMOHYOTb 06’€AHATU ABa MIAXOAW Y «MPUHLMMI KBAAPaHTa», KOAU Y
XOAI 3aHATTA CnoyaTKy akKTUBI3YHOTbCH BXe 3HaWOMi CTYA€HTaM MOBHI CTPYKTYpH
Ta paxoBMM KOHTEHT yepeld poboTy B rpynax, a NoTiM BUKAAAAY NEPEXOAUTb AO
IHAMBIAYaAbHUX 3aBAAHb, Y AKUX BUBYAETLCA HOBUW Martepian 3 AUCLMUNAIHK Ta
HOBI MOBHI oAnHULI [14; 24, c. 8].

A. Koun, M. Xya, A. MapLu nponoHyoTb BUKAAA@YaM YBOAUTU HOBU MOBHWM
MaTtepian y npouec 3aHATTA 3a MNPUHUMIOM «MOBHOIMO TPUNTMUXa» - «MOBa
HaBuyaHHA» (KAKOUOBI cAOBa | ¢pasn AAA PO3YMIHHA KOHTEHTY), «MOBa AAA
HaBYaHHS» (MOBHI CTPYKTYpM, fIKi 3HAAOOASTbCA CTyAEHTaM AAS BUKOHAHHSA
BNpaB), «MOBa 4epe3 HaBYaHHSA» (MOBHiI OAMHWLI, WO OyAyTb 3’ABAATUCA
HEeOoUiKyBaHO y XOAi 3aHATTA) [14]. ToMy AOCAIAHUKWU PEKOMEHAYIOTb BUKAGAAYY
PETEABHO MEPErAspaTM yBECb MaTtepian ypoky, Wob OuiHWTKU Ta, AKLO NOoTPiOHO,
CMPOCTUTU KMOr0 AIHIBICTUYHE Ta KOTHITUBHE HaBaHTaXEHHSs, MepeBipUTH
MOCAIAOBHICTb BBEAEHHSA iHPOPMaLIl BiA 3HAMOMUX MOBHUX OAMHULD | KOHTEHTY
AO HOBOro ¢axoBOro Ta MOBHOro Mmatepiany. AAXe BIAMOBIAHICTb 3aBAaHb
notpebam Ta PiBHIO CTYAEHTIB € AyX€ BaxXAMBO, 60 cnpusie NIABULLEHHIO
BNEBHEHOCTI Y MOXAUBOCTI OBOAOAIHHSI iIHO3EMHOIKO MOBOIO Ta KOHLEHTpaL,i Ha
HaBYaAbHOMY npoueci [13, c. 118]. CnpolweHHA MaTtepiaAy MOXHa AOCAITU uepes
BUKOPUCTAHHSA TabAMLb i Aciarpam, a apanTyBaHHSA TEKCTIB — Yepe3 BUKOPUCTAHHSA
CUHOHIMIB Ta cnopiAHEHUX cAiB [14].

HesBaxatoumn Ha 6e3ymoBHiI nepeBarn BukopucTaHHS CLIL y BMKAapQHHI
IHO3EMHOI MOBM, € CKENTUYHI OUIHKM LbOro MeToay. AK 3a3HayatoTb BYUEHi, y
H6araTboXx BUNaaKax BUKAaAAYaM MOBUM He BUCTAYaE CreLiani30BaHUX 3HaHb, LL0O
BUKAaAATM daxoBuin npeamet [15; 33]. ToMy AOCAIAHWMKM HAroAOLWYHTb Ha
HEObXiAHOCTI MPOBEAEHHA MiIKHAPOAHUX TPEHIHrB, A€ BUKAAAA4Y Mir 6u
0byuntnucsa epekTMBHOMY BUKOpUCTaHHIO CLIL Ha cBOIX 3aHATTAX. | xoua Kypc
HaB4YaHHA mMeToauui CLIL ctaB BnpoBaaXyBaTUCS SIK OAHA i3 CKAAAOBUX YaCTUH
HaBYaAbHOI NPOrpamMu AESKUX EBPOMENCbKMX NeAaroriyHnx By3iB (Hanpukaaa, B
ABCTpIl), Ha HbOro BiABEAEHA AYXe HEBEAMKa KiAbKiCTb FOAMH, | HABYAHHA He €
AOCTYMHUM AASl YYACHMKIB 3 iHLWIKX KpaiH (Hanpukaap, Yy pexumi oHAanH) [13,
c.122; 24, c. 10-14; 25; 27].

AOCAIAHUKM  CMIpaBEAAMBO  HaAroAOWYKOTb Ha HEMOXAMBOCTI  BMAAHHA
YHiBEPCAAbHUX MIAPYYHMKIB 3 BMKAGAAHHA  CNeuiaAi3oBaHOI  AUCLMMAIHU
IHO3EMHOIO MOBOIO, aAXe YCi HaB4YaAbHi MartepiaAM MOBWHHI CTBOPHOBATUCS
KOXXHUM BMKAAAQYEM OCOOUCTO i3 BpaxyBaHHAM iHAMBIAyaAbHMX NoTpeb Ta
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KOMHITUBHOIO PiBHS CTYAEHTIB, @ TaKOX HaBYaAbHOIO MNMAaHy 3akAapy OCBITH [25;
27]. | HapeLwTi, 06’eEM MOBHWX OAMHULb, LLIO BUBYAIOTbCA, OByAae HEBEAUMKMM UYeped
cneundiky AiHMBICTUYHOI NOOBYAOBU GaxOBOro AMCKYPCY AEAKMX AMCUMAAIH [15;
27]. Apxe yBeCb MOBHUW Matepian «dyae NOXOAUTU 3 aKAAEMIUHOIO KOHTEHTY»,
IO, Y CBOK 4yepry, Npu3BeAe AO MOro «CrpoLEHHS» Y CTOPOHY AOMiIHYBaAHHS
creLjani30BaHOro BOkabyasipy Ta MOBHUX CTPYKTYP, SIKi BUKOPUCTOBYHOTbCS AAS
NOSICHEHHSA, 06roBOPEHHS, BU3HAUEHHS, NIABEAEHHSA NIACYMKIB. Tak AK iHO3eMHa
MOBa BMBYAETbCH AK 3aci® AASI MOAErLIEeHHS PO3YMiHHS GaxOBOr0 KOHTEHTY,
OBOAOAiIHHA rpaMaTUUHUMM CTPYKTYPaMK Ta PO3BUTOK HA30BUX MiDKOCOOUCTICHMX
KOMYHIKAGTMBHMUX HaBWUYOK TMPAKTMUYHO 3aAMLLIAOTLCA 3@ MeXaMu YyBaru
BUKAA@AAYa Ta CTYAEHTIB, @ NMPOUEC PO3BUTKY MPOAYKTUBHMX HaBUUYOK MOXE
cnoBinbHUTUCA [15; 17; 25]. Cama cneumdika BUKAAAAHHA MOBHOIO Matepiany
«B paMKax KOHTEHTHOIO KOHTEKCTy» 0OMEXYE MOXAMBOCTI BUKAAAA4va y BMOODI
AIHTBICTUMHMX TEM AAA HaBYaHHS CTyAEHTIB, 60 MOMy HeobXiAHO MOCTIMHO
doKycyBaTMCA Ha ixHiX NpodecinHmx notpebax [17; 25].

Xouya BYEHi Bip3HaualOTb HeTpaauuinHMKM  xapaktep niaxoay CLIL ao
BUKAAAAQHHA iHO3EMHOI MOBW, BOHW HAroAOLWIYHOTb, WO CaMe LEW METOA €
HaMObIAbLL MEPCNEKTUBHUM AN BUMBUYEHHS GaxoBOro martepiany Ta HapbaHHSA
AIHIBICTUYHUX KOMMNETEHLIN NPUPOAHUM LUASIXOM [17; 24, ¢c. 5-6]. AAXKe CTYAEHTU
He NPOCTO BMBYAKTb TEMW 3@ 3aTBEPAXEHOID NMPOrpamMord - rOAOBHOK METOH
3aHATbL CLIL crtae po3BUTOK KOTHITMBHUX HaBMYOK Ta 3AATHOCTI HaBYaTUCA
CaMOCTIMHO [24, c. 6]. A AA NOAOAAHHSA TPYAHOLLIB, NOB’A3aHUX i3 PO3BUTKOM
HaBWUYOK YCHOrMO Ta MMUCbMOBOIo0 MOBAEHHSA, AESKi AOCAIAHMKW MPOMOHYHOTb
BMKOPUCTOBYBATKU METOA Y3roAXXEHOro oTpMMaHHA 3HaHb (concerted acquisition).
Lle cykynHiCTb NpMHOMIB Ta NpaBWA, AAKi AOMOMOXYTb CTyA€HTaM npaurBaTu
pa3om binbll ePEKTUBHO - 3a3BUYAN, Y HEBEAUKMUX Fpynax, AAS NMPUCKOPEHHS
npouecy HapbaHHA 3HaHb 3 AUCLMMAIHK Ta IHO3EMHOI MOBWU. METOA y3roaAXXeHoro
OTPMMaHHS 3HaHb 3apPEKOMEHAYBAB cebe fK epeKTMBHUM NeparoriyHumn
IHCTPDYMEHT AAA  MOKpPALWEHHA AOCArHEHb CTYAEHTIB Yy codepi  PO3BUTKY
NPOAYKTUBHUX HaBW4YoK, 60 B y3ropxeHomy cepepoBulli  (concerted
environment) KOXeH y4aCHUK peanidye MeTy rpynu i 6axae AOMOMOITH iHLLIWUM Y
HaBYaHHi. OCHOBHMMMW MPUHUMNAMU METOAY € «MO3UTMBHA B3aEMHa poboTar,
€AMHA BIAMOBIAAABHICTb, PETEABHO PO3POOAEHI NpPUMMOMK TpPynoBoi pPoboTH i3
BHYTPILWHIMW NpaBUAGMU — «KOAO CMiBPO3MOBHMUKIB», «MUCbMO Y Napi», «NUTaHHA-
BIAMOBIAb Yy Mapi», ki NIACUAIOIOTb MOTMBALKO AO COLiaAbHOI B3aeMOAIl [17].
Y3ropxeHe cepepoBULLE HAAAE CTYAEHTAM He TIAbKU «MOTUBALLIMHY Ta KOTHITUBHY
OCHOBY» AASl PO3BUTKY HABWUOK AIHIBICTUYHOI KOMYHiKaLUil, are 1 MOXAWUBICTb
coujanizyBaTUCs Ta AIAVMTUCS CBOIMW AOCATHEHHSMMW 3 iHWKMMK [17].
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2. MeTtoa KkenciB (case study) Ta 0co6AMBOCTI
MOro 3actocyBaHHsA B HaBYaAbHOMY NpPOLIECi

HesBaxxatoum Ha cnpobu BUKAAAAUiB NOAOAATU HEAOAIKK, IKi BUHMKAKOTb MiA
yac BuKopucTaHHA mMeTtoay CLIL, BCe X TakM PO3BUTKY HaBMUYOK YCHOrNo Ta
MMCbMOBOIO MOBAEHHS, @ TaKOX MiXXOCOOUCTICHOI KOMYHiKalii BCE OAHO
NPUAIAAETBCA HEAOCTaTHbLO yBarn. Tomy Ha npotuary CLIL y 3apybixHi meToamLi
BUKAAAAHHA iHO3EMHOI MOBM 3'AIBUBCS HOBUM MeToA - case study (metoa
KEWCIB), AKMN nepepbavyae yvyactb CTYAEHTIB Y AUCKYCii 3 METO pO3B’siI3aHHSA
NPOPECINHOIro 3aBAAHHS, K OCHOBHUM BUA AISABHOCTI Ha 3aHATTI. 3 1960-x pp.
BiH CTA€ NPOBIAHMM METOAOM BUKAAAAHHS HE TiIAbKM iHO3EMHOI MOBW, ane |
daxoBMX AUCLIUMAIH Y 3aXiAHUX YHIBEpCUTETaX.

CyyacHi BuYeHi Bip3HaualoTb, WO KEWC - Le, HacaMmnepep, «cuctema i3
B3aEMOMNOB’A3aHUMWU KOMMOHEHTAMMU Ta UITKO BUPaXEHUMU Mexamu» [21,
c. 145]. BoHa npeacTtaBAasie coboto peanbHy abo rinoTETUYHY «LUTYYHO CTBOPEHY
NPOGECINHY CUTyaLito», B AKih BUHUKAE HEOOXIAHICTb MPUNHATTA piLLEeHHSA abo Aii,
O NPU3BOAWUTL AO MEBHOMO0 BXMBAHHSA YYaCHWKIB AUCKYCII B POAb «peaAbHUX
AOAEN, WO BUPILLYOTb PeaAbHi 3aBAAHHS», | «3aAyYa€E CTYAEHTIB A0 aKTMBHOIO
HaB4YaHHA» [28, c. 24; 30, c. 161; 34; 36].

MeToa KenciB, Ak i CLIL, po03BoAsiE nopoAaTH NPOBAEMY 3 HU3BKUM PiBHEM
MOTMBALil AO BUBYEHHSA iIHO3EMHOI MOBM K CYKYMHOCTI OKPEMMUX TEPMIHIB, iAIOM
Ta rpamaTUyHUX CTPYKTYP. AAXE KEWUC AAE KOHTEKCT - LWIAICHY CUTyaUito AAS
BUKOPUCTAHHA 3HaHb, BXE 3HAMOMMUX CTYAEHTAaM 3 OCHOBHWX npeameTiB. Ha
BiAMiIHY BiA METOAY POAbOBOI FPpU, A€ BIABEAEHA YYACHUKY POAb PErAaMeHTye
obMexXeHHs y BUBopi cnocoby Aii, Ta CMMyASILIT, A€ YY4acHUK obupae cnocib aii B
cuUTyalji 3 06MEXEHUMU paMKaMU, LLIO YHEMOXAUBAIOE TPy B Pi3HI NPOPECinHI
POAi, METOA KEWCIB MPOMOHYE «iHAMBIAYyaAbHUW aHaAi3» abo «0BroBOPEHHSA B
rpyni...pe€anbHUX XXUTTEBUX CUTYaLLIM AAS BUPILLEHHS NEAAroriyHMx 3aBaaHb» [34],
WO CMPUHAE PO3BUTKY HABUUOK KOTHITUBHONO MWCAEHHA — aHaAi3y, OUiHKKW Ta
BMPOBaAXEHHS 3HaHb (BULL PiBHI 3a TakCOHOMIiED bayma). Y npoueci BUBYEHHSA
IHO3EMHOI MOBW BMKOPWUCTAHHA METOAY KEWCIiB BUABAAETbCA OCOOAMBO
edPEKTUBHUM, TaK fK PO3B’AAI3AHHA «©KUTTEBOI» CUTyauii noTpebye He TiAbKK
BMCOKOro PiBHA 3AIBHOCTEM A0 aHaAi3y AQHWX, ane W PO3BUHYTUX HABUYOK
MiXXOCOOUCTICHOIO CMiAKYyBaHHS Ta AIHIBICTUYHUX KOMMETEHLIM — MOHOAOTIYHOIO
Ta AIAAOTYHOro MOBAEHHS, ayAitOBaHHSA, UMTaHHSA, MTMCbMa, Nepekaapy. PoboTa 3
KEMCOM CTUMYAKOE KPeaTUBHICTb i CAMOCTIMHICTb CTYAEHTIB B aHaAi3i pi3HUX BUAIB
AOBIAKOBOI AiTepatypu, GOpMye BMIHHA CXEMATUUYHO MNPEACTaBAATU OTPUMaHI
AaHi [23, ¢. 131-132; 30, c. 179].

AOCAIAHUKM  BUAIAAKOTb ABI CKAAAOBI METOAa@ — AaHy cuTyauito 1a i
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0b6roBOpPEHHS, NPUUYOMY B KeWci € 0O0B’A3KOBUM AETaAbHUIKA OMUC MEPLUOro
KOMMOHEHTA, a TaKOX BKa3iBKa Ha HEOOXIAHI pilleHHS, AKi yyacHUK (abo rpyna
YYACHUKIB) MOBUHHI NPUUHATK MNiCAA O0BroBOpeHHs (APYrMn KOMMOHEHT) [36].
Takum unHoM, case study iHTEHCMBHO PO3BUBAE 3AIOHOCTI YYACHUKIB AO aHaAAI3Y
Ta OLHKK MOAIN, NpuUMyLlye obupaTu Pi3Hi KOHUENLUIi Ta Teopii, HeoOXiAHI AAS
PO3B’A3aHHSA cuUTyalLji. A CTYAEHTU Yy XOAI pOBOTH 3 KeMcaMu MOXYTb Ha NPAKTULL
3acTocyBaT 3HaAHHSA, OTPUMaHI Y XOAI BUBYEHHS AUCLIUMAIHM.

AN YCNILLHOIO BMKOPUCTAHHS METOAY KEWCIB AOCAIAHUKU PEKOMEHAYHOTb
rotryBaTmucs 3a3paneripb IK BUKAapauy, Tak i ctyaeHtam [10, c. 134; 30, c. 174].
AAKe BUKAapay BUCTYNae Hacamnepes KOOPAMHATOPOM, 3aBAAHHA SAKOro -
MIALUTOBXHYTU AMUCKYCitO AO aKTMBHOIO pPO3BUTKY, HaMpuKAap, 3a AOMOMOIoH
BAYYHOIO NUTaHHA, AKe He BIAASIKAE, a, HaBMakn, 3MOTUBYE CTYAEHTIB po3noyaTu
obroBopeHHs npobaemHoi cutyauii [30, ¢c. 177]. A CTyaAeHTH, y CBOKO 4epry,
3MOXYTb €PEKTUBHO AOAYUYATUCA AO AMCKYCIl, IKLLLO BOHU A0OPE PO3yMitoTbCA Ha
dakTax kenca. Tomy NonepeAHe O3HAMOMAEHHS YYaCHUKIB Keuca i3 HOBUMMM
MOBHUMW CTPYKTYpaMu, fKi OyayTb BXMBATUCA MiA YaC BUKOHAHHSA YCHUX Ta
NMUCbMOBWX 3aBAa@Hb, 3AAETbCH AOTIUHUM.

Came Takur Nopspok poboTh 3 Kermcom npeacTaBAeHUI y poborTi P. Mpubopu.
Ha nouatky O03HAaMOMAEHHS 3 NMPOOAEMHOKD CUTYaLIED AOCAIAHWMK PEKOMEHAYE
BUKA@AAUy 3anporoHyBaTW CTYAEHTaM «B rpynax BiAHAUTU B HABYAAbHOMY KEUCI
KAKOUYOBI MOHATTA Ta TEPMIHM | AaTK IX BU3HaA4YeHHs» [10, c. 135]. AorivHo, Wwo
PO3B’A3aHHSA KeWca Ta AUCKYCi MOBUHHI NMPOXOAUTU BXE MICAA O3HAUMOMAEHHSA 3
HOBUMW AEKCUYHUMU OAMHULIAMMK, iAiOMaMKU Ta ¢paseororisMamu, a TakoX
NOBTOPEHHA BUBYEHWUX MOBHUX CTPYKTYP. KPiM AEKCMUYHOro Ta rpamaTUyHOro
MaTtepiany, METOAUCTU PEKOMEHAYHOTb O3HAUMOMMUTU CTYAEHTIB i3 MOBHUMM KAILLE,
AKi ByAyTb BUKOPUCTAHI MiA Yac po3B’a3aHHA NPOOBAEMHOI CUTyaLil Ta NiATOTOBKM
npe3eHTauii. A MOAErWnTU CNPUUHATTA CTyAEHTaMK iHGopMaLlil MOXHa 3a
AOMOMOTOIO ayAioBi3yaAbHUX 3aC00iB, BIAKDUTUX aHKET, BEAEHHS iIHTEPAKTUBHOIO
AMCTYBaHHSI MiX BUKAAAQYEM Ta ydyacHUKamMun auckycil [21, c. 145-146]. He
AMBHO, WO BYEHi MNPOMOHYKTb BUKAAAAYY OLIHIOBATM HE CTIAbKU KiAbKICTb
BUCAOBAIOBaHb CTyA€HTa 3a NEBHWK MPOMIKOK 4acy, CKiAbKM BaromicTb MOro
BHECKY B AMCKYCIitO, AOTiYHICTb 3aMpOnNOHOBAHUX HUM KOHLENLN, 3aBEPLUEHICTb
BUCHOBKIB, KpeaTUBHICTb Ta HE3aAEXHICTb aHaAi3y [22, c. 6].

A ocb O. MoxapoBcbka Ta C. B. MaKyxiHa NpOnoHyTb NPOBOAUTU PilLIEHHS
KEWCIB y N'ATb eTaniB: 3HAMOMCTBO 3 CUTyaLli€t0, BUAIAEHHSI OCHOBHOI Npobaemu,
Npono3uLia KoHUenuin abo TeM AAA «MO3KOBOIO LUTYPMy», aHaAi3 HaCAIAKIB
NPUUHATTA TOr0 UM IHWOMo PilleHHS Ta BUPilLEHHA Kelca [6, ¢. 131; 8]. Ha
OCTaHHiX eTanax, Ha AYMKY METOAMUCTIB, NMOBWMHHA MNPOBOAUTUCA NPOMO3ULIA
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OAHOro abo AEeKiAbKOX BapiaHTiB (MOCAIAOBHOCTI Ai), BKa3iBKa Ha MOXAMBE
BUHUKHEHHS NpPobAeM, MexaHi3MuK ix 3anobiraHHsa Ta BuUpiweHHs [8]. Ha
nepwomMmy Ta Apyromy etani AOCAIAHMKM  PEKOMEHAYHOTb  BUKAAAAQUEBI
3abe3neuntn CTYAEHTIB KAKOYOBMMW CAOBaMKM 3 OOroBOpPHOBAHOI TEMMU Ta
MPOBECTU AIHIBICTUYHY PODOOTY 3 TEKCTOM, Yy SSKOMY MpPeACTaBAeHa npobAemHa
cuTyalis (npoaHaAidyBat OCOOAMBOCTI rpamMaTUUHUX CTPYKTYP, CAOBHMKOBOIO
3anacy, MopdOAOrii), po3BMBaAOYM TAKUM UUHOM BMIHHA Ta HABUUYKKU NEPEKAAAY
TEXHIYHOrO TEKCTY, a MNiA yac 0BroBOPEHHNA KeKnca (TPETiM Ta YEeTBEPTUIM eTanu)
«MOCTINHO POOUTU AKLEHT» HA BUKOPUCTAHHI AEKCUUYHUX KAILLE AAS BUPAXEHHS
CBOEI AYMKMU — | believe («A Bipto»), | consider («H BBaxato»), | can’t but say (<Moxy
AMLIe pAoaaTtu»), | want to ask a question («Xouy 3aaaty NUTaHHs») Ta He3roamn — |
strongly disagree with you («f1 30BciM He rnoroaxyrocb 3 Bamu»), | think you are
absolutely wrong (<51 BBaxaro, Lo Bu 30BCiM He npasi») [8].

Y 6yab-AKOMY BUNAAKY $GiHAAbHOO CTAAIEI0 PO3B’A3aHHA Kerca AOCAIAHWUKM
BOAUaloTb MPe3eHTaLjil0 yYaCHMKamMu cnocobiB BUPILLEHHA CUTyalii, pa3oMm i3
¢dikcauiero HaMbinbLl BAAAMX PilLEHb Y MUCbMOBIKM GOPMi - AMCT, 3BIT, NAaAH
MOAAAbLLOT Ail KOMMaHiI. A NiArOTOBKa Npe3eHTalLlii BBAXXaAETbCS OAHUM 3 HANBIiAbLL
ePEKTUBHUX 3aBAAHb AASI PO3BUTKY HABMUYOK YCHOrO MOBAEHHSl, OCOOAMBO
nyOAiYHMX BUCTYNIB, fAKi «6e3 CyMHIBY, AyXe 3Hap00AaTbCS» AAST MaMOYTHLOI
npodecinHoI AIAAbHOCTI [22, ¢. 5-6].

AK BIAOMO i3 CNOCTEPEXEHb METOAUCTIB, CTYAEHTH, FPAKOYMN POAb YYACHUKIB
Kenca, nepecraroTb PpOKYCyBaTUCH Ha CUAbHMUX | CAABKMX CTOpPOHaAX CBOIX
AHAAITUYHUX Ta AIHTBICTUUYHMX 3AiIBHOCTEN, 6O HE NOB’A3YHOTb CBOKO OCOOUCTICTD i3
cuTyauieto abo KOHPAIKTHUM NUTAHHAM, Ki PO3B’A3YH0Tb, @ TOMY «He 608TbcSA
NOMUAUTUCA Nip yac Auckycii» [30, ¢. 176]. Tomy BOHW aKTMBHO 3aAy4yatoTbCs AO
BUPILLEHHA 3aBAAHHA, a CaMa KOMYHIKaTMBHa CUTyalis MOTUBYE IX AO
BUKOPUCTAHHSA PI3HUX TUMIB MOBHUX HaBUYOK [28, c¢. 32]. B HUX MOCUAOETLCS
MOTMBALLA BUKOPUCTOBYBATU TEOPETUUYHI 3HAHHA, BIAOMI 3 NPOPECIMHUX
avcumnaiH [30, c. 163, 171]. Bukaapaui, y CBOKO Yepry, AOriYHO 3aCTOCOBYIOTb
KOMYHIKaTUBHUM NipXiA Mip yac 3aHATTA, 60 iHO3eMHa MOBa y NPoOLUECi AMCKYCIT
BUKOPUCTOBYETLCA «MPUPOAHO», SIK «IHCTPYMEHT AAS O3BYUEHHA iaen» [28,
Cc. 24-25]. TakUM UYMHOM, METOA KenCiB 0COBAMBO e(pEKTUBHO PO3BMBAE
KOMYHIKaTUBHY, AIHIBICTUYHY Ta COLLIOAIHIBICTMUHY KomneTeHujto [10, c. 134; 30,
c. 163].

MoTpiBHO 3BEPHYTU yBary Ha Te, WO KEWC - Lie HE 3aBAAHHS, AKE MAE EAUHE
NpaBUAbHE pILLEHHSA, @ aKTMBHWW HaB4YaAbHUW Npouec. AAXE CTYAEHTH,
PO3B’A3YIOUM CUTYaLID 3 HEOAHO3HAYHUM PILLEHHAM, MOXYTb BMOpaTM MOMIX
AEKIAbKOX aAbTEPHATMBHUX CMNOCOBIB Ail, KOXEH 3 fAKUX Oyae niaATpUMaHuim
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AOTIYHUMMK apryMmeHTamMu. YUYaCHUKU Kenca Hibu «OMUHAKOTbCS B PIBHMX
npodecinHNX cepepoBULLAX» (3aAa 3acipaHb, 3aAa CYAY, AiKapHS) Ta PO3B’A3YHOTb
peanbHi Npobaemn, ane BCe LEe NpoxoauTb Y dopmi poboTM B KOMaHai — 6e3
0COOMCTOro PU3MKY AAS KOXHOro 3 ydyacHukiB [30, c. 163]. Takum 4uMHOM,
BiAOYBAETLCA PO3BUTOK KPUTUYHOTO MUCAEHHS, HABUUYOK BUPILLEHHA CKAAAHWUX
NUTaHb, opraHidauii, KOMyHikauji. CTyA€HTU BUYaTbCS BMCAOBAKOBATU HE3AAEXHY
TOUKY 30py Ta BMKOPMUCTOBYBATM AOCBIA, YCMiX Ta MOMMUAKM iHLWIKX YYaCHWKIB
AMckycii [30, ¢. 178].

Ak 6aunmo, poboTa 3 KEeWCcoM CnpusAE CTBOPEHHIO KOMGOPTHOro
cepepoBULLA AN HABYAHHSA, B AKOMY KOXHWIW yYaCHUK MOXE BiAdyBaTH yCriX BiA
YCBIAOMAEHHS MOXAMBOCTI CaAMOCTIMHO BiAHAWTW BipHUK HaANPAMOK BUPILLEHHS
3aBAAHHSA, CMMPalOYMCb Ha TEOPETUYUHI 3HAHHA Ta AOCBIA, HapbaHI y nNpoueci
BUBUYEHHA PaxoBUX AUCLMMAIH. CTyaeHTaM HibK AQETBCS MOXAMBICTb «NEPEBIPUTU
TEOPIt0 Ha NpaKTULi» — BIAYYTU BMEBHEHICTb Y BAAIAHOCTI 3aMpONOHOBaAHUX HUMH
KOHLEMNLiA Ta AOFiYHMX MipKyBaHb abo0, HaBMakW, BUABUTU, LLO TEOPETUUHOI
NiArOTOBKW HEAOCTATHBO AASI BAAAOTO BUpilleHHA 3aBAaHHA [30, c. 173-174].

TakMM YMHOM, CTYAEHTM 3HAMOMAATLCA 3 BEAMKOK KiAbKICTIO PIBHIB
opraHisauii poboTn, BUSABAAKOTb HEOAHO3HAUYHICTb Ta CKAAAHICTb Pi3HUX 3aBAAHb,
AKi ByAyTb 3'ABAATUCS YNPOAOBX iXHbOI Kap'€EPHOI AISABHOCTI. BapTo 3a3Hauunty,
LLIO camMe MPoLEC AUCKYCIl, Y XOAI AKOI NIATBEPAXKEHHSA apryMeEHTIB MOXe LLIBUAKO
3MIHMTUCA iX CNPOLLUEHHAM, MOTMBYE Y4YaCHMKIB OOMIHIOBATUCA AOCBIAOM i
HayKOBUMW 3A00yTKaMK, CTUMYAIOE BaXKaHHSA y3roaXyBaTM CBOHO TOYKY 30py 3
MOrASIAAMW HLIMX YAEHIB KOMaHAM, LLO OCOBAMBO CNPUSE PO3BUTKY HABUYOK
MixocobucTicHoro cninkyBaHHs [10, c. 136].

PO3BUTOK @aHAAITUUHOrO MUCAEHHSA, HABMYOK OLIHKW, BMiIHHA MpautoBatn y
KOMaHAI, NpUMMaTK yyacTb B AMCKYCIl Ta aprymMeHTyBaTW CBOKO TOUKY 30py, a
TaKOX GOPMYyBaHHSA FOTOBUX KOHLEMNUIM BUPILLEHHS NPOPECIMHMX 3aBAAHb — YCi
i OCOOAMBOCTI CNpPaBEAAMBO BUAINAIOTBCA  AOCAIAHMKAMMKU K OE3yMOBHI
nepesaru case study. Ak 3a3Hauae O. B. IBaHOBa, 3aBAsIKM pPobOTi 3 Kencamu, B
CTYAEHTIB MOKPALLYyOTbCA HAaBUUKM 3aCTOCYyBaHHA TEOPETUUHOIO Marepiany AAA
aHaAi3y MpPakTMUYHUX Npobaem, noulyky, Biabopy M OUiHIOBaHHA iHPopMalLi,
GOpPMyAIOBAHHA 3anuTaHb W GOPMYBAHHS 3anuTiB, BMIHHA PO3POOAATU
b6aratoBapiaHTHI MNIAXOAM AO peaAi3auii nNAaHy Aid, NporHo3yBaTu crnocobwm
PO3BUTKY CHUTyalil Ta CaMOCTIMHO MNpUMUMATK pPIlLEHHSA, CNMpPaKYMCb Ha
npoaHaAi3zoBaHi AaHi [2].

KpiM pPO3BUTKY MMWUCAEHHEBUX Ta KOMYHiKaLiMHUX 3AIOHOCTEN CTYAEHTa,
O. MoxapoBCbKka TaKOX BUAIAAE YAOCKOHAAEHHA HaBWUOK MPOdECiMHOro
YUTAHHS Ta BMIHHA NybAIYHO NpPeACTaBUTM CBOK POBOTY AK He3anepeuHi
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nepeBarn BUKOPUCTAHHS METOAY KEWUCIB Y BUKAAAAHHI iHO3eMHOI moBM [8]. Ha
AYMKY METOAMCTa, B CTyAE€HTa MiABULLYETbCA PiBEHb 3HAHb IHO3EMHOI MOBU B
LiAOMY, 60 BUKOPUCTAHHA NPOPECIMHUX iHLLOMOBHUX TEPMIHIB MNia Yac 6eciaum,
AVCKYCIiT, AONOBIAI Ta iX PO3YMiHHA € BiAbll €PEKTUBHMM, HiX MPOCTE 3aBUYaHHSA.
ApXe, AK NOKa3yoTb CMOCTEPEXEHHA AOCAIAHUL, CTYAEHT iHOAI MOYMHAE AyMaTH
iHO3EMHOK MOBOI, OyAyuM 3MYLIEHMM BECTM AWUCKYCIHO Ta aprymMeHTyBaTtu
BiAMOBIAi 6€3 onopu Ha rotoBui TeKeT [8].

Ak 6aunmMo, PO3BIAKM 3aXiAHMX Ta YKPAIHCbKMX AOCAIAHMKIB MiIAKPINASIIOTb
TBepAXeHHS H. Canex Anb-MaHcypa Ta C. CapBap XycCcenHa, Lo METOA KEWCIB,
Ha BIAMIHY BiA TPAAULLIMHUX METOAIB BUKAAAAHHS IHO3EMHOI MOBU, IKHaWKpalle
AOMOMarae CTyAeHTam MiAroTyBatuCAa A0 PEaAbHUX CUTYaLiN, SKi BAHUKATUMYTb Y
ManbyTHiM poboti 3a ¢daxom [30, c. 161]. lpoTte, He3Baxaruu Ha BCHO
edEeKTUBHICTb | 6e3yMOBHY NEPCNEKTUBHICTb BNPOBaAXEHHS case study y cyyacHy
METOANKY BUKAAAQHHSA IHO3EMHOI MOBU, AESIKI AOCAIAHUKU BUAIAAIOTb HEraTUBHI
MOMEHTM Yy 3aCTOoCyBaHHi uUboro metopy. Tak, T. M. [llaweHKO BIAHOCUTb AO
HEAOAIKIB MOXAWUBICTb AULLE €MNI30AMYHO BUKOPUCTOBYBATU KEMCU B HABYAAbHOMY
npoueci, HeobXiAHICTb BEAMKOro o6cery niArotoBkM 3 OOKy BUKAAAaua Ta
CTYAEHTIB, Y MNOPIBHAHHI 3 MIATOTOBKOKD A0 TPAAMLIMHUX BWAIB 3aBAaHb, LLO
NMOACHIOETbCS HEAOCTATHICTIO PO3POOAEHMX MAKETIB KEWCIB ANl PISHUX TEM
HaBYaHHS, BHACAIAOK 4YOro BWMKAAAA4Y CcaM 3MYLUEHWK PO3POOASITU KencH
BiANOBIAHO A0 NpodecinHMx noTped cTyaeHTiB [9]. Ui HeratMBHI MOMEHTH poboTH
3 Kelcom 3rapye Ttakox C. B. MakyxiHa. fIK CTBEPAXYE AOCAIAHMUS, BEAMKA
KIAbKICTb 4Yacy Ta 3YCWUAb, fIKi BUKAAAAY MOBMHEH BUTPATUTK, LWOO rpamoTHO
NiArTOTyBatuCA AO 3aHATTHA, € 3HAYHUM HEAOAIKOM BUKOPUCTAHHA MeToAy. Apxe
BUKAAAAY MaE «NPOoAyMaTh GOpMY NMOAAHHS KEUCA | CNAaHYyBaTU AIAAbHICTb YYHIB,
MOEAHYIOUM HAMBIAYaAbHI Ta rpynoBi ¢opmu poboTtm». OUiHIOBAHHA y4yacTi
CTYAEHTIB Y AUCKYCIl TaKOX, Ha AYMKY METOAMUCTA, NPEACTaBASE NEBHI TPYAHOLL,
60 O0O'EKTMBHO OLJHUTK «POOOTY KOXHOrO Y4yacCHMKa, WOro akTMBHICTb i
OPUFiHAAbHICTb» NPAKTUYHO HEMOXAUBO [6, ¢. 131]. Aesiki METOAUCTM BBaXaroTb
3a HEAOAIK BIACYTHICTb EAMHOrO PO3B’A3aHHSA cuTyauii B keuci [3]. AiMcHO, BeAnKa
KiAbKICTb pillEHb, 3anNpPOMNOHOBAHMX CTYAEHTaMW, NPU3BOAUTL A0 MNpPobAeM 3
NepeBIPKOK Ha BAAIAHICTb, HA AKY BUKAQAAYY MOXE He BMCTauuTh yacy. | HaBiTb
caMi CTyAEHTUM MOBWHHI MaTU NEBHUW pPiBEHb OCOOUCTICHOI 3piAocCTi, WO6
edPEKTMBHO NpPUMMATU ydacTb Yy AWMCKYCii, TOMY AOCAIAHUKM PEKOMEHAYOTb
BUKAQAQUY BpaxoByBaTM OCOOAMBOCTI 3aCTOCYBAHHA METOAY KEWUCIB Y PIi3HUX
BIKOBMX rpynax Ta AOTPMMYBATUCA OPraHidauiMH1X npaBuUA PoboTH 3 KEMCOM Y

rpyni [3].
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BUCHOBKHU

CyuacHi npouecu raobanizauii Ta iHTerpauii CBiToBOi EKOHOMiIKM 00yMOBUAK
HEOOXiAHICTb PO3BUTKY KOHKYPEHTOCMPOMOXHOCTI MOAOAMX CMELLIAAICTIB HA PUHKY
npaui, Wwo nepepbayae BOAOAIHHA iIHO3EMHOK MOBOH Ik 3aC0060M MiXXHAPOAHOI
KOMYHiKauji. HeobxiaHICTb €DEKTMBHOIO PO3BUTKY KOMYHIKQTUBHUX HABUUYOK Y
ManOyTHIX BUMYCKHWUKIB BULLUMX HABYAAbHMX 3aKAAAIB CMOHYKAE BUKAAAAYIB
BIAXOAWUTU BiA TPAAULIMHUX METOAIB BUKAGAAHHSA MOBU K CYKYMHOCTI AEKCUYHMX
OAVMHMLb Ta rpamMmaTUUYHKUX CTPYKTYP i LIYKaTU aAbTEPHATUBHI METOAMKM HAaBYaHHA.
AK BBaxarTb AOCAIAHWMKW, B Cy4acHy €eroxy BWKAAAQHHA iHO3EMHOI MOBMU
NMOBUHHO OYyTM «MPEAMETHO-OPIEHTOBAHMM», CNPAMOBAHUM Ha MNOBTOPEHHSA
daxoBoro martepiany Ta O3HAWOMAEHHA 3 ManbyTHIMM  NPOPECIMHUMMU
3aBAAHHAMMW, apXKe iHTerpauias MOBHOIO NMpPOCTOpPYy B pPeaAbHi XUTTEBI CUTyaUil
«MO3UTUBHO BIMAMBAE» Ha CTYAEHTIB, MIABULLYE X MOTMBALIO AO BUPILLEHHSA
NPOOBAEMHUX  CUTYaLid, BWKOPUCTOBYHOUM HaAABAHMK 3anac  AiHIBICTUUHMX
3HaHb [30, c. 162]. Ha nouatky XXI cToAiTTa BCe BiAblUa KiAbKICTb YKPAiHCbKMX
METOAUCTIB NPOSABAAOTb 3alikaBAeHiCTb y CLIL Ta case study - ABOX MeTopax
BUKAAAAHHSA iHO3EMHOI MOBMU, fIKi AOBIMK 4Yac AOCAIAXKYBAAUCA Ta €DEKTUBHO
BMKOPUCTOBYBAAUCA B HAaBYaAbHOMY NPOLUECi B 3axiAHUX 3aKAaAaX OCBITH.

He3Baxatoum Ha BEAUKY KiAbKICTb BiAMIHHOCTEW, 06MABA METOAM MaloTb
CXOXYy METy - 3anponoHyBaTM AAS HaBYaHHS TakMK Matepian, akun byae
MOBHICTIO UM YACTKOBO cniBnapatn 3 Habopom TeM, AKi CTYAEHTU NPOXOAATb Ha
3aHATTAX 3 (GAxOBUX AMCLUMMNAIH. HK OUIKyETbCA, Taka cnpoba 3ap0BOAbHUTU
NPodeCirHi NoTpebr MOAOAMX CMELaAICTIB NPU3BEAE A0 MIABULLEHHS iX iIHTEpeCcy
Ta MOTMBaUil AO BWMBYEHHS iHO3EMHOI MOBM, LIO, Y CBOK 4epry, NOCUAUTb
LUBUAKICTb Ta €eQEKTUBHICTb MNpPOLECY OBOAOAIHHA MOBOK. A oOpieHTauis
HaBYaAbHOIO MPOLLECY Ha NOBTOPEHHSA | HaBiTb BUBYEHHA HOBOro marepiany 3i
crneujanbHOCTI, abo Ha Po3B’A3aHHA NPOPECIMHUX 3aBAAHb, CTUMYAIOE B CTYAEHTIB
PO3BUTOK 0COOMCTOCTI, KOTHITUBHUX, AIHFBICTUUHMX TA KOMYHIKATUBHUX HAaBUYOK,
rOTyE MOAOAMX CMELiaAiCTiB A0 MabYTHbOI NPOdECIMHOI AIIABHOCTI.

MoTpibHO 3a3HauMTH, L, NONPU IHHOBALIMHICTL | HE3anepeUHi nepeBaru,
meToan CLIL Ta case study Bce X Takv MatoTb NeBHi HEAOAIKU. XOoua BMKAAAAM
BiAXOAMTb BiA HABYAHHSA TPAAULIMHOMY NEPEAIKY AEKCUUHMX Ta TPAMATUUYHUX TEM,
noro BMOIp BCE OAHO 3aAULLIAETbCA OOMEXEHUM BHACAIAOK cneunodiku
CTPYKTYPYBaAHHA KOHTEHTY - Martepiany, AKMM CTyAeHTaM MnoTpibHO BMBYMTKU 3a
daxom Ha pAaHMK nepioa yacy. [Mpuyomy, pi3Hi NOTpebn MOXyTb 3'ABUTUCH He
TIAbKM Yy MOAOAMX CrELJaAICTIB PIBHUX FaAy3en, a HaBiTb Y CTYAEHTIB OAHI€El
creuiaAbHOCTI, WO HaBYatoTbCH B Pi3HMX rpynax. Yce ue 3yMOBAKOE HEOBXIAHICTb
AOAAQTKOBOI MIAFOTOBKM BWMKAAAAQYiB AO 3aHATb, WO nepepdayae He TiAbKK

=290 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLisi: iHHOBaLiMHI Ta TpaAMLIMHI NiAXOAM

apanTauito martepiany A0 notpebd KOXHOI rpynu, ane M AyXXe 4acTo CTBOPEHHS
HOBOrO MaTepiany AAS KOHKPETHOI HaBYaAbHOI cuTyauii. HeaBaxatoun Ha crnipobu
HanMcaHHA NiApyyYHUKiB 3a meTopamu CLIL Ta case study, AOCAIAHUKKM BU3HAIOTb
HEMOXAMBICTb CTBOPEHHS YHIBEPCAAbBHOIO NiAPYUYHMKA, SKU 61 3aA0BOAbHUB YCi
noTpebur CTYAEHTIB, O MOXYTb BUHUKHYTHK MNiA Yac BUBYEHHS CneLiaAi30BaHOMo
MaTtepiany iHO3eMHOK MOBOM0. | HaBiTb AKWoO CLIL Ta metoa keunciB 6yayTb
3aCTOCOBaHi yCcnilHO B HaBYaAbHOMY MPOLECi, BUKAAAAQHHS iHO3EMHOI MOBM
MOXE NEPETBOPUTMUCA Ha MOCTIMHE NOBTOPEHHA GaxOBUX AEKCUUYHMUX OAUMHULb Ta
KAILLOBaHUX iaioMm abo Ha CTepeoTMnHUMM pPo36ip npodecinHUX 3aBAaHb.
[MOAOAAHHA  UMX METOAMYHMX OobmexeHb BOAUaeTbCA B KOMIMAEKCHOMY
BUKopuctaHHi CLIL, case study Ta TpaauLIMHUX METOAIB BUKAAAAHHS B paMKax
OAHOro 3aHATTA abo BMBYEHHS OAHIEI TeMU. Hanpukaaa, nepea NpoBEAEHHSAM
0OroBOPEHHS KeWlca BMKAAAAQY MOXE NepeBipUTM 3HAHHA CTYAEHTIB i3
creuianisoBaHoi  TEPMIHOAOri,  BUKOpUCTOBYtOUM  npuromu  CLIL, abo
BiAnpautoBaTn GaxoBy AEKCUKY 3a AONOMOrO TPaAWMUIMHMX BMOpaB Ha
3aKpinAeHHs martepiany (drilling exercises). MpoTe, BBaXa€TbCsA HEOOXIAHUM
NPOBEAEHHA MNOAAAbLLLUMX AOCAIAXKEHb AAA OUIHKUM €hEKTUBHOCTI OAHOYACHOrO
BUKOPUCTAHHA AEKIAbKOX METOAIB Y HaBYaAbHOMY MPOLECI.
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