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Alla Ziakunt

FROM SAVINGS TO DESTRUCTION: MONUMENT
PROTECTION ACTIVITIES IN UKRAINE IN THE FIRST
TWENTIES OF SOVIET UNIOUN

ABSTRACT:

Today, there is a growing interest in national traditions, historical and cultural monuments in
Ukraine. Preserving the historical heritage is not only a professional but also a political task.
Therefore, the development of effective legal norms in the field of the preservation of cultural
values based on historical experience, both positive and negative, is an urgent task. The practice
of destroying cultural monuments, defined by totalitarian administration, neglected of historical
and national traditions, uncultured behavior, which undermined the spirituality of the Ukrainian
people, deprived it of national masterpieces of historical heritage is considered. The author
analyzes the monumental actions of the Soviet leadership on the cultural and historical values of
Ukraine in the 20's - 30's.

INTRODUCTION.

Existing analyses on this topic can be divided into two groups: the work of
historians, public figures of the Soviet period and the study of contemporary
domestic authors. The works of Soviet historians were ideologized, so the
coverage of the problem seemed incomplete, one-sided. These writings did not
refer to the losses caused by the Soviet power, and if something was mentioned
then it was submitted because of the "necessity" for the further development
of the state. The "New Look" raised the problem of lost historical and cultural
values in contemporary Ukrainian historiography. With increasing interest in
this topic, some aspects of the attitude of the Bolshevik regime to Ukrainian
culture and the destruction of its national monuments began to be explored [1-
5]. However, the analysis of the literature suggests that the topic under study
has not yet been sufficiently developed, and some aspects of it have not yet
attracted the attention of historians.

1 Ph.D. (Historical sciences), Associate professor
Sumy State University, UKRAINE
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POLICY FOR THE PRESERVATION OF CULTURAL AND

HISTORICAL MONUMENTS.

After October 1917, establishing the state protection of cultural
monuments, the Bolshevik authorities proclaimed the preservation of cultural
and historical values of all peoples that were part of the Russian Empire.
Therefore, on November 24, 1917, the RNA and the Central Executive
Committee made a decision "On the transfer of trophies to the Ukrainian
people" [6], which were selected in Ukraine since Catherine Il. The basis for the
establishment of a state control system for antique monuments was the decree
of the RNA of the RSFSR "On Registration, Registration and Protection of
Monuments of Art and Antiquities" of October 5, 1918 [7].

The first conservation measures were implemented in Ukraine in January
1919, when two sections were created at the Kharkiv Provincial Department of
Public Education - the museum and the monument protection. All district and
district councils were issued an appeal proposing immediate measures to
protect the historical and cultural values left by their owners. These measures
covered the territory of Poltava, Kyiv, Chernihiv and Katerynoslav provinces. In
times of war, there was a need to create a government body that would lead
and coordinate the preservation of cultural heritage on a nationwide scale.
Therefore, in February 1919, the All-Ukrainian Committee for the Protection of
Monuments of Art and Antiquities (VUKOPMIS) was established in Kharkiv [8].

The creation of a legal framework was important for the protection of
cultural monuments of Ukraine. By the decree of the Soviet Government of
Ukraine of April 1, 1919, all historical and artistic values on the territory of the
republic were passed to the People's Commissariat of Education.
Nationalization of historical and artistic values began to take place throughout
Ukraine. The museums, estates, historical and local lore and art institutions of
the largest cities of Ukraine were subject to it.

Thus, in June 1919, a special decree on the basis of nationalized meetings
of Bohdan and Barbara Khanenko created the Museum of the All-Ukrainian
Academy of Sciences (since 1934, the Kiev State Museum of Western and
Oriental Art). The same decree nationalized the collections of Oscar Hansen's
works of art, on the basis of which the Third State Museum was created, as
well as the Kiev Art and Industrial and Scientific Museum, named after the First
State Museum (since 1924, the T. Shevchenko All-Ukrainian History Museum,
and since 1965, the State History Museum of the USSR).

In the same year, it was declared the property of the republic and the
protected area of the Holosiivskyi Forest, formerly owned by the Kiev-Pechersk
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Lavra (formerly Holosiivskyi Desert). Its management was entrusted to the
Ukrainian Academy of Sciences, and the Museum of Religious Cult was
established on the territory of Lavra [9].

The decrees of the Soviet government and the activities of the UNICEF
created certain preconditions for the deployment of museum construction. If in
1910 there were 24 museums in Ukraine and 36 in 1917, then in 1918-1922,
63 new museums were organized on the basis of requisitioned collections [10].

The mid-twenties were promising. In June 1926, the UTSVK and the RNA of
the USSR approved the "Regulations on Cultural and Environmental
Monuments" [11].

According to this document, the state registration and classification of
immovable monuments, their scientific research, creation of a network of
historical and cultural and natural reserves, museums and other cultural
institutions began. A prospective plan for historical and archaeological
research was developed and scientific expeditions to 30 (out of 40) districts of
Ukraine were already working in 1928. In particular, studies were carried out
in Olvia, and archaeological excavations were restored on Berezan island.
Scientific expeditions headed by O. Fedorovsky, M. Makarenko, F. Kozubovsky,
S. Gamchenko worked in different regions of Ukraine. In the spring of 1927, in
connection with the construction of the Dniproges, began historical and
archeological studies of Zaporozhye, headed by D. Yavornitsky. His expedition
discovered and saved numerous monuments of material culture of different
eras in the territory from the Dnipro to Kichkass. Hundreds of boxes with
archeological findings were sent to Kiev, Kharkiv and Dnipropetrovsk. During
the years, the Dnepropetrovsk Museum registered 36,936 objects of historical
and archeological significance that awaited further scientific study [6].

POLICY FOR THE DESTRUCTION OF CULTURAL AND
HISTORICAL MONUMENTS.

In the late 1920s, the cultural progress of the Ukrainian people was
interrupted by the authoritarian actions of the party leadership. The business
of protecting monuments began to decline sharply. The dissemination of
negative and meticulous treatment of ancient monuments has gained
theoretical justification. According to M. Pokrovsky's periodization, all the
monuments of the past were regarded as architectural and artistic works that
recreate two epochs - feudalism and capitalism. According to the same scheme
all issues of protection, research, use and promotion of monuments were
considered. It was considered optional to preserve historical monuments
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ideologically linked to the interests of the ruling classes. In practice, this led to
the destruction and without economic use of antiquity, especially of a cult
character: monasteries, churches, as well as estates of historical and cultural
purpose.

In 1929, the reorganization of historical and historical museums began. The
main essence of the changes at that time was that the monuments of
archeology, history, works of art were over-complemented by diagrams and
exhibitions on political topics. The view and assessment of the main role of the
monument itself in the exposition changed. The principle of objectivity was
replaced by a visual illustration of the various schemes. All of this exacerbated
the negative attitude towards the monuments of material culture.

It should be noted that most of the monuments of historical and
architectural importance were existing religious buildings (monasteries,
cathedrals, churches, synagogues). Exactly against it in the 1920s the policy in
the field of protection of cultural monuments pursued by the NKVD of the USSR
was directed. The Second Congress of the Union of Warring Believers in June
1929 declared the fight against religion one of the most important areas of
class struggle and one of the most important conditions for a socialist
offensive.

Following the ideological aggression, a campaignh to destroy the ancient
cathedrals and monasteries began in a directive manner. According to the
NKVD, in 1917 there were 106,356 operating prayer houses of all
denominations in the country, and in 1928 - 38,194, including Orthodox ones,
decreased from 77,767 to 32,995, respectively [6]. Monasteries, churches,
synagogues were closed and dismantled by the citizens' decree for "building
material". Often people uses explosives to destroy them. On the place of the
demolished historical and architectural objects, the waste lands remained for
a long time and were built much later. Not only religious buildings were
demolished, but also civil architecture buildings on the pretext that they were
an obstacle to new construction or street traffic.

Thus, due to local authorities, under the pretext of an acute shortage of
bricks and stones, the remains of B. Khmelnytsky's castle in Chyhyryn
disappeared. In general, the attitude to the Cossacks was "special": the burials
of all hetmans of Ukraine and the Cossack leaders, including P. Saghaydachny
in the Bratsk Monastery in Kiev, S. Kishka, Y. Shakha, I. Pidkovi near the
Assumption Cathedral in Kanev were destroyed. Only the ruined tombs of the
cat chieftains I. Sirko and K. Gordienko survived. Demolition or restructuring of
architectural monuments in these years was sanctioned by administrative and
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economic circles, in particular, by the People's Commissariat of Internal Affairs,
and the opinion of scientists and experts was ignored. On the Left part of
Ukraine in 1927 - 1932 almost all wooden churches, which were the pinnacle
of the achievements of Ukrainian architecture, were destroyed, except for the
churches in Novgorod-Siversk, Lebedyn, Novomoskovsk and several others [6].

The Vozdvizhensky monastery in Poltava was destroyed, the Church of the
Intercession of 1690 in Sumy was destroyed; St. George's Church of XVIII
century in Okhtyrka was destroyed ; architectural monuments of the XVI - XVl
centuries also. Novgorod-Siverskyi and Mezhigirsky monasteries; trading rows
of the XIX century in Chernihiv; fortifications in Kherson and Kamenets-
Podilsky; the town hall with towers in Mogilev-Podilsky; royal Scythian mounds
near Mariupol; the church in the village of Petrikivtsi in the Dnipropetrovsk
region, built by P. Kalnyshevskyi, the church in the village of Malynivtsi in
Kharkiv, painted by |. Repin were destroyed too.

In Ukraine at that time were destroyed not only models, drawings and
photos of ancient churches, crosses and bell towers, but also embroidery with
crosses. According to the Union of Military Disbelievers of Ukraine, during the
year 1930 around 533 religious buildings were closed. From the 12380 church
buildings that existed in Ukraine in 1917, 7341 of them were closed by
1936 [6].

The bodies of protection of monuments, which were not able to prevent the
demolition of religious buildings, many of which were of historical and
architectural importance, were limited to measures to partially preserve the
property that remained from them. Special commissions were formed to
evaluate the cultural property, consisting of representatives of the local council
and a representative of the department of public education. The last one were
given the right to withdraw things of historical, artistic or archeological value.

It was difficult for authorities to confront officially sanctioned prejudice over
the legacy of past eras. In October 1931, the People's Commissar of the USSR
adopted a decree "On the Status and Tasks of Protecting Cultural and Nature
Monuments", in which he noted the unsatisfactory state of the preservation
and use of cultural property. The decree stated that, contrary to the current
security legislation, many cultural and nature monuments were illegally
destroyed in recent years by state and public organizations and individuals [6].

It was proposed to increase the overall concern for the preservation of all
cultural monuments from destruction, to approve the registers of newly
discovered monuments, and to expand the network of historical, cultural and
natural reserves. In addition, the All-Ukrainian Academy of Sciences and other
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scientific and educational institutions were invited to combine their research
work with the protection, study and promotion of cultural and nature
monuments. Unfortunately, despite all these proposals, the developed
measures remained at the level of declarative floodlights.

In the fall of 1931, the editorial board of the journal "Proletarian Revolution"
received a letter from Stalin "On some issues of the history of Bolshevism",
which became a kind of program for the further development of historical
science. He provided methodological guidance on how to write the history of
the party and the revolutionary movement.

Now the leaders of the state were least interested in scientific truth,
documentary authenticity, and in monuments of material culture, which did not
serve to assert totalitarian ideas. Officially sanctioned negative attitudes to
antiquities have become increasingly threatening. In fact, all the monuments
of archeology, history, architecture and nature were out of state protection.
They were sprayed on various departments and economic organizations.

As a rule, their fate was solved by officials who had nothing to do with the
problems of preservation and study of cultural values. For example, barbaric
destructive work was carried out by Metal Scrap - the State Trust for the
Procurement, Processing and Delivery of Scrap Metal, which until 1930 was
called Rudmetaltorg. These organizations, collecting non-ferrous metal for the
needs of industry, destroyed the shrines. A striking example of this activity is
the destruction of Askold's tomb. According to the first Master Plan for the
reconstruction of Kiev in 1934 - 1936, Askold's tomb was cleared from the
monuments of the past and turned into a city park of culture and recreation.
They planned to destroy the richest aristocratic cemetery that existed here
since the 19th century, smashed tombstones, tombstones that were used as
material for the construction and decoration of parks. Valuable items from the
buried graves were confiscated by the People's Commissariat of Internal
Affairs.

The indifference and inhuman attitude to the historical heritage was so
striking that the Main Directorate of the Police Headquarters issued a special
decree "On the Protection of Cultural and Natural Monuments" of February 10,
1932 and develop and issue mandatory regulations for the protection of
monuments. However, if such documents were accepted, there was almost no
possibility of compliance.

Across the country, the business of protecting and using monuments was
going through a difficult time, and it was imperative to take legislative action to
state control of arbitrary administrative and economic orders in this area.
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Therefore, in August 1932, the Central Executive Committee approved the
Regulations on the Interagency Committee for the Protection of Monuments of
Revolution, Art and Culture under the Presidium of the Central Executive
Committee of the RSFSR [12].

The Interagency Committee was entrusted with the overall oversight of the
Government's regulations on the protection of monuments, the obligation to
draw up lists of monuments subject to state protection, to resolve all questions
about their use, demolition, reconstruction and restoration. But in Ukraine, the
state of preservation of ancient monuments was nullified by the distortion of
national politics.

The practice of destroying historical and architectural monuments in
Ukraine gained even more during industrialization, which was accompanied by
the rapid growth of old and the creation of new cities. In June 1933 the
resolution "On drawing up and approval of projects of planning and socialist
reconstruction of cities and other settlements of the Union of the Soviet
Socialist Republic" was adopted, and the corresponding decree of the UTSVK
and RNA of the Ukrainian SSR was approved on May 20, 1934 [6].

After transferring the capital from Kharkiv to Kyiv in January 1934, the
restructuring of the city began. While master plans for the reconstruction of
Moscow, Leningrad, and Kharkiv were developed over several years, this task
was accomplished in Kyiv at an accelerated pace for the six months of 1935.
General reconstruction of Kyiv lost and destroyed the St. Michael's Golden-
domed cathedral of XII-XVIII centuries, Epiphany Church of the Fraternal
Monastery of the XVII century, Baroque Buildings of the Cyril Monastery of the
XII - XIX centuries, Alexander Nevsky cathedral of XIX century, Trisvetilitskaya
church of XII - XVII centuries., Peter and Paul church of XVII century and many
other attractions [6].

The negative practice of arbitrary destruction of ancient monuments of
architecture during reconstruction and redevelopment did not pass other
historical cities of Ukraine: Kharkiv, Dnipropetrovsk, Vinnitsa, Odessa,
Chernihiv, Poltava, Sumy, Kamenets-Podilsky. During the implementation of
these projects, the monuments of history and architecture were demolished
and reconstructed, ususally used for economic or atheistic purposes. Due to
numerous devastations in the early 1940s, there were no churches in
Vinnytsia, Donetsk, Kirovograd, Mykolaiv, Sumy, Khmelnytskyi regions, one in
Lugansk, Poltava and Kharkiv. The destruction of the unique values of
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centuries and old spiritual culture was combined with mass repression of the
clergy and believers.

Along with the destruction and restructuring of architectural monuments,
huge losses were suffered from their historical and artistic values. In the late
20ies began, and in the 30ies acquired a threatening scale of sales at auctions
of works of art and monuments of antiquity, organized in the west by the All-
Union Association "Antiques". The Soviet leadership treated cultural values as
a commodity, a source of foreign currency. Almost for nothing, ancient
treasures came true. The civilized world did not know such a sale of national
cultural values. Ukraine received only 18 million rubles from this "cultural
export" (more than 6000 tons), which accounted for a negligible share of total
imports into the USSR (about 3.5 billion rubles) [6].

In addition, monuments of history and works of art from museums, libraries
and archives were generously encouraged by the Soviet leadership, for political
reasons, by foreign diplomats and businessmen.

This was especially noticeable when Western countries began to close trade
relations with the USSR. The seized values that fell into the repositories of the
State Museum Fund were also not insured for destruction: they died due to the
lack of proper storage conditions and uncontrolled stretching by the employees
of the Narcotics Service, Antiquities Association, ODPU - NKVD, Westerners and
their own.

CONCLUSIONS.

By the end of the 1930s, the policy of eradicating Ukraine's national
historical and cultural heritage monuments began to decline somewhat. It is
not easy to say what caused these reasons. In our opinion, the administrative-
command system, which has been so intensively implanted in society, has
sought some stability.

In the case of the protection of historical and cultural monuments, the Union
and Republican administrations came to the conclusion, on their own negative
experience, that the total destruction of historical and cultural heritage does
not add authority to the state. Uncontrolled mass sales abroad of works of art
and antiqgues were stopped, attention was paid to the preservation of
monuments of military prowess and their use in patriotic education. The
leadership has once again succeeded in a radical reorganization of public
administration in this field.
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laBpuaeHko HOais AapiywiBHal
Yuliia Havrylenko

BAAEHTUHA APOBASIIHA «YKPATHCbKUA TPUMTUX»:
BKAAA Y CBITOBY LUEBYEHKIAHY

VALENTINA DROBYAZGIN'S «UKRAINIAN TRIPTYCH»: A CONTRIBUTION TO THE WORLD
SHEVCHENKO

AHOTAL|JA:

B craTtTi po3rAfHyTO CNEKTP TBOPYOro OCMUCAEHHA BipwiB T. LeBueHka, Akui BIATBOPEHO Y
CyyacHi  yKpaiHCbKii  xOpoBii  My3uui. [lpoaHani3oBaHO pi3Hi  HaykoBi AXepeaa 3
MUCTeLTBO3HaBCTBA. [1poaHani3oBaHO XOPOBUM LKA «YKPATHCbKUIA TPUNTUX» Cy4aCHOT YKpaiHCbKOT
KOMMO3UTOPKM BaneHTUHW Apobs3riHoi. BWCBITAEHO OCOBAMBOCTI MY3WUYHOI CTUAICTUKM Ta
ePEKTUBHICTb HACMYEHHS MY3UUYHOI MOBW HaLiOHAABHO-XapaKTEPHUMU EAEMEHTAMMU.

ABSTRACT:

The article considers the spectrum of creative comprehension of T. Shevchenko's poems,
which is reproduced in modern Ukrainian choral music. Various scientific sources on art history are
analyzed. The choral cycle "Ukrainian Triptych" by the modern Ukrainian composer Valentyna
Drobyazgina is analyzed. The peculiarities of musical stylistics and the efficiency of saturation of
musical language with national-characteristic elements are highlighted.

BCTYI

3 apyroi  noaoBuHM  XIX CT. i A0  CbOFOAEHHSi  TBOPUYICTb
Tapaca puropoBuya LlleBYeHKa € HECKIHUEHHUM AXepeAoM ipert obpasiB
YKPaiHCbKOI XOPOBOI My3MKWN. 3aBASKM HAA3BUUYANHIN MEAOAIMHOCTI Ta PUTMIYHIN
BipTyo3HOCTi noesii - LLieBueHKo 3006yB CAaBY OAHOIO 3 HAaMMY3WUHILLKUX NOETIB
cBiTy. Came HacniBHiCTb, MEAOAIMHICTb, My3MuHicTb LLleBUeHKOBMX Moe3ii,
6AM3bKICTb A0 HAPOAHOI TBOPYOCTi, 3yMOBUAM iX HaA3BUUYAMHY MONYAAPHICTb,
CTaAM HEBUYEPMHUM AXKEPEAOM HAaTXHEHHA AAA KOMMNO3UTOPIB. Bipwwi LLleBueHKa
nepeAMAUCS LUIMPOKUM NMOTOKOM Y MY3WUHI TBOPU M OXOMUAM Malxe BCi My3WUUHi

1 acnipaHT HaBYaAbHO-HayKOBOTIO IHCTUTYTY KYABTYpU | MUCTELTB
CyMCbKHii AepxXaBHuMiT neaaroriyHumii ynisepcuter im. A.C. Makaperka, YKPAIHA
Ph.D. student at the Educational and Scientific Institute of Culture and Arts
Sumy State Pedagogical University named after A.S. Makarenko, UKRAINE
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XXaHpHK: NiCHi 1 POMaHCK, XOPOBI MiHIaTIOpX 1 PO3rOPHYTI XOPU, MOHYMEHTAAbHI
KaHTaTW, iIHCTPYMEHTaAbHI N'ecK, CUMOHIUHI Noemu, onepwu, opatopii, baretu.

Y doHpax BipAIAY PIAKICHMX KHUT | pyKonuMciB XapKiBCbKOi MiCbKOI My3UYHO-
TeaTpanbHoi 6ibaioTekn iM. K. C. CTaHICAGBCbKOro € HayKOBa AiTepaTypa Ta HOTHI
BMA@HHS, WO, 06e3yMOBHO, MOXYTb 3alUikaBWTM LUEBYEHKO3HABLIB Ta
KHWUro3HaBUIB, AKi BMBYatOTb ¢eHomeH LleBueHkiaHM B YkpaiHi. Maixe He
AOCAIAXKEHOIO € TEMA HOTHUX BUAAHb Ha cAaoBa T. LLleBueHka.

B ¢oHai xopoBoi mMy3uku XIX — XX CT. iCHye UiAMIA NAQCT TBOPIB Ha TEKCTH
BEAMKOr0 MoeTa Pi3HUX XaHpiB, CTUALOBUX HaNpsMKiB. B My3anKO3HaBCTBI
npobaema iHTepnpetauii noesii B3araai, i T. LLleBueHKka 0co6AMBO, 3aAULLIAETLCSA
Mano pPO3pPOBAEHO0 3a CYTTHO B METOAOAOTYHOMY MAaHI. IHTepnpeTauia noesii
Ko63aps - UikaBUI IPYHT AN TAKUX PO3BIAOK.

NiTepatypa, WO IiCHYE CbOrOAHI, HEe pO3KpUBAE GEeHoMeHy npobremMu
«LlleBYEHKO | XOpOBa My3uKa» i CAMOro «KOAY» MY3UUYHO-NOETUUHOIO CUHTE3Y B
iHTepnpeTaLii 06pasiB Kob3apsa B My3uLi.

Orasp Aitepatypu. Oco6AMBOCTI BTIAGHHAM «Kob63aps» y Mysuui BMBYaB
H. Kopoatok y cBoit npaui «Kob3apeBa nicHa: noesia Tapaca LUeBuyeHka i
My3uka». po LLeBueHka - My3ukaHTa nucaB 0. 3axapuyyk y CBOiV npaui
«llleBUeHKO - My3uKaHT». [lpo reHeTUYHy O06YyMOBAEHICTb TBOPYOCTI MMUTLSA
YKPaiHCbKMM MiCEHHUM GOABKAOPOM MKUCaB Y CBOIW peleHsii <Kob3ap Tapaca
LleBueHka» BWAATHUA  POCIMCbKUI  KpUTUK M.  AobpoatoboB. MoBHY
MauncTepHictb  T. LLleBYeHKa  AOCAIAXYBaB  YKPAIHCbKWMMA  KOMMNO3WTOP
C. \topkeBMY B CBOIN cTaTTi: «[1p0 OCHOBY i 3HAYeHHSA CNiBHOCTI B Noesii Tapaca
LLleBueHka». LlikaBUMKU Ta UIHHUMW € AOCAIAKEHHS, NMPUCBAYEHI BUBUYEHHIO
Pi3HOMAHITHMX My3M4YHMX iHTepnpeTauii LleBueHKOBOI Moesii: 30Kkpema,
MoHorpadia O. Uanan-AkumeHko «3anosit T. LLleBueHKka B My3uLi - npobrema
CMiBBIAHOWIEHHA CAOBa Ta My3MKM B MY3UUHWUX (HTEprpeTauiax mnoesii,
AOCAIAKEHHA HA. Akybaka «BnaMB HapoaHOro 6aratoronoccsi Ha MpPOdEeciiHy
rapMoHito» Ta «Munkona AMceHKo Ta CTtaHicAaB AOAKEBUY».

MeTopoAnoriuHOK OCHOBOK poboTn ctaam npaui b. Acad’ea [3, 376 c.],
H. ToptoxiHoi [8, 25 c.], A. MNapxomeHko [21, 218 c.], H. AHapoc [2, 135 c.],
M. NobaHoBoi [18, 312 c.], H. TepacumoBoi-Nepcuacbkoi [6, 181 c.], M. Fopenoi
[7,19c.].

OCHOBHA YACTHUHA.
B npoueci po3BUTKY My3nuHoi LLieBueHkiaHK TemaTtka (0bpasu) Kobzaps
6yna npeAcTaBAEHa He PiBHOMIPHO. B pi3Hi nepioan Ha nepLUmit NAaH BUXOAWUAM
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pi3Hi TeMU, AKi BYAU aKTyaAbHi B TOM UM iHWKWIA Yac. Lie 3anexano Bia TEHAEHLIN,
AKi nepeBaxaAu B TBOPYOCTI KOMMO3UTOPIB | 3araAbHO OPiEHTALLIED MY3UYHOIO
MWCTELITBa TOrO NEePIoAY, i CKAAAHICTHO iHTepnpeTalii noesii LleBueHka, raMbuHa,
LLIMPOKOOCSKHICTb KOTPOI YCBIAOMAIOBAAACS KPOK 3@ KPOKOM.

POMaHTUUHI TEHAEHUT BIAHOCHO My3W4yHOI LlleBueHkiaHn CBOEpPIAHO
BiAA3EPKAAIOIOTLCA B XOPOBOMY LMKAI B. Apo6s3riHOi «YKPaiHCbKUIA TPUMTUX»
(2000 p.). AoueHT XapKiBCbKOro iHCTUTYTY MucTeuts, B. Apobsi3riHa €
NpeACTaBHULEID LWKOAM B. BopucoBa, KWK B CBOKO Yepry € HallaAKoM
npodecopa C. boratupboBa, yuHs C. TaHeeBa. Takum ymMHOM, B. ApobasriHa B
LUMPOKOMY CMWCAI CMaAKYE POCIMCbKI XOpOBiI Tpaawuuii, WO BCTynakwTb B
€BPOMNENCHKMIN AlanOT 3 YKPAIHCbKOIO TpaAMLLiEtO.

B xopoBii LLleBueHKiaHi 3’ABMBCA HOBKI onyc, 6€3yMOBHO, Cy4aCHWI NMOrAAA
MUTUA Ha noetnky Kobsaps, noraaa odinocoda-ppamatypra, AKMn HeMoB 6u
cTaBWUTb cebe Ha Micue noeta B My3WUHOMY MAaHi. Lle aBTOPCbKMI LUMKA 3
O3HaKaMu TEMATUUYHOIO LIMKAY, A€ NepLli ABi YaCTMHKW HanucaHi Ha matepiani
MOTMBIB NoeMu «KatepuHa», «CoH», a ¢iHan - «dymaubKKil LIASX» - Ha BipLWi
A. Tananasi. B xopoBint My3uui BaneHTHMHM Apobsi3riHOi neplu 3a BCe Bpaxae
BUCOKMIK piBEHb IHAMBIAYyaAbHOrO 3apyMy, WO  3PIBHIOETbCA 3 PiBHEM
iHAMBIAYaAbHOTO CTMAKD. Tak | BUHMKaAE cydyacHe cneumoiyHe ABuLLe
MOHOCTUAICTUKKW, HOBa SIKICTb Cy4aCHOro XOpPOBOro CTUAKD. CyTHiCTb WOro - B
YHIKaAbHOCTI 3iBpaHOro aBTOPOM CaMOro TWUMY CUHTE3YEMMWX EAEMEHTIB, LLIO
XapaKTepHi K AAA CaMOro TBOPY, Tak i AAA aBTOpa My3uKK B LIiAOMY. Apobs3riHa
BiAUYBaE i NOETUKY, i PUTMIKY BipLua, BOHa AOOUTb BUCOKY KAGCWUUHY i CydyacHy
noesito, € aBTOPOM XOPOBUX LMKAIB Ha Bipwi €ceHiHa «lllaraHs, Tbl MOSs
LLlaraHa», KoHUepTa a cappella «Maickuii cap» Ha Bipuwi MAewleeBa, BoaownHa,
TyBima, kaHTaTH «Bpems AyuHux» Ha BipLwi CBETAOBa i AcEEBa.

HoBWIA LUMKA «YKPaTHCbKWUIA TPUNTUX» (aHAAI3 3p0BAEHO MO pyKonucy aBTopa,
2000 p.) cnapkoeEMHO MOB’sAI3aHUI 3 XopoM «TalHa» (Ha croBa M. PybuoBsa).
KAKOUOBI MOTMBM NOETa-NPopoKa 3By4YaTb BXE B MEpPLUiN YaCTUHI «€ Ha CBITI
AOAS», LLO BIAKPMBAE LUMKA | 3aAa€E «BUCOKMUIA TOH» BCbOMY LIMKAY.

Lle MOTMBM «AOAi», «BOAi», «HEBOAI», «AMXa», AKi TakK MPUTAMaHHI MNOeTUL
Kob63aps. ApobssriHa TpaKTye iX B Cy4aCHOMY 3BYYaHHi Ik CyyacHW aBTop, AK
OABIYHI TEMM, 3araAbHO FYMaHICTUUHI B CyTO abOPUCTUUHOMY MAaHi, B €MiKo-
AipUUYHOMY «KALOYi»., OCHOBHa My3UYHa iAes XOpY, LLO BIAKPUBAE UMKA, MOAATAE B
adOpPUCTUYHOMY, aHTUTE3HOMY XapakTepi obpasiB. 3apaHWM MOETOM CTUAb
MOHOAOTIY MIACUAEHO B MY3WL|.

Llei LweBYEHKIBCbKUI «KOA» (B «KAKOUOBMX CAOBaX») PO3KPUBAE KOMMO3UTOP
cyyacHWMM 3acobamm 3 apceHany CBOIX CTUABOBUX «KOHCTAHT», aA€ B HOBOMY
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KOHTEKCTI — Nepll 3a BCe: aBTOP MY3WMKM CMMPAETbCA Ha iHTOHALii AyMM, WO
«IHKPYCTYIOTbCS» B 3araAbHOCAOB “SIHCbKWWA  F@pPMOHIUHWUIA  KOHTEKCT. Tyt
BiAUYBaOTbCA CBUPUAIBCbKI «CEMaHTUUHI 3HaKW» K 3HAKW FEHETUYHOI Nam ~ATi
HapoAy - B CeENTakoppax, fki AOuUTb BXuBatM B. ApobsasriHa (Maauin 3
MiHOPHUM cenTakopA). CTUAICTUUHO Lier xop BAM3bKMIA AO XOPY aBTopa «TalHa,
Lo 6yB CTBOPEHUN paHile. | TyT, B LbOMY KOHTEKCTI BUSIBASIE AYyXXE €KCNPECUBHO
LLIEeBYEHKIBCbKi 06pa3u.

Xop 3aAvLllaE ACKpaBe BpPaXeHHs 3aBAAKM adOPUCTUUHOCTI PO3MOAIAY
TeMaTUYHOro Matepiany B pOpMi, CTPYKTYPHIN YIiTKOCTI i 0COBAMBIN cUMeETPIT (B
opraHisdauii npoctopy i uacy Bciei dopmu). Lle € pesyabtatoM aKkTypHOro
0POPMAEHHSA | GOPMU, AOCUTb APXITEKTOHIYHO YiTKIM B F@pMOHIYHOMY MA@Hi,
AOCWUTb AMHAMIYHO Y BHYTPILLHBOMY «BUTTi» MepexTiHb rapmoHii. HaBeaemo
PSAKM:

€ Ha CBITi pA0AS,

A XT0 ii 3Hae?

€ Ha cBITi BOAA,

A xT0 Ii Mmae?

€ AroAM Ha CBITI,

Cpibrom-3AaTOM CSHOTb,

3aa€eTbCA NaHyrTh, a AOAI HE 3HaIOTh.
Hi AOAi, Hi BOAI...

3BiACM | 3anovaTkoBaHa aBTOPOM MY3WMKMW AiaAorivyHICTb B daKTypi xopy 3a
NPUHUMNOM «3anuWTaHHA - BIANOBiAb», «Te3a - aHTUTe3a». Ha BHYTPIlHIN
CTPUXEHD iAET KOMNO3UTOP «HaHM3YE CBOI 06pa3u» - 03ByUeHi obpasu. Meplu 3a
BCE Lie 3AIMCHIOETLCA B AGAO raPMOHIYHOMY PO3BUTKY i B NPUMOMAaX YLLIABHEHHS
i poO3piAXEHHS GaKTypy — A0 Camoi KyAbMiHaUii Xopy Ha CAOBax «3aTonAK
HEAOAD APIBHMMK CAbO3aMM, 3aTOnuy HEBOAO OOCMMK HOramu». TakoMmy
BapiaHTHOMY pPO3BUTKY 06pasiB cnpuse i ¢opma Xxopy, TUMNOBA AAS
B. Apo6s3riHoi — Ue Tpu YacTMHHa dopma Ha CTPOGIUHI OCHOBI.

CTpyKTypHa SICHICTb XOpY, AaKOHiYHa penpuda (Bcboro 10 TakTiB) CTBOPIOKOTh
CTPYHKY apXiTEKTOHIKY 3a NPUHUMMNOM, WO € B AyMi (ONocepeAKOoBaHO) — B AYCi
onosgiai. B mexax Tpu yacTMHHOI GOpMHK BCA «MOAIMHICTb» MPUNAAAE Ha NepPLUUI
i Apyrui po3sainm (A1-B1), penpusa x cTBOpPoe edpeKT po3iMKHEHOT GOPMU, KOAU,
SIK MUTaHHA, Ha fIKe BiANOBIAI HeMa€e B GiAOCOPCBKOMY NAaHi. XOp 3aBepLUYETLCA
3anuUTaHHAMM, K CNoYaTKy OnoBiAi: «€ Ha CBITi AOAA. A XTO 1i 3Hae? € Ha CBITi
BOASA. A XTO ii Mae?». La dinocodpcbKa HOTa CTae 3aB’A3KOKO BCbOrO LIMKAY: CTaE
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CBOEPIAHUM NEPEXOAOM B iHLLI YaCTWHU, B iHLLI 06pa3Hi coepw.

Apyra yactnHa - «CBiTae» - Ha cAoBa 3 noemu «CoH» - Lie Nel3ax HacTpoto 3a
XaHPOM, KBIHTECEHLs APOBA3TIHCHKOT AipUKU. Moro OYHKLUIA B UMKAI — AipUYHWN
«lepeanx» nepea GiHaAoM, LLO 3aBEPLUYE AiHil0 06pasiB uMKAay. Lleit xop - sk
AipUUYHEe intermezzo MiX KpanHiMWM YacTUHaAMK LMKAY (3 eneMeHTaMK XOpy-
MoOHoAOrY). TyT B MAacTax aBTOPCbKOi TEMOPOdaKTypU BCE «AMXAE i XMBE», Le
HenepeBePLUEHUI 3BYKOMWUC PIiBHUX FpaHer My3WuyHoro obpasy, Takoro
MiHAMBOIO i B TOW Xe Yac 3pMMOro i XMBOMWUCHOrO.

TpeTsi yacTnHa UMKAY — «dymMalpbKWi WAAX» Ha croBa . Tananas - Le diHaA.
MoeT TyT B ysABi KOMMNO3UTOPA «Ai€» B «KAIOUi» LLIEBUEHKIBCbKUX 06pasiB, WO €
3araAbHOAIOACBKUMM, BiYHUMWU. 3@ >XaHPOM LE €eniYHUMM XOop-OoMoBiAb (3
O3Hakamu xopy-banapm). TyT obpasu Kob3apsi «3a3Byvyanu» CydyacHO, BOHWU
HEMOB 3AWUTI B EAMHOMY FOAOCI KOMMO3UTOpa i cyvacHoro noeta. Llen xop -
OMOBIAb €NIKO-TPAriYHOro nAaHy, Ae obpas «lAsXY YymMaLbKOro» KOMMO3WTOp
y3araAbHIOE AOBIUYHOIO LLUASAXY HE TIAbKM B AOAI AOAMHM, @ | AK LUAAX YKPAIHCLKOIo
HapoAy B MOro icTopii ( B reHETUYHIM nam’aTi).

Ak | B nepwin uyactvHi, B. ApobssriHa HaBMWCHO o0bmexye cebe
TPaAMLIOHAAICTCbKUMW NPUMOMaMK My3MYHOI MOBM | XOPOBOro nN1cbMa. ABTOpP
MY3UKK MparHe A0 NPOCTOTH i AAKOHI3MY BUCAOBY. TeMaTUUHWUIA MaTepian Xopy -
CyyacHWW, Ue iHTOHaUl, WO OAM3bKI MiCHAM «HTOHALUIMHOrO CAOBHWKa»
(b. Acad “eB) [3, 376 c.] paaaHcbkoi enoxu. Tyt noet A. Tananai BUCTynae
CNapKOEMLEM MOETa-NPoPoKa, a B. ApobsA3riHa cTae BUPA3HUKOM LMX iAeH, AK
KOMMo3uTop-pApamartypr. BipLwi Tananas AyXe eMHi | CUAbHI. B My3uLi BIATBOpPEHO
NPUHUMN «nam’sTi My3MYHOro XaHpy» (3a M. NobaHoBoto) [18, 312 c.]. B ubomy
KOHTEKCTI CeMaHTMYHMM 3HaKoM € npuiom ostinato B naptii baca -
3BYK0300paxanbHe, iIHCTpyMEHTaAbHe «ByM-Bym» - Lie | xoaa YyMaKiB, | A3BBOHU —
BXe fIK «3HaK» ICTOPMYHOI nam’sTi Hapoay. O6pa3 HECKIHYEHHOrO LIASXY -
dinocodCbKuit i BiH BAM3BKMI AO LLIEBYEHKIBCbKMX 00pasiB. Obpas - onosiab
PO3ropTaETbcsi BO BCii MO0 MAHOPAMHOCTI — SIK XOP-KapTUHa B apXiTEKTOHIYHO
ACHIW KOHCTPYKLUii. dopMa xopy BiANOBIAGE KOHCTAHTHOMY MPWHLMNY aBTopa —
Lue TpuyacTMHHa dopmMa Ha CTpodiuHiM OCHOBI (Ue i BiANOBIAGE CAOB’SHCbKIM
TPaAMUIi - POCIMCBbKIN i yKpaiHCbKiM). | TyT, MOXAMBO, aBTOPYy MYy3WKW He
BUCTAUMAO «EMIKO-APAaMaTUYHOro PO3BOPOTY» 06pa3iB B MAAHI NEPEKAOUEHHS
«0bpa3za-onosiai B 06pas-aiir.

Xouya B pPO3BUTKY TEMATUYHOIO i AQAOrapMOHIYHOIO MartepiaAy TyT BCE €: i
GaKTypHUM  PO3BUTOK CAra€ YLWIAbHEHHSI aKTypHOrO peAbedy -  Bip
YOTMPUIOAOCCH A0 CEMUIOAOCCSH, KOMMAEKCIB - KYPCUBIB — B CEPEAHIM YaCTHHI.
PosLapyBaHHA dakTypu Ha «penbed» i «GOH»: BOKAAI3U XOPY — aBTOPCbKMI FOAOC
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- CNiB Ha FOAOCHY «@» - CTBOPKOE ABOMAAHOBICTb B dakTypi. KyAbMiHaUiMHWI
LEHTP - LEe «MAaTo» - NPUNAA3AE Ha LiAMIA Po3ain Bia chiB: «OTak i MUHaE...
A NAMHHa popora 3 Bapsir y rpeku, YyMaubKuii LIAAX NAMBE...».

ToHaAbHICTb - pe MiHop - 06paHO aBTOPOM $IK KOAbOpOBa - i Le
HEBMMNAAKOBO — CipWiA KOAOPUT, CiPUIM KOAIP B YCiX MOrO BIATIHKaX i rpapauisx —
fIKk CMMBOA BIYHOCTI, Ik 006pa3 MNpocTopy, WO He MaE KiHUA... B uukai B.
Apob6A3riHoi BiATBOpEHa BiYHA LjiHHICTb MOE3ii YKPaiHCbKOro Moeta-npopoka i
OABIYHMI CTUMYA AAS MOLLYKIB i pillEHb B TPAKTOBLLi MOr0 NMOETUKM.

B uinomy uei umka 36arauye cyyacHy LLleBuyeHkiaHy, BiH PO3LWMPIOE MeXi
iHTepnpeTauii noesii Kob3apsa, Aae npukraa Hawapkam XXI CT.. «CBiXMUX» MOAI
CTUAICTUYHUX PpillEHb, HOBMX TMIAXOAIB AO BIYHMX TEM, A€ BXE aKLUEHT
nepemillyeTbesl B 6ik 3araAbHOAFOACBKOIO r'yMaHICTUYHOIoO HavaAa.

CbOroaHi, B HOBiM KyAbTYPHIi CUTyaLii, LLO CKAAAacs B YKpaiHi, KOMMNO3UTOPH
3HaxopATb y T. LUeBuYeHka 4YMManO He3BipaHOro, He nobayeHoro, He
npocniBaHoro. AN Cy4aCHOro My3mko3HaBCTBa TyT BUMaAbOBYETbCA BaXAWBa
iCTOPMKO—KYAbTYPOAOTiUYHA | eCTETUKO-TeopeTUUHa npobrema - «LLleBUeHKO i
My3uka (npobaema iHTepnpeTaLii, BATOKM - CydacHICTb)», WO LLE YMKAE CBOIX
AOCAIAKEHBb. TakOX TYT € | npobaeMa BNAUBY AOPODOKY Kob3aps Ha dpopMyBaHHS
i KpUCTaAi3aLito TBOPYMX NMPUHUMMNIB MY3UYHOIO TAYMAYEHHA KOMMO3UTOpaMuU
Moro noetnkun B3arani. XopoBa LLleBueHKiaHa € TUM QyHAAMEHTOM, Ha AKOMY
dopmMyBaBCS HaLiOHAAbHUIM XOPOBWIA CTUAD.

Mowykn B cyvacHin LLleBueHKiaHi € 3B I3KOM AI@AEKTUUYHOCTI Cy4yaCHOro
npounTtaHHsa noesii T. LlleBueHKa, Aianoriamy KyAbTyp, B3a€MOMPOHUKHEHHS
ANIPUKK, enocy i repoikK. | TyT MOXyTb MaTh Micue Pi3Hi MeToAM iHTepnpeTauii
TEKCTY B paMKax eCTETMYHOI CUCTEMMU | METOAY KOMMO3uTopa. KoxHui aBTop -
MY3WKaAHT MpU LbOMYy CTa€ Ha BiAbLL BMCOKY CTyMiHb XYAOXHBOTO MWCAEHHS i
CBITOrAAAY, y3araAbHeHHS. Llel mpouec HEecKiHYeHHWM: NMoeTMYHa chnaplumMHa
BEAMKOr0 MoeTa MiCTUTb HOBI BIAKPUTTS, HEBMUEPMHI baraTcTBa, SKi YeKatoTb LLe
CBOro BTIAEHHS B My3ULL.

BUCHOBKH 3 TEMU AOCAIAKEHHSA.

deHoMeH yKpaiHCbKOi XOpoBoi LLieBueHKiaHa — Haa3BMYaKHE ABULLE, AKE Ha
CbOrOAHI CTa€ AyXe NonyAapHUM. B yci yacu A0 noesii BeAMKOro noeta-npopoka
3BEPTAAUCH KOMMO3UTOPU PiI3HUX CTUAEN Ta XaHPIB i uepnasun 3 MOro TBOPUOCTI
Ms cebe HOBI ipei. TAMboko-ayxoBHa noesis Tapaca lpuroposuya LLleBueHka
HaAa€ HaM MOXAMBICTb PO3KPUBATU MOTO iAel, NOUyTTS, BaYeHHA CBITY KOXHOMO
pa3y y HOBIiW iHTepnpeTauii i A€ HaM MOXAMBICTb 3pOOUTHM LEe B My3uLi -
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PO3KPUTU TAMBMHU, NPO AKI MW Lle HaBiTb He 3porapyemocs. Ti 3HAHHA Npo
TBOpYicTb Tapaca LlUeBuyeHKa, SiKi MM MaEMO CbOrOAHI - AMLIE BeEpXiBKa
ancbepry.

B cratti npoaHani30BaHO XOPOBMM  UMKA  «YKPAIHCbKMK  TPUNTUX»
B. Apo6s3riHoi Kpi3b Npu3aMy TpaauLii Ta 3'SCOBaHO, LLO ii BKAAA B CBITOBY
LLleBueHkiaHy - HeoujHeHHWI. B cBoilt TBopuocTi B. ApobsasriHa Hachipye
Tpaamuii C. TaHeeBa, WO BCTyNaloTb B €BPOMENCBKUIA AianOr 3 YKpPaiHCbKOKO
TpaauLiero. «<YKPaiHCbKUIM TpUNTHUX» 36arauye cyuacHy LLleBueHkiaHy, po3LLmptoe
MexXi iHTepnpeTauii noesii Kob3aps, A3€ NPUKAAA HaLLAAKAM  «CBiXMUX»
MOAICTUAICTUUHUX PpPillEHb, HOBMUX MIAXOAIB AO BIYHMX TEM, A€ BXE AKUEHT
nepemillyetbcsi B 6iKk 3araAbHOAOACBKOrO FyMaHicTMUHOro nouvatky. [llosiBa
UMCAEHHUWX TBOPIB Ha MOro TEKCTU Bxe B XXI CTOAITTI NIATBEPAMAO, LLIO CKapOHULA
noesii ykpaiHCbKOro reHisi HeBUYEpIHa.
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MAAOBIAOMI INKOCTPALIT C. AKYTOBUYA AO
TBOPIB B. LUEKCIIPA

LITTLE-KNOWN ILLUSTRATIONS BY S. YAKUTOVYCH TO THE WORKS OF
W. SHAKESPEARE

AHOTALIA:

Y cTaTTi po3rAsAa€ETbCS TBOPUMIA AOPOBOK YKpaiHCbKoro rpadika Cepris AkyTroBuua, NOB’A3aHWIN
3 INHOCTPYBaHHSAAM TBOPIB CBITOBOI KAGCWMKM, 30KpPEMa LUEKCMIpiBCbKOI. Y BCTyMi OKpecAeHa npo-
6AeMa CTaHy Ta xapakTepy BM3HAUYeHOCTI KHUXKOBWX iAtocTpauin C. flkyToBMua 3a TBOpamu B.
LLiekcnipa A0 ManoOBiAOMOI YKPaTHCbKOT KHUXKOBOI rpadiku Ta HeobXiAHICTb iX BUBUEHHS. Bu3Ha-
YEHO, LLO 3a OCTaHHE AECHATUAITT HayKOBMI iHTEPEC A0 OCMWMCAEHHSI TBOPYOCTI MaicTpa niABwW-
wmnBcA. AOCANIAHUKM BUBYAKOTb MUCTELIbKUI AOPOBOK XyAOXHMKA Y HanpsMKy MOro CTaHKOBOI Ta
KHWXKOBOI rpadiku, y KOHTEKCTI 06pa3oTBOPUOi AISABHOCTI POAMHHOIO KOAA AKyTOBMUIB, @ Ta-KoX
Kpi3b MPU3My 3araabHUX TEHAEHLN YKPaiHCbKOro rpadiyHoro MucteuTBa octaHHboi uBepTi XX CT..
BuvKnaa OCHOBHOI YaCTUMHWM MOAINEHO Ha Tpu naparpadu, y SKUX MOCAIAOBHO PO3rAfiA@-ETbCA
rpadiyHa AifAbHICTb iAeiHUX nonepeaHuKiB C. AKyToBMUYaA, 0COBAMBOCTI rpadiuHOi AIIAb-HOCTI MUTLA
y 1980-x pp., aHaAi3 iatocTpaui C. AkytoBuua Ao TBopiB B. LLiekcnipa. BusHaueHo, Wo MucTelbka
cnaalumHa C. AAkyToBMYa, LLMPOKO BiAOMa BITYM3HAHOMY MUCTELTBO3HABYOMY KO-AY AOCAIAHMKIB,
CKAAAAETBCA 3 rpadiuHKX TBOPIB, fKi cam C. AKYTOBWY BU3HAUMB IK HAaMBIAbLL LiHHI Ta HaluacTiwe
€KCMOHYBaB Ha BUCTaBKax (CTaHKOBI cepii 0popTiB coujanbHOro cnpamyBaH-HA 1980-x, KHUXKOBa
rpadika TBOpiB M. Toroas, M. Aoctoescbkoro, O. MywkiHa, O. ToacTtoro, A. Toactoro, O. Atoma,
0. loHuapa, A. KocTeHKko, dpaHLy3bKoro Ta €CTOHCbKOrO enocy, YKpaiH-CbKOi K03aLbKoi icTopii). Y
BWCHOBKaX AOCAIAXEHHS HAaroAOLLEHO Ha CBOEPIAHOCTI MaAOBWMBYEHWUX acMeEKTiB TBOPYOCTI MUTLS,
LLIO NOrAMBAKOE 3HAHHS NPO PO3BWUTOK aBTOPCHKMX CTUALD Ta MOYEPKY, AETAAI3yE BUTOKM MOPYLUEHWUX
rpadikom TeM i PO3yMiHHSA MOro MUCTELbKKX LLIAEH.

ABSTRACT:

The article examines the creative work of Ukrainian graphic artist Serhiy Yakutovych, related
to the illustration of works of world classics, including Shakespeare's. The introduction is outlined
the problem of the state and nature of the certainty of book illustrations by S. Yakutovich based on
the works of W. Shakespeare. It is determined that over the last decade, scientific interest in under-
standing the work of the master has increased. Researchers study the artist's artistic work in the
di-rection of his easel and book graphics, in the context of the artistic activity of the Yakutovych

1 acnipaHT kadeapu Teopii i icTopii MmucTeuTB
XapkiBCcbKa AepxaBHa akaAeMisi Au3asiHy | MUCTeuTB, YKPAIHA
Ph.D. student at the Department of Theory and History of Arts
Kharkiv State Academy of Design and Arts, UKRAINE
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fami-ly circle, as well as through the prism of general trends in Ukrainian graphic art of the last
quarter of the twentieth century. The exposition of the main part is divided into three paragraphs,
in which the graphic activity of S. Yakutovych's ideological predecessors, features of the artist's
graphic ac-tivity in the 1980s, analysis of S. Yakutovych's illustrations to Shakespeare's works are
consistently considered. It is determined that S. Yakutovych's artistic heritage, widely known to the
domestic art circle of researchers, consists of graphic works, which S. Yakutovych himself identified
as the most valuable and most often exhibited at exhibitions. It is easel series of social etchings of
the 1980s., book graphics of works by M. Gogol, M. Dostoevsky, O. Pushkin, O. Tolstoy, L. Tolstoy,
0. Dumas, O. Gonchar, L. Kostenko, French and Estonian epics, Ukrainian Cossack history. The
conclusions of the study emphasize the uniqueness of little-studied aspects of the artist's work,
which deepens the knowledge of the development of the author's style and handwriting, details
topics covered by the graphic artist and understanding of his artistic goals.

BCTYN

MoctaHoBKa NpobAeMMU. Y 3B'A3Ky 3 AiTepaTypHUMKU 0CODBAMBOCTAMM TBOPIB
B. LLekcnipa (aApamatuyHa CTpykTypa M'ecu) Y BGiAbLUOCTI BUMAAKIB YKPAIHCbKI
XYAOXXHUKM MpauloBasum Hap MecamMu pApamatypra Ha TeaTtpaAbHOMY TepeHi.
He3HauHWI BIACOTOK MUTLB 3alMMaBCsi PO3POOKOD LUEKCMIPIBCbKOI TEMU Y
rpadiyHoMy acnekti. [leplrm BIAOMUM  XYAOXHWUKOM, SKMK  LiKaBUBCS
TBOPUYICTIO a@HIAIMCbKOrO Apamatypra, € YKPaiHCbKUM  MUTELb-POMAaHTUK
T. WeBueHko. Moro rpaBtopa A0 «Kopoas Aipa» 1843 poky 3anodvaTkyBana
NPOLEC XYAOXKHbOr0 OCMUCAEHHS YKPATHLUAMM LLIEKCNiIPIBCbKOI KAACUKKU. TBOpYa
«CKynicTb» rpadikiB XX cT. noB’A3aHa 3 npobAeMaMm YKPaiHCbKOro NepeKknaay Ta
APYKapCbKOIO cnpaBoto. 3a3Buyai nepeknaam B. LLekcnipa cynpoBoaXyBaaucs
NnopTPETOM aBTOPa, 3aN03nYEHUMMU IAFOCTPaUiaMK iHo3emHuX (M. AaHbsAH-ByBpe,
B. doH-Kayabbax, K. bekkep, I. MakapT, I. fodmaH, M. Pety) Ta BITUM3HSAHMX
(I. PeniH) muTUiB, CBITAMHAMKW 3 BWUCTaB abo OPHAMEHTAAbHUM XYAOXHIM
odopmaeHHSAM (BrbpaHi TBopK, 1950; xya. B. XomeHKo). CaMocCTillHe aBTOPChKe
intocTpyBaHHS TBOpiB B. Lekcnipa y XX CT. 3AIMCHEHO TpbOMa KWIBCbKMMU
MuTusMK (B. PatanbuykoM, A. Kyabbakom, C. AKyTOBMUYEM) Ha Pi3HMX eTanax
PO3BUTKY  YKPAIHCbKOrO  KHWXKOBOro rpadiyHoro mucteursa. 3-nomix
iAOCTpaLUiM A0 OKPEMMX TBOPIB ApamaTypra iCTOTHO BMPI3HAETbCA rpadiuHe
0bGOPMAEHHSA MNEepLUIOro i €AMHOrO Ha CbOrOAHI MOBHOro 3i6paHHs TBOPIB
B. Wekcnipa y wectn Tomax (1984-1986), BukoHaHe Cepriem AKyTOBUUEM AAA
KWIBCbKOTO  BMA@BHMUTBA  «AHiNpo» (44 intocTpauii  ¢dpoHTMCMCy Ta
LLIMYLTUTYAIB). AO 3i6paHHS YBIMLLIAM YKPAIHCbKI Nepeknaan cepeanHu XX CT.,
BUKOHaHi BMAATHUMMK NOETaMW, MOBO3HABUSAMU Ta KYALTYPHUMU Aisyamu
(I. CrewwueHko, b. TeH, I. Apau, M. Puabcbkuit, A. TaHtok, A. MaBanuko, M. Aykalu).
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Monpu Te, wWo wekcnipiecbka rpadika XXl CT. nNpeactaBAeHa 3HAUYHUMMU
pobotamu cydacHux wmuTuiB (B. €Epka, 0. TBepitiHoi, |. AxiHa), Aopobok
C. AAkyToBMYa AULLAETLCA HAMBIAbLL MacLUTAaBHUM LLIEKCMNIPIBCbKMM NPOEKTOM B
icTOpii ykpaiHCbkOro rpadiuHoro mucreutsa. Brim, came ua HaTxHeHa npaus
C. flkyTOoBMYa HE NPUBEPHYAA HAYKOBOI yBaru.

3B'A30K i3 BaXAMBMMW HayKOBUMU UMW MNPaKTUUHUMKU 3aBAAHHAMM.
NOCAIAKEHHS BUKOHAHE BIANOBIAHO AO NAAHY HAayYKOBO-AOCAIAHMX POBIT KadeapU
Teopii i icTopii MucTeLTBa XapKiBCbKOI AePXaBHOI akapeMii AM3aiHy | MUCTeUTB.
Ctatra € YacCTMHOK AOCAIAHMLBKOI pobOoTM 3 Temu «PenpeseHTalis TBOpIB
CBITOBOI KAQCWMKWM B YKpaiHCbKOMY 06pa3oTBopuyoMy MMUCTeUTBI XX CT. (Ha
npukaaai n'ec B. LLekcnipa)».

AHanAi3 ocTaHHIX AOCAIAXEHD | MyBAiKaLji. 3a oCTaHHE AECATUAITT HayKOBUIA
iHTepec A0 OCMMCAEHHS rpadivHoi TBopuocTi Cepria AKkyToBMYa NiABULLMBCS.
3HayHa KiAbKICTb MUCTELTBO3HABUMX PO3BIAOK 3'IBMAACA BXE NiCAA CMeEpTI
rpadika (2017). He 3Baxarun Ha MUCTELIbKY 3aTpebyBaHicTb C. AkyToBUYa 3
nepwux eTtaniB Moro TBOPYOrO LWASXY, BMAAHHA POBIT XYAOXHWKa 6yAo
onybAikoBaHO y BUrAsiAl anbbomy Avwe y 2008 poui  («HesaBeplieHuin
npoekm [1]).

I'PYHTOBHI AOCAIAXEHHS TBOPYOCTI Maiictpa Haaexatb O. AaMOHOBI,
daxiBUtO y raaysi ykpaiHCbKOro rpadiyHoro mucreursa: «MucTeutrBo Apyroi
nonoBmHU 1950-x - 1980-x pokiB. KHMxKoBa rpacdika» (2007) [2], «Ceprin
AxkytoBMY i “Tpu mywketepn”» (2014) [3], «Ceprin FAkyToBUY - iAOCTpPaTOP
POCiMCbKOi Khnacukm» (2016) [4], «Ceprin AkytoBmy. TBopuicTb 1970-1980-x -
cTaHkoBa rpadika» (2016) [5], «KHuxKoBa rpadika Cepria AkyToBUYa KiHUA
1970 - nouatky 1980-x poki» (2016) [6], «Odoptn Cepria AkytoBuua AO
pomaHy ®epopa AOCTOEBCHKOIO “3HEBaxeHi i CKpuBAXeHI”» (2017) [7],
«OcArHeHHA AOCTOEBCbKOro: iAocTpauii  Cepris  fAkytoBuMua A0 pomMaHy
“3HeBaxeHi i ckpmnBpaxeHi”» (2018) [8].

AoBoAi yacTto TBopuicTb C. AKYTOBMUYA PO3TASIAQIOTb Y KOHTEKCTI MUCTELbKOT
AISINBHOCTI MOr0 POAMHHOIO KOAa, Hacamnepep, 6atbka [eopria AkyToBUua.
MpUKAAAOM LbOTO CAYTyOTh npaui 2018 poky: «PeHOMeH TBOPUYECKON AMHACTUM
AKyTOBMYEN B KOHTEKCTE XYAOXKECTBEHHOMN KYABTYPbI YKPauHbl BTOPON MOAOBUHBI
XX - Hauana XXI BB.» [9], «[lpodecis: xypoxHUK. KHura npo Cepria AkytoBuya»
[10], «AKyTOBMYI: AOBIAbHUI KOHCMNEKT. XXWUTTA | TBOPYICTb POAMHKU FAKYTOBUUYIB.
Kono. AkTyanbHi BMAaHHS | npoektu» [11]. ABi OCTaHHIi HaApyKOBaHi
BMAABHUUTBOM «A Tlanepesi» - KWMIBCbKOIO apT-LEHTPY, CNpPSIMOBAHOro Ha
AOCAIAKEHHSI Ta PO3BMTOK Cy4acCHOr0 YKpaiHCbKOro MuCTeuTBa. 3a CNpUSHHSA
apT-UEeHTPY 3AIMCHEHI  BWCTaBKM, npucBavyeHi TBopuocti  C. AkytoBuua:
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«KiHorpagika» (2008), «fomin» (2009), «foronb HapoauBcsa» (2009), «Ceprin
AkytoBuKu. lpoan» (2018), 3a AKMMMK CTBOpEHi katanoru [12; 13]. Ha canti «f
lanepes» po3milleHa BipTyaabHa BMUCTaBKa A0 Mepia-npoekty «Yakutovych
Academy» 2018 - 2019 pp. [14].

MucCTeUTBO3HABLI BUMBUYAOTb TBOPUMIA AOPODOK XYAOXHWMKA KPi3b MPU3MY
3aranbHUX TEHAEHLIN YKpaiHCbKOro 06pa3oTBOPYOro MUCTEUTBa KiHUS XX CT.
[15; 16]. OKpemi po3BiAKK NPO rpadiuHy MOBY CTAHKOBMX Ta KHUXKOBUX POBIT
MUTLA BXOASTb AO AOCAIAHMLBKOT po60TH B. OAiIHUK «TpaHcdopmalLii 0bpasHoi
CUCTEMM B AM3aMHI yKpaiHCbkoi KHUrM: 1980-1990-x pokis» (2018) [17] Ta
NPOMXHKUX NybAikaLin [18].

BpaxoBytoun akTyanbHicTb TBOpYOCTi C. AKyTOBMYA, HACTYMHUM KPOKOM Ha
LUAAXY AO OCMUCAEHHSA KHWXKOBOI rpadiku XyAOXKHUKa Mae CTaTu aHani3 Mano
AOCAIAXKYBaHMX iAOCTpaLIn Ao TBOpIB B. LLekcnipa.

Mertoto pob0oTH € BMBUYEHHSI 0COOAMBOCTEN iAtOCTpyBaHHA C. AkyToBUUYEM
3ibpaHHa TBOpiB B. Lekcnipa (1984 - 1986) [19] y KOHTEKCTi Mano
AOCAIAKYBAHOI YKpaAiHCbKOI  LUEKCMipiBCbKOi rpadikm XX CT., BM3HAY€HHSA
NPUHUMNIB intocTpyBaHHA C. AKyToBMYa (TEXHIKA BWMKOHAHHSA, TeMaTUUYHWUM,
06pasHuii, CTUAbOBUI Aiana3oH XYAOXHMKA).

MNepcnektTuBU  MOAAAbLUMX  AOCAIAXKEHb.  [TPIOPUTETHUM  HaAMNPSMKOM
HaCTYNHMUX AOCAIAXEHb CAiA BBaXaTu MPOAOBXEHHA Ta AOMOBHEHHA aHaAidy
rpadiyHnx pobit C. AKyToBMYa 3a CBITOBOH KAACWMKOW; GOpMyBaHHA HOBOIO
MWCTELTBO3HABYOr0 3HAHHA MNPO MOLIMPEHHST LUEKCMIPIBCbKMX TemM B
YKpaiHCbKin rpadiui.

PEMPE3EHTALIA YKPAIHCbKOI KHW)XKOBOI TPAGIKU 3A
TBOPAMMU B. LLEKCNIPA'Y XX CT.

O6pazoTBopuUe HaUeHHSs LLIEKCNIPIBCbKMUX ApaM 3anodyatkoBaHe MuTuem XIX
cToniTTA T. LLleBYeHKOM. 3axOnAeHHA XyAOXHMKa LLEKCNipiBCbkUMK 0bpasamu
npu3Ben0 A0 NOSIBM intocTpauii 3a TBopomM «Kopoab Aip» (1843), y ki
NPOCAIAKOBYIOTbCA pUcH TBOPUOI MaHepwu T. LLieBUEHKa: TAXIHHA A0 AETAAbHOIO
LUTPUXYBAHHS, 3006paxeHHsT aTMOChEpHOro  MPUPOAHOrO  nensaxy Ta
XapaKkTepHunx obpasie. ObpaHi CroXeTUKa Ta KOMMNo3uLis intocTpauii (Kopoab Aip
i 6A@3eHb MiA Yac LUTOPMY) EKCNIAYaTYETLCA MUTLUSIMU MUHYAOTO Ta TENEPILLHBOrO
yaciB (B. Aawc, N\. bynaHxe, A. ToHuapoB, b. Ckaspyk, M. CypaykaH). IpaBtopa
T. LLleBUeHKa BWKOHaHa Yy HOBITHIM Ha TOW 4yac TexHiui ranbBaHorpadii [20]
(BMHanpaeHa ®. Kobenem, MioHxeH, 1842).
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Ha nouatky XX cT. XyAOXHUK Boroaumunp daTtanbuyk (BiaAOMUIA 3a poboTamm
A0 TBOpiB A. YKpaiHku, T.llUeBueHka, MOETUUYHMX Ta ApPamMaTUuHMX 36ipoK)
BMKOHAB XyAOXXHE OPOPMAEHHS A0 Tpareaii «Pomeo i Axyabettar (1937). YueHb
BMAATHUX rpadikiB A. Cepean, B.KaciaHa Ta | [IAeWwMHCBKOro, CBOIM
MucteurBom B. ®atanbuyk po3BrMBaB OQOPMAIOBAAbHI  TpaAWUii  KHWIMM
(0cobAMBO MOTUBM YKPAIHCbKOro OpHaMeHTy). [lpoiAtocTpyBaBLLIM OCHOBHI
eAeMEHTU LLUEKCNIPIBCbKOro BUAAHHSA (onpaBy, ¢op3al i 3acTaBKK), XYAOXKHUK
MiHiMi3yBaB 06pa30oTBOpPUMIA MaTepian, 3BEPHYBLUUCH A0 HANBIAbLL 3PO3YMIANX
Ta BMi3HaBaHUX ApaMaTUUHKX CLEH i 0b6pasiB. InocTpaTop 306pasvB NOrpyAHi
NopTPETU TOAOBHUX NEPCOHAXIB Tparepii — Pomeo i AXYAbETTM — Ha dop3all;
CTBOPUB iIAFOCTPATMBHI 3aCTaBKU AO KAHOUOBMX MOMEHTIB KOXHOI ApaMaTUYHOI Al
(3HanomcTBO PoMeo i AKYABETTH, CLiEHA Ha BaAKOHI, NOeAMHOK TibanbTa i Pomeo,
DXKYABETTA BUNUBAE CHOAIMHE 3iAAS, cLeHa y rpobHuLi). B odopMAeHHi Tpareaii
MWUTELb BAGBCA A0 PUCYHKY TYLILWIO AK 6a30B0i rpadiuHoi TexXHIKK. IatocTpadii
XYAOXHUKA MatoTb KOHTYPHO-AIHIMHUI XapaKTep ecKidy, Ae YiAbHe Micle 3aiMae
noBiTpsiHa 06’ eMHiICTb 6inoro apkylia. B. ®datanbuyk y3aranbHOe 06paHi 06pasu,
BUKOPWCTOBYIOUM YHIBEPCAAbHI O3HAKW FEHAEPHOI, ICTOPMUHOI Ta NPOCTOPOBOI
BM3HAUYEHOCTI. PO60Ta XyAOXHUKA BUKAIOUHO iAFOCTPATMBHA. YMOBHE Ta HaiBHe
300paXeHHs y Hill TpariyHoOro 3MicCTy YKAAAAETbCS AO TEHAEHLi, po3noyaToi
yKpaiHCbkuM mucTeutBom 1930-x: TpaktyBath «Pomeo i AXYAbETTY» fK
«MIANITKOBUIM» CIOXET (BUCTABASIOUYM y TeaTpax AAA AiTEN Ta tOHaAUTBa).

Y Apyrint noA0OBUHI XX CTOAITTA AMKUTPO KyAabbak npointocTpyBaB 36ipky TBOPIB
B. Wekcnipa y Tpbox TomMax (1964). Mutuem BUKOHaHO nopTpeT B. Lekcnipa
AN GPOHTUCTIMCY 36ipOK (AIHOrpaBlopa) Ta KOAbOPOBa OBKAAAMHKA AO M'ECH
«Koponb Aip» (1958), WO BUMALLAG OKPEMUM NPUMIPHUKOM. A. Kyabbak, yueHb
BM3HAHMX YKpaiHCbKMX MWTUIB: nensaxucrta M. bypaueka Ta cueHorpada-
aBaHrapaucta 0. XBOCTEHKO-XBOCTOBa, NpautoBaB HE AMLLE Y FaAy3i KHUXKOBOI
rpadikM, a W Ha HWBI TeaTpaAbHO-AEKOPALiMHOrO MWCTeLTBa (HaBiTb OyB
XYAOXHUKOM-AEKOPATOPOM OAHIEl BuUcTaBM 3a B. Lekcnipom). Hanbinblu
BiAOMOIO  rpadiuHoto  poboToto  A. Kyabbaka caia  BBaxatn  «Komeaii»
X.-B. Monbepa [21], fika BMHMIIAA B OAMH pik i3 nm'ecoto «Kopoab Aip».
Posymitouncb Ha cneumnodiui aApamatypriyHoOro matepiany, XyAOXHWUK CTBOPUB
MOHOXPOMHI iAHOCTpaLii Ty HEBEAMKOrO pPO3Mipy (CXOXi Ha eCKi3Hi
3aMaAbOBKU AO BMCTaB), PO3MILLEHI HA LUMYLUTUTYAAX i TUTYABHUX PO3BOPOTax.
B1HATKOM € MaAOHOK Ha onpasi A0 «KopoAast Aipa», Ha KUK HAKAAAEHT KOAbOPU
(BAAKMUTHUI, AK TAO KOMMO3WLIT, | UEPBOHUIN — AAS MAHTIi KOPOAS, LLIO BUAIASIETLCS
SICKPaABOIO MAIMOKD). PucyHkn A. Kyanbbaka NpPOAOBXYHOTb AiHiHO YMOBHOCTI

24



Chapter: Little~known illustrations by S. Yokutovych to the works of
W. Shakespeare

LUeKCNipiBCbKMX 06pasiB, NpoTe HacuuytoTb ii GaKTypPHICTIO Ta KOAOPUTOM
KOCTIOMOBaHWUX NEPCOHaXIB.

MopsAa 3 KHUXKOBOK rpadikoto 3a B. Lekcnipom B. ®atanbuyka Ta
A. Kyabbaka 3HaxoAATbCA CAMOCTIMHI, He3aAexHi BiA BUMOI APYKapCbKOi
CnpaBu IAKOCTPATUBHI  LMKAM  MPEACTABHUKIB  KUIBCbKOI  LUKOAW  rpadiku
I FanMHebkoi Ta HO. WenHica. AiaabHicTb T. FaanHcbkoi Ta K. LenHica
noB’A3aHa 3 AOCAIAXKYBaHOI TBOpPUICTIO C. AKyTOBMYA HE AWLLE 3BEPHEHHSIM AO
LLEeKCMiPiBCbKOI TEMU, @ M CNiAbHUMK XpoHoAorieto (1970-1980i), Tonorpadieto
(K1iB), MUCTELIbKOIO LLIKOAOD. Micuem npodecinHoro 3pocTaHHA MUTLIB CTaB
KUIBCbKMN  AepXaBHUIM  XypAOXHIK  iHctutyT (HAOMA) (xoua C. AkyToBUY
NPUCBATMB 3aknapy AMle  oiHAAbHM  PiK  HaBYaHHS, MepeBiBLIMCL i3
MOCKOBCBbKOro NOAIrpadiuyHoro iHCTUTYTY).

IntocTpauii oo «Pomeo | AKyAbETTM» (197 2) 03HaMeHOBaHI NOYaTKOM TBOPUMX
3p06yTKiB I'. TAAMHCBKOI, Ha TOM Yac BUNMYCKHULL XYAOXHbOIO 3aKAAAY, @ CbOTOAHI
- AOCBiAYEHOr0 NpodecioHana y rany3ax CTaHKOBOI Ta KHUXKOBOI rpadikun. Bubip
TeM, TEXHIKM BWKOHAHHSA, CTUABOBMX BMOAOBGAHb XYAOXHMWLI OOYMOBAEHI
abcopboBaHUMM HEK 3HAHHAMM Ta HaBUUYKAMMK BiA AOCBIAYEHMX BUMTEAIB.
TaxiHHA T. FTaAMHCBKOI A0 IAFOCTPYBAHHA AUTAYMX KHUT («Kadka npo craporo
rHoma» 3. Moneniyca (1972), «Moneatowka» L. Meppo (1975), «<Kasku» (1978))
BiAA3EPKAAOE MUCTELbKI BnopobaHHA il BUKaapaua O. ABAOHCBKOI (cecTpu
xuBonucua T. ABGAOHCbKOI Ta apxitektopa A. ABAOHCbKOro). 3aXONAEHHS
I. FTaAMHCBKOI AiITEPATYPHOKO KAGCUMKOK Ta YKPaiHCbKMMW NOETUYHMMMK TBOPaMM
(«Cainum» (1978), «rampamakun» (1981) T. LleBueHka, «Macteni» M. TuumHK
(1986)) Hachipye MUCTELbKY AOAKD i BMAATHMX BuuteniB B.YebaHuka Ta
B. KacisiHa. BiaHOCMHM «malcTep-BMXxOBaHELb» GOPMYIOTb Hanpouys MillHi
MUCTELbKI 3B’A3KU: B. KacisH HaBuyaB baratbox yKpaiHCbKUX rpadikiB (A0 SKMX
HanexwuTb i I'. AkyToBMUa, 6aTbko C. AKyTOBMYA), OCKIAbKM MOr0 MUCTELTBO CTOITb
6inq  BUTOKIB YKpaiHCbkoi rpadiku XX cT. Came BMKAapaLbKa AiSIABHICTb
B. KacisHa 06’epHye B. ®atanbuyka, neplioro rpadika XX CT. CTOAITTS, KWW
3BEPHYBCA A0 LliekcnipiBcbkoi Temu, i TI.TaanHcbky. O6MABa  MWTUI
NpPoiAOCTpyBaAn opHakoBy n'ecy B. LLekcnipa, npote iX TBOpYi NiAXOAM Pi3HATb
yac, IHAMBIAYaAbHICTb XYAOXHMKIB i 3araAbHWW PO3BUTOK YKpPaiHCbKOro
rpadiyHOro MucteLTBa.

TBopuicTb I'. TaAMHCbKOI BUPI3HAETLCH HEOANAYXICTIO MUTLS AO CTBOPEHHS
CTaHKOBMX rpadiuHmx cepin (<Y TiHi aoepeB» (1980), «Moniccs» (1987), «OroneHi»
(1989-95), «Hauepku» (1988), «€EcTb Ha cBITi poAa» (1989)). AochipHWuA
yKpaiHcbKoi rpadikm O. AaMoHOBa BU3HAYaE iAOCTPaLLl XYAOXKHMLI A0 «POMEO i
DXKYABETTU» K «@BTOHOMHUWI TpadiuyHUIM LMKA, B AKOMY HE CTaBUAUCA BYAb-SiKi
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3aBAAHHA KHUXKOBOIO CUMHTE3Y» [22], NOAIBHO A0 TEHAEHLUIN rpadiku 1950 pp..
HezanexHuin UMKA intocTpaLi Ao Tpareaii B. Liekcnipa cTaB MOXAMBICTIO AASI
I'. TaAMHCBbKOT MUCAWUTU HACTIAbKWM BIAbHO, IK MUCAWTb, 3 OAHOTO BOKY, MOAOAMI
MWTELDb, AKUK OTPUMAaB NPOdECiiHY OCBITY, 3 iHLIOrOo, AiBYMHA, 3AaTHA BipUTU Y
ka3ky. MucteutBo3HaBelb O. AaMOHOBaA HaroAOLLYE Ha 0COBAMBOCTSX 06paHoi
XYAOXHULEI TEXHIKM AiTOrpadii, LLO BiAMOBIAGE IHTUMHOMY Ta HiXXHOMY HaCTPOHO
LeKcnipiBcbKoi Tpareaii B iHTepnpetauii I. FaAnnHCbKOI. Bipoma iatocTpauis
XYAOXHMLU «<Ha 6any» xapakTtepraye 06paHuil HEHO LLIAAX CAIAYBAHHS 3@ CHOXETOM
n'ecu. PucyHok i3 6aratodirypHOK CKAAAHOK KOMMO3ULIED, PO3MUTUMU
KOHTYpaMK 3006paxeHHs (cepep AKMX HanbiAbLL YiTKO NPOKPECAEHI LIEHTPAAbHI
obpasn Pomeo i AXYAbETTM) HabyBae Ka3KOBOCTI Ta XMBOMWCHOFO AOCKY.
BupaxeHa ekcnpecia wWTpUxa Ta MIAKPECAEHA pPOMaHTU3aLUia obpasis
XapaKkTepusye KaskoBy MaHepy CTBOPEHHsS YOpHO-6inoi AiTorpadcebkoi cepil
I. TaAMHCBKOI.

Y 1980-x pokax NOCAIAOBHO BipABYAMCS ABi BaXAMBI MUCTeLbKi noaii: HO.
LLlerHic cTBOpMB HE3ANEXHUIM LIMKA iAOCTPaLIi Ao TBopiB B. Lekcnipa (1980-
1981), BMHLIAO APYKOM NoBHe 3ibpaHHA TBOpiB B. Llekcnipa ykpaiHCbkoro
MOBOIO 3 intocTpauismu C. AxkytoBuua (1984-1986). 0. LLeiHic - xuBonucelpb
i rpadik, SIKMM HEOAHOPA30BO 3BEPTABCS AO AITEPATYPU K A0 AKEPEAA TBOPUOTO
HaTXHeHHS. MpUkAapaMu € rpadivHi poboTH XyAOXKHKKa AC noBicTel |. TypreHeBa
(1968), noesii B. bptocoBa (1968), B. Masikoscbkoro (1970), noemu fomepa
«niapar» (1976-1979). MepeBary BiaAaBaB BUKOHAHHIO cepin ectamniB («Linpk»,
1986; «Yac», 1987; «4 npoTu...», 1988; «MicTo Hap Mopem», 2000; «3arnbenb
Opdes», 2002), Wo CBIAYMUTL HA KOPUCTb TAXIHHA XYAOXKHWKA AO MPYHTOBHOCTI Ta
NMOBHOTU PO3KPUTTA 06paHoi Temu. Mopaa 3 HaBUYKAMKU CTAHKOBOIO XMBOMUCY
(Bia mamctpa wkoan O. LloBkyHeHka, A. YunukaHa) 0. LleklHic oBonoaiB
rpadiuyHO0 MaNCTEPHICTIO BiA aBTOpa MOAITMYHOTO i KiHOMAaKaTy, iAtocTpatopa
C. MNopepB'AHCBKOrO  Ta  OCHOBOMOAOXHMKA  YKPAIHCbKOI  KOAbOPOBOI
AiHorpaBtopu O. MalleHka. Mpautoroumn y pisHKUX TexHikax (AiTorpadis, opopr,
AiHOTpaBOpa, aBTOpPCbKa AiTorpadis), AAS CTBOPEHHS rpadivHoi cepii 3a
TBopamu B. Lekcnipa 0. LWeliHic 0b6paB YopHO-6iAnin odpopT. Y My3ei KHUMM i
ApykapctBa Ykpainn ta LAAMAM YkpaiHn 3HaxXoAATbCS apKylli 3 aBTOPCbKUMU
BiaTMCcKamu 0. LLeliHica po TBopiB «MakbeT» (I pis — «3moBa», 1980), «<Pomeo i
AxynbeTTa» (<Y 6pata NopeHuo», 1981; «CmepTtb Tibanbpa», 1982), «ABaHaaLUsATa
Hiu» («Becenouui», 1980; Il pis - «llacaMBui KiHeub», 1980; «Pogzirpaw», 1981;
«MipbyproBaHHs», 1981; | ais, 1982), noptpeT B. ekcnipa (1981). Muteub
OXOMNWB MPOBIAHI LLEKCNIPIBCLKI TEMW (BAAAA | 3paAa, KOXaHHS i CMepTb, AHOACHKI
AYPICTb Ta BUHAXiAAMBICTb) Ta XaHpK (Tpareaisi, KOMeais), BiaobpasuBLLIM iX Kpidb
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Bidyanizalito nuxatocTi Ta He3rpabHoCTi BAactoAlobUiB, nadoc enoxu
BiaApoAXEHHS, eCTETUKY MYCTOLWLB i BeceAowiB. YiAbHE Micue B iAOCTpaLisax
3aMMatoTb atmMmocdepa ictopuuHoro yacy n’'ec B. LLekcnipa, peanicTuuHi obpasu
nepcoHaxiB, rpadivuHa cyBOPiCTb AiHil.

OCOBAUBOCTI TPA®IYHOI AIAABHOCTI C. AKYTOBWUYA TIE-
PIOAY 1980-x pp.

AocnipHnkM TBOpUOCTi C. AKyToBMYa Ha3uBatoTb nepiop 1980-x pp. etanom
CTaHOBAEHHA XyAOXHMKa [23], 03HamMeHOBaHWM eKcrnepuMeHTaMu Ta
MUCTEUbKMMU MOLyKaMM, fKi, BTIM, HE MPUNUHAAMUCA | Ha 3pinomy eTani
AiSIAbHOCTI rpadika. Y 1980-x pp. XyAOXKHUK eKCnepuMeHTyBaB 3 rpadiyHumu
MOXAMBOCTAMW CTBOPEHHSI TPaBHOPW, 3BEPHYBLUMCb A0 CTAapOBMHHOI Marii
ooopty. Y uint TexHiui C. AKYTOBUY CTBOPUB AEKIAbKA CEpili CTaHKOBUX POOIT,
NPUCBAYEHMX aKTyaAbHUM NpobAeMaM Toro vacy: «<AKOPAM BiHW», «3HIMAETbCH
KiHO», «TB», «4ac X», <KusiHW», «CbOroaHi i 3aBXan?», «<Esse Homo» («Le AropnHar),
«‘lle Adpuka”. Posnosiab apyra». KoxHa cepia opopTiB - okpema rpadiyHa
pO3noBiAb, MEBHA iCTOPIs, NOPOAXKEHA CUAOKD AYMOK CTYPOOBAHOMO XyAOXHUKA,
AKMIN BiAYAMAYLLIHO «BOAAE» AO CYCMIAbCTBA 3 KOXHOro apkywa. Ectamnu
3PO03YMIAI YKPATHCbKOMY TASIAGLILKOMY OKY Ha CbOTOAHILLHIA A€Hb, MOXAMBO,
HaBiTb 6iAblUe, HiX PAAAHCBKMM LEH30paM, AKi aKUEHTyBaAW AO XYAOXHBLOI
MavictepHocTi C. AKyToBMYa Yy BNpaBHOMY BOAOAIHHI HUM GOPMOIO Ta CTUAEM, HE
BiAUYBaOUM MOPaAAbHWUI BUKAMK Moro rpadivuHmx pobit [24]. Mpadik niaiimas
CYCNiAbHO BaXAMBI NUTAHHS, NOB’I3aHI 3 AOASHICTIO, 3rYOHUMMK TEXHOAOTIAMMU i
MAMHOM uacy. Moro po6oTM MPOCAKHYTI LWMPUM TyMaHi3MOM Ta BiAUYTTAM
rPOMAACBKOI BIAMOBIAAABHOCTI 3@ BAACHI XyAOXHiI akTW. pomMaaCbka Mmosuuis
C. flkyToBMUYa NposiBAAIAGCb | B iAKOCTPATMBHIM AIABHOCTI, Hacamnepea, y
0bOPMAEHHI TeMU KO3auunHKM y 2000-x pokax.

KHUXKOBI iAOCTpaLii XYAOXHWKA, BMKOHAHI Ha 3aMOBAEHHSI AEPXaBHWX
BUAABHWLTB, iCTOTHO BiAPI3HAIOTLCA BiA CTAHKOBWX POBIT CTPUMAHICTIO GOpMU i
niatekcty. TpaauuiHicTb | odiujio3 aApykapcbkoi cnpaBu 1980-x pokiB
obmexyBann C. AKyToBMYa Y HaAAMIpPHIM BoAeBUSABAEHOCTI. Came TOMY pWCH,
npuTamMaHHi TBOpPYOCTi MUTUA (CydacHi obpasu, BIABEPTICTb, IHTUMHICTb,
epoTM3M, aBTobiorpadiam, couiaAbHiCTb), OYyAM NPUTAYMAEHI | 3aMiHeHi
iCTOPUUYHUMM | KA3KOBUMMK 0Bpa3amu, iICTOPUUHOID CTUAIZALIED, AITepaTyPHUM
NIAFPYHTAM. A0 HaMbiAbLL BiAOMMX YKpaiHCbKMX BUMAAHb nepioay 1980-x pokiB,
0pOPMAEHUX rpadikoM, HaneXaTb TBOPHU YKPATHCbKOI Ta 3apybixXHOI AiTepaTypu.
Barome micue cepep pobiT XyAOXHMKa 3aMae pociincbka kaacuka: «ObAoOMOB»
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(I. ToHuapoB, 1981), «letpo I» (O.Toacton, 1982), «CeBaCTONOAbLCHKI
OonoBipaHHA» (A. ToacToM, 1982), «3HEBaXEH Ta CKPUBAXEHI»
(d. AoctoeBCbKkUM, 1985, HeBUAaHi). YKpaiHCbkWM pomaH  «[lepekon»
(O. ToHuap, 1987) nNpOIAOCTPOBAHUM XYAOXHUKOM i3 PIAKICHUM AASE MOTO
rpadiuHnX PobIT BUKOPUCTAHHSAM KOAbOPY, A€ CaM KOAIp BUCTYNae CUMBOAOM
NOAITUYHOT 60pOoTLOU. Y rpadiyHOMy 0DOPMAEHHI PpOMaHy 3HAKOBUM € aKLEHT
Ha MOPTPETHUX 306paXEHHSIX NEePCOHaXIB, LLO MNeperykyeTbCst 3i cneumoikoro
AOCAIAKYBaHWUX POBIT MUTLA A0 TBOPIB B. LLekcnipa. Y HENOBTOPHIN aBTOPCbKIN
TexHiui C. AkyToBMY CTBOPWMB iAtOCTpaLlii A0  3apybiXHOro  GOoAbKAOPY
«KaneBinoer» (1981), WO iCTOTHO BIAPI3HAIOTLCA He AMlIe Bip iHWKWX PoBIT
XYAOXHWKa Toro nepioay («Tiab YAeHwWwnireap», L. poe Koctep, 1987-1989; «Tpu
MyLikeTepu», 0. Atoma, 1980-1995), a # Bip yciei Moro rpadiku. Haa «Tpboma
MYyLLKeTEPaMm» XYAOXKHUK MpautoBaB Hanpouya AOBro, OCKIAbKM TeMa ApYX6u
6e3ynMHHO XBWAOBaAa TBOpUY Aylly C. AkyToBMua. AOCAIAHMUS XUTTEBOrO Ta
TBOPYOro wasAxis mutua M. AimiHa 3BepTae yBary Ha npuyeTHictb C. fAkyToBuua
AO APYXHBOIO KOAA MUTLIB KUIBCbKOro rineppeaaismy (1970-1980i) [25].
CninbHe AO3BIAAS Ta 3aLiKaBAEHICTb MUCTELITBOM PO3BUHYAU AHOOOB rpadika A0
CTBOPEHHS1 ¢oTorpadin - ¢ikcoBaHWX KOMiM pPeanbHOCTi — i NepeHeceHHs
aBTobiorpagiuHMx o0bpasiB A0 coujanbHUX (Cepia CTaHKOBUX POOIT), a TakoX
AiTepaTypHUX ectamniB («Tpu MyLLKETEPU», «TiAb YAEHLUMIreAb»).

Okpim pomaHy 0. AtoMa, A0 TepoiuHMX TBOPIB CBITOBOro MacLiTaby,
NPOIAOCTPOBAHMX XYAOXKHUKOM, MOXHa BiAHECTU €CTOHCbKUI Ta $paHLy3bKuii
enoc «Kanesinoer» (1981), «[licHa npo PoaaHpa» (2003), «TpictaH Ta I3oAbpa»
(2004), a Takox n’ecu aHrAivua B. Lekcnipa (1984 - 1986).

OCOBAMBOCTI NPUHLIUMY INOCTPYBAHHA C. AKYTOBUYEM
TBOPIB B. LLUEKCITIPA.

Ha aymky pocaipHuui T, AimiHoi, rpadika C. AkytoBMua 3a TBOpamMu
B. LLekcnipa nepeaye po3pobui HauioHaAbHOro Midy nepioay «3piAux» pobit
XYAOXHUKA [26]. AOCAIAHMLSA NPOBOAWTL NapaneAb MiX obpasamMu Ta CIOXeTaMK
€BPOMNENCHKOro eNOCy i KO3aLbKO TEMOIO y TBOPYOCTi MUTUA 2000-x pp. BTim,
Yy AOKA@AHIM MoHorpadii M. AimiHOI Micue LWeKCnipiBCbKOro iAHOCTPaTMBHOIO
NPOEKTy y TBOpYOCTi rpadika o3HaueHe Auiie nobixHo. Bu3HaHa cBiTOBa
Khacuka y rpadiyHomMy 3BydaHHi C. AKyTOBMUa AOCI HE OTPMMAaAa HaAEXHOI
KPWUTUUHOI yBaru.

Ha 3amoBAeHHSA BupaBHUUTBA «AHINPO» C. AKYTOBMY MPOIAIOCTPYBAB KOXEH
TBip, NpUNMcaHWi AiTepaTypo3HaBUaMK 3arapkoBomy B. LLekcnipy. BukoHaB
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rpadiyHe 0GOPMAEHHA GPOHTUCIUCY Ta LWIMYUTUTYAIB. YCbOro XyAOXHWKOM
BMIOTOBAEHO COPOK N'AITb IAFOCTPALiM, PO3MILLEHUX Y LUECTUTOMHMKY (ABi 3 SIKMX
- «l'eHpix IV: yactnHa nepwar» i «feHpix VI: yactMHa pApyra» - NOBTOPKOKOTLCA). Y
HayKoBIM AiTepaTypi obmManb 3rapok npo intocTpauii C. AkytoBuuya A0 TBOPIB
B. LLekcnipa, a iHpopmMaL,ifa LLOAO TEXHIKM IX CTBOPEHHS BIACYTHA HaBiTb Y My3sei
KHUTK | pApykapcTBa YKpaiHW. HepOCKOHaAICTb MoAirpadiuyHnx MOXAMBOCTEN Y
1980-x pokax He AO3BOAAE aTpubyTyBaTW iAtOCTpalii i3 LIecTUTOMHMKa. 3a
BIAOMOCTAMMW, HaA@HUMM i3 POAMHHOTO apxiBy HKyTOBUUIB AOCAIAHULEID
M. AimiHOIO, BCTAHOBAEHO, LLIO MWUTELb MNpautoBaB Hap OPOPMAEHHAM TBOPIB
B. LLiekcnipa y TexHiui odopTy, TMNOBOI AAA Moro rpadikn 1970-1980-x pp. [27].
MaWCcTepHICTb BOAOAIHHSI TEXHIKOIO AO3BOASIE XYAOXHWKY BWKOPUCTOBYBATU
NAKOHIYHMIM CTUAb 300paxeHHs, Y AKOMY MNepeBaxaloTb AiHiA i LWTpwMX.
C. AKyTOBMY BUKOPWCTOBYE LUMPOKKIA Aiana3oH MAACTUUHOI BUPA3HOCTI LWTpUXa:
MOro TOHOBI | GaKTypHI MOXAMBOCTI Yy 306paxeHHi NepuneTii CloxeTy, atpubyTis
nepcoHaxiB, aTMochepu enoxu.

lpadika C. AxkytoBMua a0 TBOPIB B. Llekcnipa MoHOXpomMHa. Y Hi
NMPOAOBXYETLCA NOETUKA APYKOBAHOI0 CAOBA — KOHTPACTY TEMHOIO Ta CBITAOTO.
OCHOBY KOMMO3MLMHOIO PiLLIEHHA KOXHOI iAOCTPaLii CTAaHOBWTb Girypa AHOAMHM,
OCKIABKU XYAOXKHWUK PO3YMIE, LLLO LEHTPOM TBOPIB ApamMartypra € AoOACbKa HaTypa.
XYAOXHMK 3BEPTAETLCA A0 300paXKeHHs nocTaTi nepcoHaxiB 3acobamu OAHO-
(«TiT AHAPOHIK», «[epika»), ABO- (<[TpUBOPKaAHHA HOPOBAMBOI», «Mipa 3a Mipy»),
piawe 6aratodirypHoi komnosuuii  («<Makbet», «OaAit  Llesap»). Tpadik
30CEPEAXYE YyBary Ha LEHTPaAbHWX ApamaTvyHMx obpasax 3a AOMOMOrow
XYAOXHbBOTO OrnpauoBaHHA AK camux oiryp, 1ak i GoHy. C. AKyTOBUY AQKOHIYHO
Hacuuye rpadiuHi apKylli AeKOpaTUBHUMW eAeMEeHTaMM, 300paxye AeTani
KOCTIOMIB NepcoHaxiB, 36poto, aMyHiLit0, My3UUHi iIHCTPYMEHTU. APXITEKTOHIKa
iAtocTpaUin BUOYAOBYETbCS CKAAAHUMM AGMaHWMMK AiHISIMK, X pUTMaMu Ta
pi3HOCNPAMOBAHUM KOHLEHTPOBAHUM pyxoM. Muteupb 36arayye KOMMO3WLIiHO
apXITEKTYPHUMM Ta NEW3aXHUMM EeAeMEeHTaMW, WO MepeparoTb HacTpiv
MWHYAOFO. Y 6aratbox 300paxeHux XiHoumx obpasax BiauyTHA peHecaHCHa
cB0obOAA Yepes xapaKTePHUI OAAT i 3a4iCKy: BIAKPUTE AEKOAbTE, BUCOKMI AOD i3
3aBULLEHOHO AiHIEIO BOAOCCS. Pa3om 3 TUM, Y iHLIKX iAFOCTPALLIAX MPUCYTHIM BNAMB
CYYacCHOI XyAOXHWMKY COLaAICTUUHOI AIMCHOCTI: WAcAMBi BUpasu 06AMYYS
«TPYASLUMX», TOPAOBMTA MO3a 3 BWUCOKO MIAHATOKD TOAOBOK Ta BUIMHYTUMM
rpyAbMu («BiHA30PCBKI XapTiBHULj»). B iAtOCTpauiax HasBHI rinepboaisoBaHa
KOMIYHICTb, LLEMAMBA AiPUYHICTb, APaTiBAMBUI Nadoc, €nivHiCTb, Ka3KOBICTb i
ApamaTuam. Bisyanizauia inei MUTUS AOCAraeTbest CTUABOBUMU OCOBAMBOCTAMM
rpadiyHOro LWTpMxa, BiA BUPaAXeEHOI M'AKOCTI A0 PI3KOCTI  AiHiK, BiA
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reoMeTPUYHOCTI A0 MPUPOAHOCTI opHameHTIiB. Y 1980-x pp. XYAOXKHUK BUSABAAE
TATY AO MPUTOAHULBKOI TEMU Y CBOIX poboTax A0 «TPbOX MYLUKETEPIB», ¥ AKMUX
«barato 306paxeHb 6UTB, cueH ABOOOIB i HaBiTb BOMBCTB, IKUM MPUCBSAYEHI
HaWAMHaMIUHILWI Ta HAaWCKAAAHILLI 3@ KOMMNO3ULIERD iAoCcTpaLii» [28]. Y rpadiui
A0 B. Lekcnipa C. AKyToBUY NPOAOBXYE, aAe HE 3AOBXUBAE TEMaMM BOPOXHEYI
Ta HeHaBwucTi. 0cobAMBO ePEKTHO BUTASIAQE 306paxeHa MUTLEM 3a AOMOMOrOH
LUTPUXYBaHHA BOMOBHMYA CLEHA AO XPOHiKM «[eHpix VI»: 36posi, amyHiuis Ta
0OMYHAMPYBAHHS MEPCOHaXiB reOMETPUUHO diTki | npu TOoMy OO6’EMHI.
C. AAKyTOBMY YyHMKaAE NPSMOI iAtOCTpaLi LeKcnipiBCbkuX croxeTiB. Obupatoun
LikaBi came KoMy o06pasu, MUTELb HACUUyeE iX aAto3isMKU HaACTiAbKKM, WOO He
BTPATUTK AiTEpaTypHOro NepcoHaxa, ane HaCUTUTU MOro BAACHWM aBTOPCbKUM
6aveHHAM.

MepwopxepeAnoM HaTXHEHHS MWUTUS € dirypa asTtopa, ii C. AkytoBuy
TPAAMLINHO BMBOAWTbL Ha GPOHTUCNUC 36ipKU. XYAOXHMK POMaHTU3ye 06pa3
B. LLlekcnipa HtoaHcoMm, 300paxyroun AWCTSHY TiAKy 6iAa Moro noprpeta.
AOMNOBHEHHSA rpadiyHOI KOMMO3MUii POCAMHHMM EAEMEHTOM CAiA BBaXaTu
aBTOPCbKMM npuitomom C. AKyTOBHUYA, apke BiH CyMPOBOAXYE 0Apa3y AEKiAbKa
pobiT XyAOXHWKA. TposiHAQ, CMMBOA OpPUTAHCLKOI AMHACTIl, 3'ABAAETbCH Y
intoctpauisax: «MpuctpacHuid ninirpum», «@eHikc i ronybka», «Mipa 3a Mmipy»,
«eHpix IV», «Pomeo i AXyAbeTTa», «MapHi 3yCUAAS KOXaHHS», «barato raaacy 3
Hiyoro». KBiTKa CTa€e HaCKpi3HUM CUMBOAOM YHiBEPCAAbHOI CEMaHTUKWU. 3a
AOMOMOIOK  EAMHOIO rpagiyHOr0 MOTUBY XYAOXKHWK KOAYE MaKCUMaAbHY
KiAbKICTb TeM, nopyweHux B. Llekcnipom: XUTTS Ta CMepTb, BiYHICTb i uac,
KOXaHHSA i HEHaBUCTb, CNPaBXHIO 3EMHY NPUCTPaCTb.

Ocmucatoroum npuctpacti 3a B. Lekcnipom, C. AKyTOBMY 3BEPTAETbCA A0
3araAbHOBIAOMMX CHOXETHO-06pa3HMX Ta KOMMO3WLIAHUX CXeM CBIiTOBOIO
06pa3oTBOPUOro MUCTEUTBA. B oOcCHOBI wWwMyutUTyAa A0  «Kopoast  Aipa»
3HAXOAUTbCA iAest CiMenHoi ABOoBI | BcenpoleHHs. Komnoauuia intocTpadii
anentoe A0 OIBAIMCLKOrO CHOXETy MNOBEPHEHHS AOAOMY «3abAYAAOT AyLui»,
HalbiAbLL BIAOMOrO 3a XUBONMCOM PembpaHaTa «[ToBepHEHHSA BAYAHOTO CHUHa»
(npnbAnsHo 1666 - 1669). Ha rpaBtopi C. AkyTtoBUYa 306paxeHi 3MydyeHui
cuBuii 6aTbko (Aip) Ta Moro Atobasua AoHbKa (Kopaenin): AiBUMHA LiAye BaTbKOBI
PYKHW, CXUAUBLUUCH NEepeA HUM Ha KOAiHaX. He MeHL 3p03yMiAMM € BIACMAAHHA
XYAOXHUKA AO ikoHOrpadivyHOI cueHu «[lieTa» B inOCTpaLii AO iCTOPUYHOT XPOHIKK
«Koponb AXOH». Ta Ha BiaMiHY Bia TBOpiB MikenaHaxeno Ta TiuiaHa, C. AkyToBMY
BUKOPUCTOBYE apXIiTEKTOHIKY «[Ti€eTW», CNOTBOPIOKOYU MEPBUHHY KOHLEMLO
XanocTi, ckopboTu, onrakyBaHHs Ta AtoboBi. 3amicTb Aisu Mapii Ta ii cuHa Icyca
- KOPOAb-y3ypnatop AXOH, KU TPUMAE Ha pykax Ge3HEBUHHO BOWUTY AUTUHY i
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MeY Yy SKOCTi MNIATBEPAXEHHS CBOro 3A04UMHY. Oui KOPOAS BUMASIAQIOTb
NIAKPECAEHO BOXEBIABHUMMU, | BXE HEMOXAUBO NMOMWUAUTUCS Y TOMY, LLO CHOXET
intocTpauii  C. AKyToBMYa BWSIBAAE aMOPaAbHICTb TFOAOBHOIMO repos n'ecu
B. LWWekcnipa, i XyAOXHUK Byaye rpadiuHy KOHLEMNLII «aHTKU XaAocTi». Ao peui, y
2000-x pokax MUTELIb BTOPUHHO 3BEPHYBCS AO iAeT BIBAICbKOro CloXeTy «[TieTh»
B iAOCTpaALii A0 BUAAHHA KAAcMUMCTUYHOI n'ecu . KanbpepoHa Ae Aa bapku
QKuTTA - Ue con» (2012, nepeknan M. AUTBUHLS, AKUI NEPEKAAB TakoX «MapHi
3YCUAASL KOXaHHS» A0 LIecTMTOMHMKa B. Lekcnipa). OaHakoBa aHaaoris
intocTpatmBHoro 3apymy C. fAkytoBuua A0 mec «Kopoab AXOH» Ta KuTTA - ue
COH» MOXAMBA Yepes CMiAbHICTb PYLLINHOI ines 060X Apam: AepPXXaBOTBOPEHHS
Ha I'PYHTI HIBEAOBAHHA POAMHHWUX CTOCYHKIB.

Meperykyetbca 3 BWTBOPaMM 0OPA30TBOPUOro MMUCTEUTBA M iAOCTpaUis
C. flkytoBMua po n'ecu «BeHepa i ApOHiC», Harapyroum OAHOMMEHHI KapTUHM
PybeHca, TiuiaHa, XaH-OpaHcya ae Tpya. 3aranbHa TOHAAbHICTb rpadiuHoro
apKylla iHTUMHa Ta epoTMYHa — MOAOAI AAOHIC | BeHepa 3acTUrAm y HixxkHOMY
MOLIIAYHKY. IX OrOAEHi Tiha CyroAOCHI PEHECaHCHUM XMBOMUCHUM 06pasam i
KOMMNO3MLIMHO 36AMXatOTbCS 3 iHLWOK poboToto C. AkyToBUYA A0 N'ecH «TPOIA i
Kpeccipa» - ¢irypu y HaniBobepTi obinmMatoTbes Ta LiaytoTbest. Tino Kpeccian Ha
KapTUHLUI HaniBrone 1a BWUMNPOMIHIOE MPUPOAHIO XIHOYHICTb. TakKUM UYMHOM, Y
poboTax XyAOXHMKA MNPOCAIAKOBYETbCA TBOPUMI  AlaAOr 3 KAACUYHUM
MWUCTELTBOM, NepW 3a BCe 3 MWUCTeUTBOM A0OM PeHecaHCy, LU0 HaCAipye
AHTUYHE TYMAHICTUYHE 300paxK€HHSI AIOAMHM, BMUCaAHI y CIOXET MNen3axHi
EAEMEHTU | PUMCBKi apXiTEKTYpHi MOTUBU. C. AKYTOBMY HE BTIAKOE Cy4acCHi Momy
obpasu, a LYyKAe HaATXHEHHA Yy MWHYyAOMY, onucaHomy B. LLlekcnipom.
MucTeurBo3dHaBUi HaronowytoTb: «fpadika C. fAkytoBMUYa pisHOMaHITHaA 3a
XaHpamK i TEXHIKaMW BMKOHAHHA, 0Opa3HUMM PILLEHHSIMW Ta CTUAICTUKOMO»
[29], a TakoX «BUPI3HAETLCA BUPA3HOK «PUCYTHICTIO aBTopar», TOHKUM
BIiAUYTTAM OCOBAMBOCTEW AITEPATYPHOrO CTWAKD, @ HAMIOAOBHIlE - CBOIM
BAACHWUM, OCOBUCTICHUM CIPURHATTAM Uacy Ta ictopuuHoro obpasy» [30].

«r'epoi Wekcnipa ckaapHi Ta UiAbHI — HE MPUMITUBHI 3A0AIT i HE MPUMITUBHI
npaBepHukun» [31], - nucaB BiAOMWUI POCIMCbKMK rpadik Ta TeaTpanbHWUM
XYAOXHUK B. ®aBOpPCbKUIM, TBOPUICTb AKOr0 BMAMHYAA Ha rpadiuHy AiSIAbHICTb
POAMHM FAKYTOBMYIB. 3HAMOMCTBO 3 MaWCTPOM Kcuaorpadii B. DaBopCbKUM
(1961) cnpusno 3auikaBAeHOCTI 6aTbka C. AKyTOBMYA LIEID AGBHBOK TEXHIKOO,
LLIO 3rOAOM AO3BOAMAO MOMY MIAHATM MWUCTELTBO YKPAIHCbKOrO AEPEBOPUTY AO
CBiTOBOro piBHA. padiuHi Ta TeaTpaAbHi pobotn B. daBopCcbKOro A0 TBOPIB
B. Lekcnipa (noctaHoBka «ABaHaauAaTa Hiu», MXAT I, 1933; ¢poHTUCnUC i
3acTaBKuM A0 N'eck «FamMAeT, NpuHL AaTcbkuiiy, 1940-1941; obopMAEHHSA 36ipkM
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coHeTiB, 1948) icTOpMUYHO NepeAaytoTb MOsABI LIECTUTOMHUKA 3 iAOCTpaLisiMu
C. flkytoBMYa. Pob0oTH rpadikiB BiAPI3HSOTLCA 38 TEXHIKOK BUKOHAHHS, CTUAEM,
obpaHUMK TeEMamMK i NPoBAEMATUKOIO, NPOTE B HWUX BiAUYBAETLCA CMNiAbHUIA MiAXiA
AO PO3YMiHHSI LUEKCNIPIBCbKUX TepoiB: a came 6aratorpaHHOCTi AACBKOI
HaTypu. KoxHa rpaciuHa pobota C. AKyToBMUa BNPaBHO PO3KPMBAE KAKOUOBI
$abyAn LIEKCNIPIBCbKMX TBOPIB 4epe3 ranepero MOpTPETiB LIEKCNiPiBCbKMX
nepcoHaxiB. famMAeT TPaAULIMHO NOCTAaE MUCAUTEAEM 3 YEPEMNOM Yy pyKax, HaA
FOAOBOI SIKOrO TpareAinHO 3ryLuyroTbes XMapu. Ha KomiuyHoMy 306paeHHi
QanbcTtada 3 n'ecu npo «feHpixa IV» BaXKO PO3rAEAITM FOAOBY, apXe YBECb
npocTip iAocTpauii 3ariMaloTb HOro BeAMKorabapuTHi Tireca; a MnepcoHax
leHpixa VIII cnuMcaHuit 3 peanbHUX NOPTPETIB HEMPUIASIAHOTO KOPOAS, SIKWUM
BUraAaB HOBY PEAIrito (aHIAIKaHCTBO) abu BMMpaBAATU CBOE PO3MNYTHE XUTTS.

«KaskoBui LLlekcnip» noctae He Auwe 3 iAtocTpauii Ao «bypi», «3umoBoi
Ka3ku» Ta «CHy AITHbOI HOYi», ¥ SIKMX anpiopi 4YinbHe Micue 3arimaloTb Yapw.
C. AAkyToBMY daHTa3ye Hap 06pa3oM HaMBIAOMILLOFO «MOHCTPa» LUEKCMiPiIBCbKMX
TBOpiB - Piuappa lll, i 6ykBanbHO Binobpakae MOro BHYTPILLHIO CYTHICTb Ha
LLUMYUTUTYAI AO M’ecH. Pivuapa Mae CTpaLlHWUA BUTASIA — XYAOXHMK 3aroCTPOE pUcH
Moro 06AMUUS Ta 3iCTABASE iX 3 FOCTPMM A€30M Meua Ta Linarv B 060X pykax, Lo
BXE MEepPeTBOPIOITLCA Ha AMKE CTBOPIHHS, CXOXE Ha ApakoHa 3i CBUHAYUM
PUAOM, POFOM Ta KpUAGMK BEAMKOI KOMaxu. Horv nepcoHaxa NoKpUTI AYCKOLO,
a CTOMM CKMAAKTbCA Ha KirTi. bina ¢irypu 3ropbaeHoro Piuapaa 306paxeHo
KoBnak HAa3Hs - aTpUbYT AYpHMKA, NiA AKUM 3AOAIM XOBA€E CBOE CMpPaBXHE
06AnYus. AeMoHiIYHa aTtMocdepa intocTpaii C. AkytoBMUa HabAMXKYE rpadiuHe
3By4YaHHs o06pasy Piuappa lll A0 cepili XMMEpPHWX KapTUH MNPEACTaBHUKIB
aHraiicbkoro pomaHtuamy I. @tocai («Hiunmi kowmap», 1781-1791) Ta
B. baelka («BeAnkuit uepBoHUIM ApakoH», 1805-1810), y AKMX XYAOXHI MICTUKK
306paxyBaAM BAACHi MIACBIAOMI CTpaxu Ta cueHu 3 Bibail. daHTacTUuHe
CTBOPiHHA 3 intocTpalii C. AKyTOBMYA CKMAAETLCS Ha LIEHTPaAbHWI 06pa3 caTaHu
3 aKBapeAbHUX KapTUH «BenMknin uepBOHWMN ApakoH» B. baelika, pe pAomiHyroua
y KOMMo3uuii @irypa 3axomAlto4voi  MNOFASA  iICTOTM  BIATBOpPEHa  fK
HaniBYyAOBMUCBKO Ta HaniBAtoamHa. LLaax I'. drocai onocepeakoBaHO NoB'A3aHmi
3 1BOpuicTiO C. AKyTOBMYa: MUTELLb CMOYATKY NEPEKAAAAB, a 3rOAOM iAHOCTPYBaB
LLIEKCMIPIBCbKI CIOXETU AAA BIAOMOI  KOAEKLii 06pasoTBOpUYOro MMUCTEUTBa
6putaHcbkoro BuaaBua A. Boaeana.

C. AkytoBMY pedAekcyBaB Hap LEHTPaAbHWMMK obpaszamu A0 TBOPIB
B. Wekcnipa, BiAOMMX LUMPOKOMY 3araAay uutadiB. Muteupb BUOKPEMAKOBaB
nepcoHaxa Ta 3MaAbOBYBaB MOM0 iCTOpPitO, CMMparuMCb Ha MNCUXOAOTit0
AOACBKMX BIAHOCWMH Ta AOCBIA MWHYAOTO. XYAOXHWK BIiAUYYB i 3Mir rpadivuHo
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306pa3uTh AAMHY Y BCIX il HalKpaluMx i Hauripwmx npossax. B opHomy 3
iHTepB'to C. AKyTOBMY NOAIAMBCA CBOIMKW PO3AYMaMM NPO KHWXXKOBY rpadiky Ta ii
NPU3HaAYEeHHA: «IAKOCTpaUif iCHYE MapaneAbHO, AatOUM TEKCTOBI MOXAMBICTb
3By4YaTi, AEMOHCTPYIOUM HUHILWHIM YMTauam ix cammx» [32].

BUCHOBKU 3 TEMU AOCAIAKEHHA.

BusHaueHo, WO neploBiakprBavYeM rpadiyHOro OCMWUCAEHHS TBOpPIB
B. LLlekcnipa B YKkpaiHi € xyAOXXHUK enoxu PomaHTuamy T. LLleBueHko (1843).
HacTynHuin etan po3BUTKY YKPaiHCbKOI LWeKchipiBebkoi intocTpauii (1930i)
BiAAIASIE MaliXXe CTOAITTS: NepLli yKpaiHCbKi nepeknaam TBopiB B. Lekcnipa, wwo
3’ABMAMCS HanpuKiHLi XIX CT. B3arani He MaAu iAcTpauin. 3’AcoBaHo, WO
6iAbLLICTb BUAGHb XX CT. HE MaAK OPUTiIHAABHOIO rPadiuHOro 0GOPMAEHHS.

PO3rAsiHYTO KOAO YKPAIHCbKUX MUTLB XX CT., IKi 3BEPTaAmUCH AO INFOCTPYBaHHSA
TBOpiB B. Lllekcnipa: B. ®atanbuyk, A. Kyabbak, I.TaaMHcbka, HO. LLleMHic,
C. fAkyToBMY. BM3HAUeHO GEHOMEH MPUHAAEXHOCTI BIAbLIOCTI MUTLIB (OKPIM
A. Kynbbaka) A0 KWMIBCbKOI LLIKOAM Tpadiku, a TakKoxX iCTOpUUYHA 3MiHa TEXHIK
BUKOHAHHS: BiA PUCYHKY TYLILIKO AO APYKOBaHOI (AiTorpadis, odopt) rpadiku;
3aLiKaBAEHICTb LLIEKCMIPIBCbKUMMU TEeMaMM Ha HMBAxX K KHUXKOBOI, TaK i
CTaHKOBOI rpadiku. Y poboTtax XyAOXKHMKIB KiHLA XX CT. YiTKO MPOCAIAKOBYHOTbCSA
LLUASIX TA AOCBIA YKPAiHCbKOro NpodecinHOro mmcreuTsa rpadiku.

BctaHoBAEHO, W0, CyroAOCHO intocTpaLism C. AkytoBuua nepioay 1980-x pp.
(BupaHHA TBOPIB |. FoHUaposa, A. Toactoro, ®. AocTtoeBcbkoro, O. [oHuapa,
LL. pe KocTepa; cepii ctaHkoBux pobiT), rpadiuHi apkyLi oo TBopiB B. LUekcnipa
BUKOHaHI B TexHiui odopty. MuteLb BUKOPUCTOBYE MPUHLMN MOHOXPOMHOCTI
YOPHOIO KOALOPY, 3aCTOCOBYE TOHOBI MOXAMBOCTI LUTPMXa Ta AiHii, 3iLLTOBXyHOUM
peaniaM, Ka3KoBICTb, FEOMETPUYUHICTb i NMaTeTuKy 306paxyBaHoro. Iatoctpadii
C. AlkytoBMYa Ha AiTepaTypHOMY MIAFPYHTI BiAPI3HAKOTLCS MEHLLOKO TBOPYOHD
cB060A0I0, MatoTb BiAbLL CTPUMAHUI XapakTep Bisyaaialii, NpoTe y BUNaAKy 3
rpadiuyHoto iHTepnpeTauieto TBopiB B. LLlekcnipa muteup MiaAMIHIOE BipBepTi
obpasn i3 3aroCTPeHOK COLiaAbHOK NpPoBAEMATUKO Ha OiAbll  AABHI,
BUMNAEKAHI ADYKOBaHUM CAOBOM, 3i CKAQAHUM MCUXOAOTIYHUM HaBaHTaXEHHAM.
C. AKyTOBMY BUKOPUCTOBYE 3araAbHOMPUMAHATUIA MPUHLMM IAKOCTPYBAHHS — OAMH
PUCYHOK Ha KOXEH OKpeMui TBip abo uacTuHy n'ecu (dpoHtucnuc, 44
WMYUTUTYAW), LLO CTPYKTYPYE A€ Ta CrpSAMOBYE AO 30CEPEAXEHOCTI Ha
rOAOBHOMY. Y LEHTPI KOXHOI0 iAEAHOr0 PilLIEHHSA MUTUS 3HaXOAWUTLCS AtOAMHA, B
OCHOBI KOMMO3MULji — AOACbKA dirypa. YKpaiHCbKMIM rpadik NpUAIAMB YMMaN0
yBaru CTBOPEHHIO 06pasHOi ranepei ekcnipiBCbkMx nepcoHaxis. ObpaBLIn
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MOPTPETHUM  MOTMB,  XYAOXHWK  peanidye  TpaAuuiMHy  ikoHorpaodito
LLEKCNipiBCbKMX 06pasiB, cepea AKWX HACTyMHi: HellacHi 3akoxaHi (<PoMeo i
DXKynbeTTa», «BeHepa i ApoHic», «Tpoin i Kpeccipar), repon-dinocod (<ramaer»),
aHTurepow-ysypnatop («Pivapa lll», «Kopoab AXOH») Ta iH. MuTeup rpadivHo
300pa3nB LIEKCMIPIBCbKY AOAMHY Y BCiX ii MposiBax, aneAtorurd A0 PO3KPUTTA
€cTBa CcyyacHoro iHauBiayyma. C. AkytoBuu oroanB xapaktep Pivapaa |l
6yKBaAbHO BiAOOPA3UBLLM MOr0 BHYTPILLHIO CYTHICTb «MOHCTPa» 3a AOMOMOrOH
BidyaAizauil Ka3KoBOro CTBOPIHHA. TakMM UYMHOM, XYAOXHWMK YHWKaeE
6e3MocepeAHbOro  iIAHOCTPYBaHHSA  CHOXETY, WOro poboTh CynpoOBOAXYHTb
poMaHTU3alis, CUMBOA | MeTadopa. Y 6aratbox iAtOCTpauiax rpadik
BMKOPWCTOBYE YHIBEPCAAbHUI CUMBOA — TPOSIHAY — AASl KOAYBAHHS HACKPi3HMX
LUEKCNIPIBCbKUX TEM (XKMUTTHA, CMEPTb, KOXaHHSA, HEHABUCTb, 3€MHi MPUCTPACTI).
C. fIKyTOBMY 3iLUTOBXYE LLEKCMNIPIBCbKi XaHPKU, AOBOAAUM TPAreAito A0 KOMi3my,
BO3BEAUUYIOUM  KOMEAIID, BIAHAXOAMTb Y  UUCTUX  XaHpax Apamy i
MeAoApaMaTU3M.

C. fAkyToBUY 3BEPTAETLCA AO TEM BOPOXHEYI Ta HEHABWCTI, MiAKa3aHUX
B. LLiekcnipom, BKAKOUAKOUM AUAGKTUKY iPOHIT | Tpareaii A0 CIOXeTUKM rpadiyHmx
IAHOCTPaLIA. XYAOXHMK LUYKaE HATXHEHHSI ¥ MUWHYAOMY: CAiAYHOUM 32 Mepom
aBTopa, BMKOPUCTOBYE KOAOPWT iCTOPUYHMX enox (AHTMYHICTb, PeHecaHc). B
oKkpeMux intocTpauisx C. AKyToBMY 3acTOCOBYE napadpasu 3 BiAOMMX TBOPIB
obpaszotBopUoro mwucteutBa («[loBepHeEHHS 6ayaHOro cuHa» PembpaHaTa,
«Mieta» MikenaHpxeno, «BeHepa i ApoHic» TiljiaHa), wo 3abeaneuye nisHaBaHicTb
3006paxyBaHUX 06pasiB i BCTAHOBAIOE acCOLiaTMBHI MiX4acoBi 3B'A3KU MiX
YKPaIHCbKMM i CBITOBMM MMWCTELTBOM.

padika C. fAAkytoBMua 3 ii y3araAbHEHWM CUMBOAIYHUM XapaKTEPOM i
30CEPEAXEHOCTI Ha AKOAMHI PO3KPMBAE MCUXOAOTIYHI i TEMaATU4YHI MiAOCHOBMU
TBOpIB B. LWekcnipa. IntoctpatnBHe opopmMaeHHA C. AKyTOBUYEM AOCAIAKEHOTO
LUECTUTOMHMKA 3aAMLIAETLCA OAHIEWD 3 HaMBiAbLl TPYHTOBHMX Mpaub B
yKpaiHCbKOMYy 06pa3oTBOpUYOMY MUCTeUTBI XX CT. 33 LUEKCMiPiBCbKOK
TEMATHKOHO.
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THE POTENTIAL OF SOCIAL MEDIA AS AN ARCHIVAL AND
SOURCE CENTER IN THE SEARCH AND IDENTIFICATION
OF HISTORICAL INFORMATION

ABSTRACT:

To effectively search for and obtain quality historical information, the user has created a
system of algorithms in the Internet environment for searching and identifying Internet sources of
historical facts. We have presented the results of a research, which revealed the signs of bias
based on the use of preconditions that affect the knowledge of the truth of the witness or the
author of the source. In particular, the inconsistency of the blocks that indicate the verification of
the meaning of logical expressions in the algorithm "Detection of signs of bias or distortion of facts"
have been found. As a result of approbation of the systems of algorithms on an example of the
found source the unreliable information has been revealed. It has been established that the
information provided by the participant of the event contained negative words - markers that
purposefully contribute to the formation of contempt, aggression and doubts about the military
units of the state. Based on the developed system of algorithms for searching and identifying the
Internet source, it is possible to significantly increase the amount of verified historical data on
contemporary history by using the social environment of the Internet. In addition, based on the
developed algorithms for searching and identifying the Internet source, it is possible to recognize
information confrontations and information-psychological influences in the social environment of
the Internet.

INTRODUCTION.

Consolidated information resources play an important scientific and
educational role in the information space of Ukraine, given their ability to
mobile and prompt information delivery to the user. The advantage of
multimediality, accessibility to historical information on the Internet, in the
electronic media makes them a valuable source of information, a significant
information potential for the modern historian. In the context of information
warfare, the Internet environment is one of the channels for spreading false
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information. Dissemination of unreliable information through websites, forums,
blogs, social networks, electronic media influences the mass consciousness,
the assessment of historical events by citizens, which destabilizes the situation
in the society.

Under such conditions, the issue of relevant information retrieval of Internet
sources and their identification following certain algorithm becomes relevant.
This algorithm must take into account the variety of sources by typological and
generic characteristics, by different time of creation and designated use.

Against the background of information confrontation, the issue of reliability,
objectivity of the information disseminated on the Internet and, in particular,
information on historical events, becomes relevant. Social and communication
technologies simulating virtual reality create huge opportunities for information
disclosure that is not based on the necessary factual and documentary
evidence.

Analysis of literature data and problem statement. Given the rapid impact
and accumulation of Internet sources, which provide new, unlimited
opportunities for their use in various spheres of society, special attention
should be paid to the methodology of search and classification of Internet
sources. Therefore, the relevance of the topic is that the use of new information
technologies in historical and source research allows us to select, search for
the necessary information by types, nature of sources and forms of
presentation of material in the up-to-date information space.

The issues of research of historically-targeted Internet sources are quite
diverse, as they include all spheres of life of the society studied by Ukrainian
scholars, such as Boriak H., Kashevarova N., [1], Kulikov V. [2], Papakin H. [3],
Yurkova O. [4], Zhdanovych O. [5], et al [6 -19]. Among the foreign segment
that studies the peculiarities of searching for historical sources on the Internet
we can mention the works of such scientists as Griffin Roger [20], Graham
Suzanne [21], Hensen Steven [22], Robertson Stephen [23], et al [24-26].

The research objective is to determine the algorithm for searching and
identifying an Internet source on a historical event for a modern historian and
to classify the groups of Internet sources for processing the available historical
information.

To achieve this objective it is necessary to perform the following tasks:

— check for the signs of bias or distortion of facts in the found Internet source;

— determine the classification belonging of the Internet source;

— find out the motivation for the emergence of the Internet source.
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MATERIALS AND METHODS OF RESEARCH OF DEVELOPMENT
OF ALGORITHMS FOR SEARCHING AND IDENTIFYING HISTORICAL
INFORMATION.

The developed set of Internet sources for the study of historical processes
makes it possible to create their classification made of six groups depending
on their location and method of reproduction of Internet sources. The first
group of Internet sources consists of archival, library and museum resources,
which were digitized by institutions and presented in the form of web
exhibitions, 3D tours. The second group includes websites of the leading
Ukrainian scientific institutions. The third group of Internet sources, which are
presented quite diversely on the Internet, forms a huge segment of social
media. The fourth group of Internet sources includes reference web resources,
web encyclopedias and web portals. The fifth group of sources consists of
online versions of electronic media. The sixth group of Internet sources
includes bibliographic and abstract databases [19]. Among the groups
associated with the websites of the leading Ukrainian scientific institutions are
the official website of the Institute of History of Ukraine of the National Academy
of Sciences of Ukraine, which represents a wide range of issues of the
Ukrainian history (http://www.history.org.ua), the website of the Institute of
Archeology of the National Academy of Sciences of Ukraine, which covers the
problems of ancient and medieval history and culture of Ukraine
(http://www.iananu.kiev.ua).

The segment of social media includes historical Internet forums and blogs,
as well as social networks (Facebook, Instagram, LinkedIn, Twitter). The online
versions of electronic media include official television websites (television
interviews, talk shows), as well as newspapers and magazines that have their
representative bodies on the Internet and use video hosting "YouTube".
Bibliographic and abstract databases include Academic Search Premier,
Econlit, Index Copernicus, Journal Citation Reports®, Master FILE Premier,
News paper Source, Scimago Journal & Country Rank (SJR), Scopus, Web of
Science (WoS), Wilson Business Abstracts, Wilson Humanities Abstracts,
Wilson Social Sciences Abstracts. From the above-mentioned general group of
Internet sources, which contain historical information, we can distinguish
Internet sources of scientific information by types - primary and secondary.
Please note that Internet sources can be classified according to both primary
and secondary information. Among them, we distinguish groups such as virtual
communities and social networks; online versions of electronic media. For
example, the primary sources of information on social networks include photos,
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posts, memories of epy events in Donbass, posted by direct participants,
offering their views on the event from the inside. However, the source of
information on social networks can be secondary, depending on the context of
information, if the publication on social networks offers generalization,
analysis, synthesis, interpretation or evaluation of information and data to the
reader [11].

Much attention should be paid to the methods of searching for and
selecting sources to establish their reliability and information value of the
source. One of the main methods that a researcher should use in proving the
authenticity, determining the probability of the source, its reliability, scientific
significance - is source analysis, which highlights the analytical criticism [27].
First of all, it is determined whether the source found makes it possible to
characterize the actual evidence of certain historical events or phenomena.
Firstly, the authenticity of the source depends on many factors, including the
chronological framework with the events described in it. In particular, the most
authentic are considered the sources that collect information obtained from
direct participants or witnesses of the events during the period of their
implementation. Among the next stages of work with the found source - is the
level of correspondence of the facts of the source to the specific events
described in it, i.e. checking the reliability of the facts.

THE RESULTS OF THE RESEARCH ON THE DEVELOPMENT OF
ALGORITHMS FOR SEARCHING AND IDENTIFYING HISTORICAL
INFORMATION.

For an analytical criticism of the source found on social media, it is proposed
to consider the following algorithm (Fig. 1). The algorithm of search and
identification of the Internet source on a historical event is carried out
repeatedly for various input parameters of the search. The formation of sets of
parameters is a separate task, which is solved by the forms of ontology of the
historical event. In Figure 1, we can see that the scheme of the algorithm is
formed as follows: first of all, the researcher enters the parameters of historical
information search and historical information is searched by the entered
parameters. The next step is to find a set of possible sources, after which we
enter a certain cycle of the algorithm - the process of identifying the technical
identifier of the source, which appears to the researcher in the form of a URL.
That is, when finding a link in a post on social networks or an article on the
forum pages, the researcher finds in the overwhelming majority of cases not a
full source, but only part of it.
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Fig. 1. Scheme of the algorithm for searching and identifying an
Internet source on a historical event
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In this case, the researcher has the task of finding a link to the author or
the community where the information first appeared. The next step of the
algorithm is to check for signs of bias or distortion of facts, if there is a certain
distortion, it is necessary to repeat the previous step, i.e. to search for historical
information on another resource. If the result is successful and there is no
distortion of information, the following steps are performed according to the
following algorithm:

- determination of belonging to the group of the Internet source;

- establishing the primary or secondary nature and authorship of the
Internet source;

- finding out the motivation for the emergence of the Internet source;

- formation of a consolidated information resource of historical facts.

If the information resource has already got a complete picture of this historical
event, then we can complete the search according to the specified parameters
and form the final consolidated information resource of historical facts, as well
as draw up a report on the work. However, if the step of identifying the
discrepancy of facts with other sources of the same issue and the criterion of
completeness of the information resource are not satisfactory, it is necessary to
return to the step of unprocessed sources from the set of the found ones [18]. In
order to specify and better understand the basic algorithm, there is a need to
detail the process, which will allow solving the problem as fully as possible.

Let us consider one of the most important stages in the process of
searching for and identifying an Internet source on a historical event -
specification of the process of the algorithm "Detection of signs of bias or
distortion of facts" (Fig. 2). In order to obtain the result accurately later on, we
attribute three signs, namely chronology, logic and compliance.

The process of analyzing the signs of bias and distortion of facts is
presented in the form of three blocks, which indicate verification of the value
of the logical expression of the condition. The first check is made whether the
sign (S) of chronology and gradualness of the source (CGS) is fulfilled, then we
assign it either False or True. The next block is to check the sign for the logic of
judgment and proof (LGP) and check the sign for the degree of conformity of
evidence (DCE). That is, the algorithm is composed of three consecutive blocks
that are not nested in each other. Each block looks like an entry into branching,
if no, then this change is assigned to False, if yes, the change is assigned to
True, which converge and move on to the next such block. At the end, there is
one operator in which the result (R) occurs, i.e. ReTrue, if the signs are the
elements of conjunction CGS N LGP n DCE.
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Analysis for signs of bias or misrepresentation

Does the source chronologically and progressively
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F_CPS:=False
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Are there logical judgments and evidence?

F_LTP:=False
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}

Is there a degree of compliance of evidenee in the
sources with the real events, which they deseribed?
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F_LER:=True

.

R is True, if all
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variables are true =@ m PRI

v

Saving the rate in consolidated resource

Fig. 2. Specification of the process of the algorithm
«Detection of signs of bias or distortion of facts»

Quite often, it is difficult to distinguish biased or distorted information from
the reliable one on social media, given the situation in the country being in the
midst of the information war, one of the tools of which is the dissemination of
false information [8, 9]. Distorted or inaccurate information can be found
among photo documents created in software such as Photoshop, or in a false
post using a real image, specially created videos, written or fabricated false
news that are difficult to distinguish from the true ones.
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Revealing the authenticity of photographic documents in the search for
information on social networks by the historian-researcher. To identify the
authenticity of the image in the study of a historical event on social networks,
forums or communities, the verification of information is carried out according
to certain rules. The fact is verified as follows: establishing the author or the
original source of the image; cross-checking with other sources; paying
attention to small details of the image, which are often the clues.

Confirmation of time parameters and approximate place where the photo
was taken, as well as comparison of the image with what is specified in the
post. A genuine image may be posted or presented in a false context. Image
verification is also possible due to software services. Google Search by Image,
TinEye, Image Edited?, Yomapic services are used to reverse search for images
of their original source and locate published copies [28].

The problem of archiving sources on social media. Alimost every modern
historian has had to face a problem in the process of searching for the
necessary information on the pages of social networks for an important post,
to which he/she refers or studies in the research, but which was suddenly
deleted by the owner. We can capture information using a screenshot or
software services such as Archive.is - a tool that archives web pages. Archive.is
will create it and provide you with a link where a copy is available. You can also
find a recently deleted page using Google Cache. Archived versions of the
pages can also be searched using the Wayback Machine. The tool will show on
the calendar when archival copies were made from the specified resource [29].

The problem of authorship of the posted source has been around for quite
a long time and, in fact, the connection between the author and the source is
much more complicated. In the scientific work [30], the author developed a
system of prerequisites for the knowledge of truth by a witness or an author of
the source, which with some reservations can be taken into account in our time.
Establishing the authorship of the source is an important link in the algorithm
for searching and identifying the Internet source, through which we can trace
the authenticity and motivation of the distributed source. Figure 3 presents an
information scheme for the phased reflection of a historical event on social
media and the prerequisites for the verification of historical information by the
historian-researcher: 1 - Immediacy of perception of the fact; 2 - The degree
of participation in the implementation of the fact; 3 -Interest in the facts
(theoretical or practical); 4 - The place of the witness in relation to the fact; 5
- Completeness of the feelings experienced by the witness from the perception
of the fact; 6 - Attentiveness of the witness, his/her self-control; 7 - The level

“I



- Chapter: The potential of social media as an archival and source

center in the search and identification of historical information
of education and the availability of technical preparation for the perception of
the fact; 8 - Time of witnessing the fact; 9 - The mood of the witness at the
time he/she mentions the fact; 10 - Does the witness remember the
experience quite accurately; 11 - Does he/she understand what he/she knows
and what he/she does not know, what he/she remembered and what he/she
did not remember; 12 - Does the witness want to tell the truth; 13 - Does the
witness strive for cognitive or selfish goals when telling about the experienced

fact.
Historical event
Creating a message
about event L N
Q i
By the author i |
or witness
%ﬂ A\ o Dissemination of messages on social
, @ media with the help of
Add $
* * v Distribution of the
Elaboration of prerequisites ﬁ: ‘.‘i message by users
by the historian and saving of B= T

the Internet source into the N N
. comments posts memories  photos videos
consolidated resource

5 Studying of the
uf Internet sources by the
P historian-researcher
N aee—/—= bO? - il -

LL A — Prerequisites that affeet the

ki ge of truth by the
witness or author of the

—

Fig. 3. Information scheme of dissemination of a historical event on
social media and prerequisites for verification of the historical event
by a historian-researcher

DISCUSSION OF RESEARCH RESULTS.

Let us consider the process of the algorithm and specifying the processes
of this algorithm in the search for the location of a historical event in the village
of Novotroitske, Donetsk region, located in the JFO area (Joint Forces
Operation). As a result of the algorithm, a large number of Internet sources
related to military events (actions) near the village of Novotroitske were
obtained. Let us analyze in the algorithm the decision-making block "detection
of signs of bias or distortion of facts" in comparison with other Internet sources
found on the example of TSN TV websites (http://tsn.ua/ukrayina/viyskovi-
poblizu-novotroyickogo-zaynyali-panivnu-visotu-565657.html), x-true.info
websites (http://x-true.info/3067 6-svodki-ot-opolcheniya-novorossii-5-
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yanvarya-2016.html), NEWS-MAIL.BY (http://news-mail.by/2016/01-
/04/novosti-novorossii-04-01-2016/).

In the article entitled "Summaries of the militia of Novorossiya of January 5,
2016" found on the x-true.info website in the section of the material "04.01.16.
Review of the situation from the war correspondent Mikhail Afanasyev", we can
find an excerpt of the review, which mentions the capture of the strategic height
by the Ukraine’s Armed Forces near the village of Novotroitske. Below is the
text in the original language (Fig. 4.).

[MockonbKy MpHUYMHBI 408 TAKMX «0DCTpEenoB» HAa4YMCTO OTCYTCTBYIOT, B Npecc-ueHTpe wrtaba ATO
NPULLNOCE COYMHATL BaildkK 0 TOM, 4TO «BaHaWTLI, NONY4aA COOTBETCTEYOLME MPUKa3bl OT CBOMX
KypaTtopos u3 MocCKBbI, exenHeBHO BEAYT MO NO3MUMAM YKPaWMHCKMX CUN OTOHb, Lens KoToporo
ABNAKOTCA MNONLITKKW CNPOBOLMPOBaTEL NogpasaeneHua cun ATO Ha OTKPbITUE OTHA B OTBET M
33CTaBMTb YKPAMHCKUX 33LMTHUKOB TAKKE HapYLWWThL NpeaBapMTenbHble AOTOBOPEHHOCTH O
MWPHOM YPETYNTMPOBaHMKM KOHQAMKTa». [pK 3TOM YKpaWHCKMeE CONOaThl, KaK YTEEPHMAIT MX
NU3PLMKK, MYKECTBEHHO HE NOAOATCA Ha NPOBOKALMK — HACTONBKO He No4AHTCS, 4TO
TenekaHan TCH cHan penopTam o ToM, Kak BCY 3aHANM cTpaterM4eckyio BblCOTY Y Nocenka
HoeoTpouukuid. Kak MMEHHO OHM CMOTAKM €€ 33aHATh, OAHOBPEMEHHO cobnoaas nepeMupue, He
YTOHHAETCA

Fig. 4. Excerpt from the review, which mentions the capture of the

strategic height by the Ukraine’s Armed Forces near the village of
Novotroitske on the website x-true.info

The capture of the strategic height is also mentioned in the blog NEWS-
MAIL.BY in the article "Novorossiya News Today 04.01.2016 Map, summary
#DPR #Donetsk #Novorossiya #Ukraine". However, the website page was
deleted during the study. However, the archived page of the website can be
viewed using the above-mentioned tool Wayback Machine to download a copy
of the site page. Below is the text in the original language (Fig.5.).

04.01.16. 18:00 B6nn3sn HoBOTPOMLKOrO yKpauHCKKe
HeOHAUMWCThI 3aHANWN CTPaTerM4yeckyo BbICOTY

Tenept OHW MOTYT CNEAWTL 28 NePEeMELLEHUAMKN OMOMYEHLEE.
Bowyam OHP Tenepk B CNydae Hayana HacTynneHua DyaeT TAxeno
OTOMBATE ATaKy OKKYNaHTOE. PENopTas ¢ OKKYNUPOBAHHON
YEPaUHLAMW BLICOTEI OT YKpanHCcKux CMI.

Fig.5. Excerpt from the review in the blog NEWS-MAIL.BY, which
mentions the capture of the strategic height by the Ukraine’s Armed Forces
near the village of Novotroitske
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When we analyze the excerpt of the text, we can observe an aggressive
informational impact on the reader using negative words-markers that
reinforce the emotional assessment of events that would correspond to the
negative part of the pro-Russian mass consciousness such as neo-Nazis,
Bandera followers, fascists, nationalists, ultra nationalists, junta. Thus, it can
be argued about purposeful verbal aggression, the impact on the minds of
citizens who have limited access to complete information about events.

In a report filmed by TSN journalists, which was later referenced by other
media, the military shared information that they had reached the strategic
height near the village of Novotroitske, after which the separatists had to
observe a peace and quiet order.

We process information about the positions near the village of Novotroitske
from the media archive of the 112 Ukraine TV channel from Vladyslav
Selezniov, the speaker of the General Staff of the Armed Forces of Ukraine (the
website's archive page can be viewed via Wayback Machine), and on the social
video hosting platform YouTube
https://www.youtube.com/watch?v=2i9RmZZBjcM (Fig. 6.) at 2.40 min. of the
video it is quoted: "Again, referring to the Minsk agreements, | can assure you
that the Ukraine’s Armed Forces do not violate the red line separating the
Armed Forces of Ukraine and the gang formations of self-proclaimed "LPR" and
"DPR".

oitims  LIVE

EKCIKMHOSMEB

Pl o) 320/514

Fig. 6. Video segment of the Vladyslav Selezniov’s interview, the
Speaker of the General Staff of the Armed Forces of Ukraine about the
positions near the village of Novotroitske on the social platform of video
hosting YouTube
m Y
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The dominant height in question is the height that used to be under our
control before that and, in accordance with the Minsk agreements, is Ukrainian
land, Ukrainian territory under the control of the ATO forces. As a result of
measures related to the rotation of troops and ATO forces, this height was
transferred from the area of responsibility of one of the brigades to the area of
responsibility of the other brigade. As before, this territory, this height is under
our control. There is no progress on the part of the Ukrainian AF. Moreover, it
is not difficult to check because we have a clear interaction with the
representatives of the OSCE monitoring mission and they constantly monitor
the situation, including in the territories under the control of the Ukrainian AF.
Thus, we have access to all areas along the demarcation of the parties, so the
fact that this dominant height near the village of Novotroitske was controlled
by the Ukraine’s Armed Forces can also be confirmed by representatives of the
monitoring mission”, V. Selezniov said.

This topic of the event was also spread by the users of social networks such
as Facebook, Twitter microblogging network.

CONCLUSIONS.

The Internet sources of researches of historical processes have been
considered, the classification by the groups of the Internet sources has been
created based on the analysis. It has been established that the studied source
belongs to the third and fifth groups of classification of belonging of the found
Internet source. This classification allows the historian to distinguish
information, structure and obtain the necessary data from Internet sources.
Given that the country has been in the midst of the information war for the past
7 years, the possibility of spreading false information on the Internet is one of
the tools for spreading false information through websites, forums, blogs,
social networks, electronic media that affect consciousness, judgment of
citizens and destabilize situation in the society. However, it should be noted
that the social environment of the Internet is a valuable source of information
through which you can increase the amount of historical data on contemporary
history. Accordingly, special algorithms for searching and identifying the
Internet source have been developed for that purpose. The historical event in
the village of Novotroitske, Donetsk region has been analyzed with the help of
the proposed algorithm for searching and identifying the Internet source and
the signs of bias and distortion of facts according to the last two blocks have
been established. Inaccurate information has also been found using negative
marker words. It has been determined that the submission of information by
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the participant of the event is aimed at the formation of contempt, aggression
and doubts about the military units of the state. As a consequence, the
information is historically unreliable.
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MY3UYHI NPUCBATU CTAHICAABY AFOAKEBUYY:
AIANOT OCOBUCTOCTEN Y NMPOCTOPI KYABTYPU

MUSICAL DEDICATIONS TO STANISLAV LYUDKEVYCH:
DIALOGUE OF PERSONALITIES IN THE SPACE OF CULTURE

AHOTALYA:

PO3rASIHYTO CYTHICTb «MYy3WYHOI NPUCBATU» Ik 3aC0By akTyanizauii AlaAOriYHOT NPUPOAU KYALTY-
pu. My3uuHi TBOPU-MPUCBATU CydaCHUX YKpaiHCbkMX KomnosuTopiB Banepia Kiktu, €sreHa Cra-
HKoBMYa Ta borpaaHu OinbL, BUAAGTHOMY yKpaiHCbKOMY KOMMo3uTopy CraHichaBy AOAKEBMYY iH-
TEPMPETYIOTLCA AK AiaAOr MUTLLIB Y YaCOMPOCTOPI KyAbTYPU.

«PomaHTMuHI BapiaLii Ha Temy C. AtopkeBUuUa» pAAA apodu (1979), «<XopanbHa NPeAoAis nam’aTi
C. NtoakeBMYa» AAA YOAOBIYOrO XOpYy Ha HapoAHi Tekctn (1979) B. Kiktu; «Eneria nam’ati C.
AoAKEBUYa» AASE CTPYHHOTO opkecTpy (1979) €. CtaHKOBMYA; BOKaAbHUIM LMKA «Cpi-6Hi CTpyHU» Ha
cnoBa O. Onecs (1969) Ta dopreniaHHa n'eca «CNOMUH» i3 UMKAY «My3uuHi npu-cBATU» (1993) B.
@iAbL, - Le TBOPM, fAKi cBiauaTb Mpo 6araTorpaHHiCTb TBOPUMX i AKOACBKMX B3AE-MUH MWTLIB,
3MICTOBHICTb iX CMiAKyBaHHSi Ha TeMy 3araAbHOAHOACBKMX LLIHHOCTEM, BaXAWBY POAb XYAOXHIX
KOMYHiKaLil y GOpMyBaHHI KyAbTYPHOIO NMPOCTOpY.

3a3HayeHo, WO My3WYHi TBOPU-MPUCBATU YCMILLHO BUKOHYHOTb MHEMOHICTUUHY OYHKLIIO,
06’EKTUBYIOTb y 3BYKax KaTeropito «nam’sitb KyAbTypH», BCTAHOBAIOKOTb CMUCAOBI Ta iHTepnpeTa-LiriHi
KopeAALT MiXX 0COBUCTOCTAMM Ta iX XyAOXKHbO-00pa3HUMK 3apyMamMu. HaroAoLLEeHo, LLO Ky-AbTypa —
ue Te, Lo «TyT i 3apas», Le ToW cnocib icHyBaHHSA, AKWI Ha nepexpecTi TenepilHboro, MUHYAOTO i
ManbyTHbOro BiAKPUBAE HOBI FOPU3OHTU CEHCY AOACBKOIO XUTTS | TBOPYOCTI.

ABSTRACT:

The concept of «musical dedication» as a mean of actualization of the dialogic nature of culture
is considered. Musical compositions-dedications to the outstanding Ukrainian composer Stanislav
Lyudkevych by the modern Ukrainian composers Valery Kikta, Yevhen Stankovych and Bohdana
Filts are interpreted as a dialogue of artists in the space-time of culture.

«Romantic Variations on S. Lyudkevych Theme» for harp (1979); «Choral Prelude in Memory of
S. Lyudkevych» for male choir on folk texts (1979) by V. Kikta; «Elegy in Memory of S. Lyudkevych»
for string orchestra (1979) by E. Stankovych; the vocal cycle «Silver Strings» based on the words of
0. Oles (1969) and the piano play «<Memory» from the cycle «Musical Dedi-cations» (1993) by B.
Filtz are the works which testify to the diversity of creative and human rela-tionships between
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artists, their communication about universal values, and the important role of ar-tistic
communications in the organization of cultural space.

It is noted that musical compositions-dedications have a successful mnemonic function, ob-
jectify the category of «memory of culture» in sounds, establish semantic and interpretive correla-
tions between individuals and their artistic and imaginative ideas. It is emphasized that culture is
what is «<here and now», it is a way of existence on the crossroad of Present, Past and Future which
opens the new horizons of the meaning of human life and creativity.

BCTYN

MoctaHOBKa MpPoBAEMU. IM’'ST BMAATHOIO YKPAIHCbKOrO KOMMO3WTOpa
CraHicnaBa AtopkeBuua (1879 - 1979) HanexuTb A0 Cy3ip’a He3racHMX 3ipok
CBITOBOI My3UUYHOI KYAbTYPU. CUABHUIA AYX i CBITA@ AyLLIA, TAAGHT i MpaLEAtOOHICTb,
AOASHICTb | NaTpioTM3M A03BOAMAM NAOAKEBWMUY 6iAbllie BOCbMU AECSATUAITb
CaMOBIAA@HO HECTM CBIiTOY YKPaiHCbKOI MY3WUKWM y CBITOBOMY KyAbTYPHOMY
npoctopi. «Moctatb CTaHichnaBa AtoAKeBUYA NOAIBHaA MidonoriuHomy MpomeTeto,
AKUM AapyBaB AOASIM BOFOHb NMPaBAM Ta BipM, @ MOro My3uka - Le eniyHa Ayma
NpoO AOAKD CBOFO Hapopy», — CMpPaBEAAMBO 3ayBaXye B iHTEPB'tO Ha papio
«CBobopa» N. OAinHKK [1].

Teopuictb C. AtopkeBHYa YCNIWHO AOCAIAXYHOTbL . BpuAMHCBHKa-BAaxkeBuy,
T.THatiB, {.Topak, M. 3aravikeBud, N. KuaHoBcbka, P.Mucbko-laciuHuk,
C. NaBAnwwmnH, 3. LWTyHAEP, A. AKYy6sIK. My3uMKO3HaBLAM BAAETbCSH CTBOPUTU
AOCUTb BUYEPTHUIA XUTTENUC KOPUPES, BUCBITAUTM 3MICT MOr0 TBOPUOTO LLAAXY,
AOKAAAHO MPOaHanidyBaTh CUMOOHIYHWI, XOpOBWI i dopTeniaHHWIA AOPOBOK,
onucaTtu HaujoHaAbHEe MIAFPYHTS Ta 3aXiAHOEBPONENCHKI PUCK XYAOXKHBOTO CTUAID
mMuTLA. BTim norasa Ha C. AtoakeBMYa Kpisb NPU3My My3UYHOT NPUCBATU MOXE
AOAATM HOBMX pUC AO MopTpeTa BUAaTHoro Buutens, Komnosutopa i AtoauHuM, a
TakoX AO3BOAUTb MO-HOBOMY MOAMBUTUCH Ha 3acobU GOPMYBaHHA KYAbTYPHOIO
NPOCTOPY B acneKTi aKTyaAidaLlii MOro AianoriuyHoOi NPUPOAM.

My3unuHa npucesTa ik GakT TBopuUoi biorpadii MUTUSA, YaCcTUHA XYAOXHbLOIO
TEKCTY, 3acib cniAnkyBaHHS Yepes3 My3uKy NpuBepTaE yBary HaykoBLiB (B. boaiHa-
Aauok, A. lMpyaHikoBa, O. TebekiHa, H. ®omiHa). AoCAiAHMLBKA OMNTMKA
30CepPeAXYETLCA HAa 0COBUCTOCTI appecaTa, MeTi MPUCBATH, Yaci BUHUKHEHHA Ta
CUAI BMAMBY Ha My3UYHUI TEKCT. My3MKO3HABLI BUAIAAIOTb Taki OCHOBHI QYHKLT
MPUCBAT: - GOpMa BUPaXEHHS MOAAKM, 3aXOMNAEHHS, APYXOW, KOXaHHS; -
bopManbHUI XeCT, HEObXiAHICTb, 000B’A30K, TpaauLis, 3abaBKa; - BLUAHYBaHHS
nam’ATi appecarta. TBOpKU 3 My3MYHOKO MPUCBATOO MO3HAYaOTb IK METaXaHpoBe
YTBOPEHHS, SIKe BKa3ye Ha cneundiuHi KOMyHIKaTUBHO-AiaAOTiYHi B3aEMO3B’ I3KU
MiX aBTOPOM i appecatom Ta GOpPMYE iHTeprpeTaLinHUM KOHTEKCT.
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AHani3 nepeniky TBOPIB Cy4aCHMX YKpaiHCbKUX KOMMO3UTOPIB, BUKAGAEHMX Ha
canti HCK VYkpaiHuW, AO3BOAMB BWABWUTU LAY HWU3KY MYy3UYHUX MPUCBSAT,
aApPeECOBaHUX BUMAATHOMY YKpaiHCbkOMy Komno3utopy CraHicraBy AOAKEBWYY.
Hanpukaap, «PomaHTMuHi Bapiauii Ha Temy C. AtoakeBuua» anst apdu (1979),
«XopanbHa npeatoais nam’ati C. AtopkeBMYA» AN YOAOBIYOIO XOPy Ha HapPOAHI
Tekctn (1979) Banepia Kiktu; «Eneris nam’ati C. AtopkeBUY@» AN CTPYHHOTO
opkecTpy (1979) €sreHa CTaHKOBWYA, BOKAAbHWUI LMKA «CpibHi CTPyHM» Ha
cnoBa OnekcaHpapa Onecs (1969) 1a dopteniaHHa n'eca «CnOMUH» i3 LMKAY
«My3unyHi npuceat» (1993) borpann Qinbl,. KOXeEH 3 TBOPIB BKa3ye Ha NEBHi
acnekTu B3aeMOAii aBTopa i appecaTa, EKCNOHYE MOAIGOHI0 AYMOK i MOuyTTiB,
CMOHYKa€e BUKOHaBLLiB, CAyXauiB i AOCAIAHMKIB A0 PO3AYMIB Ta Aianory.

MeTa po3AiAY KOAEKTUBHOI MOHOrpadii - BWMCBITAMTM 3MmicT, dopmy Ta
6iorpadiyHMM KOHTEKCT My3UUHUX NPUCBAT CTaHicAaBy AHOAKEBUYY; PO3TASAHYTU
«MY3WUYHY NPUCBATY» K 3acib GopMyBaHHS KYAbTYPHOrO MPOCTOPY B acrekTi
aKTyaAi3aLji Moro AianoriyHoi CyTHOCTI.

«POMAHTUYHI BAPIALUII HA TEMY C. AKOAKEBUYA»
TA «<XOPAAbHA MPEAIO-AIA NAM’ATI C. ADAKEBUYA» B. KIKTU:
BIA BEAUYAABHOI OAU AO LLAHYBAABHOI ENITA®II.

Cepep «My3nuHMx npuceaT» CTaHicAaBy \IOAKEBMUY 3aCAYroByHOTb Ha yBary
TBOpKU Banepisa Kiktn (p. H. 1941). Lle npodecop MoOCKOBCbKOI KOHCepBaTopil,
3aCAYXEHUI Aiflu MucTeuTB Pocicbkoi depepallii, AKUIM HAPOAMBCA Y CEAMLLI
Bonoamupiaka AoHeubkoi o06AacTi. YKpaiHCbke KOPiHHA  KOMMO3UTOpa
3HAUYHOK MIpPOKD 3YMOBWAO 3MICTOBY CKAAAOBY WMOro TBOPYOCTi. Y AOPO6KY
B. KikTn Taki cMM®OHiUHi TBOPHU, K «YKPAIHCbKi KOAAAKK, LLEAPIBKM i BECHAHKW»
(1967) «®peckn Caatoi Codii KuiBcbkoi» (1972), CUMOOHIUYHMI AiITOMKC
«Bonopnmup-Xpectuteab» (1991), opatopis «KHsaruHa Oabrar» (1970), «CATUIA
AHinpo» (1993), KOHLEPT AAA YOTUPbLOX BUAIB GAEWT «BOAMHCBKI HarpaBaHHS»
(2001), opraHHa ctoita «<KapnatcbKi MmeauTauii» (1989), «YkpaiHCbka nacakaais»
AAS opraHy (1982), coHata ana amTaBp «FiMHM rpi3Horo Biicbka 3anopisbkoro»
(1997), BOKaAbHO-XOPOBMK TBip «3akapnaTCbkui TpunTux» (1972), ABI
YKPAiHCbKi KOASIAKM AASl COMpaHo, opraHy Ta yaapHux (2002), ykpaiHcbka
6apkapona aAa TeHopy, apdu i opraHy (2005) Ta iH. Y KOHTEKCTI Baromoi 3a
3MICTOM «yKpaiHCbKOi CKAAAOBOI» B TBOpYOCTi B. KikTu cTae 3po3yminoto yBara
Komnoautopa Ao noctaTi C. AtoAKEBMYA SIK OAHOTO 3 KOPUPEIB YKpPaiHCbKOI
MY3UKMH.
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«PomaHTMuHI Bapiauii Ha Temy C. AtopkeBuya» B. Kikt mMatoTb aBTOPCbKY
npuceaty: «Ao 100-piyusa Bia AHA HapopxeHHA C. AtopkeBuyar [2]. Bapiauii
HaAnexaTb A0 Kpalux 3pasKiB KOHLEPTHOro peneptyapy apodicta. lNpocrta i
MYXHSl OAMHAALATUTAKTOBa TeMa y GOpMi HEKBaApPaTHOro nepiopy (3+3+2+3)
HabyBae CBOro pO3BWUTKY Yy 12 HeBEAMKWX, ane BUPa3HWX BapiaLjsx.
KomMnosnTopy BAAETLCA PO3KPUTKU BCi iMOCTaCi AHOACBKOrO €CcTBa - MOYYTTH,
AYMKY, Ait0, rpy; 3MaAtOBaTH NOPTPET BEAMKOT AFOAMHUM, CMOBHEHOT A0Bpa, AOBOBI
M ripHocTi. AipMYHMM LEHTPOM BapiauiMHOro UMKAY € AeB’sTa Bapiauis
(tranquillo); NYHKTUPHUI PUTM AECATOI Bapialii 3MaAbOBYE ALOAMHY AISIAbHY Ta
pilyyy; iIHTEAEKTYaAbHWIA NOTEHLAA AFOACBKOIO PO3yMy BTIAEHO Y MOAIDOHIYHIN
daKTypi OAMHAAUATOI Bapiauji, Ae Tema, HallapoBytuUCb Stretto, yTBOpLOE
YOTUPUIOAOCHE dyrato. Maestoso 3akAOUHOI ABaHapUATOI Bapiauii, 3 i
BipTyo3HMMK glissando i fortissimo, cTaloTb MAHWUM 3aBEPLUEHHSIM  LMKAY,
YTBEPAXKEHHAM Kpacu Ta BEAUYi AKOACBKOTO AYXY.

«XopanbHa npeatopis nam’ati C. AtopkeBMua» AN YOAOBIUOTO XOpYy Ha
HapoaHi Tekctn (1979) B. Kiktn BUKOHYeETbCA a capella [3]. MNepwwnin nepioa
(1T7. 1-8) cniBaeTbcA 3aKpPUTUM POTOM. AaAi CAOBa AEAeroBaHO TeHopam: «Ow,
AOAO X TaM, AOAOB, OM, AOAO X TaM, AOAOB, Ha OprgHax rparoTb, Ha OprgHax
rpatotb. / Tam cs BCi pAiBUaTa, TaM ¢ BCi AiBYaTa Ha dapby CKAnapatoTb, Ha dapby
CKAapatoTb. / KoTpa rpil, KoTpa ABa, KOTpa rpill, KoTpa ABa, KOTpa MniB TaAspa,
koTpa niB Tansapa. / O AKa X KOLUTOBHICTb, OM, KA X KOLUTOBHICTb iXHbOIrO
MucTeuTBa, GanHOro MucTeuTBar. KOXeH 3 HOTUPbOX PAAKIB — LIe MOBTOP OAHIET
M TiET )X BOCbMUTAKTOBOI MEAOAIT 3 XapaKTEPHUMU raAMYaHCbKMMUW iHTOHALLISMU
(1T1. 9-40). Mpentopia Mae nepeMiHHUK po3mip (12/4, 10/4). KyabmiHauis
AOCATAETbCA  LUAAXOM  MOAIPOHIYHOrO HallapyBaHHA roaociB. CBoepiaHe
YOTUPLOXTOAOCHE odyrato (TT. 41-49), HanpukiHUi AOMOBHEHE NaTETUUYHUM
BOKaAi30M TeHopiB (1TT.45-49), 3aBepLuyeTbes ryuyHo JJf i BeAnuHo.

Mix aABoma TBOpamMu B. KikTh - «POMaHTUYHMMKW BapiauisiMM Ha Temy
C. A\topkeBurya» (A0 100-pivus Bia AHS HAPOAXKEHHS) Ta «XOPAAbHOKO MPEAIOAIELD
nam’ati C. AtopAkeBUY@», IKa HAAEXMUTb AO XaHpy in memoriam, — BiACTaHb AULLIE
y niBpoky. OAHaK HacnpaBAi iX po3aiAMA@ HE3AOAAHHA Mexa MiX Xuttam i
CMepTIO, BIAMIHHICTb MiXX BEAMYAAbHOKO OAOHD | LlaHyBaAbHOK enitadieto.
MoaibHa cemMaHTUUYHa Po36iXHICTb CNOCTEPIraeThbca TAaKOX Yy ABOX Noesisx IBaHa
[HaTioKa - BMAATHOIO YKPAiHCbKOro MoeTa, AOBIFOAITHbOIO MOAITB'A3HS, HUHI
NaypeaTta HaujoHanbHOI npemii YkpaiHu iMeHi Tapaca LUeBuyeHka B ranysi
AiTepatypu Ta mucteursa (2000 p.). ABa Bipuwi |. THaTioka - «100 cBiu» [4] i
«loxopoHu AtopkeBuua» [5], ki npucBaueHo CraHicraBy NFOAKEBUUY, — TAKOX
po3aiAeHi TpariyHoto noaieto CmvepTi. 3BOPYLWAUBO | BEAUYHO 3MaAbOBYE MOET
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OCTaHHI XBUAWMHU NpoLLaHHA 3 MuTueMm: «[lanBaa no AbBOBY Tyra XypaBAuHa - /
NtopKeBMYUa xoBana YKpaiHa... / 3a KPOKOM KPOK CTynaAK BiHKOHOCLI, / | Tpyou
HaApUMBaAUCA AO MAOCTI, / i HaxuAfIAA KeTArM kaAMHa - N\OAKEBWYA xOBaAa
YkpaiHa» [5].

Xypa0XHbO-06pa3Ha coepa noesii |. MHaTioka «[loxopoH AroakeBUuYa»
neperykyetbcsl 3 «Enerieto nam’sati  C. AtopkeBuua» €EBreHa CraHKoOBMua
(p. H. 1942). KomnosuTop 3a3HauaB: «BeAMKy POAb Y MOEMY XMWTTi Bipirpas
CraHichnaB AtoakeBuuy. 3HaB 1Moro ocobucto. BaacHe, 3aBasku CraHicaaBy
MuaMnoBuYy A B3arani nNoctynueB A0 AbBOBa, TOMY LLO Ha OAHE Micue 6yAo
AEKiAbKa BCTYMHMKIB. OCKIAbKM £ MOYaB CBill TBOPYMW LUASIX 3 aBaHrapAHoI
MY3WKW, TO MOi BCTYNHi po60THU BYAM (LLO CTOCYETLCA MY3UKMK) «<HEYEMHUMMU». A
BiH HaMoAir, wo6 meHe B3sAW» [6]. CAip 3a3HaUMTH, WO €. CTaHKOBWY HaBYaBCA
y N\bBiBCbKii Ta KWIBCbKIM AepXaBHMX KOHCEPBATOPISX Y Kaaci npodecopis
Bopuca AsatowmnHebkoro Ta MupocaaBa CkopuKa, OAHaK nosary i nowaHy Ao
NtopkeBMua K Bunteas i Mutug €. CtaHkoBKY 36epir Ha BCe XUTTSA.

HewopaBHO «Eneria mam’ati C. AopkeBuMYa» AAA CTPYHHOTO OPKECTpY
€. CtaHkoBMuYa 3By4ana Yy /A3epKanbHii 3aAni AbBIiBCbKOIO HaLiOHAAbHOMO
akapeMiyHoro Tteatpy onepu Ta 6anety imeHi ConoMmii  KpylLeAbHULBKOI.
BukoHaBui - A. ®dytopcbka (Ckpunka), |. AMTBMHEHKO (Ckpunka), C. FaBpuAOK
(anert), 0. AuTBMHEHKO (BioAOHUENb) (https://www.youtube.com/watch?v=uVmFTgasNto).
CnyxauiB  3avapyBaAM MPOHUKAMBE  3BYYaHHS  CKPWUMKKW,  ApamMaTuuHi
KOAOMMUIMKOBI iHTOHALii, AeTaAbHa MOAIPOHIUHA daKTypa, CNOrASAQAbHUI AipU3M
Ta BWLUYKAHa KOMMO3UTOPCbKa TexHika. TBopuictb €. CtaHkoBMYa €
HaA3BMYAMHOIO Y MOKa3i eMoLUiHOT CBOOOAM, AOCKOHAAOI  TEXHIYHOI
MaKnCTEPHOCTI Ta THy4YKOCTi GOPMMU.

«CPIBHI CTPYHW» B. ®IAbL: AIAAOT BYUTEAA | YYEHULI Y
LIAPUHI KOMIMO-3UTOPCbKOI TBOPYOCTI.

Cepep My3uuHMx npucBAT CTaHichaBy /AOAKEBMYY Ha yBary 3acAyroBye
BOKaAbHUI LMKA «CpibHi cTpyHU» Ha Bipwi OnekcaHapa Oaecs [8], Akui 3aimae
ocobAMBE MicLe Yy KOMMO3UTOPCbKOMY AOPODKY BIAOMOI  YKpaiHCbKOT
KOMMO3UTOPKH boraaHu Qinbl, (p- H. 1932). LKA npUCcBAYEHO
BMCOKOMOBa)XHOMY i AOPOroMy BUMTEAEBI, CBITOASIAHA MO3MLIA SSKOr0 3HANLLIAA
NMPOAOBXEHHSA Y TBOPYOCTI yYEHMU.

My3unuHy ocBiTy boraaHa ®iabL, oTpumana y CrneuianbHin My3UUHIN LLKOAI-
iHTepHaTi AbBOBa, y ApYrin noroBuHi 1950-x poKiB 3akiHUMAG ABa daKyAbTETU
N\bBIBCbKOI KOHCEpBaTOpii — My3MKO3HABUMIA | KOMMO3UTOPCbKUI, 0bUABa 3a
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daxom y CraHicnaBa NAOAKEBWMYA, SAKMKM MaB 6e3nocepeaHin BNAMB Ha
CTAHOBAEHHSI NaTPiOTUYHOI, FPOMAAAHCLKOI MNO3UUIT yYyeHuUi, ii eCTETUUHUX
MOrASIAIB, MUCTELLKOIO CMaky. Ao pedi, Ha nouatky 1960-x pokiB b. ®inbL,
3aKkiHuMAa acnipaHTypy KWIBCbKOI KOHCepBaTopii Yy KAaci BM3HAYHOro
YKpaiHCbKOro komnoautopa AeBka PeByubkoro (1889-1977), 130-piuHnus BiA
AHSI HAPOAXEHHSA AKOTo Tex npukpacuaa «f0BineiHy naaitpy» 2019 poky.

Y TBOpUOMY AOPOBKY B. ®inbLL € dopTeniaHHUI LUMKA «My3UUHi NpucBATU». AO
HbOIO BXOAATb: «BiaAyYHHA MUHYAUX AIT» (NpucBavyeHo AeHucy CiunHCbKOoMYy),
«CyMHa nicHs» (Bacuato BapBiHCbkoMy), «MenaHXOAIMHMI Baabe» (AHaTOAID Koc-
AHaToAbCbKOMY), «AipuuyHui npeatop» (E€BreHy HKosaky), «Eneris»  (AeBky
Peyupbkomy), «Ckepuo» (Munkoni Koaeci), a Takox «CnomuH» (nam’ati CtaHichnasa
AtopKeBMYUA). YPUBKM 3 HAWAIPUUHILLOIO POMaHCy YAOOAEHOro BUWUTEAS i
HacTaBHMKa C. AtopkeBMUYa («XTOCb MEHE Lle Nam’siTae») BiAAYHIOOTb Ha GOHi
CXBMABOBAHOI0 My3MYHOr0O CYNpoBOAY, KW BMAETEHO Y aBTOPCbKUM TEKCT AK
CMOMMH, LLIO NOCTYNOBO BUPUHAE i PO3CitoeTbCA. My3uuHOMY novepky boraanu
®inbL, NPUTAMaHHI POMaHTUYHA HAaTXHEHHICTb 06Pa3HOi MOBM, TENAA AiPUUHICTb,
rAMOUHHA CNOPIAHEHICTb 3 YKPATHCbKOK HAPOAHOO MICEHHICTHO.

OCHOBOI BOKaAbHOTO LMKAY boraaHu ®inbl, «CpibHi CTPYHW», CTaAU LWLiCTb
noesin, HanucaHux O.OneceM Yy pi3Hi POKK XUTTA. Bipli cnoBHEHi Taknmu
3araAbHOAIOACBKMMM  MOYUYTTAMM K AOBOB, CTpaXaaHHsA, Xypba i Haais.
Po3nounHaeTtbes LMKA conocniBom «O, Lie He BCi yMepAU Xani». Liel BipLu B3ATWUIM
3 NoeTuuHoi 36ipkn «byab Meuvem Mmoiml..» (1907 p.). Moesis po3kpuBae
XWUTTECTBEPAHY MO3MLIIO MWTLS, CTIMKOrO B CBOIX MEPEKOHAHHSX, Pillyyoro y
CBOIX AifX. ABTOp MNEPEKOHAMBO HaMaraeTbCA AOBECTM CBOK) HEMNOKOpPY
TOroYacHMM couiaAbHUM noaism. CBiM MiAHECEHMIM NaTPiOTUUYHMIM AyX BiH
nepeaae y HacTynHux psakax: <KuTTio i Bam A He ckoptocs,.../ BorHio cabozamu
He 3aAnto, / A ByWHMM CTENOM PO3ropHycs, / A MopeMm cniBiB posiantocs / | B
KOXHY MiCHIO yBiAAKD / Becb xap, BCO KpoB Moto». Linmun psaakamu OnekcaHAap
Onecb NiAKPECAMB CBOE BaXaHHS i FOTOBHICTb AO PilLyYMX AiM Ha 3axMCT PiAHOT
MOBW, KYAbTYPH, 30EPEXEHHS TEHETUYHOTO KOAY CBOTO Hapoay. HeckopeHicTb,
BiABara i CamMonoxepTBa - Le PUCH, IKi BUPI3HAIOTb TBOPUY 0COBUCTICTb NOeTa
Ha AiTepaTypHil HUBI YKPAiHCBKOI 3EMAI.

Y noesii «HixHy-HiXHY, AK NOAMX BUAMHM...» (1923 p.), HAaNUCcaHOI NOETOM Y
nepiop BMMYLLEHOI Mpa3bkoi emirpalii, BUCBITAIOETbCA MPiA-nicHA, H6aXaHHs
AonoMorT  GaratocTpaXAanbHiM  YKpaiHi. Aipuko-nensaxHy Ta chnosisaAbHY
06pa3sHiCTb AOMOBHIOWOTL Taki noesii AK «B Hebi XalBOPOHKKU B'HOTbCA», «ECTb
KBITU TaKi, WO HIKOAW HE KBIiTHYTb», «3aTPEMTIAU CTPYHW», «BeCHsIHWI BiTEp». TyT
MOETy BAAETbCA BIAKPUTM HANMOTAEMHILLI KyTOUKM CBOET AyLUI, MOPIBHIOKOUM iX 3i
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CTpyHaMU, siKi 03MBatOTbCA «Ha XypoOy, i paaicTb, i A60B».

3BepHeHHA BoraaHn dinbL, A0 TBOpUOCTI OnekcaHapa Onecs | nocBATa came
LUbOr0 BOKAaAbHOIO LMKAY AOPOroMy BuMTeAeBi CTaHichnaBy /N\OAKEBMUY He €
BUMAAKOBWM, aAXe Ha CTOPiHKax CBOro «BOKaAbHOIO LLOAEHHUKa» C. AtopkeBUY
AYyXe 4acTo 3BEPTaBCS A0 NOETUYHMX LUEAEBPIB MAAKOIO YKPAiHCbKOro Aipuka.
Mpo ue ceiauath Taki TBopu C. AtopkeBMUa K «TalHa», ApaMaTUUHUI COAOCNIB
«[lipy, BTeUy», ekcrnpecuBHe BAaaraHHA «[lopaiTe BiCTOUKy» TOLLO. 3a CAOBaMU
A. flpoceBny, came UA TAMBMHA CMiAbHMX TBOPUMX MOPMBaHb, WO 3’€AHYBaAa
KOMMO3UTOPCbKE MUCAEHHS!, CBITOMASIAHY NMO3ULIt0 Bunteas i YueHuli, 3HalLIAa
BMCOKOAPTUCTUUHE BTIAEHHS Y BOKAAbHOMY LIMKAI BoraaHu ®inbL, «CpibHi cTpyHM»
[8].

LLicte coaocniBiB - Ue MYy3WYHi MOMEHTU AIPUYHOTO HATXHEHHSA, SKi
OXOMAIOKOTb PIBHOMAaHITHI chepr eMOLIMHOro CBIiTY AOAMHW. Lle - «HemoB
BOKaAbHO-IHCTPYMEHTaAbHa NOeMa, YEProBi CTPOPU-POMAHCU KO BUPA3HICTIO
MEAOAUKW, TPEMTIHHAM Ta NEepPeA3BOHOM CTPYH PE30OHYHOTb Ha XBUAKOBAHHS
Bpa3AMBOi Aywi» [8]. Y cBoix TBOpax b. Qiabl, 3BEPTaETbCA A0 PI3HUX TUMIB
BOKAAbLHOrO MEAOCY: BiA MIAKPECAEHO «OABEPTOI» MICEHHOI 3aAyLIEBHOCTI
(«3aTpeMTiAM CTPYHM y AyLLI MOiN») A0 peunTaTMBHO-apio3Hnx nobyaos («O, we
He BCi yMepAKn Xaai»). Y conocniBi «HiXHY, HiXHY, K NOAMX BUAMHW» AOMIHYE
iMNPECIOHICTUUHUI TPEMTAUBUIA MY3UYHUK 3BYKOMWUC; Y KOHTPACTHOMY 3a
3MicTOM «BecHAHOMY BIiTpi» BiAUYBaAETbCA AMHAMIKa PyXy; COAOCMIBY «ECTb KBITK
Taki, WO HIKOAM He KBIiTHYTb» BAACTMBa POMaHCOBa HaCMIBHICTb 3 Pi3KMMMU
ApamMaTUYHUMK akueHTamu. CAoBa NepLioro coAocniBy CTaroTb enirpadom A0
BCbOr0 LMKAY: «H MOpeM CriBiB PO3IAAKOCA | B KOXHY MICHIO YBIAAKD BECb Xap,
BCIO KPOB MOO».

Beayxatouncb y aianor Mix Buutenem i YueHuuero, 0BMipKOBYHOUM iX
CBITOrASIAHI NO3MLT | OCHOBU XUTTEOYAIBHMLUTBA, NEPEKOHYELLICS, O KOXEH 3
MWTLIB HaMoOAAIra€ Ha BaXAMBOCTI 3araAbHOAOACBKMX LiHHOCTEW, BipPHOCTI
MOPaAbHUM MPUHUMNAM, CaMOBIAAGHOMY CAYXIHHIO AtopaM i bBaTbkiBLUMHI,
6yAyUmn cnpaBXHIMKW AMLL@PSIMK COBICTI | YecTi.

BUCHOBKU 3 TEMU AOCAIAKEHHA.

3arAMbAeHHs y CBIT My3UUYHKUX NPUCBAT BiAKpUBAE BaraTtorpaHHiCTb TBOPUMX
i AOACBKMX B3aEMMWH MUTLLIB, AiaAOTiUHICTb KYAbTYPHOIO MPOCTOPY, MOro B3aEMO-
006yMOBAEHICTb, 3MICTOBHICTb i LLMPOTY. MOCBATU CMOAYUYaOTb My3UUHWUIA TEKCT i3
XWUTTEBUMM Ta  COLLIAAbHO-ICTOPUYHUMMK  0BCTaBMHAMM  KOMMO3UTOPCLKOT
TBOPYOC-Ti. BOHW € BaXAUBUMU CEHCOYTBOPOBAAbHUMMU Ta iHTEpnpeTaTMBHUMMU
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daKTopa-Mu: YTOUHIOIOTb KOAO CMIAKYBaHHS, PO3LIMPIOOTL iHGOPMaLiMHUI
KOHTEKCT, BU-ABASIFOTb AOMOMIXHI CMUCAOBI MAGCTU Ta AOMOMaratoTb Y CTBOPEHHI
3MICTOBHOI BUKOHABCbKOI iHTepnpeTauji. TBOPU-MPUCBATU YCMILUHO BUKOHYIOTb
MHEMOHICTU-YHY YHKLiI0. BOHM TiCHO noB’A3aHi 3 KaTeropieo «nam’atb
KyAbTYpW», @aAXe KyAbTypa — Ue Te, L0 «TyT i 3apa3s», Lue ToW EAMHWIA crnocib
iCHyBaHHS,, KM Ha nepexpecTi TenepiwHboro, MuHyaoro i MalbyTHbOro
BiAKPUBAE HOBI TOPMU3OHTU CEHCY AFOACBKOIO XUTTS | TBOPYOCTI.
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THE UNBREAKABLE RELATIONSHIP BETWEEN PHYSICAL CULTURE,
SPORTS, CHOREOGRAPHY AND MARTIAL ARTS AS THE NATURAL
CONTINUOUS RHYTHM OF THE DEVELOPMENT

AHOTALIA:

MpoBAEMATUKOID AOCAIAXEHHSI CTAHOBUTb BWMBUEHHSI POAI TaKMX UYMHHMKIB, SK MNPUPOAHIN
npocTip, AYXOBHICTb, IAOMOTOPHA CKAAAOBa Ta MCUXOEMOLiMHe 3abapBAEHHS Nia Yac 3aHsATb B
PO3BUTKY PYXOBOi KYAbTYPW Pi3HMX HAapOAIB Ha NPOTA3i iICTOPUUHOrO Yacy. B pesyabtaTi AOCAiAKEHD
6yAO BUSIBAEHO XapaKTepHy puCy B Pi3HOBUAAX PYXOBOI KYAbTYPU — HasiBHICTb iAEOMOTOPHOI
CKAAAOBOT (HaA3aBAAHHS), BIAUYTTS | 3B'A30K 3 NMPUPOAHWM CEPEAOBULLEM, LLIO Maixe BIACYTHE abo
X € APYrOPSIAHUM B Cy4aCHOMY TPEHAI «iAeaAbHOrO TiAa». B cyyacHOMY CBITi y CyCMiAbCTBI NOLIMPEHi
TPEHYBaHHS B TPEHaXEPHWUX 3anax, Lo BiAOYBatOTbCA B 3aKPWUTUX NMPUMILLEHHSAX, A€ BIACYTHE
NPUPOAHE YKUCTE MOBITPA, 3anaxoBe Ta 3BYKOBE MOAS MPUPOAM, BiA LbOro 3HUKAIOTb YUHHUKK, AKi
AoromaratoTb OTPMMaTH rapMoHito Bibpauii i nAaBHICTb pyxy. Mu NPOMNOHYEMO BWPILLEHHS L€l
npobaemu 3acobamu HaykoBOi apomMatepanii Ta cyyacHoi xopeorpadii, LLLO NOAINLWIWTL CTaH NOBITPS,
AKICTb PyXy i Gi3iONOTIYHOIO CTaHy AtOAMHM.
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ABSTRACT:

The issue of research is studying the importance of such factors as natural space, spirituality,
ideomotor component and psycho-emotional facet during the training in the development of the
movement culture of different peoples throughout history. As a result of the researches it was
revealed a characteristic feature in different ways of moving culture — presence of ideomotor
component (overtask), feeling and connection with natural environment, which is almost absent or
secondary in modern trend of «ideal body». In the modern world society there are widespread
trainings in gyms, which take place indoors, where there is no natural clean air, smell and sound
fields of nature, from this disappear the factors that allow to obtain the harmony of vibration and
smoothness. We offer a solution to this problem by means of scientific aromatherapy and modern
choreography, which will improve the state of the air, the quality of movement and the physiological
state of people.

BCTYN

NAOAMHA BipA CaMOro HapOAXEHHSA PO3BUMBAETLCH, BAOCKOHAAKOE cebe i CBOe
TiINO 3aAASl iICHYBAHHA B LbOMY CBITi, CMiAKYBaHHSA Ta BUXOBaHHS ManbyTHbOro
NMOKOAIHHS, IHAMBIAYaAbHOIO MPOSIBY B COLIOKYABTYPHOMY MpocTopi. Hapoau
Pi3HMX KyAbTYp, HaLiOHAaAbHOCTEW, YM BIipPOCNOBiAYBaHb, 3@BXAM NpParHyAu AO
Kpacu i rapMOHii, NPOTe KOXEH HAapPOA Ma€e CBOI eCTETUYHI BNOAOOAHHA 1 CMaKM.
Ha cboroaHi Haykoro po3pi3HEHO TPU OCHOBHI HaMPAMKW PO3BUTKY Gi3UUHUX
MOXAWBOCTEN AFOAMHWU — UYepes $i3UUHY KyAbTYpY i cropT, 60iMoBE MUCTELTBO Ta
xopeorpadito, Xxoua B OCHOBI BCiX TPbOX NMOKAAAEHa iAes rapMOHIMHOCTI pyxXiB,
YAOCKOHAAEHHSI MOXAMBOCTEN Tina. CbOroAHi, MONyASPHUM BWMAOM Qi3UYHOI-
PYyXOBOi KYAbTYpU € TPEHyBaHHA Ha TpeHaxepax 3 MeTol GOopMyBaHHS
KpacMBOro i 3A0pPOBOro Tina, MPOTE YMOBM 3aKPUTUX MPUMILLEHb, daKTop
0bMexXeHHs B yMOBaX NPUPOAHOTO HaBKOAMLLHBOIO CepeAOBULLA, KOMYHiKaLi 3
NPOCTOPOM, NOPYLUYE 3aKOHWU FTAapMOHIMHOrO PO3BUTKY Yepe3 HecTady NoBiTps.
TakoX 3aAULIAETLCA HE BUMBYEHWM MUTAHHSA, LLO € AYXOBHOK CKAAAOBOI MpuU
TaKOMy PO3BUTKY, HACAIAKIB TPEHAY «iA€aAbHOro TiAa» 3araAOM, HE TIAbKU AAA
OYHKLIOHYBaHHA  OpraHiamMy, MNCUXOAOTYHMX  MOMEHTIB, a 0COBAMBO
KYAbTYPOAOTIUHWUI acneKkT. AAKe He KOXHa AtoAMHa MOXE AOBECTU CBOE TiAO AO
iAeany, 3BaXxxaroun Ha iHAMBIAYaAbHI OCOBAMBOCTI opraHiamy.

3a MeTy CTaBMMO AOCAIAUTM CMOCOOM PO3BUTKY AOAMHU SIK FapMOHINHOT
ictoTn y Beecsiri.

AHaAi3 OCTaHHIX AOCAIAXEHb Ta MybOAiKalii KyAbTypoAoriB, ¢inocoodis,
MWCTEUTBO3HABLIB, ICTOPUKIB, Takux AK KanaHapyk T., KHactep M.,
AnekcaHpaep M., CnivpkuH A.T., LLlanana C.B., Ayk'saiHOB A.€. CBiAUMTB NPO iHTEPEC
AO L€l TEMU | K pe3yAbTaT, BEAUKY KiAbKICTb HAayKOBMX AOCAIAXEHb OKPEMMX

6O



Chapter: The unbreckadle rddionship between phigical adiure, sports,
choreography ond martiol arts os the notural. continuous highm o the development

HanpsAMKIB ¢i3MYHOrO PO3BUTKY abo KOHKPETHUX TEXHIK xopeorpadii, npote
3aAMLLAETLCA HEAOCTaTHbO BUCBITAEHA LjAICHA KapTWHa BMAMBY TiEl UM iHLWON
Teuii, TEXHIKW, HAPOAXEHI GIBUUHUMM BNPaBamMu Bip PEDAEKCIMHUX PyX AO TUX,
WO BUKOPWUCTOBYIOTLCA PO3YMOBO i CBIAOMO 3aAAA AOCATHEHHA KOHKPETHMX
AKOCTEW, L0 FOBOPMUTb NPO aKTyaAbHICTb HaLIOI TeMU. Po3rasipatoumn icTOpUYHI
yMOBW GOPMyBaHHA GINOCOOIN PiI3HUX LLKIA (KOHDYLIIAHCTBO, AAOCU3M, Airi3Mm,
MOHi3M), npod. Ayk'sHoB A.€. y cBoOi MoHorpadii «dunocodua paHHero
AaoCuU3Ma» PO3IASAAE PaHHI 3acapM AaOCbKOro BYEHHA Naous3u, B SKOMY
NPOCAIAKOBYETbCA «TIAECHE», «AYXOBHE» Ta «ipeanbHEe» KOAa A0 B KOHTEKCTI
KOCMoOAOTivyHocTi [1].

LinBinizauinHi npouecy pO3BUTKY CBipvaTb NPO Te, WO AWOACTBO MNparHe
BiAOOpa3nTK CBOI BMIHHA i AOCATHEHHS, i HaMBiAbLL ACKPABMM MPOSBOM €
TeaTpanbHE BMAOBMLLE, @pPTUCTM AKOTO MOBWMHHI MatM He TIAbKM XWUCT AO
AKTOPCbKOI MaMCTEPHOCTI, @ M AOCKOHAAI i3MUHI MOXAMBOCTI Tina. AcCneKkTu
PYXOBOi KYAbTYPU AOCAIAKYBaAW pexucepu XX croaitta — Aecb Kypbac,
€xu I'poToBCbKMI, BceBonoa MeNEPXOAAbA NMPUAIASAM BEAUKY yBary y NiArOTOBLL
YHIBEPCAAbHOI0 aKTopa, AKUM 61 Mir He TIAbKW BXMBATKUCh Y POAI (NCUXOTEXHIKA),
a " BWKOHYBaTW i ©i3MUHi TPHOKK, NpobAemaTtvka Uiei TeMu 3a3HaueHa y
loaeHHUKax Necsi Kypbaca, iHTeps’to [litepa bpyka Ta iHLWIMX AOKYMEHTaX,
HanucaHux MuTuAMKU. KHactep M. y cBoOi npaui «MyapoCTb Teaa» HaBOAWTb
0COBAMBOCTI TIAECHMX NPAKTUK (30KpeMa, Gi3UUHOT KyAbTYPH, BOMOBUX MUCTELITB,
xopeorpadii, COMaTUUHi NPaAKTMKM TOLWLO) 3axiAHMX | CXIAHWX  KYAbTYD,
BAaaHaiH K.-XKepmeH i A. AaMOTT po3rafpatoTb Gi3UUHiI BNpaBu fIK 03A0POBYY
riMHacTUKy (3uiAtotodi pyxu) [2]. Hanpsmku ¢i3MyHOro BMXOBaHHA (PyxOBOi
KYAbTYpU) y cnopTi poocAiaxysanm CociHa B.1HO., Hetoaa B.A. TowLo. B cyuyacHomy
CBITI TBOPLi MYAbTMNAIKALIN, KOMIKCIB, 3A-KOMiM AOAMHK, POBOTIB Yy AHOACHKIl
noaobi, 3aaAa peanicTUUHOCTI 06pasy repos, TaKoX AOCAIAXYIOTb Gi3UUHI PyXH,
LLIO CBIAYMTb MPO iHTEPEC A0 BUBYAHHS PYXOBWX MPOLIECIB.

BUTOKU OISUYHOI KYABTYPU, BOMOBUX MUCTELTB TA
XOPEOIPA®II.

MepBicHa AlOAMHA MNOCTYNOBO HaB4yaAacA  crnoyaTtky aBTOMAaTU4YHO
BUKOPWUCTOBYBaATM MPUPOAOID 3aKAaAEHi pPyxu 06e3yMOBHUX pedAeKCiB (K
MaAeHbKa AUTUHA YM MNOTATYBAHHSA, UM PO3MaXyoun pyKamu, Apuraroum Horamu),
LLUyKaroUun KOMGOPTHE MOAOXEHHSA B MPOCTOPi i mepepatounm matepi NeBHUM
CWUTHaA, NpuBepTatoum A0 cebe yBary, i Tak KOMYHIKYE 3i CBITOM. KOAM AMTUHA
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AOPOCAiLLIA€E, BOHa NOYMHAE CNOCTEpIiraTv i BUBYATK CBIT, BiaAUyBaTH MO0 PUTMIKY
i NoBTOptOBaTU 3@ AOPOCAMMU AKOABMW UM 3@ TPaLIO3HUMKU pyxaMu TBapwWH,
NOYMHAE BiAYYBaATU NAACTUKY | PUTMMU CBITY, BUMTLCH KPACUBO PyXaTUCb, XOAUTH i
MaTh YAOCKOHaAOBATW CBOKO NOCTaBY. Tak 3 YaCOM 3MIHIKOETLCS | CyCMNiAbCTBO,
apKe npouec BAOCKOHAAEHHA 6e3KiHeUHMM. NOCArHEHHA nepeparoTbea i3
MOKOAIHHSI B MOKOAIHHS, CTaloTb TPaAMLISMU, B siKi 0OOB’A3KOBO BXOAATb He
TiAbKM NOBYTOBI PyxH, @ W pUTyaAbHi, HAPOAHI TaHLj i 6OMOBI MUCTELTBA i3 CBOIM
iHAMBIAYaAbHUM XapaKTepoM, WO i € MPOSBOM KYAbTYpY. BuBUatoum 3HauyeHHA
PYXOBOi KYAbTYPU KOHKPETHOIO CYCMiAbCTBA B MEBHWMM Yac, KOHCTaTyrouu
HaNPAMOK i 3aBAAHHS HAPOAHMX TaHUIB i HasIBHICTb UM BIACYTHICTb 6OMOBMX
TaHUiB, iIX AOAKD B CTaHi PYXOBOi KyAbTypW, MOXHa 3PO3YMiTU MNCUXOAOTitO
cycninbcTBa, MOro notpebu Ha TOM 4ac, i KYAbTYPOAOTiYHMM CTaH B LIAOMY.
BiaCAIAKOBYIOUM  HASIBHICTb CErMEHTY CTapOA@BHbOI PYXOBOI KYAbTypU B
CyyacHOMY  CYCMIAbCTBi, MOXAMBO OKPECAKETLCS  HaSIBHICTb  TpaAMLIN
KOHKPETHOrO HapoAay Ta iX BNAMB Ha GOpPMYyBaHHA  CbOrOAHILLHLOrO
KYAbTYPOAOTIYHOrO CTaHy LIbOro CyCniAbCTBA. TakKMM YMHOM MU GiKCYEMO Pi3HMI
KYAbTYPOAOTIYHWIA CTaH Y Pi3HMX HAPOAIB, i HANEBHO, € B LbOMY i eTHorpadiyHa
CKAAAOBaA, i GaKTOp MPUPOAHUX YMOB, fAKi A€XaAWM Ha LWAAXY KYABTYPHO-
iCTOPUYHOIO PO3BUTKY.

AAS KpaLLoro po3yMiHHA TEMUW PO3TAAHEMO NMOHATTS «KyAbTYpa», IK iCHyBaHHS
CYCniAbCTBA, TakK i MOro NPosiBM B PiBHUX HAMPAMKax, a came «pisruHa KyAbTypa»,
«BoroBE MUCTELITBO», «xOpeorpadis». ToMy TeMa HaLLOro AOCAIAXKEHHA — 3B’A30K
xopeorpadii 3 ¢pi3UUHOIO KYAbTYpPOtO Ta BOMOBUMMK MUCTELTBAMM, apke came
xopeorpadisi «<03A06A0E» PYXW | AOBOAUTb AO FAPMOHIMHOCTI, 36iAbLLYE PyxOBY
AEKCUKY AOAMHU. FK BIAOMO, MOHATTA «KyAbTYpa» — Lie «CYKYMHICTb MaTepiaAbHUX
i AYXOBHUX LLIHHOCTEN, CTBOPEHMX AHOACTBOM MPOTArOM Moro ictopii abo piBeHb
PO3BUTKY CYCMiAbCTBA y NEBHY enoxy». «Pi3nyHa KyAbTypa — YacTMHa 3araAbHOi
KyAbTYPU AIOACTBA, fka ABASE COOOK TBOPYY AiSIABHICTb i3 3aCBOEHHS
HaKOMWUEHUX | CTBOPEHHS HOBMX LIHHOCTEM MEPEBAXHO Yy coepi didnyHoro
PO3BUTKY, O3AOPOBAEHHSI Ta BMXOBaHHA Atopen» [3]. «borioBe MWCTELTBO» —
«OYyAb-IKMI 3 KiAbKOX BMAIB MUCTeUTBa 600 Ta caMoOBOPOHM, KOTPi LUMPOKO
NPaKTUKyTbCs AK cnopt [4]. TloHATTA «xopeorpadis» (Bia rpel. «xopeo» -
TaHeup, Ta rpeu. «rpadis - nucaTu») TAYMauUTbCA AK MUCTELTBO, B AKOMY 3a
AOMOMOTO PYXiB Ta MOAOXEHHS TiA@ CTBOPIOIOTLCS XYAOXHI 0bpasu. AKLLO X
PO3rAAAaTH MNOHATTA BiAbLL LWMPOKO abo BiAbLL TAMOOKO, B MPUPOAI HEMA rOCTPUX
KyTiB, HaBiTb KAMiHHSI B BOAI BMLUAIGOBYETbCSA, Tak i xopeorpadia rapMoHiiHO
BiALLAIPOBYE MOEAHAHHA PI3HMX MOAOXEHb TiAa B MAABHI pyxu abo HaBuyae
HabupatM CUAY 3 NPOCTOPYy Yepe3 BMIiHHA BHYTPIlLHbO MODBIiAi3yBaTUCh i
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NpaBUALHO, TAPMOHIMHO PyXaTUCb BiAMOBIAHO AO 3AAAHOI LIiAi.

Bci nposiBu xopeorpaodii 6epyTb CBili MoOYaTOK Le Yy 4Yacu NepBiCHOroO
cycninbctBa. o6 BUXWUTU, MUCAMBLI BYAM BMMYLLEHI 3MaraTucs 3 TBapMHamMmu
GIBUYHUMK MOXAMBOCTAMM — CUAOLO, BMPABHICTIO, CTIMKICTIO. Y NOBCAKAEHHOMY
XWTTI HABaAHTaXEHHA BYAO AOCTATHbO, ane 3aAAS YAOCKOHAAEHHSI MUCAMBCBKMX
HaBMYOK, BMHMKaAa notpeba y isyHOMY BMXOBaHHI. |, wWob maTtu Taky
CMPUTHICTb Ta CUAY, fIK Yy TBapWH, AOAM BIATBOPIOBAAM iX PyXW, NPU LbOMY
BMHMKaAa notpeba y TBOPUYOMY XYAOXHbOMY nouatky. AiNcTBO, fKe
NepeTBOPUAOCA B PUTyaA, MOBTOPEHHS PyXy UM MEBHOI KOMOiHaLji pyxiB, i €
NPOSIBOM MNEPBUHHUX XYAOXHIX 3aAyMiB, fKi CKAQAAAMCb 3 EeAeMEHTIB
xopeorpadii, TeaTpanisaLii, BAOCKOHAAEHHS Qi3UYHMUX MOXAMBOCTEMN.

I3 3aranbHO BIiAOMMX MaTepianiB, NepPLUMK MOLUTOBX Yy PO3BUTKY i3UUHOT
KYAbTYPU 3axiaHOT TpaauLii BindbyBcs y V-VI cTopiudi A0 H.e. B €EBponi. Toai X 6yAn
3anucaHi ¢inocopamm CrapopaBHboro Cxoay, Ipeuii n Pumy nepui ysiBAEHHSA
npo poboTy OpraHiB AHOACBKOIO TiAQ, O BBAXAETbCA BUTOKOM HayKu i3iOAOril.
AaBHborpeupkuin  dinocod Apuctotenb 3pobuB nepuly cnpoby B icTOpii
cucteMatnsyBaTtv GisuyHe HaBaHTaXEHHS, BPaxOBYHOUM BiK Ta iHAMBIAYaAbHI
®i3MUHi MOXAMBOCTI. BiH HaroaowyBsaB, WO BCEHIUHWMI PO3BUTOK AHOAMHM
MOXAMBUI AULLE Y TAPMOHIMHOMY MOEAHAHHI }IBUYHMX Ta IHTEAEKTyaAbHUX
MOXAMBOCTEN AIOAMHMW, AN LIET METM BiH NPOMOHYBaB BMBYEHHA TaKMX
AVCUMINAIH, SIK rpaMaTika, My3uka i MaAtoBaHHS, are Halbinblle yacy Ta yBaru
NPUAIAAB came Oi3nYHIN KyAbTypi. «TiAO MOBMHHO GOPMYyBaTUCA paHille AyXy,
YMiHHSI - paHiwe podymy» [5]. ApUCTOTEAb aKLEeHTyBaB yBary Ha BWUXOBaHHI
«MY)XHOCTI M BWTPMBAAOCTi, MOMIPKOBAHOCTIi " CNPaBEeAAMBOCTI, BWCOKOI
iHTEAEKTYaAbHOI i MOpPaAbHOI YMCTOTU» [5], Ta He BCi BYAM 3roAHI 3 «KYABTOM
MY>XHbOTO TiAa».

MpoTuAeXHi noraaaM  BUCAOBAOBaB noer i dinocod KceHodaH, i
HaroAoLWyBaB, WO «MyAPICTb i 06aUHICTb MPUHOCATL KOPUCTb BCbOMY CYCMIALCTBY
i NOBWHHI LiHyBaTUCA BiAblle, HiX aTAeTUUHA CUAA | LUBUAKICTb, OCKIAbKM BOHU
NMPUWHOCHTb CAABY AMLIE OKPeMOoMy iHAMBIAY» [5]. TobTo, 06MABA MMUCAMUTEAI
AOTPUMYBAAMCA i€l BCEOIYHOMO PO3BUTKY AHOAMHM, ane ApUCTOTEAb BiapaBaB
nepesary o®i3uMuHin KyabTypi, a KceHodaH - pPO3BUTKY IHTEAEKTyaAbHUX
MOXAMBOCTEN AOAMHM.

B TeaTpanbHil KyAbTypi CXOXi PO3XOAXKEHHS AYMOK Y (GOpPMyBaHHI
rapMOHIMHOro PO3BWUTKY BWKOHABLSA MaAM TeaTpaAbHi Aiavi - KOCTAHTWMH
CraHicraBCbKMM 3i CBOIM MPAMMM MOCAIAOBHMKOM BceBonopOoM MeNEPXOAbAOM.
BoHu 06MABa LLyKaAW CBOrO iAEaAbHOrO akTopa, ane BUKOPUCTOBYBAAW Y CBOIX
npakThKax pisHi NpuHUMNKU — CTaHiCAaBCbKMI NPUAIASB BiAblLEe yBaru po3BUTKY
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MCUXOTEXHIKA BUKOHABUS (AYXOBHI MpPaKIMKW), B TOW 4ac AK MeNeEPXOAbA
AonomMaraB  CBOIM  YYHSIM  YAOCKOHaAAtOBaATM  GIBWMYHI  MOXAMBOCTI  TiAa.
[apMOHiliHe NOEAHAHHA GI3MUYHOro Ta MCUMXIYHOTO 3MIr BIATBOPMTM Yy CBOIM
NPaKTUL BUKOHABCbKOTO MMUCTELTBA PEXMCEP Ta pedopmMaTop YKPaiHCbKOro
Teatpy Necb Kypbac. BiH CTBOPMB CBOK CUCTEMY, Sika BKAIOYAAA YPOKM
xopeorpadii, riMHACTUKK, akpobaTUKWM, aKTOPCbKUX TPEHIHTB, a TakoX
TEOPETUYHI 3aHATTA — AeKLiIi 3 iCTopii TeaTpy, MUCTELTBO3HABCTBA, KYALTYPOAOTII,
3anpoLLyBaB HAayKOBLB AN O3HAMOMAEHHS aKTOPIB 3 Cy4aCHUMMW BIAKPUTTAMM
TOLLO.

[NoBepTtatoumcb A0 iCTOpUYHMX 4aciB [laytapxa, HaBeAEMO A€KiAbKa
ocobAMBoCTEN Bi3UUHOT KyABTYPKU CnapTu:

e BMXOBaHLi ByAM i30AbOBaHI Bia CYCNiAbCTBA BCi€i yacTnHu peii;

* XIHKM TPEeHyBaAUCA Ha piBHI 3 4YOAOBiKaMW - 6iraauM, KMAAAM ChuC,
6opoaucs;

* riMHACTUKOO BCi 3aMMaAMCb B OFOAEHOMY BUTASIAI.

Takuin cnoci6 BuxoBaHHA O6yB noTpibeH, OO MaNOYTHE MOKOAIHHA 6yAO
MiLHWM BXe Y YepeBi 3A0POBOI Ta CUALHOI Matepi.

DO HaMbiAbLL BUBYEHWMX TeM 3 PYXOBOI KYAbTYPU BIAHOCHATLCA NPAKTUKK
CXiAHMX KpaiH, NPOTe XXOAHOI AOCTOBIPHOI iIHPOpPMALT LLLOAO NOCTaTi-3aCHOBHUKA,
Ha fIKy MOXHa CMMpaTUCb, HEMaeE. 3 BUBUYEHUX MaTepianiB, 3HaXOAMMO CMiAbHY
pucy ¢inocodii CtapopaBHboro Cxopy, He TiAbkM KuTato, a M BUYEHHSIX |HAIL.
MpeACTaBHUKKU CTAapOA@BHIX LUKIA, 3BEPTAAUCH AO BHYTPILLIHBOIO CBITY AFOAMHU
yepes CBIT MOPaAbHUX AKOCTEN (BHYTPILLHIN CBIT), | BBAXaAM, WO B TaKUi cnoci6
MOXHa PO3BMBATU AOAMHY i B IHLIKWX HanpsAMKax, 30KpemMa BAOCKOHaAKOBaTh
®i3nyHO, cTaBAAYM NEBHE Hap3aBAAHHA (AYXOBHA CKAAAOBA). KMTAMCbKi APEBHI
mMyapedi i ¢inocoon (KoHoyuin, Naousu, CroHb-u3M, Mo-LU31), PO3MipPKOBYHOUN
NpPO NPUPOAY AOAMHM i CYTHICTb 3HAHHA 3araAoM, MipKyBaAK i MPO METOAM MOro
AOCSAFHEHHS, AYXOBHA CKAGAOBA SIK BHYTPILLHIN CTaH AOAMHM, Tl MOPaAbHUI CBIT,
Ha KWK YacTo BMAMBAAM | PEAITINHI BUEHHS.

KHacTep M. BBaxae, Wo «cXiAHe 60M0oBEe MUCTELITBO — L& MUCTELITBO XUTTSA»
[6], a 6inbLLICTb MaAMCTPIB BOAOAIIOTb TPAAWLLIMHUMUW NPaKTUKAMW LIiAUTEABCTBA,
MAETLCA NPO TEXHIKM 3BUPAHHA LLIAICHOCTI Ayxa M TiAna 3a AONOMOror i3UUHKX
TPEHYBaHb, @ TaKOX 3HAHHA BAACTMBOCTEM POCAMH, iXi, BOAM Ta iX BMAMB Ha
3A0POB’Si AOAUHM.

BapTo 3a3Ha4MTH BNAMB LUAMaHCbKUX MPaKTUK Ta KOAEKTUBHUX MEeAWUTAaLLIM Ha
PO3BUTOK i3UUHOI KYAbTYPU, BOMOBOro MUCTELTBA Ta xopeorpadii, Sk cnoocié
NCUXOAOTYHOIO HaAALUTYBaHHSA, KOTPiI PO3NOBCIOAXKEHI B PI3HMX KYTKaXxX 3eMAi — i
B TPaAMLIAX 60MOBOro MMUCTELITBA YKPAIHCLKOTO HApOoAY, | HAPOAIB Pi3HMX KpaiH
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Ta KOHTWMHeHTIB (Adpuka, AaTai, AMepuka, ABCTpania ToLo). B XIX cToaitTi, Ak
AOBpPE  AOCAIAXEHI iCTOPUUHI vacu (36epexeHi AOKYMEHTW), TPaAMLINHI
HaujoHaAbHi  TaHui, 60MOBi MucTeuTBa, HabyBalOTb CWUAY | BUYEHHS
PO3MNOBCIOAXYIOTbCA CBITOM. Pa3om i3 pPO3BUTKOM CyCMiAbCTBa, PIZHUMMU
npouecamu MOAEPHI3aLii, IK MOMEHT BPIBHOBAXEHHS, 3pPOCTa€ iHTepec i A0
BUBYAHHSA Ta BUKOPUCTAHHSA CTAPOBUHHUX MPAKTUK, TEXHIK | NIAXOAIB B HAMPAMKY
®isnMyHoro pos3BuTKy. LLlamaHu pi3HMX HApPOAIB, i CXiAHOI, i 3axiaHOI Tpaauuii,
BUKOPUCTOBYBAAU CXOXi TEXHIKW TPEHYBAHHSA, MPOTE KOXHA KyAbTypa Mana CBOI
BiAMiHHOCTi. CMiAbHOIO METOH TaKMX NMPAKTUK — BYAO CMiAKyBaHHSA i3 CBITOM 3a
AOMOMOTOH0 PyXiB.

PO3BUTOK ®I3UYHOI KYAbTYPU, BOMOBOIO MUCTELITBA |
XOPEOIPA®II B YKPAIHI TA 3B'A30K 3 MDKHAPOAHWUM MPOCTOPOM.

Po3raspatoun ykpaiHCbKWA TpaAWLIMHUIA TaHelb KO3aKiB-xapaKTepHWKIB
«boMoBUI ronak», KM Yy CBOIX BUTOKax AyXe BMpa3HO MOEAHAB B COOi
xopeorpaodito, 6oMoBe MUCTELTBO Ta GidMUHE BUXOBAHHA, MOXHa 3HalTH barato
CNIAbHOMO 3 HUM i B 6OMOBOMY MWUCTEUTBI iHLIMX HAPOAIB TOLLO, HE AUBASUYMCS,
O TEepUTOpPiaAbHO HaLIOHAAbHOCTI 3HAaXOAUMAUCb Ha MPOTUAEXHUX CTOPOHaX
3eMHOI  KyAi. FAK CTBEpAXYHOTb ¢axiBui iCTOpil, TakMh BMA YKPAiHCbKOro
HaLjoHaAbHOro TaHUl «BOMOBMIM romak» AK cuctemMa OO0MOBOI TEXHiKM,
cdopmyBaBcs nNprbaM3Ho B XVI cTtopiudi Ha TepuTopii 3anopisbkoi Ciui cepep
KO3aKiB - 3axMCHUKIB 3eMeAb Ta KyAbTYpU YKpaiHCbKOro Hapoay, abo
XapaKTepPHWKIB — Ko3akiB. TOUHO NPO rAUBUHY AABHWUHU YKpPaAiHCbKOro 60oBoro
TAHUIO CTBEPAXYBATM CKAAAHO. MOXHa NpuNyCTUTH, WO YKpPaiHCbKa LWKOAA
®i3MYHOr0 BMXOBAHHA MaAa TUCAYOAITHI KOPIHHA MNepemMaraHHa AyXOM,
BHYTPILUHBOKD CUAOK. YKpaiHCbKi BOIHM MaAuM HAAMOXAMBOCTI, AOBOAWAU
TPEHYBAHHSA CBOrO TiA@ i MCUXIKM A0 BMiHHSI TOHKO BiAYYBaTW HABKOAMLLHIN
NpocTip, 3@ MUTb MOTAM NepepAbaunTn TPAEKTOPID KYAi | YXUAUTUCH BiA HET (Ue
BMiHHSI HA3WMBAAOCb «3YMUHATM Yac»), TakKoX CTBOPIOBAAM HaBKOAO cebe
E€HEepreTMUHU NPOCTIp — TEeXHiKa «OpUAb», TAKMM YMHOM, LLO BOPOr HE Mir
BAYYMUTM B KO3aKa CBOEHD 36PO€ErD. KO3aKn MaAK CUAbBHUI NMCUXOAOTIYHUI BMAWMB
Ha CynpOTMBHWKA, NPOSIB Liei TpaaMUii 3axvMwaTt 6aTbKiBLLUMHY MW 6a4YMMO i
CbOrOAHI Mia uac 3arapbHULBKOT BilHK 3 Pocieto, AK Halli BOIHM CMIAMBO BMitOTb
6uTUCA | AOCAratoTb NEPEMOr B HAACKAAAHWUX CUTYaLLisX.

«boroBui ronak» 6yB CKAGAOBOKD i3MYHOIO BUXOBAHHS ManBOYTHIX BOIHIB, i
TPaAMLIMHO, XAOMUYMKIB HABYaAW YAOCKOHAAKOBATU CBOI Qi3UYHi MOXAMBOCTI BXe
3 TPbOX POKiB. TaHelb MICTUB eAeMEHT iMNpOoBiI3alLlii, a imnpoBidaljs HabyBae

ele)



Modern approaches to cultural space and -
historical knowledge

dopmy rpu. AK BIAOMO 3 AOCAIAXKEHb NEAArorikuK, irpoBa AiSAbHICTb NpUTaMaHHa
PO3BUTKY AiTet A0 7 pokiB. TobTo, Takui crnocib ¢i3MUHOro BMXOBaHHSA, Y
ManbyTHbOMY MO3UTMBHO BMAMBAB Ha BMEBHEHICTb Y CBOIX AifX, LUBUAKOMY
NPUMAHATTI pilleHb, @ CMOHTAHHICTb PYXiB CNpusina PO3BUTKY KOOPAMHaUIi Ta
BiAUYTTS CBOOOAM fAIK BHYTPILLUHbLOI, TaK i 30BHilIHLOI. HaBuyaAM BipuvyBaTH i
cnpuimat npocTip, i BAEHb, i BHOYI, BiavuyBaTW CTWXii BOTHIO, 3EMAI, BOAM i
noBiTpsA. TOMy MOXEMO NPUMYCTUTH, L0 Take HaBYaHHA GOMOBOMY MUCTELITBY €
AyXe pe3yAbTaTUBHE, 0COOAMBO, SIKLLO € MOPaAbHi LiHHOCTI, AYXOBHWI 3B'A30K 3
npatlypamu, a caMe AOTPUMAHHSA TPAAMLIIN, 3HAHHA Ta BMiHHSA BTIAOBATU AOCBIA
MWUHYAUX NOKOAIHb, LLiaHa A0 H6aTbKiB, MOBM Ta ALOBOB A0 PIAHOT 3€MAI, LLIO BYAO i
€ HEBIA’EMHOI0 YaCTMHOK HaBYaHHA KO3aKiB.

3a ponomoroto «boMoBOro ronaka» BianpauboBYBaAW MalCTEPHE BOAOAIHHSA
CBOIM TiAOM, @ came, OCHOBHI erneMeHTHM BOMOBOIT TEXHIKM — MOTYyXHi yaapw,
CTaneBy CTiMKy Ta iHWi npuiioMK. AiNcTBO BiaABYBaAOCs B KOAI, A6 BUKOHAaBL
AEMOHCTPYBaAU CBOIO CUAY Ta CNIPUTHICTb, BUXOASIUM B LLEHTP MO OAHOMY, B Mapax
ab0 TaHLUOYM BCi pa3oM. 3roAoM, B CYTO YOAOBIYOMY TaHL, 3'ABUAUCH XiHoua
napTia (AipMyHa) Ta CMiAbHI NaPTIi XiHKK | YOAOBIKa.

Po3rAsiHeMO e OAMH MPUKAAA, TYLYABCbKWUIA YOAOBIYIM PUTMIYHWUIA TaHeub
«ApKaH», AIK AIMCTBO, IO BMillye B cebe AeKiAbka acnekTiB i 3aBAaHb — BiA
MEAMTATUBHOIO XapakTepy AO MPOABY CMPUTHOCTI, BMIHHA cniBnpautoBati B
KOAEKTUBI, CUHXPOHI3yBaTUCb B KOAI B OAMH BEKTOP pPyXy 3aanst nepemoru. Lien
TaHelpb ABASE COBOIO NMOCBSATY HOHAKIB B AEreHi i Mae xapakTepHUn atpubyT —
Tonipui, WO BKa3ye Ha BMiHHA KOPUCTyBaTUCb 36p0€to — 3axuLuaTti cebe, AOAATH
NnepeLIKoAn, i B MUPHOMY MOBCSAKAEHHI i 3BMYaiiHOMy nobyTi. TaHelp 3aimae
MaAO MPOCTOPY Yepes3 NPUPOAHI YMOBHU, | TOMY XapaKTEPHUMM pPyxaMu € Pi3HOro
poAYy «MPUOBUBKM», «MPUCIAKM», «XAOMKW», MO-CKIAbKM MPUCKOPHOETLCA PUTM,
MOXHa MPUNYCTUTU, WO AIMCHO HabMpaeTbCsl Taka eHepris, 3 KO MOXHa
nepemMorTH He TiAbKM 3Bipa, a 1 AHOTOro Bopora.

AK HanpAMOK HapoaHOI xopeorpadii, TEXHiIKY HaLiOHAaAbHOIO TaHLO
BMBYAIOTb | CbOrOAHI B MPOGECIAHMX aHCaMOASX, AMTAUMX CaAMOAISAbHUX
KOAEKTUBAX, @ TaKOX AK AMCLMIMAIHY, BUKAGAAKOTb Y BULLMX | CEPEAHIX OCBITHIX
3aKNapax KyAbTypu. | pesyAbTaToM KpomniTkoi poboTu ABAAKOTb xopeorpadivHi
NMOCTAHOBKWU HenepeBepLlIeHoro HauioHaAbHOro 3acAyXXEeHOro akapAeMivyHOro
aHcambAato  TaHUO  YKpaiHM  imeHi [MaBaa  Bupcbkoro,  3acAyXeHuin
MpukapnaTcbknMit aHCaMbAb MicHI Ta TaHUtO YKpaiHW «BepxoBWHa», AHCamMbAb
HapoAHoOro TaHLo «KUIB» kapeapun HapoaHoi xopeorpadii KHYKIM, 3paskosuii
aHcaMbAb HapOAHOTO TaHLo «LLlacAMBe AMTUHCTBO» Ta 6araTo iHLIKX.

CnpaBXHil iHTEpeC AepXaBa MPUAIATE PO3BUTKY TpaAWLiIMHOrO 60MOBOro
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MWCTEUTBa YKpaiHW, NMPO WO CBiAYMTb OQILIMHO NPUAHATMIK yKa3 BepxoBHOMO
papoto YkpaiHu (2017 p.) npo Bu3HaHHA «BoMOBOro ronaka» Wwe i fK
YKPaTHCbKWMI HaLjioHaAbHWIA BUA cropTy. A Bxe B 2019 poui y3aKoHeHi 1 iHLwi
CUCTEMU YKpaiHCbKoro 60MoBOro mMucteuTBa — «Pykonalu ronak», «Cnaco,
«YKpaiHCbkMi pykonaw Cnac» Ta «XopTWUHM [7]. Ha CcbOropHi icHytoTb M iHLWI
Bepcii ykpaiHCbKoro 60MOBOro MMCTELTBA, IO 3HAXOAATbCHA BIAP Ha CTapii
BIAPOAXEHHS, HOBOro $OpPMyBaHHS 3 Pi3HMX PEriOHIB YKpaiHW, AKi MatoTb iHLWi
Ha3BW,ane HaneBHO 3B’sA3aHi N0 HaLiOHAAbHIM CyTi M co60t0, Tak camMo MatoTb
HaA3aBAAHHSA, OMAHOBYOTLCA 3 AMTMHCTBA | MalTb AAAEKi iICTOPUUHI KOpPEHI.
BiapoaXyrOTbCA MOCTYNOBO | MaTepianu, Wo 36eperAncb B POAMHAX IK POAMHHA
peAikBis, AeTani 60MOBUX MUCTELTB, AKI HANeBHO, NOB’A3aHi MiX o600, MOAIOHI
no 3aBAaHHAM, aAe MatoTb iHWI Ha3BW, Hanpuknaa 6O0MOBE MUCTEUTBO
«Tpuraae». TobTO, KpaiHa He 3yNWHAETLCA, a Bce OiAblle NPUAIASE yBaru
BIAPOAXEHHIO | PO3BUTKY HaLiOHAAbHUX TpaAULIN. Lle i € NiATBEPAXEHHSIM, LLIO
CYCNiAbCTBO roTOBE NpMIMaTH y4acTb CaMe B LIbOMY BUAY PYXOBOI KyAbTYPM.

HaBepeMo NpUKAaAM ICHYHOUMX A0 CbOFOAHI CUCTEM YKpaiHCbKOro 60MoBOro
MUCTEeUTBa, AKi OCHOBaHi Ha PO3YMiHHI 3B’A3KY AFOAMHW | NPUPOAK, AE B AYXOBHUX
NnpakTUKax BUKOPUCTOBYHOTbCS AOICTOPUUHI BipyBaHHS AHOAEMN.

Ha cboroaHi 6oioBe mucteutBO «Cnac» BBaXa€eTbCs KO3aLbKUM, ane
NnprNycKaemo, Wo ua 6oroBa Hayka Mae 6iAbL TAnBOKe KOPIHHSA. AO HaLLMX AHIB
3b6epernacb 4YacTMHa 3HaHb, CKAAAHWMM MEPIOAOM i HaMBIAbLLOK BTPATOH
Tpaamuin «Cnacy» BiaByAoCb came y Apyrii noAnoBMHI XX cT. poTe piaHa
npaBAMBa TPaAMLia BCE OAHO MPOpPOCTaE fAK CyTb. LLle B papfHCbKi Yacu, KoAu
iCHyBaB LLUAAEHWA YTUCK Ha BCE YKpaiHCbKe. AKMMOCb AMBHWM UYMHOM, Y
LLOMICAYHOMY rPOMAaACbKO-NMOAITUYHOMY, HayKOBO-XYAOXHbOMY Ta
BUPOOBHUUOMY XypHani LUK BAKCM «TexHuka-monopexu» (Ne2) 3’sBuAach
ooiuirHa cTatTa (1989) «IHTepec Moen MbicAn» AeoHiaa MeTpoBuya beskayboro
— CBOi crnoraamM Npo AWTUHCTBO, KOAM AiA HaB4YaB MOro 6OMOBOMY MUCTEUTBY
Cnac. Xou cTatrss 6yAa 3 LEH3ypoto | ByAn BUKPECAEHI Aesika iHpopMalLis, npoTte
3’ABMAOCb CAOBO «cnac» — HasBa OOMOBOro MWCTELTBA, NPO SIKE B HapOAI
icHyBana nam’siTb, SIK MPO YKpaiHCcbke 6oWoBe MucTeuTrBo. B cratTi 6yan
3a3HauYeHi KOHKPETHI TEXHIKM HaBYaHHSA, AKi BKa3yBaAK NPO BULLIKIA AAST HABYTTA
$i3MYHOT CUAKM, CMIPUTHOCTI, BMiHHSI KepyBaTH TIAOM | HabyTTA NAacTUUHOCTI, 6e3
AKOI AOCAIMK KiHLEBOI METWM He MOXAMBO. B cyuyacHiii ykpaiHCbKil AepxaBi,
rPOMAACbKi  OpraHizauji BeAyTb aKTMBHY AIIAbHICTb MO BIAPOAXKEHHIO
CTapOAABHbOr0 YKpaiHCbkoro 60MoOBOro MUCTeLTBa. PO3rAsSHEMO Ha MPUKAAAI
60oBOro MucTeLTsa «Cnaco.

BceykpaiHcbKa rpoMaAacbka opraHisdauis «BceykpaiHcbka deaepalis «Cnacy,
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3acHoBHMK Uiei TO OaekcaHap [Mputyna 3rapye CBi AOCBiA HaBYaHHSA
Ko3alpbkomy 6oMoBOMYy 3BMuato y AHaToAis MeTpoBuua BoHpapeHka (HOCiM
poaoBoi Tpaaumuii Cnac) npotarom 1995-2003 pp.: «okpiM 6OMOBKX NPUIMOMIB
BEAOCb HaBYaHHSA KO3aUbKWM MiCHAM, PO3TAYyMadyBaBCH 3MICT KO3aLbKKUX irop,
TaHUiB, KO3alLbKUX KapbiB - CMNOKOHBIYHMX KO3ALbKUX MYAPOCTEN, SKi
nepepaBanmMCsi B KO3aUbKUX pPOAaX, MNepepaBaAmCs KO3aubKi  XapakTepHi
MOAMTBU Ta 3MOBAAHHSI TOLWO» [8]. TO6TO MM 6AUMMO MPUCYTHICTb AYOBHOI
CKAAOBOI. 3a3BMUai, B Yacu ko3auTBa Ha 3anopoxcbkin Civi, onaHoByBaTH LitO
Hayky nounHaaM 3 9-11 pokiB o06papoOBaHi XAOMUMKKM, MaMBYTHI KO3aKu-
XapaKTepHUKH. Tip yac HaBYAHHSA OMNAHOBYETLCS BXOAXEHHS B 0COOAMBUIA CTaH
NCUXIKM 3aAAA «PO3KPUTTSI CBOIX HAAMPUPOAHMX 3AIBHOCTEN 3 METOI BUKOHAHHS
HEOPAMHAPHWX 3aBAAHb, SIKi 3BUYAMHUMWU METOAAMU BUPILLIUTA HEMOXAMBO» [9,
10], npote B LEW Yac AOAMHA MPOAOBXYE BOAOAITM CBOIMM emMouismMu, He
BTpayatouM aHaAiTUYHOrO MMCAEHHS. Ha cboroaHi B YKpaiHi HauioHaAbHe
6oroBe MuUCTeUTBO «Cnac» BU3HAHUIM 0QiLIMHO, K BUA CMOPTY, i BNIPOBaAXEHO
B OCBITHIM npouec BWLIMX Y4bOBUX 3aKAAAIB, 30KpeMa 3anopisbkuii
HalioHaAbHWIN yHiBepcuTeT. OKOIM cnacy i Le Pi3Hi NoAOOHI cuTeMM, Lo Tak
camo B CTaAii BiAPOAXEHHS

Cx0Xy AOAKO 3 YKpaiHCbkMM 60MOBMM MUcTeUTBOM Cnac, cniTkano i
rpy3uHCbKe BoMoBE MUCTELTBO «XPIAOAI», YacK BIAPOAXKEHHSI AKOr0 NPUIALLIAOCH
3 MOMEHTYy Habytra py3ii HezanexHocTi. 3 1993 poky Hykpi MuepnilBiAi
3acHyBaB i ouoanB Pepepadito Xpiponi [11], a 3 2014 poky 6oMoBEe MUCTELITBO
«XpIiAOAI»  BM3HAHO TPY3UHCbKUM YPSIAOM SIK HemaTepiaAbHa KyAbTypHa
cnapLumHa.

Po3rasHeMo BuUAM GOMOBMX MUCTELITB AK BUpa3He MNOEAHAHHS i3UYHOT
KyAbTYpU Ta xopeorpadii iHLLMX HAapOoAiIB BiAbLL LLIABHO.

«Kanoerpo» BBaXaeTbCA TPaAULIMHUM 6OMOBUM MUCTELTBOM Y Bpasuaii, sike
3apPOAMAOCE MiX adpobpasmMAbCbKUMKU pabamMu, SIK TEXHiIKa BiANpPaLOBaAHHSA
HaBMUYOK CaMO3axMCTy, L0 NOEAHYE B CcObi TpaauLii Ta 3BUYai BPa3UAbCLKOIO
HapoAy. 3 HAYKOBUX AXEPEA BIAOMO, LLO Lie AOCTaTHO MOAOAE MUCTELTBO, AKE
HabyAO aKTMBHOIO PO3BMTOK Y XX CTOpPiudi, Xoua AeSiKi BBaXatoTb 3apPOAXKEHHS
mMucTeutTBa BiabyBanock y XVII cropiuui. poTe AOCKOHAAbHO BiATBOPWTH
iCTOPUUHY AaTy HE MOXAMBO. Ha Hawy AyMKy, BiaByAacb KYAbTYPOAOTiUHi
TpaHchopMaLii - 06’EAHAHHA KyAbTYp Pi3HWX HapoAiB (6Pa3MAbCBLKOrO i
adpUKaHCbKOro) B 0AHe 60oMoBE MUCTELTBO, LLIO 3'ABUAOCH 3apaar 6opoTbbu 3a
3BiAbHEHHSA. BueHnnin ®Oy-Kiay byHceki Taymauntb «Kanoenpo», Ak «pula/pura»,
LLLO O3HAYaE «nepenypxyBaTv 3 Micusa Ha MicLe», a Takox «buth abo butuca», 3
NOPTYranbCbKOi XX MOBUW CAOBO «Capoeira» NePeKAaAaETbCA AK «KAITKA AAA KYPKU».
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Po3KkpMeEMO HasBHICTb XopeorpagiyHoMy puc B 6GOMOBUM MMUCTELITBOM
«Kanoenpo». AiictBa npuimatotb GOpMy TpW, B OCHOBi fKOi AEXWTb
iMnpoBi3aLjif i BIACYTHICTb NpaBWA, AEAKI AXepeAa MopiBHIOWTL «Kanoenpo» 3
TaHUEM Yepe3 BUKOPWUCTAHHA TaHLIOBAAbHWX Ta akpobaTUUHWUX EeAEMEHTIB.
Buctynu BiabyBatoThes Mia CynpoBia My3WKK, y4acTb MOXYTb NPUIAMATH BCi 0X0ui,
SICKPaBOO prUcot0 BOMOBKUX MUCTELTB — BiACYTHICTb CNiapuHriB. «OAOBHA METOH
€ neperpatMy OAMH OAHOFO 3a PaxyHOK BUCOKOI TEXHIKM, BUKOPWUCTOBYHOUM
XWUTPICTb Ta AEMOHCTPYHOUM BCi MOXAUBOCTI AFOACBKOTO Tina» [12].

AKLWO PO3rASIAATU TPAAMLIMHI NOTASIAM Ha TaHLUI Pi3HUX HapoAiB APpPUKK, TO
¢disMyHa KyAbTypa € 3acoboM camoBMpasy HapoAy i CKAAAOBOK 4aCTMHOMO
MariyHnx o6psipiB WamaHiB abo pUTyaAbHUX TaHLUIB (TaHelUb BOIHIB, TaHelb
3pinoro BiKy, TaHeub AOOOBI TOLLO), A€ MY3WMYHWIA CYNPOBIA MOEAHYETLCA 3
PUTMIYHUMKU pyxamu. Adpuka 3beperna CBOK TPaAMLIIO, a came TaHelb, K
BiAODPAXEHHSN BCIX XUTTEBMX NPOLECIB, AE 3AUTTS 3BYKOBUX PUTMIB Ta PyXiB HibK
BIATBOPIOBAAO MOBY Aylli 4yepes3 TiA0. TOMY CbOrOAHI MaeEMO MOXAMBICTb
03HAMOMMUTUCL 3 aBTEHTUYHOK KYyAbTYPOH HaxMBO abo uepes iHPpopmaLinHO-
KOMYHiKaLjiMHi TexHoAorii. 3a3BMual, CTaH BMKOHABLIB AOXOAWTb AO TPAHCY -
3MiHW CTaHy CBIAOMOCTI, LLIO MOXe OYTU AK KOAEKTMBHUM, TaK i MOOAMHOKWUM
TaHueM. MoxHa ckasaTu, Lo CMnocib XUTTS Ta KAIMaTUYHi YMOBW HabAMXKalOTb
adpPUKAHCbKUIA HApoA A0 NMPWPOAM, TOMY HacCAiAyBaHHA MOAbOTY MTaxiB, PyxiB
3Mii, 260 KOAMXaHHIO KBITKM € LAKOM MPOLIECOM OPraHiuH1M, a TaHLUi HabAUXEHI
AO MPUPOAHUX PUTMIB.

B aBCTpaniiCbKMx NAEMEHAX iCHyBaAa TPaAMLIA — MPOBEAEHHS LEPEMOHIHN,
AIKy HasnBanu «Koppobopi». Taki NpakTUKK CYNpPOBOAXYBAAUCH PUTYAAbHUMM
TAHUAMU (BUKAKOUHO YOAOBIKAMM) Mip CriBU AOAEM CTapLLOro MOKOAIHHSA, a
BIACYTHICTb XepLiB A03BOASIA@ OpaTW yyacTb MPAKTUUHO BCbOMY AOPOCAOMY
HaceAeHH. TakKMM YMHOM, MU 6aYMMO MOEAHAHHSI TPAAMUIN, NepeTikaHHSA
KYABTYPU MY3UUYHUX PUTMIB, PIBUYHOr0 BMXOBAHHS, 30KpeMa NOCTaHOBKM, LIO
BMilLye B cebe xopeorpadiyHnin momeHT [13]. I3 uepeMoHiaAbHOro TaHLUo
«Koppobopi» CbOroaHi SIBAHOE COBOK MOBHOLHHY XopeorpadiyHy NOCTaHOBKY,
LLIO AEMOHCTPYETLCA Ha AepXaBHMX Npuiomax abo nepea Typuctamu. CbOroaHi
TaHeub «Koppobopi» AEMOHCTPYIOTb Ha AepXaBHWX NpuiomMax abo nepea
Typuctamu Ak abopureHcbke TaHUOBaAbHE TeaTpanidoBaHe Loy ABCTPaAii.

| AO CbOropHi 36epernocb BUEHHS CTapOAaBHLOrO €BPENcbkoro 6oMoBoro
MucTeuTBa «Abip», WO NepepaBanoCh i3 MOKOAIHHA B MOKOAIHHA, BUTOKU SIKOTO
3aKNaAEHi B AYXOBHMX UIHHOCTSIX, @ came B Topi. BOAOAIHHSI €BpencbKUMMU
60M10BUMU NPAKTUKAMK NOTPEBYE AIHIBICTUUHKUX 3HAHb, aAXe OCHOBHI MPUHOMHU
noe’aA3aHi Hanpsamy 3 abeTkoto iBpiTy. Bunteab «€Erouiya Codep CTBEPAXKYE, LLIO
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eAeMEHTH Lboro 60MOBOro MUCTELTBA 36EPErAncs y TaHUsAX EMEHCbKMX EBPEIB,
a TaKOX Yy XapakTepHUX pyxax TaHUiB eBpeiB KaBkasy, IHail, KypauctaHy Ta
KouunHcbkux eBpeiB» [14].

TakoX AOCKOHaAMM MOXHa BBaXaTW TIpy3aMHCbke 60MOBE MMUCTELTBO,
HanNPUKAAA CTUAb «XPIAOAI», MPO SIKE MU 3rapyBany BuLLe. Ha CboroaHi «XpiaoAi»
CKNAAAETLCA 3 MN'SATU eAeMeHTiB — xapaioppa (6opotbba), Kkpisi (6okc),
napiakaoba (pextyBaHHA abo 6t 3 MeueM), pkeHa (KUAKM i xanaHHSA), cTpianbba
3 AyKa, OBONOAIHHSI SIKUMW PO3BWBAE CMPUTHICTb, CUAY M AOCKOHAAE BOAOAIHHSA
CBOIM TiAOM | uyepe3 OKpemi i3vyHi BrnpaBu, i yepesd HaliOHaAbHI TaHUI
(HanpukAaa, TaHeUpb 3 KMHXanaMu), WO 3HOB MIAKPECAIOE HEPO3PMBHUM 3B’ A30K
di3NYHOT KYABTYPU, Xopeorpadii Ta 60MOBUX MUCTELTB.

CrapopaBHIO Tpaauuito 6oMoBOro MucteutBa «Kapa KanaaH», KoTtpa
3bepernacb LWe 3 AOXPUCTUSAHCBbKWMX YaciB TeHrpiaHCTBa, MatoTb KPWMCbKI
Tatapu. Libomy 601M0BOMY MUCTELTBY HaBYaAM BCE HACEAEHHSI. Ha cboroaHi B
micTi KuiB aie IO «Depepauisa 3miiaHmx 6oroBux eanHobopcTB Kapa Kanaah»,
SIK OAHE 3 MUCTELTB HapoAiB YKpaiHu.

MpaKTMKK $i3MYHOro BMXOBaAHHSA (PYXOBOI KyAbTypu) — BOMOBOro MucTelUTBa
i TAHLIO, MOXEMO MPOCAIAKYBATH | B EBPA3iMCbKMX LIEHTPAAbHUX paloHax, Takmx
AK AnTalt abo Ha AMEPUKAHCbKOMY KOHTWMHEHTI, HanpuKkAaas YyKOTCbKi HapoAM
abo Ama3soHia lepy (AABacKM). 3 AOCAIAXEHMX MaTepianiB BUAHO, LLO
nepeBaxHa 4acTMHa TaHLiB UYyKOTCbKMX HapOAiB HabAMXEHI A0 0OpPSAOBMX
TaHUIB MNEepBICHOrO CyCMiAbCTBA, fAKi BIATBOPIHOBAAM pPyXM TBaApPUH 3aAAA
BWXMBAHHSA i 3axucTy cebe, TO6TO BOHM 3MOIAW MPOHECTU CBOI TPaAMLIT Kpi3b
yacu A0 CbOrOAHI | 36eperar rapMoHiHe BiAUYTTS MPUPOAM PYXIB.

Om™Ke, MOXHa i Hapani MPOAOBXYBATU BIALLYKYBATM HaLiOHaAbHi OOMOBI
MuUcTeUTBa (BipMeHCbKe, azepbaiaxaHCbKe TOLWLO), AOCAIAXKYIOUM AABHI YacH i
HapOoAM, AKi PO3MoYaAUn CBIN LLUAAX BIAPOAXKEHHS CbOrOAHI.

BapTo BiA3HauUMTK BEAMKE 3HAYEHHS AOCAIAHWKIB GOABKAOPY, AKI MaHAPYHOTb
Mo Pi3HUX BiAAAAEHMX KYTOUKAX 3EMHOI KyAi, AOCAIAKYHOTb aBTEHTMUHI TaHLj 3 iX
HEMNOBTOPHICTIO HaLiOHAAbHUX PYXiB, CTUAIB, MaHep, B AKWUX i MPOSABAAIOTLCA
MEHTaAbHi pucu HapoaiB. 3ibpaHi i BWKAApeHI MaTepiaan y  BiAKPUTWM
iHbOpMaUiMHUIA NPOCTip, CTalOTb AXEPEAOM HATXHEHHSI AAS XxopeorpadiB y
CTBOPEHHI HOBMX PyxiB Ta MOCTaHOBOK Cy4yaCHOro TaHUK. XopeorpadiyHi
MOCTAHOBKM Pi3HMUX KYABTYP | HAPOAIB, NiA Yac AKUX BiABYBAETLCA AEMOHCTpaLLis
TaAaHTiB, 3AIGHOCTEN | Tpaauuii eTHOCy, Lo NepeTMHATbCS Ha decTUBaAsX,
KOHKypCax, KOHLEepTax, TakoX € rapHUM MIAFPYHTAM AAA TBOPYOCTI Xopeorpadis-
NOCTAaHOBHWKIB, OTxe 36arauytoTb XopeorpadiuHy KyAbTypy Yy CBIiTOBOMY
MacLuTabi. TobTo NpeACTaBHUKU KYALTYP Pi3HMX HAPOAIB MatoTb CBOi KOAOPUTHI
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0COBAMBOCTI, | TaK CaMO TanaHOBWTI. TOMY BUBUYAHHSA aBTEHTUUYHUX TPAAULIN AGE
MOXAMBICTb  MPOCAIAKYBaTWU  AOBIMM  LWIAAX PO3BUTKY, TpaHchopmaLii i
36epexXeHHA IAEHTUUYHOCTI HEeMnepeBepPLUEHOrO «Capy KyAbTypW», B SIKOMY, K
KBIiTW, PO3KBITalOTb PYXOBi MaMCTEPHOCTI Pi3HMX HapoaiB. Lle Takox 36iAbLly
mMartepianm KyAbTYPOAOTiIYHUX 3HAHb AAS BUBYAHHS, MOPIBHAHHA NPOrHO3yBaHHA
AVHaMIiKN PO3BUTKY AFOACTBA.

NMAPAAEAb MDX CTAPOAABHIMU MPAKTUKAMU ©I3UYHOIO
BMXOBAHHSA | MTPUMOMAMMU B CYUYACHIN XOPEOTPADII.

HaBepeMO A€eKinbka MPUKAAAIB MPOSIBIB PYXOBOI KYyAbTYpU — i3MUHOI
KYAbTYPHM | 6BOMOBMX MUCTELTB B CydyacHil xopeorpadii, ika NepeTBOPIOETLCS B
TeaTp. Lle Ha nouyatky XX CTOAITTS xopeorpad, 3aCHOBHWMK TaHUKO MOAEPH
Pyponbd ¢poH NabaH BUKOPUCTOBYBAB Y CBOIX METOAMKAX aHaAi3y pyXy, 3aHATTS
Ha NPUPOAI B OFTOAEHOMY BUIASIAI, WO 3adikcOBaHO Ha BIAEO, i BUKAGAEHO B
iHbopMmauinHomy npoctopi [15]. BapTo 3a3Hauut, WO 3aBAAHHAM TaKMX
NPaKTMK BYAO He TIAbKK NIAKPECAEHHS FeHAEPHOT PIBHOCTI (TaHelb AAS BCiX), a i
0CO6AMBO 3aAAA BiAbLLOMO BiaUyTTA | 06’€AHAHHA 3 NMPOCTOPOM, PO3MOBOKD 33
ponoMoroto pyxiB. Tob6To, BIACYTHICTb BOpaHHS HiBW CTMpana KOPAOHW, LLO
AO3BOASINO BiAUYBATU KOXHOK KAITUHOKO LUKIPU TemMnepaTypy, BOAOTICTb i pyx
NOBITPS Ta NPOCTip 3aranoM. AK MU BUABUAM, CXOXi NPAKTUKN BUKOPUCTOBYBaAM
i B yacu AHTUUYHOCTI Ha 3aHATTAX MMHAaCTUKMU.

Bxe 3 XX cTopiuusi NPOCAIAKOBYETHCA aKTUBHWIA B3AEMOBMNAMB, B3AEMOOOMIH
Pi3HMX KYAbTYp | HaUiOHAAbHOCTEW, WO BTIAOBAAM Yy CBOIX MOCTAHOBKaXx
PEXMCEPIB, AK B TeaTPaAbHIN KyAbTYPI, TaK i xopeorpagiyHii: iHTepHaLiOHaAbHWUI
TeaTpaAbHa Tpymna aHrAiMCbKoro pexucepa lMitepa bpyka BUI3AMAK Y BipAGAEHI
MmicueBocTi APpuKkK, A3ii; NOAbCbKMIA pexucep Exu POTOBCbKMM TaKoX
BiABiAyBaB kpaiHn Adpuku, Cxopy 3apAa BMBUEHHS aBTEHTUYHOI KYAbTYPU; Y
CKAaA xopeorpadiuHoi Tpynu TeaTpy TaHLO HiMeLbKoi xopeorpaduHi MiHn bayLw
BXOAMAW TaHLUiBHUKM 3 HimeuumHu, IHpoHESI, PpaHuii, YkpaiHu Towo. Ha
CbOrOAHI NPOBIAHI XopeorpadivHi Tpynu, AK NPaBUAO — BaraToHaLiOHaAAbHI.

LLopo noeaHaHHA 6GoWoBOro MwucTeuTBa | Xxopeorpadii, LUiKaBUMU €
€KCNePUMEHTH Yy nocTaHoBLi «Sutra» 6Genbriicbkoro xopeorpada Ciai Napbi
LWepkayi y cniBnpaui 3 6pUTaHCbKUM CKYAbMTOPOM EHTOHI TOPMAI i NOABCbKUM
KOMMo3uTOpoM LLIMMOHOM BXOCKW, Ae OyAM 3aAyudeHi KUTANCbKi MOHaxMu i3
LLlaoAiHCBKOrO MOHACTUPSA Y BIAMOBIAHOMY TPAAULIMHOMY OAS3i, AEMOHCTPYHOUU
akpobaTUUHi HaBWUKKM KYHT-Gy 3 nNaAMuaMM i Wwabaamu, BMiHHA Tpumatu
piBHOBary, CMHXPOHI30BaHi pyxM | MaWCTepHiCTb Tal-un cepeps AabIpPUHTY
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AEPEB’AHNX ALLMKIB, PO3MILLEHMUX HA CLEHI. Y NOCTaHOBLi BiAByAOCb MOEAHAHHS
CXiAHOT dinocoodii | 3axiAHOT ECTETUKM, NPOTE CUHTE3 KYALTYP BiABYBCS He TiAbKK
Ha CLEHi, a 1 cepea TBOPLIB xopeorpadiyHoi Buctasu [16].

IHWKI AcKpaBWiA MPUKAAA, XopeorpadiyHa noctaHoBKa «Play» WBEACBKOrO
xopeorpada OnekcaHapa EkmaHa, KU BAAAO BTIAMB Ha cLEHi 06pasu OAeHIB,
BIATBOPEHI 3acobamMu KAACUYHOI i cyyacHoi xopeorpadii. TaHUIiBHULI eMiTyBaAK
rpauio3Hi pyxu TBapWH, a MiA 4Yac nay3n My3MUYHOrO CympoBOAY, PUTM
CTBOPHOBAAM NMyaHTU TaHUIBHULb, LLO AOAGBANO ebeKTy peanicTuuHocTi [17].

3BepTaeMo yBary Ha METOAM BAOCKOHAAEHHS pPyxy yepe3 eHeprito CTuxin
OAHOTO 3 NPaKTUKYUMX aBTOPIB LEI TEMU — BUKAAA@Ua CydacHoi xopeorpadii
KHWIBCbKOrO HaLOHAAbHOIO YHIBEPCUTETY KyAbTYpU | MUCTEUTB, AOKTOpa
neaaroriyHmx Hayk Atoammnay MoBy. XapakTepHOK 0COBAMBICTIO MeToAY poHoTH
y «©KaHpi «AMHaMiYyHOI Bi3yaAisauii», € BIACYTHICTb UIiTKMX MpPaBWA, WO HaAAE
6inblue cBOBOAM Y pyCi, AO3BOASIE BMpa3WTM cebe TBOPUO i OTpMMATU HOBUM
TINECHUM AOCBIA 3@ AONOMOTOH 3BYKIB NMPUPOAM Ta My3UKU. «[lpakTiuHa poboTa
i3 NEBHUMM 3aBAGHHAMM Ta iMNPOBi3aLii AO3BOAAIOTb YCBIAOMWUTU Ta aKTUBYBATH
E€HEeprito B TiAi AHOAMHM, BIAMOBIAHO AO KOXHOI 3 OCHOBHWX YOTMPbOX CTUXIMH,
PO3LIMPUTA BAACHUI PYXOBUI AEKCUUHWUIA MaTepian yUaCHUKIB rpynu, rAMbUHy
CaMOYyCBIAOMAEHHA Ta fKiCTb B3aeEMOAIi 3i Bcecsitom» [18]. Takuit Hanpam
PO3BUTKY Xopeorpadii NiAKPECAOE HEOBXIAHICTb AHOAMHM BiaUuyBaTW NPUPOAHIN
NpoCTip, CTUXii, NparHeHHs A0 CBOOOAM, PO3LUMPEHHA BAACHMX MeX i TBOpYOi
camopeanisallii.

Omxe, xopeorpagia ABASE COBOI «MyAPWUI» HANPAMOK HayKW, KYAbTYPW i
MUCTELTBA, apke BMillye B cebe HaykoBi AOCATHEHHSI AOACTBA, 30Kpema
AOCAIAXKEHD QIBUYHUX MOXAMBOCTEN, TIAECHOT MYAPOCTI, @ TAKOX KYAbTYPOAOTIYUHi
ABMLLIA Ta Ti, WO BiABYBAOTbCA B MPUPOAHOMY MPOCTOPi. TaraHOBUTMX
xopeorpadiB BBaXaeMO He TiAbKM MUTUSIMM, @ M YBaXHUMMU criocTepirayamu,
AOCAIAHMKaMM, KOTPI BTIAIOKOTb Y CBOIX MOCTAHOBKAX KYyAbTYPOAOFiUHI NUTAHHA i
TpaHchopmalii. TakMmM UYMHOM KyAbTYpy Xopeorpadii, MOXHa BBaXaTu
deHOMEHOM.

NMPOBAEMHI MOMEHTU CYYACHOIO CrNOCOBY PO3BUTKY
®IBUUHOI KYABTYPU.

06’epHaHHSA | CMHepria BCIX eAEMEHTIB PyXy B PiBHUX 3aBAAHHAX, HAPOAXKYE
6aratoHanpaBAEHICTb Gi3UUHOIro BUXOBaHHA. Hanpukaaa, B CNOpPTi — CUHXPOHHE
NAaBaHHSA; GexTyBaHHS, KOTPE i € YaCTUHOIO OOMOBMX MWCTELTB; XYAOXHS i
CMOPTUBHA rNMHACTMKa BMilLYE BiAbHWI TaHELb, EAEMEHTU HAaPOAHO-CLEHIYHOIO
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TaHWto. To6TO NOBTOPMMOCH, LLLO MPUPOAHI BUTOKM HaNpPSAIMKIB PyXOBOi KyAbTYPH,
CYNPOBOAXYE KYAbTYPHO-ICTOPUUHKNIA PO3BUTOK AtOACTBa [19, 20].

Cama AOAMHA | € YACTMHKOK MPUPOAK, OTXKE BIAUYTTA | 3aKAAAEHI NPUPOAOHD
3AIOHOCTI, HaMkpalwe MNPOABAAETLCA B  CEPEAOBMLL  XWMBOI  MPUPOAM,
KOMYHiKytouM 3 Heto. 3BMuUaliHa BiAbHa FiMHaAcCTUKa (di3nuHa KyAbTypa) Pi3HMX
HapoOAIB  BpaxoByBana aHTPOMOMETPUYHI, MCUXOPI3MUHI Ta  eMOUiNHI
0COBAMBOCTI TUX ETHIYHUX FPyn, B AKMX BOHA CKAAAacChb. Baxausa i ineoMoTOpHa
CKAaAOBa, TOOTO Bi3dyanisauisi i YyCBIAOMAEHHS CBOEI BNpaBu, L0 MiABULLYE
TOYHICTb | NPaBWABbHICTb ii BUKOHAHHSA, i ABASE COBOK rapMoHinHe ¢i3nuHe
YAOCKOHAAEHHS Tina. TakoX BEAMKE 3HAUYEHHSA Mae MCUXOEMOLUIMHa CKAapOBa
HaBKOAULLHBLOIO CepeAoBULLA | AOAUHU, B AKOMY 3HAXOAUTLCA AKOAMHA MiA vac
TpeHyBaHb. 3aHATTA Yy OITHEC 3anax i TPEeHaXepHMX 3anax Ha MpuAapax,
BiAOyBalOTbCS B 3aKPUTMX MPUMILLIEHHSX, B «3aBpyAHEHOMY» MOBITPI, AtOAU HE
MatoTb KOHTaKTY 3 MPUPOAHUM CEPEAOBULLEM. | HA CbOrOAHI HEBIAOMO, fIK LIE BCE
pa3oM BMNAMBAE Ha KiHUEBWIM pe3yAbTaT 3A0POB’'A AOAMHU, SIK YOAOBIKIB, TakK i
XIHOK, AIKi TPEHYIOTbCA B OAHMX i TMX cCaMKxX 3aAax, 0COOHO uu pasoMm. Mip
«3abpyAHEHUM» NOBITPAM MaEMO Ha yBas3i NOBITPA, HacuueHe HakTepiaAbHUMMU
BUKMAGMU 3 AMXAAbHUX LUASIXIB TPEHYoUuMX. MepeBipuUTH, UM CripaBAi KOXEH
BUKOPUCTOBYE iAEOMOTOPHY CKAGAOBY, CKAQAHO, HaBIiTb NPU HasABHOCTI B 3aAax
biTHeC-TpeHepiB Yepes3 BEAMKY KiAbKICTb PIBHUX AHOAEH, SIKi MatOTb iHAMBIAYaAbHI
AHTPOMOAOTIUHI, MCMXOAOTIYHI i MeHTaAbHi 0co0bAMBOCTI. YacTilwe 3a Bce ¢i3nuHi
BnpaBu 36iratotbCa A0 Gi3MUHOro HaBaHTAXEHHS.

BueHi 3BepHyAM yBary, Lo Gi3nUHi HABaHTaXEHHS | MUCAEHHS Mia Yac NeBHOI
Aii, BNAMBA€E Ha TOPMOHAAbHWIA CTaH AAMHW. OTXe BIACYTHE YCBIAOMAEHHSA
npouecy BWKOHaHHA OIi3WMYHUX BNpaB, POOOTM KOHKPETHUX M’S3iB, MOXe
NpPU3BECTU A0 CTPEeCy, TOMy BECb MNPOLEC TakMX HaBaHTaXeHb MOXe cTaTu
arpecuBHUM AAA AOAMHW. LLle OpAHMM CTpecomMm AAsi OpraHisMmy ABASIE pi3ke
NepPeKAYEHHST 3 MaAOPYXAMBOI POHOTH Ha cynepakTUBHY Gpi3UUHO.

HaBeaeMO NpuKAaA peakLii opraHiaMy Ha LUTy4YHi 3anaxoBi KOMMNOHEHTH, SKi
BUKOPUCTOBYIOTECA B Pi3HUX napdymax. AOBEAEHO, WO NPU BAMXaHHI LUTYYHKUX
3anaxiB, He 3BaXkatouu, LLIO AtOAMHI 3anax NopobaeTbea, ane il iMyHITET BKAKOUAE
peakuito BIATOPrHEHHS UYY)KEPIAHOTO, L0 3rOAOM MOXE MEPETBOPUTUCHL B Pi3HiI
anepriyHi peakuii i cepio3Hi 3axBoOprOBaHHS. MpuUNycKaemo, O iAEHTUYHI 3MiHK
i peakuii B opraHiami BiaGyBatOTbCsi i 3 TPEHYBAHHAMMU B LUTYYHO-CTBOPEHOMY
cepepoBMULL (0COBAMBO, SIKLLLO HABaHTaXEHHSI 3@ AOMOMOrOl0 TPEHAaXEPIB, AKi
MOXYTb BWKAMKATM HaBiTb €MOLIMHWIA CTPEC), OpraHiaM MoXe CcrnpurumaTu
MOMEHT $i3NYHUX HaBaHTaXeHb 6e3 HeOOXIAHOCTI B LIbOMY, SIK HACWAAS, BiA YOro
BUHUKAE cTpec [21].
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Bia Takux TpeHyBaHb CyMHIBHa KOPUCTb AASt 3A0POB’A. HaBepeMo e 0AMH
NPUKAAA, SIKWO AOAMHA OiXMTb Ha 6iroBili AOPIXLI 3 FAAAKOH MOBEPXHEID i
6aunTb Nepep coboto CTiHy, 6e3 3MiHW KapTUHKK, BinByBa€ETbCA TiAbKM CTPECOBE
HaBaHTaXeHHs, BIACYTHIN edekT peabinitalii Ta BiAHOBAEHHA. TakMM UYMHOM
OAUH CTPEC 3MIHIOETECA HWKMM. Takui BWA PO3BUTKY (i3MUHOI KYALTYpU 3a
AOMOMOTOHO LUTYYHUX MPUAAAIB B 3aKPUTUX MPUMILLEHHAX, MOTPEDBYE BUBYEHHS i
YAOCKOHAAEHHA YMOB, METOAIB, 3aAAst HabyTTa TIAOM eCcTeTMUYHUX dopm 6e3
LLKOAM AN 3AOPOB’A. BapTo nam’saTaTy, LLO MOrASIA Ha Kpacy UMBIAI3aLis 3MIHIOE,
i cTabiAbHUM 3aAULLAETbCA TiAbKWM 3A0POB’Sl, MOXAMBOCTI i cuaa. OKpiM LbOro,
CKAAAOBOH Cy4aCHOrO TPEHAY € BXMBaHHA CNOPTUBHOIO XapyyBaHHSA abo iHLWKX
xapuoBux A0OABOK, LLO NPULLBUALLYE AOCATHEHHSI 6axaHoro pesyabtaty. [poTe
HAAAMLLOK BITaAMiHIB UM IHLIWX CTUMYAATOPIB B OPraHidamMi TakoX He € MPUPOAHIM
i MOXe HalLUKOAMTM OpraHiamy, TOOTO LWBMAKI pPe3yAbTaTM MOXYTb OyTh
Hebe3neYHUMM i HECTU BEAUKY 3arpo3y B ManbyTHbOMy. Tak camo sik 0BOui,
BMPOLLEHI NPUCKOPEHO 3a paxyHOK A0BpuB, He 36epiratoTbCsl AOBro, TaK i
pe3yAbTaTU AOCATHEHb AKOAMHU MOXYTb BUKAMKATK 36il B CUCTEMAX OpraHiamy. |
AOAMHA 3aneXHa Bip ineany, nip BNIAMBOM PEKAGMHMX aKLjii, HE MOXE OLHWUTK
CTaH i MOXAMBOCTI CBOIO OpraHiamMy, 3BaXut HebesneuHi MOMEHTH, B pe3yAbTaTi
MOX€e OTPUMATU CEPLIEBO-CYAMHHI 3aXBOPHOBAHHSA Ta iHLUI MOPYLLIEHHA 3A0P0B’A.
MponoHyeMo BNpoBaAXyBaTU BiAbLL MPUPOAHI METOAM NMPOCTUX GIBUUHKUX BrpaB
Ha NPUPOAHOMY CepepoBULL 6e3 BEAMKMX HaBaHTaXeHb 3a AOMOMOrOH
ecTeTukn xopeorpadii, 06’epHyBaTH 3aHATTA 3 xopeorpadii pazom 3 diTHeC-
HanpsiMKamMu (3aHATTA Ha MeXxaHiYHMX NpuAasax), LWOO HaBaHTaXeHHSs
yepryBanOCb 3 MOMEHTOM PO3BaHTaXEeHHA yepes xopeorpadiyHi BNpasu, a B
3aKPUTUX NPUMILLEEHHSAX, MOEAHYBATU LUE | 3 METOAAMM HAYKOBOI apomatepanii.
Taknit ebeKTMBHUI NPUPOAHMIA Cnocib, K HaykoBa apomatepanis, He TiAbKK
OuMLLYE NOBITPSA, @ 1 3HIMaE CTpec, NoKpaLlye Gi3ioNOriYHMI CTaH OpraHismy, a
TaKoX BIAUYTTA Ta CNPUUHATTA CTUXii 3eMAi Ta MOBITPA, apxe edipHi OAii
YTBOPHOKOTLCA 3 POCAMH, LLO POCTYTb i3 3eMAI, | 3BHAXOAATLCS B NOBITPI, AKE BAUXaE
AOAMHA | € MPUPOAHMM criocobom apanTalli.

BUCHOBKHU 3 TEMU AOCAIAXKEHHSA.

B po60Ti MM BU3HAUMAM BUTOKU i3UUHOI KyAbTYpUW, BOMOBMX MUCTELTB Ta
xopeorpadii, KOPIHHA AKUX TATHYTbCA 3 YaciB NEPBICHOMO CycniAbCTBa. AyXOBHI
NPaKTUKU FpaAu HapABaXAMBY POAb AASI BAOCKOHAAEHHS TiAa, ane BiA nouvatky
®i3NYHI MOXAMBOCTI BAOCKOHAAOBAaAM 3aAAA BUXMBAHHA. TOBTO 3AATHICTb
AOAMHW BWBYATM | aHaAi3yBaTWM HABKOAMLLHIW CBIT, HapoAXyBana MPOLECH
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TBOPEHHS rapMoHii B cobi i HaBKoAO cebe, Ni3HaHHA HapPOAXYE TBOPUi NPOLIECH.
YAOCKOHAAEHHS, 03A0OAEHHSI OTOUYHOUOrO CEPEAOBULLA 3AINCHIOBAAU HE TiAbKK
yepes NpUKpacu, MEAOAMKY, PUTMIUHICTb | OKPEMi PyxH, @ 1 CTBOPEHHS TaHLIB,
B AKUX AIOAM OTPUMYBaAW 3aA0BOAEHHS — i Ti XTO XTO BMKOHYBaB, i Ti, XTO
CMNOrASIAQAM (K CTapLLi AKOAW, TAK | MaAi AITW, AIKi | CTaBaAM HaLLAAKaMM | HOCIAMK
TpaamLin). Qi3nyHi pyxu i BNpaBu NepeTBOPOBAAUCH B TaHLL, 3 YaCOM NpPaKTUKK
HabyBaAM MaWCTEPHOCTI, FapPMOHIAHOCTI, NEPETBOPHOBAAUCH B BiAblLL TBOPUMI
npouec, i HapewTi 3’ABASAOCb MUCTELTBO, AKE 3HOB PO3’'€AHYBAAOCH Ha Pi3Hi
HaNPAMKK, SIKi BUKOHYBaAW Pi3Hi 3aBAA@HHSA, Matoun B cobi nporpamu pyxiB —
MUCTELTBO 600, MUCTELTBO TaHLO, Gi3UUHY KYALTYpPY i CNOpT.

fAckpaBo BUPAXEHWI eCTETUUHWIA NPOAB Xopeorpadii B 60M0BMX MUCTELTBAX
AK TPAAMLIMHA CKAGAOBaA PO3BUTKY AKOAMHMW, B CUCTEMAX YKPAiHCbKOro 6OMOBOro
MuCTeUTBa «Cnac», KpMMCbKOTaTapCcbKoro 60MoBoro MucteuTsa «Kapa Kanaah»,
rPYy3UHCbKOro 6OMOBOr0 MMUCTELTBA «XPiAOAi», BpasvAbCbkoro 60MoBOro
MucTeuTBa «Kanoenpo», eBpencbkoro 60MoBoro mucreutsa «Abip», KOTpi MU
PO3rAsiAaAM, a TakoX Yy OIi3UUHIA KYABTYPW, 30KpeMa B CMOPTi (XYAOXHS Ta
CMOpTUBHA riMHACTUKa, CUHXPOHHE NAaBaHHSA, GexTyBaHHS TOLLO).

Binbl AeTaAbHO AOCAIAKEHO YKpaiHCbKa LWKOAa $i3UYHOMO BUXOBAHHA —
YKPATHCbKWUI TPaAULLIMHWUIA TaHEelb KO3aKiB-xapaKTepHWKIB «BOMOBMIA ronak»,
AKWMI Y CBOIX BUTOKaX AyXe BMpas3HO MOeAHaAB B cobi xopeorpaodito, borose
MWUCTELTBO Ta ¢i3MYHE BUXOBAHHS, @ TAKOX HaLiOHaAbHe 60OMOBE MMUCTELITBO
«Cnac». Tpaaumuii HalioHaAbHOro 60MOBOro MuUcTelTBa YkpaiHM Mae rAMboke
KOPiHHA, i nepepaBanocb B YCHiM ¢dopmMmi B popax Ko3aupkux. B XX cropiuui
3HauHa YyacTMHa TpaAMLii 6oMoBOro MucTeuTBa YKpaiHu Mia BIAMBOM MOAITUKM
KOMYHICTUYHOI NapTii, AK i Bce HaLioHaAbHe, Byno B cTaHi 3a6yTTs. CbOroaHi X B
YKkpaiHi rpoMaAcCbki  opraHizauii  BiAPOAXYIHOTb  CTApOA@BHI  CUCTEMMU
HauioHaAbHOro 60#oBoro mucteutTBa. MOXHA NIAKPECAUTM, WO YKpaiHCbka
Tpaamuis 60MOBOro MMUCTELTBA MAa€E iAEHTUUHI HapA3aBAAHHSA LIOAO PO3BUTKY
AYXOBHOI CKAGAOBOI AIOAMHU, SIK | LUKOAM CXiAHUX BOMOBUX MUCTELTB, TPAAULIT
NMOYMHaKOTb 3 AUTUHCTBA B irpoBik GopMi, B TOMY € | apanTtauis i po3yMiHHS TOro,
o BiaByBa€eTbCcA Mip yac TpeHyBaHHS. lMpouec HaBuYaHHA BMillye B cebe i
eneMeHTU xopeorpadii. MNpoTe, AKLWO xopeorpadis BUBYAETbCA 3aAAT ECTETUKH,
TOAI iK 60MOBI MUCTELITBA — BMIHHIO 3aXUCTUTUCh | MEPEMOITH.

MpoBeAeHO NapaneAb MiX CTapoAaBHIMU NpakTMkaMu GiBMYHOr0 BUXOBaAHHS
i Nnpuiomamu B cydyacHin xopeorpadii, naetbca npo nocraHoBku Ciai Aapbi
LWepkayi (boroBe MucTeuTBO B Xxopeorpaodii), OnekcaHpapa EkmaHa
(BIATBOPEHHSA PyXiB TBAPWH) TOLLO, @ TAKOX METOAM GIBUYHOrO BAOCKOHAAEHHSA
Tina y npaktnkax Pyponbda NabaHa, a Takox Atoamuan MoBu (poboTa 3 TEMOHO
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CTUXil, NPOCTOPOM).

TakoX MW PO3rASIHYAU Cy4acHWI croci6 PO3BUTKY $i3MUHOI-PyXOBOT KYABTYPU
B TPEHAXEPHUX 3aAax 3a AOMOMOroH MexaHiuHMX NpUAaAiB. Mpobaemoto nocrae
BIACYTHICTb NMPUPOAHOrO, UYMCTOro MOBITPSA B 3aAaX, AKY MW MNPOMNOHYEMO
BUpiLLYyBaTK cNOcoBOM BUKOPUCTAHHS METOAIB HAyKOBOI apomMaTtepanii, a came
BUKOPUCTAHHA Ha 3aHATTAX apomMaAamn 3 HaTypaAbHUMW edipHUMU OAISIMU.
Taknit ebeKTUBHUI NPUPOAHWI CNOCIO NoKpalLLye i3ioAOriYHWUIA CTaH OpraHiamy,
a TaKoX BIAUYTTA Ta CNPUHWHATTA CTMXii 3eMAI Ta MOBITPS, apxe edipHi OAil
YTBOPIOKOTLCA 3 POCAMH, LLLO POCTYTb i3 3€MAI, | BHAXOAATLCA B MOBITPI, IKE BAMXAE
AHOAMHA. AHaAi3 piBHMX CTapoOAaBHIX HaUiOHAAbHUX HanpAMKIB i3UYHOro
BUXOBaHHS, NoKasaB, L0 OKPiM GI3UYHKUX NPaKTUK, BEAUKE 3HAUEHHS HapaBaAU
PO3BUTKY CaMe AYXOBHi CKAapOBIM. B TOM uac, AK CbOrOAHI 3aHATTA B
TPEHAXEPHUX 3anax, CNPAMOBaHi Ha YAOCKOHAAEHHS GOpMU (30BHilLHE) 6e3
PO3BUTKY AYXOBHOI CKAGAOBOI (BHYTPILLHE). CydacHe CycniAbCTBO 3BEPTAETHCA AO
METOAIB $i3MUHOr0 BUXOBAHHS iHLLMX KYALTYP (HaNpUKAGA, MPaKTUKK MOrK), xoua
MOXHa BUKOPUCTOBYBATH €PEKTUBHI METOAM YKPAIHCbKOI HALLIOHAABHOI LLIKOAW
}Ii3MUYHOro BUXOBAHHSA, NPO AKi MU BXE nucaAn. TOMy BBaXXaEMO, LLO HaNpsaMoK
YAOCKOHAAEHHS }Ii3UUYHMX MOXAMBOCTEN B TPEHAXEPHMX 3anax, NoTpedbyroTb
FTPYHTOBHUX HAYKOBMX AOCAIAXKEHb, HE TIAbKM MCUXOAOTIUYHUX, i3i0AOTIUHMX
aCNEKTIB, @ M KyAbTYPOAOTUHUX. AAXE, SIKLLO BMBYATU, MOXHA BiAHAWTK barato
NepcneKkTMB AAA  MPaBUAbHOIO BUKOPWUCTAHHS | AOCAMHEHHS HaWKpalumx
pe3yAbTaTiB pa3oM 3 MOKPaLLEHHAM CTaHy 3A0POB’S i 3aXMCTOM Bip BakTepint i
BipyciB.

disnyHa KyAbTypa SABASIE COOOK YAOCKOHAAEHHSI Qi3UYHUX MOXAMBOCTEN
AOAMHU, WO CTaAO BUTOKAMM MUCTELIbKMX HanpsMKiB — xopeorpadii, cuctem
60M0BUX MUCTELTB Ta Ccrnopty. AOCAIAKEHHA HaMpsAMKIB PYXOBOI KyAbTYpwH
NIATBEPAXYE 3HAUEHHS PYXY B XWTTi AOAMHU (HEBEPOAAbHUI acnekT), He TiIAbKK
AK MNPOSIB TBOPYOCTi, CWUAM, €CTETUYHOIO BUIASAY, OI3UYHUX MOXAMBOCTEM
AHOACBKOTO TiA@, @ M BIAYYTTA | 3B'A30K 3 MPUPOAOKD, HABKOAULLHIM NMPOCTOPOM
3aAAA FTAPMOHIMHOMO iCHYBaHHA B CEPEAOBMULLI, PO3BUTKY KYABTYPHU CyCMiAbCTBa
Ta KOMYHiKaUii 3i cBiTOM. BBaxaemo, WO Teopid EAMHOIO NPOCTOPY € AXEPEAOM
iHpopMmaUii i PO3BUTKY AOAMHU, @ 3HAYUTb | KYABTYPU, KYAbTYPOAOTIUHOMY CTaHy
CyCniAbCTBa.
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NEPETBOPEHHA KOAbOPOBUX BI3IN Y CAKPAALHWUH
OBPA3 HA TAI CHDKHO-BINOI MOPLIEAAHU
B XYAOXHIX TBOPAX EBIEHA OBUAPUKA

TRANSFORMATION OF COLOR VISIONS INTO A SACRED IMAGE ON THE BACKGROUND
OF SNOW-WHITE PORCELAIN IN THE WORKS OF YEVHEN OVCHARYK

AHOTALIA:

AOCAIAKEHHST MUCTELbKOro AOPOBKY MPOBIAHOIO MalcTpa TOHKOT kepaMiku EBreHa OBuyapuka
NoAsirae y TEOPETUYHOMY OCMUCAEHHI 3HAYEHHS NOr0 TBOPIB AAA BITYM3HAHOI XYAOXHbBOI KyABTYpU
Ta cucteMaTm3auii M ynopaaKyBaHHI AQHWX NMPO HKX, @ TaKOX BU3HAUEHHI BNAMBY LbOro AOPOBOKY Ha
npoLecH CTBOPEHHSA OpUriHAABHOTrO Ta caMoByTHLOro 06pasy ykpaiHCbKoi nopueasHu. Came piBeHb
caMOoOBYTHOCTI OKpeMMX GapPopoBMX TPaAMLIN, SK SiICKpPaBWX 3A0BYTKIB YKpPAiHCbKOT XYAOXHbLOT
KYAbTYPY Ta CKAAAOBOT MPOGECIMHOro MUcTeLTBa KiHua XX — nou. XXI ¢T., € BaroMmMm MiArpyHTM AAS
NOLWYKIB YKPAiHCbKOI HaLiOHAAbHOI iAEHTMYHOCTI. KOPOTKMIA PETPOCNEKTUBHWUI OTASIA MaTepianiB
NPUCBSAYEHUX NPOBAEMAM AOCAIAKEHHS YKPATHCbKOI MOPLEASIHU CBIAUMTbL NPO yBary A0 L€l Temu
TakMx HaykoBuUiB, AK A. AoAuMHCbKMK, . MycieHko, O. YapHoBcbkuit, ®. MeTpsikoBa. Mpote
PO3BIAKAM XyAOXHiX AOCATHEHb OKPEMUX MWTLIB, AKi MPaLotoTb Y LapuHi aBTOPCbKOI NOPLEAHU
NPUAIASETECA HEAOCTATHLO yBaru B CyyacHiv HaykoBil npakTuui. Ta TBopya MaHepa €. OByapuka
CnoHykae 6araTbox AOCAIAHMKIB TOHKOI KepamikM A0 MMUCTELTBO3HABYOrO aHaAidy Woro AOpPOOKy.
Cepea HUX Taki 3HaHi daxiBui, Sk B. 3aBeplumHebkui, |. MixaceHko, T. Mpuaatko, A. KapniHcbka,
B. Fop6ayoBa, C. Boabcbka Ta O. CHITOBCbKMIA. Are POBOTU LMX aBTOPIB MPUCBAYEHi OKPEMUM
acnektam TBOpYOCTi MaicTpa. HoBM3HA A@HOrO AOCAIAXKEHHS! MOAArae y KOMMAEKCHOMY BUBYEHHI
YCiX YUHHUKIB, sIKi cOOPMyBaAM TBOPUY OCOBUCTICTb Ta HACKPIZHOMY aHaAi3i HasiBHUX TBOPUMX POBIT,
30kpema dapdopoBux BUpobiB €. OBUapUKa, AKi 36epiratoTbea y NpUBaTHKUX 36ipKkax Ta NPOBIAHWX
BiTUM3HAHKX My3€eaX. TakMM YMHOM, 06PaHUI pakypc AOCAIAKEHHS AO3BOAUTb MNO-HOBOMY OLLIHUTH
TBOPUMI AOPOBOK 3HAHOrO MalcTpa yKpaiHCbKoro dapdopy B KOHTEKCTI CBITOBOI TOHKOKEPaMiYHOT
TpaAWLii Ta CNOHYKaTUMe A0 NOAAALLLOIO NOrAMBAEHOro BUBUYEHHSA GEHOMEHA BMNAMBY KOHKPETHOT
TBOPYOi OCOBUCTOCTI Ha 3araAbHy MUCTELIbKY NaHOpaMy i OpraHi3aLlito COLiOKYAbTYPHOIO NPoCTopy
cycninbCcTBa.

ABSTRACT:
The study of the artistic work of the leading master of fine ceramics Yevhen Ovcharyk consists
in theoretical understanding of the significance of his works for national art culture and

1 KaHA. MUCT. 3HaBCTBA, AOLIEHT kadbeapr KOMM'OTEPHOI iHXEHEPHOT rpadiku Ta Au3ariHy
HavioHaAbHUI TpaHCMOPTHUI YHIBEPCUTET, YKPAIHA
Ph.D. (Arts), Associate professor at the Department of Computer Engineering Graphics and Design
National Transport University, UKRAINE
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systematization and organization of data on them, as well as determining the impact of this work
on the original and distinctive image of Ukrainian porcelain. It is the level of originality of certain
porcelain traditions, as bright achievements of Ukrainian art culture and a parts of professional art
of the late XX — early XXI century, is a fundamental basis for the search for Ukrainian national
identity. A brief retrospective review of materials devoted to the problems of research of Ukrainian
porcelain testifies to the attention to this topic of such scientists as L. Dolynsky, P. Musienko,
0. Charnovsky, F. Petryakova. However, the exploration of artistic achievements of individual artists
working in the field of original porcelain is given insufficient attention in modern scientific practice.
However, Yevhen's creative style encourages many researchers of fine ceramics to analyze his
creatons in art history. Among them are such well-known specialists as V. Zavershinsky,
I. Mikhasenko, T. Prydatko, L. Karpinska, V. Gorbacheva, S. Volska and O. Snitovsky. But the works
of these authors are devoted to certain aspects of the master’s work. The novelty of this study is a
comprehensive study of all the factors that shaped the creative personality and a thorough analysis
of existing artworks, including porcelain pieces of Yevhen Ovcharyk, which are stored in private
collections and leading national museums. Thus, the chosen perspective of the research will allow
to re-evaluate the creative work of the famous master of Ukrainian porcelain in the context of the
world’s fine ceramic tradition and will encourage further in-depth study of the phenomenon of a
particular creative personality on the general artistic panorama and socio-cultural space.

BCTYN

AKTyaAbHICTb TEMMW AOCAIAXKEHHS. Y cydacHOMY CBiTi NpobaemMa 36epexeHHs
Ta PO3BUTKY PEriOHAAbHOI Ta HaLiOHAAbHOI IAEHTMYHOCTI OCTaHHIM 4Yacom
HabyBae 0cobAMBOro 3HaueHHs. lMNpouecyK raobanizaLlii HiBEAKOOTb CBOEPIAHICTb
6aratbox KyAbTyp CBITY 1 iCHYE BEAMKA 3arpo3a, 3BaXxatoun Ha EBPOIHTErpaLjinHi
BEKTOPW Yy MUCTELTBI, BTPATK 3A00YTKIB HaLliOHAAbHUX XYAOXHIX LIKIA. MpoTuais
UMM dakTopam NoAArae y BUSIBAEHHI 3araAbHUX TEHAEHLIN Ta BCEBIYHMX MiAXOAIB
A0 MpPoBAEMM aHaAidy | 36epexeHHA MUCTELbKUX LIHHOCTEHM, CKAAAOBO
YaCTUHOI SIKUX € XYAOXHI BUPOOU 3 MOPLEAAHU, @ TAKOX BM3HAUEHHI iXHLOIO
MiCLSI Y KOHTEKCTI COLLiOKYAbTYPHOIrO NocTyny YKpaiHu y XXI CTOAITTI i BNAMBY UMX
npoueciB Ha GOpMyBaHHA HaLiOHAAbHOI CAMOCBIAOMOCTI.

3 orafpy Ha CcTaH pyrHauii BiTYM3HAHOI dapdopo-GpasiHCOBOI ranyai i
TOTAAbHOIO 3aKPUTTS YCiX MOPUEASHOBUX BUPOOHWLTB MOCTAE MWTAHHA NpPO
36epexeHHs Toro, Wo 6YAO CTBOPEHO 3a NONEPEAHIN Nepioa Ta TBOPUTLCA 3apas
Yy LapUWHI yKpaiHCbKOi NopueAnsiHi. TOMy aKTyaAbHMM Hapasi € AOCAIAKEHHS
npobAeMu 36epexeHHs TpaauLIv | BUSHAYEHHA HAABaXAMBOIO MUTAHHA LWOAO
Micusa dapdopy B CTPYKTYPi KYABTYPHOIO CEPEAOBHLLA KpaiHW.

AOCBip eHTy3iacTiB 03HaUYeHOI CnpaBK 3aCAYroBYE Ha IPYHTOBHE BUCBITAEHHS
iXHIX MMWCTELbKMX NPaKTUK i BCeBIYHOro aHaAizy TBOpYoro AOpobky. €BreH
OBYapUK € OAHMM 3 MOABWXHMWKIB, SIKMIA NPUCBATMB MOPLEASIHI MOHaA COPOK
POKIB CBOr0 TBOPYOrO XMUTTS i AOCAT YMMaAAUX ycnixiB y npodecii. Y KOXHOMY
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XaHpi TBOpUOro obLIKNPY € PeMiCHUKM, MalcTpu Ta TBOpLi. B 0cobi EBreHa
LLLACAMBO MOEAHYIOTLCS YCi TPU KaTeropii, Ta NpeBaAtOE BCE Taku cTaTyc TBOpLSA,
AKUMN A€ MNpPaBO He NPOCTO TWMpaxyBaTM BWUPOOW, a TBOPUTM B TaKOMy
6AaropopAHOMy MaTepiani ik TAMHa YHiKaAbHI HEMOBTOPHI peui.

Meta poboTu nonarae y TeopeTMuHOMy OCMUCAEHHI TBOPUOIro MEeTOAY EBreHa
OBuapurKa i BUBHAUEHHI BHECKY Y PO3BUTOK BITYU3HAHOI XyAOXHbOI KyABTYPH Ta
cucTemMaTU3allii 1 ynopsiAKyBaHHI AaHUX NPOo NopLeAsHoBi BUpobu aBTopa.

06’EKTOM AOCAIAXKEHHSI € XYAOXHSI KyAbTYPa YKPaiHCbKOI TOHKOI Kepamiku
KiHUA XX — noyvatky XXI CTOAITb.

MNpeAMETOM AOCAIAXEHHA € TBOPU MUCTeUbKOoi nopueasHu €. OBuapuka y
KOHTEKCTI PO3BUTKY XYAOXHBOI KyAbTYpU (GOPMOTBOPEHHA | AEKOpPYBaHHA B
YKpaiHi.

3aBAaHHSA AOCAIAKEHHS:

- 30CEePEeAUTU yBary Ha cTaHi HayKoBOi PO3PO6KU TEMU;

- cucTeMaTmayBaTu TUMOAOTit0 BUPOOIB;

- oxapakrepusyBaTtu creumobiky TEeXHIYHOro BUIOTOBAEHHA aBTOPCbKUX
TBOPIB 3 NOPLEAAHU;

- MpoaHanAidyBaTth 3pasku GOpM Ta AEKOPY;

- 3AIMCHUTK aHaAi3 TBOPYOCTI aBTOPa B OKPEMi MEPIOAN AIAABHOCTI;

BUABUTU MUCTELIbKI 0COBAMBOCTI aBTOPCLKOrO PO3MMCY Ha NOPLEASIHI;

- 3’AcyBaTh 3HaAUEHHS TBOpYOCTi €. OBUapuKa AAST CTAHOBAEHHS BITYM3HSHOI
MUCTELbKOI LUKOAW TOHKOI KepaMiku.

MeTtoaoAorii AOCAIAKEHHSI. Y XOAI AOCAIAKEHHS BUKOPWUCTaHi MPUHUMMU
HayKOBOi AOCTOBIPHOCTI i BCEBIYHOCTI, KyAbTYPO3HABUMM i MUCTELTBO3HABYMI
MiAXOAM, @ TakKOX TEOPETUYHI, EeMMipUUHi M EeMMiPUKO-TEOPETUUYHI METOAU
HAYKOBOIO AOCAIAXEHHA. 30Kpema 3araAbHOQINOCODCHbKMIA, KOTHITUBHWUM,
aHaNITUUYHWUI, CUCTEMHUH, iCTOPUYHWHN, KOMMapaTUBHWI (icTopuKo-
NOPIBHAAbHWI), COLIOKYABTYPHUMN, KPOC-KYABTYPHUA (AMOY3iMHMI), a TaKoX
EeKCMepUMEHTAaAbHI  METOAM  AOCAIAXKEHHSI BUPOOGIB 3 TOHKOI Kepamiku,
CNPSAMOBAaHI Ha BUBYEHHSA TEXHOAOT T, CKAAAY CUPOBUHM TOLLO.

HaykoBa HOBM3Ha AOCAIAKEHHSI MOASITAE Y KOMMAEKCHOMY Ta HaCKpi3HOMY
BMBUEHHI TBOPYMX pobBIT, 30KpeMa ¢apdopoBux BUPOBLIB €. OBYapuKa, fAKi
36epiratoTbcsl 'y NpoBiaAHMX My3esix YKpaiHu (3okpema, KueBa, XapkoBa,
TepHoNoAsi, XMeAbHULBKOIo, YOpHOMOPCbKA), MPUBATHUX KOAEKLISIX Ta 30ipKax.

YnepLue:

- AO HaykoBoro obiry BBEAEHO HEBIAOMI paHille BUpobU aBTOpa;

- OKPECAEHO KYAbTYPOTBOPYMIA aCNEKT MUCTELIbKOTO MeToay €. OBYapuka.
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MoranbaeHo:

- NPOBEAEHHA aHaAi3y MaTepianiB Npo aBTopa i MOro TBOpY;

- AOCAIAXEHHSA TUNOAOTiT GOPM Ta AEKOPYBaHHS.

YTOYHEHO:

- cMcTeMatmaalito TBopumx NepioaiB y biorpadii aBTopa;

- NUTaHHS aTpUbyLiT OKPEMUX NOPLEAAHOBUX BUPOBIB.

MNpakKtMyHe 3HauyeHHA OTPMMaHKUX Pe3yAbTaTiB. AOCAIAKEHHSA CNPAMOBaHE Ha
Te, Wo6 36epertv Ta AOHECTU AO LUMPOKOro 3arany iHbopmaLito Npo TBOPYMK
AOpoboK EBreHa OBUapHKa, SK CKAAAOBOI BITYUM3HAHOI XyAOXHbBOI KYABTYPH, LLIO
Ma€e 6yTM OCMUCAEHWI Y €CTETUYHOMY Ta MUCTELbKOMY BUpaXxeHHi. MaTepiaau
AOCAIAKEHHSA MOXYTb 6yTM BMKOpMUCTaHi npu po3pobui KypciB 3 icTopil
YKPaiHCbKOIro AEKOPaTUBHOIO MUCTELTBA AAA 38KAAAIB OCBITH.

BISYAAIBALIA CAKPAMEHTAABHOIO OBPA3Y B KOHTEKCTI
TOHKOKEPAMIYHUX MPAKTHUK.

3HaHUN TEPHOMIABCbKMIK XYAOXHUK
€sreH OBUYapuK 3aimMae OCibHy Hiwy y
LApWHI  YKPaiHCbKOrO  AEKOPaTUBHO-
NPUKAGAHOTO MUCTeUTBa. LA oCibHicTb
6a3yeTbc Ha 6araTtbOX UMHHMKax, Ta
Hacamnepea BUPI3HAETLCA
cneundiyHoO  TEXHIKOK  BUMKOHAHHSA
TBOpPIiB, 3YMOBAEHOIO BWKOPWUCTAHHAM
NOpLIEASTHOBOI  OCHOBM  AEKOPOBAHOI
BiPTYO3HUM PO3MUCOM KepaMiYHUMMU
dapbamu. MopuersHa cama no cobi €
BULLYKaHUM MaTepianoM | BUMarae
MOLITUBOrO CTaBAEHHSI A0 cebe. Okpim
TOro, AASS pobOTM 3 Het HeobxiaHi
3HAHHA TEXHOAOTii BWIOTOBAEHHSI Ta
neBHWU ¢axoBui AOCBIA. OCKIAbKM Ha
mMexi XXI cToAiTTsl B YKpaiHi 3aKpuAKCSA yCi NOpLEASTHOBI BUPOOHULTBA, HE KOXEH
XYAOXHUK Ma€e MOXAMBICTb TBOPWTW, BMKOPUCTOBYIOUM Lie OAaropoAHMM
matepiana [1].

€BreH, OAMH i3 HebaraTbOxX, Cepep CBOIX OAHOKYPCHWKIB, 3alMaeTbeA
XYAOXHbOKO  KEpaMikol MOHapA COPOK  POKiB.  BUNYCKHWMK  AbBiBCbKOI
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HaujoHanbHOI akapeMii MUCTEUTB, BiH OTpUMaB rapHy ¢paxoBy OCBITY, OCKIiAbKM
MaB AOOpPMX BMKAAAQYIB — 3HAHWX AbBIBCbKMX XYAOXHMKIB. MucTelbki
AMCUMIMAIHK WTyaitoBaB y Bitonbpa MaHacTupcebkoro, Amutpa Kpeasuya, IBaHa
®paHka, Muxanaa F'aakoro, Boroarmupa Yepkacoa Ta H6aratbox iHWMX [2].
OkpimM TOro, Ayx TBOPYOro CynepHUUTBa, WO NaHyBaB y rpyni, CTMMYAOBaB A0
NOCTIMHOTO  NPOdECIiMHOrO  BAOCKOHAAEHHS. Maixe yci  BWUMYCKHUKK
KepaMiyHOro BipAIAeHHS 1982 poKky BUMYCKYy peanidyBanu cebe B MWUCTEUTBI.
Cepep M0ro 0AHOKYPCHUKIB HUHI € UAEHW TBOPUMX CMIAOK, 3aCAYXXEHI Ta HAPOAHI
XYAOXHUKM YKPaiHU, AMPEKTOPU XYAOXHIX LUKIA Ta CTYAIW, BUKAAAAYI CEPEAHIX i
BULLMX 3aKAAAIB MUCTEUbKOI OCBITW. YCi BOHM MPAKTUKYHOUi XYAOXKHUKM — Ta
KEpaMiKor 3aMatoTbCA OAMHMULL.

Puc. 1. €. OBqapuk (npaBopy4) cepea OAHOKYpCHUKiB, 1981 p. Ta 2021 p.

€BreH Takox He NAaHyBaB MPUCBATUTM CBOE XUTTA Kepawmiui. XKuBonuceub 3a
NnepLlo OCBITOK — 3aKiHUMB XUBOMUCHE BIAAIAEHHA AbBIBCbKOrO AEPXaBHOMO
KOAEAXY AEKOPATUBHOIO i YXXUTKOBOrO MUCTeUTBa iMeHi I. Tpywa, BiH He 3Mir
NMPOAOBXMWTM HaB4YaHHA 3a ¢axoM, ockinbkM B AHAM, TOro uacy, Takoi
cneujianbHOCTI LWe He byAao, TOMy 0bpaB HaWnpecTUXHiWy Kadeapy — kadbeapy
XYAOXHbBOI KepaMiki. He marounm 6a3oBMX 3HaHb, HEOOXIAHUX AAS PODOTM 3
FAMHOO, AOCBiA HabyBaB eMNiPUUHUM METOAOM, EKCNEPUMEHTYIOUU 3 GOPMOHD
Ta AEKOPOM, 3MiLLyOUYK KepaMiuHi papbu HeHaue TEMMNEPHI UM OAINHI.

MocTynoBO OCBOKOBAB TEXHOAOTiD, MEpPeriMalyM AOCBIA CBOIX KOAEr He
TiAbKM Y AbBOBI, ane ¥ B iHWKWX MUCTELbKWUX LEHTPax, 30KkpemMa B MocCKBI Ta
MiHCbKy. AHaAI3ytouM AMNAOMHI pobOTM — AeKopaTMBHI MaHHO CTYAEHTIB
3HameHuTOi CTpOraHoBKM, WO BYAM BUKOHAHI B TEXHIL HAAMOAMBHOIO PO3MKCY,
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BiAHAXOAWTb BAACHI TEXHOAOTIUHI NPUIAOMM 3MiLLYBaHHS Ta HAHECEHHA Gpapbu Ha
OCHOBY i AOCArae BUCOKOrO GaxoBOro PiBHSA Y TEXHILL AEKOPYBaHHA KepaMiku.

Pmc 2. KepamiyHi naactu «T LIJqueHKo» 2014 p. Ta «\. VKpalHKa» 2021

AvnaomHa poboTta «<Haropoaa batbKiBLUMHW», BUKOHaHa y 1982 poui Ha 6a3i
TepHoninbcbkoro ¢papdopoBOro 3aBOAYy AAA MICLEBOrO KPae3HaBUYOro My3€elo,
CTana MNiACYMKOBOK Yy HaB4YaAbHOMY npoueci. BUCOKO ouiHeHa AepXXaBHOM
€eK3aMeHaLiMHO KOMIciero, po3noyana BiAAIK YCMILLHUX MPOEKTIB y TBOPUOMY
AOPOBKY MOAOAOIO MUTLA [2].

[HCTUTYT EBreH 3akiHuMB 3 BiA3HAKOW, TOMYy OyB PO3MOAINEHUI Ha
TepHOMIAbCbKWUI XYAOXHbO-BUPOBHMUMIA KOMBIHAT. Y Lei nepiop BiH BUKOHYE
psiA 3aMOBAEHb — MOHYMEHTAAbHUX Ta AEKOPATUBHUX POBIT 3 MOPLEATHU AAS
AEPXaBHMX NIANPUEMCTB i opraHisauii TepHonoasa Ta obaacTi. 3okpema, HUM
3pificHeHe y 1983-1990 pp. KOMMAEKCHE 03A0OAEHHST iHTEP’EPIB MicLLEeBOro
dapodopoBoro 3aBoay (BECTUOOAb, NIYHUI LIEX Ta 3UMOBUI Cap), YinbHE MicLie B
AKOMY 3aMano TEMaTUUYHE NaHHO «IcTopia PO3BUTKY dapdopy», LLO CKAAAAAOCSH
3 TPbOX KOMMO3ULI Ha ICTOPUYHY TEMATUKY, AKi ByAr 06’ €AHAHI AEKOPATUBHUMMU
BCTaBkaMM 3 300paXeHHsIM HaTIPMOPTIB Ta MOAYAbHUMU  PEAbEGHUMMU
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eneMEeHTaMM No Kpasix KOMMO3WULT, 3araAbHa AOBXMHA AKOI csirana LWiCTHaALATH
METpIB.

Puc. 3. NMaHHO (aMnAomMHa poborta) «Haropoaa baTbKiBLIUHK»,
1981-1982 p.

B AiBiM yacTMHI KOMMNO3MUji, WO Mara Ha3By «MWCTEUTBO HapOAXeEHE
BOTHEM», MoOCTaBaAa XiHoya nMocTaTb, fika CUMBOAIZyBana MWCTELTBO
XYAOXHbOT KEPaMIiKK 3 HAAEXHUMU oMy aTpubyTamu. LleHTpaabHa YacTuHa —
«AMWUTPO BuHOrpapos», Binobpaxana peanbHi ¢akTM CTaHOBAEHHA ranysi
TOHKOI KepaMiku Ha TepeHax CxipHoi €Bponu. 3o06paxeHHs AmuTpa
BuHOrpaaoBa, BUHaXiAHWMKA POCIMCbKOT NOPLIEASIHW, 3alMMan0 YiAbHE Micle Y
LeHTpi komno3suuii. Ha npaBoMy ¢parmeHti «Coto3 Mpii Ta pyk» 6yaa
306paxeHa cyyacHa AOAMHA — TBOPELb, AKOMY NiABAAAHI HOBITHI TEXHOAOTII i
MUCTELbKi HOBaUi, WO AONOMaratoTb BTIAUTU Y XUTTS XYAOXHiI 3aAyMU 3aANS
OHOBAEHHSA OTOYYHOUOro CEPEAOBULLA.
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Puc. 4. 03A06AeHHF| |HTep €piB TepHonmbeKoro dapdpopoBOro 3asoay,
1983-1990 pp.

€sreH OBUYapUMK — CUH YKpaiHCbKMX MaTpioTiB, AenopToBaHux A0 Cubipy,
(HapoamBca 03 ciuHa 1957 p. B €. KysiHW, TeryabA€TCbKOro pamoHy TOMCbKOI
obaacrTi), nepebyBaB Nia NUAbHUM HarASIAOM BIAMOBIAHWX OPraHiB, AKi YTAEAIAU Y
AiBiM YacTMHi NaHHO 06pa3 Matepi Boxoi. TiAbKM NiCASt TOTO, SIK MOSICHMB iM, LLLO
KaHOHiIYHe 306paxeHHa AiBu Mapii 3 HENOKPUTOK TOAOBOH Y iIKOHOMWCI He
NPUIHATHE aBTOPa Ta AMPEKTOPa 3aBOAY 3aAULLWAM Y CMOKOI.

Puc. 5. AekopaTtBHe 03A06AeHHS iHTep epy TepHoniAbcbkoro PALIC, 1986 p.

TakoX y uer nepiop 6yAO BUKOHAHO PsSA MOHYMEHTaAbHUX POBIT AAS
TepHoninbcbkoro PAKCY i roteniB «TepHoninb» Ta «[aAMuMHa». 3AIMCHEHO
0DOPMAEHHS HTEP’EPIB aAMIHICTPATUBHUX YCTAHOB MOPLIEASHOKD Y PaMOHHUX
ueHTpax TepHOoNiAbLUMHK Ta iHWIKX PETiIOHIB, 30KpeMa y Bop3aeni Ta B Kpumy [2].
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AnA caHaTopito  MiHicTepcTBa aBTOMOOIABHUX LIASIXIB - YKpaiHW, AKWKA
3HAXO0AMTbCA Ha niBAEHHOMY bOepesi Kpumcbkoro niBoctpoBa (Muc Als), y
cniBaBTOPCTBI 3 BikTopom KoAicHMKOM 6YAO CTBOPEHO 3araAbHe O0GOPMAEHHS
iHTEP’€EPIB YCiX NPUMILLLEHb KOMNAEKCY. 3aMOBAEHHS BYAO HACTIAbKM MOTYXXHUM,
Lo 3 TepHonoast A0 KpuMy Be3AM BLLEPTb 3aBaHTaxXeHn KAMA3 nopuensiHu.

He meHw macwTabHe 3amMOBAEHHS OYyAO BUKOHaHE AASl MIOHEPCBKOro
Tabopy, KM HanexaB KomiteTy cayxbu 6e3nekun YkpaiHu y Bopaeai. CTBOpeEHi
AN 38KAaAY AEKOPaTMBHI MaHHO AOBEAOCb MOHTYBaTW y TpasHi 1986 poky,
Biapas3y nicast aBapii Ha YOpPHOOBUABCHKI aTOMHIN eAeKTPOCTaHLLi.

e - - |t AN W
Puc. 6. KomnaekcHe 03A06AeHHs iHTep’epiB caHaTopito y Kpumy (muc Ais),
1993 p.

Y cniBaBTOPCTBI 3 BikTopoM KonicHMKoM Ta MukoAoto Bosipkom 6yAn BTIAEHI
Yy XWUTTS psAA MPOEKTIB MO0 OQOPMAEHHIO (HTEP’EPIB AWUTAUYMX CapOuUKIiB Ta
AIKYBaAbHWUX  3aKAAAIB,  Hanpukaap  AAST 03A00AEHHS  TYCATMHCBKOro
6aAbHEOAOTYHOTrO KypopTy BYAM BUKOHAHI HACTiHHI NaHHO, AeKOPATUBHI TapeAi
Ta KOMIMAEKT IHTEP’EPHMX Ba3. 3aMOBAEHHS MOCTyMaAu PEryAsipHO, TOMY
BIANYKHYBLLUMCb Ha MNPOMO3MLIED KepiBHMUTBA 3aBoay OBYapuk CTBOPMB Ta
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OYOAMB MaAe MIANPUEMCTBO 3 AaKOHIUHOIO Ha3Boto «Dapdop».

Ta nicas posnapy CPCP nouascs 3aHenap EKOHOMIKM i Aerka NPOMUCAOBICTD,
30KpeMa MnopLeAsiHOBa rany3b, 3a3Hana HenonpasBHUX BTpaT. HUHI 3akpuAUCb
yci dapdopoBsi 3aBoAN — TepPHONIAbCbKUI BYB Yy UMCAI NepLUnX. 3aAULLIMBLIUCH
6e3 BUPOOHMUOI 6a3n €BreH OBUYAPUK MEPEXOAUTb Ha IHAMBIAYAAbHWIA BWA
NIANPUEMHULBKOT AIIABHOCTI 3 BMIOTOBAEHHS MOPLEAAHW. 3@ MOro BAYYHUM
BMpa3oM, Le OyB «MiHi 3aBOA Ha KOAiHI». AAS GYHKLIOHYBaHHA BUPOOHWULTBA
€BreH BUKOPUCTOBYE CUPOBUHY 3i CTapux 3anacis, kynye ii y CAOB’AHCbKY abo X
3a KOpAOHOM. Cam roTye LIAIKEP, BUMKOPUCTOBYKOUM MiKCEpP, caM MPOBOAUTbL
BUMAAKOBaHHA, caM peahizoBye npoaykuito [3]. CknapHoui 3 peaaisalieto
3acTaBAfItOTb  3aAyMaTUCb  Hap  BMOOPOM  aCOPTUMEHTY AAA BAACHOIO
niaAnpuemMcTBa.

Puc. 7. IkoHa «boropoauus», 1991 p., ocBaueHa y MuxaiAiBCbKoMy
3onotoBepxomy cobopi M. Knesa, 2019 p.

Ha nouatky AeB’SIHOCTMX, TMNiCASl  CiIMAECATUPIYHOI  6e3AyXOBHOCTI,
PO3MOUNHAETLCS NMOBEPHEHHSI A0 Bipu. BuHUKae notpeba y CvmBOAax, KOTPI
CYNPOBOAXYHOTb MOBCAKAEHHE XWTTA XPUCTUAHWHA. IKOHA € 306paXeHHsIM
CMOBHEHWM AYXOBHOIO 3MICTy, apXe YCi xapaKTepHi 0COOAMBOCTI iIKOHOMUCHOMO
AMKY, TaKi K ¢ikcaLisi XXeCTiB Ta MOAOXKEHHS dirypu B LIAOMY MatoTb CUMBOAIYHE
3HaueHHA. 3a MNMaBrom OAOPEHCBKMM, IKOHa — LE «HarapyBaHHA MPO BULLHIN
MepLuoobpas».
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Byayun raMboko BipytoUoH AOAMHOK Ta OPIEHTYOUUCH B TOHKOLLLAX NoByAOBM
caKpanbHoro obpasy, ocKinbki A0Bpe 3HAE iCTOPito MUCTELTB, Ha novaTky 1990-
X POKIiB BiH MOYMHAE CTBOPIOBATU MEPLLi 3pa3kM IKOH 3a B3ipUSMU yKPaATHCbKOI
iKoHOrpadii AAA  3aMOBAEHHSI MpUMBaTHUMKM ocobamu Ta  pPeAiriitHuMu
yCTaHOBaMM.

Puc. 8. BapiaHtu ikoHU «3apBaHuubka Boropoauus», 2013-2016 pp.

Y ubOMY acnekTi yXe 3aKnapeHO NEBHE MPOTUPIYYS — AYXOBHE BUCTyMNae
3anopyKor maTtepiaAbHOro. Ta fIK 3aCBiAYYE Ta X iCTOpiA MUCTEUTB, NepeBaxHO
BCi TBOPM MUCTELTBA Ha PEAIrinHy TeMaTUKy CTBOPHOBAAUCb Ha 3aMOBAEHHS i
TakKMUM YMHOM CMPUSAAM peani3auii MaTepianbHUX 3amnuTiB iX aBTOPiB. XyAOXHS
BapTiCTb TBOPY 3aAexana BiA TaAaHTy XYAOXHWKa Ta FOTOBHOCTI CyCMiAbCTBa
CNPUUMATH Ti, UM iHLLI MUCTELLKI HOBaLLji.

€BreH nipivWoB A0 cnpaBu TBOpYO. BiH BMBUMB yci aHanoru, fiki Byau
CTBOPEHI MPOTArOM CTOAITb, Bip ITAAIMCbKMX MaMOAIK (30Kpema penbediB Ayku
Aena Pobbia) A0 nopueAsHOBMX iKOHOCTaciB 3aBopy MikAalLEBCLKOMo Yy
BOAOKWTHMHI. 3ynUHMBCA Ha TeXHiLj peAbedHOro 306paxeHHst 3 HAANOAMBHUM Ta
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NIAMOAMBHUM PO3MUCOM, apXe B TPEKO-KaTOAMLbKIM Tpaauuii AOMYCKaETbCA
NMEeBHUI BIAXiA Bia XXOPCTKMX KAHOHIB MPaBOCAAB’ — MNAOLLMHHOIO 306paXeHHs,
Ta NEBHOI CTPMMAHOCTI AEKOpY.

Puc. 9. IkoHu «IaniHCbka» 3 YepHiroa, 2017 p. Ta «[ovaiBcbka boropoauus»,
2004 p.

Moro po6oTam Lboro nepioay NpuTamMmaHHa NULHOTa GOPM, LLO AOCAraracs
NOEAHAHHSIM MAACTUUYHOIO AEKOPY 3 XMBOMUCHUM 03A0DAEHHSIM Ta HAaCUYEHICTb
KOAbOPIB, sika 3abe3nevyBanaca KOMOIHALLED TEXHIYHMX MPUIAOMIB — PUCYHKHK
CTBOPEHI 3a AOMOMOIOH COAEN METaAiB Ta MiANOAMBHUX dapb B MOAAAbLLIOMY
AOOMPAaLbOBYBAaAMCH Yy  TEXHiUi HAAMOAMBHOIO  PO3NUCY 3  aKTUBHWM
BMKOPUCTaHHAM 30AOYEHHSA AN HAAAHHA TBOpaM 3aBEPLLEHOCTI Ta YpPOouMCToro
BUIASIAY.

OpHieto 3 neplinx byra ctBopeHa ikoHa «boropoauus», 306paxeHHA SKOI
6yAO BUKOHaHe Yy BAACHIN iHTepnpeTauii y3aranbHeHoro obpasy Matepi boxoi.
MigHiwe €BreH peanidyBaB y nopueAsiHi AMK «[louyaiBcbkoi boromatepi». Liin
pobOTi TaKOX MpUTaMaHHE aBTOPCbKE MPOUYMTAHHA CIOXETY, 3i 36epexeHHAM
OCHOBHWX aTpubyTiB 06pa3y — cAia Ha kaMeHi Ta HemoBAs-Icyc Ha npasil pyui
Boropoauui.
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Puc. 10. NoptpeT KaparHana A. Fysaba Ta iHtep’ep MTY Ne 2 M. TepHOnoAs,
1997 p.

AoBLni yac €. OBUapWK NpaLoBaB HaA BTIAGHHSIM 06pa3y «3apBaHULbKOT
Boxoi Matepi». HUM 6yA0 BUKOHAHO KiAbKa BapiaHTiB ikOHW B IKUX 3araAbHUMMU
AASI KOXHOT iHTepripeTaLii ByAn Taki 03HaKK, K XapakTepHe POo3MiLLeHHS dirypu
Ha MAOLUMHI, KaHOHIYHE 300paxeHHs XeCTiB PyK Ta TpaAuuidHa AAA LIbOTO
06pasy 3oA0TUCTa rama. Y nocTinHii ekcno3uuii 3apBaHuLbKkoro MapiiHcbkoro
AyxoBHOro LieHTpy 3Hax0AATbCA YCi TPU BapiaHTK ikOHM — nepLua y XatuHi boxoi
Martepi, aApyra, napapHa y o¢apdoposin pami, B HuxHboMy Xpami Manoi
Basunikn, TpeTa, y AepeB’siHin pami, Y CEMIHapCbKi KanAuyli Ha TepwuTopii
KOMIAEKCY.

A0 KpallMx 3pa3KiB CTBOPEHMX Ha LbOMY eTani MOXHa BIAHECTM aHaAor
«IAnHCBKOI YepHiriBcbKkoi ikoHW Boxoi Martepi», opuriHan sIKOi BTpayeHun y
1924 p., ane cam 06pa3 BXOAWUTb AO AECATKA HallIAHOBAHILIMX YKPATHCbKMX
iKOH, IK TaKMI, WO NpocAaBuBcA BaratbMma AMBamu. BiH 6yB HanucaHuiiy 1658
p. ueHuem F'eHHaaieM (AybeHCbKUM) i 3Hax0AMBCA Y TPOILbKOMY MOHACTUPI Ha
BoAaMHIN ropi nobAn3y YepHirosa. binst ikoHW 3UiAtoBaAnCS pPo36UTI Napanivem
Ta He3psui.

CBit BapiaHT iKOHU «IAAIHCBKOI Boxoi Matepi» €BreH npeacTaBMB Ha
BepHicaxi B OniluHoMy. TBip cnpaBMB BpaXeHHs Ha rAsipadiB, a 1oro atop 6ys
3aCAYXEHO Bip3HaueHun MouecHoto rpamoToto MiHicTepcTBa KyAbTypUu YKpaiHu.

OAHY 3 nepLlinx CTBOPEHMX HUM iKOH, a came «boropoamuto», fAka 6yna
ocBsiueHa y MuxanaiBcbkoMy 3onoToBepxomy Cobopi y Kuesi €. OBuapuk
nopapyesas “YopHomopcbkomy my3eto iMm. O. binoro [3]. 3 oraday Ha Bulie
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HaBeAeHi GakTu MOXeMOo 3p06MTM BUCHOBOK, WO CaMe XWUTTA pPO3CTaBAAE
aKUEHTN — AYyXOBHE MO npaBy 3animae HiLLIy AAS IKOT BOHO TBOPMUAOCA.

Puc. 11. CyBeHipHi BUpo6U KiHuA 1980-x — noy. 2000-x pp.

AocuTb ycniwHo 3 KiHua 1980-x pp. €BreH OBUYapUK PO3POOASE LUMPOKUIA
ACOPTUMEHT CyBEHIPHO-NMOAAPYHKOBUX BUPOBIB 3 dapdopy AN YPAAOBMX
opraHisauii Ta npuMBaTHUX 3aMOBHUKIB. [lepeBaxHO MPaLE Yy XaHpi
NMopLUEASHOBOI MAACTUKM, 30KpEMA aHiMaAiCTUYHOI CKyAbnTypu. Tomy 6arato
TBOPIB LbOro nepiopy 36epiraerbcsi B YKPaiHCbKMX Ta 3apybidXKHUX NpUBaTHMUX
KOAEKLAX | MUCTELbKMX 3BipKax.

®OPMAAICTUYHI METOAU OBPA3OTBOPYUX CTYAIX HA TAI
YKPAIHCbKUX TPAAULLIN

ApPyrum HanpsaMKom TBop4ocTi €BreHa OBYapuKka € WMOro 3aljikaBAEHHS
6e3npeAMETHUM — abCTPaKTHUM MUCTELTBOM. DOpPMaAbHi KOMMNO3ULT BUKOHAHI
B TakOMy YHiKkaAbHOMYy MaTepiani, fIK nopueasHa cami no cobi yxe €
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HenepeciuHMM SBULLEM Yy Cy4aCHOMY YKpaiHCbKOMY MMUCTeUTBi. Baani
TEXHOAOTIYHI Ta KOMMO3ULiMHI 3HaXiAKM HABAUXAIOTb iX CTUAICTUUHO A0 MaHepu
TBOPIB TakUX HWHIi BiAOMWX BITUM3HAHWMX aBTOPIB, fK IBaH Mapuyk 3 1oro
«MABOHTPAHUMU» Nerdaxamu, FOpin MycaToB 3 AeKOpaTUBHUMMU KOMMO3ULISMK
«[Mapap naaHeT», OnekcaHAP MUAOB30POB — «3HaKW».

-

Puc. 12. dparMeHTH AeKOpaTUBHOI Komnésuui'l' «Bitpuaa npuctpacrti», 2013 p.

Yci dopmanbHi komnosuuii €. OBYaprKa, BUKOHAHI B OCHOBHOMY AASl yYacTi
y TBOPYMX BUCTaBKaXx, HE NMPU3HAYaAMCa AAA MPOAAXY, XOU HBaxaroumx npuadbaTu
iX y aBTopa 3aBXAM OyAO AocTaTHbO. OCOBAMBOKD MOMNYAAPHICTIO Y rASiAQUIB
Pi3HOMaHITHMX BEpHiCaxiB, B SKMX MpPUMUMaB yyacTb E€BreH, KOPUCTYETbCSH
KOMMo3uLia «KpacuBa OCiHb BMLLMBAE KAEHW YEPBOHWMM, XOBTUM, CPIOHUM,
30AOTMM» CTBOpPEHa 3a MoTMBamu noesii AiHn Koctenko [4]. lNepeBaxHO
6iAbLLICTb BiABiAyBaudiB BMCTABOK OaxatoTb coTorpadyBaTMCs Ha TAI LMX
enerifiHMX, HanoBHEHMX CYMOM i My3UKOH coep.

Puc. 13. Komnosuuis <Kpacusa OCiHb BULLMBAE KAEHU YEPBOHWUM, XXOBTUM,
cpibHUM, 30A0TUM», 2015 p.

Q2



Chapter: Transformation of color visions into a sacred imoge on the
background of snow-white porcelain in the works of Yevhen Ovcharyk

AcoujaTnBHi 0bpa3n H6AM3bKI CydacHOMY rAsAaueBi, KOXEH MPOYMTYE iX No
CBOEMY, 3HAXOAWTb CBOI TOUKW AOTMKY AO 3anpornoHOBAHWX aBTOPOM aAH3iM.
OKkpiMm TOro MiHIManiaM (GOPMOTBOPEHHA MIACUAOE 0OpasHe 3BydYaHHS
KOMMNO3ULM, B AKUX KOAIP € NCUXOAOTIYHUM Ta EMOLIMHUM YAHHUKOM | AO3BOASIE
BrMcaTH Ui apT-06'eKTU B peanbHUI MOAEPHUI iHTEP EP.

Y paHOMY BUNAAKY MM CMOCTEPIraEMO iHLIY TEHAEHLIIO Y B3aEMO3B’A3Kax MiX
AYXOBHUM Ta MaTepiarbHUM. ABTOP CBIAOMO BIAMOBASIETbCA BiA BUTIAHUX
MPOMNoO3uLi KOAEKLIOHEPIB MOPLEASHM | He b6axae poscTaBatMca 3 UMMM
TBOPAMM, OCKIAbKM CaMe Y HWX BKAAAEHO 6arato ocoOMCTOro — iHTMMHMX
nepexmBaHb, LLMPUX EMOLLIK, MOBCAKAEHHUX PO3AYMIB.

Te, Wwo pobOTM 3aAULLMAMCL BAACHICTIO iX TBOPUSA, AAAO 3Mory EBreHy
OBuapuKy B3SITM y4yacCTb Y aBTOPCbKOMY MpPOEKTi Banepia 3aBepLUuMHCbKOro
«[lopuenqHOBUI peHecaHC YKpaiHu», iKW 6yB NpPe3eHTOBaHWM Yy MPOBIAHMX
XYAOXHIX My3esix Ta apT-rarepesix Takmx MicT, ik XapkiB, YopHOMOPCHK, BiHHWUSA,
XMeAbHULBbKUI, IBaHO-DOpaHKiBCbK, KKiB [4].

Puc. 14. AekopatuBHi KoMno3uuii «AanBiHM Ta «<MicsiuHa iHBEHUIs»,
06uaBi 2013 p.
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B ekcnosuuito BUCTaBKM, OKpiM pobiT €. OBUapKrKa, YBIALIAM TBOPU BIAOMMX
MancTpiB NopueAdHN — KUAHOK OneHU Ckuutok Ta OneHU KyanKk (AOUKa Ta OHyKa
Mapdn TUMUEHKO), XyAOXHWUi Ta neparora 3 Opecu OneHM XKepHOBOI,
BMKAQAGYa Ta MPaKTUKYHOUOro XyAOXHMKa 3i AbBoBa OnekcaHppa Onapis i
HapoAHOro mancTpa 3 Kuesa leopris AHTOHEHKaA.

Pobotn OBuapuka Ha BWCTaBUI NPMBEPTAAM YyBary TASAQUIB  CBOEHO
HEOPAMHAPHICTIO, MANCTEPHICTIO BUKOHAHHSA, BULIYKaHiCcTIO komno3auuii [4]. Mpo
Le cBiauMTb 6e3Aiu nybaikauiit Ta BiArykiB y nepioauui 1a ¢daxoBUX BMAAHHSX.
Micaa BucTaBkM y YopHOMOpPCbKY IpnHa MixaceHko y ctatTi «[ToONOBHEHHS
My3enHUX OHAIB» Bia3Hauae: «EBreH OBYAPUK  YHIKAABHWIA  XYAOXHMK-
dapdopucT, i He TiAbkK B YKpaiHi. TOAOBHMI A€Bi3 MOro TBOPUYOCTI — CTBOPEHHSA
HecTaHAQPTHMUX GOPM B MOPLEASIHI, EKCNEPUMEHT B AEKOPaTUBHOMY PO3NuUCi. |
NOCTIMHUI NOLLYK HEPIrypaTUBHOIO XYAOXHbOIO 306paXXeHHS».

[ \ ‘.. il ' . .' 3
Puc. 15. BiaKpuTTsl BUCTaBKM «[TOpLEASHOBUIA peHecaHc YKpaiHu» y ranepei
«ApT-lLUnk» M. BiHHMUA, 2018 p.

. MixaceHKO TakoX nNOBIAOMASIE: «Ha noyatky KBIiTHA, HanepeAoAHi
BeAnKOAHIX CBSAIT, XYAOXHMK nopapyBaB YOopHOMOPCBKOMY My3eto iM. binoro
ikoHy «boromartip», BMKOHaHy y dapdopi. Bucoka MancTepHicTb aBTopa,
niAHeceHa Moro AyxOoBHICTb, BiAUYTTA Ta 3HAHHSA 0COOAMBOCTI MaTepiany, 3 AKUM
npautoe, pobutb ii yHikanbHOM. [Meplue BpaxeHHs — Le HEepPYKOTBOPHa pid.
HacTinbkn Bce XyAOXHbO i 6e3p0raHHO. |koHa Gyae NOCTIMHO 3HAXOAMTUCH B
eKcnosuuii myseto» [3].

Pob6otn €sreHa OBuapuka NpeAcTaBAeHi y Haratbox yKpaiHCbKUX My3esiXx,
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30Kpema TepHOMIAbCBKOMY XyAOXHBOMY My3ei, TepHOMIAbCLKOMY Kpae3HaBUYOMY
my3ei, YopHomopcbkomy My3ei iM. O. Binoro, XMeAbHULBbKOMY Ta XapKiBCbKOMY
XYAOXHIX My3€efiX, Y MPMUBATHUX KOAEKLSX, AK B YKpaiHi, Tak i 3a ii mexamu [5].

3a CBOW MAIAHY npauto Ha TepeHax YKpaiHCbkoro 06pa3oTBOpYOro
MUWCTeUTBa BiH HEOAHOPA30BO OyB BiA3HAUEHWI AEPXaBHUMW HaropoAamMu Ta
3HaKaMu NoLaHu BiA TPOMAACBKUX Ta PEAIrinHnX opraHisadin.

— T — s—

Puc. 16. AekopatBHa KoMno3uujs «Y npoctopi», 2016 p.

XYAOXHUK HaropoaxeHuin [pamoToro Apxuenuckona Ta MwuTponoauTa
TepHoninbcbko-360piBcbKoi Apxuenapxii B. CemeHtoka, MoyecHoto pamoToro
MiHicTepctBa KyAbTypu YKpaiHu, € AaypeaTtom obAacHoi npemii im. M. Boluyka,
3@ BaroMuii BHECOK Y CKapOHWLIO BITUM3HAHOMO AEKOPATMBHOIO MUCTELTBA Y
2019 p. byB YAOCTOEHWMI 3BAHHSA 3aCAYXXEHUIN XYAOXKHUK YKPaiHW, HEOAHOPA30BO
obupaBcsi UNeHOM 0BAACHOI apXiTEKTYPHO-XYAOXHBOI paaM y M. TepHoniAb Ta
XYAOXHbOI papn TXBM, 3 yCcnixoMm BHUKAGAQE MWCTELBKI  AMCUMMAIHK Y
TEPHONIAbCbKOMY ¢iniani yHiBepcUTETY «YKpaiHa» Ha kadeapi An3aiiHy [6].

Puc. 17. Komnosuuijsn «AepoBanbcr», 2013 p.
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MpoBipHI HAYKOBL Ta AOCAIAHWKK MOPLEAAHN AOCUTb YaCcTo 3BEPTAKOTLCA AO
TBOPUOro Aopobky €. OBUapKKa, 3AIMCHIOUM MOro MUCTELTBO3HABYMI aHaAi3.
MpuainatoTb  yBary HenepeciyHoOMy XYAOXHUKY-KepamicTy aBTOpu iHTEpPHET
BuaaHb A. KapniHcbka Ta O. CHITOBCbKMMW. B. 3aBEpLUMHCBKMK Yy XXypHaAi
MopueAsHa onybAikyBaB FPYHTOBHY CTATTIO MPUCBSIYEHY yYacTi TEPHOMIALCbKOTO
dapodopucta y npoekTi «[lopuersiHoBUIM peHecaHc YkpaiHu» [3].

Puc. 18. Komnosuuin «PekBiem», 2005p.

AHani3yBaAW TBOPYICTb MaNCTpa Y CBOIX HayKoBMX Po3Biakax |. MixaceHko,
0. Cropyk, T. Mpuaatko. AcnipaHtka AHAM C. BoAbCbKa 3 ycnixom 3axuctuaa
AMCEPTaLIto, B AKIM 'PYHTOBHO AOCAIAMA@ TBOPUICTb CBOMO 3EMAAKA B KOHTEKCTI
XYAOXHbOT KyAbTYPU TepHOMNiAbCbKOro ¢apdopoBOro 3aBoAY.

Biaoma pochaipHMus 3 XapkoBa B. Flopbavosa y c1aTTi «<EKCnpecis nopLeAsHu»
B 2019 poui cnpaBeAAMBO 3a3Hauvae, Wo pobotam €. OBUapHKa NpUTaMaHHa
rapMoHisi Ta 6anaHc y HamaraHHi NOEAHATU KepaMiuHy NAACTUKY 3 NPUHLMNAMM
XMBOMUCY | Y HUX MaHye MaHTeiCTUYHA CaKPaAbHICTb 3 HEBIA'EMHUM
BO3BEAMYEHHAM KpPacH, CUAK | BCeob'EMHOCTI MPUPOAU. 3 TAKUM BU3HAUEHHAM
BaXKO He noroauTuca [7].

Puc. 19. Komno3suuis «[lepectopora», 2004 p.
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BUCHOBKU 3 TEMU AOCAIAKEHHA.

OTpumaHi pesyAbTaTv AO3BOASIKOTH 3aCBIAUMTH, LLO BMEPLUE KOMMAEKCHO
AOCAIAXKEHO PEHOMEH TBOPUOro YCMiXy ACKPaBOro npeaActaBHUKA BITUUIHAHOI
nopuensiHu €sreHa OBuapuka, XYAOXHI TBOPU SKOM0 € KaTani3aTopoMm vy
peaaizaLii KyAbTYpOTBOPYOro NOTEHLAAY YKPaiHCbKOT TOHKOI KepaMiKu1, OCKIAbKM
BOHM MiACWAIOIOTb NPOSIBU CaMOBYTHBOTO TBOPEHHSA Ta OHOBAEHHS HaLliOHAAbHOT
Tpaamuii. OKpiMm TOro HaykoBa po3pobka Liel NpobAeMaTUKK cTara 6a3UCoM AAS
MOXAMBOCTI MOA@AbLLOTO MOLWMPEHHA AAHOrO iHHOBALMHOIMO iMNyAbCy Ta
BW3HAYEHHSA CYTHOCTI BMAMBY TBOPYUX AOCATHEHb aBTOPA Ha 3araAbHy XYAOXHIO
KYABTYPY YKpaiHu KiHuA XX — noyatky XXI CTOAITb.

Y XoAi HaykoBOro AOCAIAKEHHS OyAM 3pOBAEHi HACTyMHi y3araAbHEHHA Ta
BMCHOBKMU:

- 30CEPEAXEHO yBary Ha AXepeAabHil 6a3i, ska cynpoBOAXYE PO3POOKY TEMMU
— nNyBAILMCTMYUHI ece Ta HaykKoBi PO3BIAKM MPUCBAYEHI MUCTELITBO3HABUYOMY
aHaAigy nopLeAsdHoBKUX TBOPIB €BreHa OBUYapuka;

- po3pobAeHO TUMNoAOTito dapdopoBKX BIipLIB, CNPOEKTOBAHMX aBTOPOM, AKI
6yAM OpiEHTOBAHI Ha LLUMPOKOro CroXunBaya, a Takox TBOPIB, LLO aApecyBanmncs
nouiHOBYBayam BMCOKOIo MUCTELTBA;

- OXapaKTepu3oBaHO crneundiky TEXHIYHOrO BUIOTOBAEHHS MOPLEAAHOBUX
BMpPOO6iB, CTBOPEHMX MANCTPOM AAA TMUPaXyBaHHA: MOAEAbHA CrpaBa, 3aroTiBAS
KepaMiuyHWUx MaTepianiB, LUAIKEPHE AUTBO, BUNAA y MydeAbHUX neyax Ta cnocobum
AEKOPYBaAHHS;

- NPOAHaAI30BaHO  aBTOPCbKi  3pa3kn  GOPMOTBOPEHHA Ta  TUMM
AEKOPATUBHOrO 03A0OAEHHSI MOPLEASHOBUX BUPOOIB, NMpWTaMaHHi XyAOXHIN
MaHepi €. OBYapuka;

- 3AIMCHEHO aHaAi3 MOro TBOPYOCTI B OKPEMI nepioaM peaaisaduii
MWCTELBKOro NoTeHLjaAy aBTopa: B yMOBaxX NPOMWCAOBOro BMPOOGHULUTBA, B
AKOCTi MPUBATHOIO MIANPUEMUA — TBOPLUS MAAOTUPaXHMX XyAOXHIX BUPOOGIB Ta
BiAbHOIO XyAOXHMKa, 30CEPEAXEHOTO HA BUCTABKOBIN AIIAbHOCTI;

- BMABAEHO MUCTELbKI 0COBANBOCTI @aBTOPCLKOIO AEKOPATUBHOIO PO3MUCY Ha
NMOpUEASHOBIA OCHOBI, po3pobaeHoro €. OBYAPUKOM MPOTArOM Nepioay
HaBYaHHSA Yy /\bBIiBCbKil akapeMil MUCTELTB, LLO CTaAW HEBIA’EMHOIO YaCTUHOKD
MNOro TBOPUYOro METOAY;

- 3’ACOBaAHO 3HAYEHHHA XypOXHIX TBOpiB OBYapuMka AN CTAHOBAEHHS
AOKaAbHOI 3aXiAHOYKPAiHCbKOI LLUKOAM TOHKOI KEpaMiKM B KOHTEKCTI BITUM3HSIHOI
KYABbTYPM i iXHi/ BMAMB Ha MUCTEUbKY NaHopamMy YKpaiHu Apyroi noA. XX — nou.
XXI cT.
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AUGMENTED REALITY TECHNOLOGY FOR THE SCIENTIFIC
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EDUCATION LIBRARIES

ABSTRACT:

The article highlights the experience of using infographics and augmented reality elements (QR
code markers) to visualise information in the Scientific Library of the Kyiv National University of
Culture and Arts: Times of Change and Augmented Reality anniversary scientific publication.

Creativity is as important now in education as literacy.
Sir Ken Robinson

INTRODUCTION.

Scientific and publishing activity is one of the forms of library information
activity at higher educational institutions of Ukraine (hereinafter - university
libraries). As a result, intellectual products of different types are created:
scientific, information and analytical, bibliographic, reference ones, etc.

In the academic library community of Ukraine, there is a tradition to put out
the publications in observance of round anniversaries in the libraries history of
various institutions and universities. A feature of these publications is their
informative and awareness content for the intended readers on changes and
achievements in library life.
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Analysis of sources and publications. Discussion topic on libraries and
higher educational institutions’ historical studies dates back to 1993 at the
conference “The Monasteries, Cathedrals and Other Institutions’ Participation
in the Development of Ukrainian Culture”, held in Kyiv [1]. Since then, there
has been an increase in the number of publications on the history of
librarianship in general and the formation of libraries of lyceums and
universities in particular. Usually, the articles and some publications, published
on anniversaries, highlight the stages of development, the personalities of
founders and managers, staff, and analyse the composition and specifics of
funds, unique collections, information resources of libraries, and so on. Most
often, the historical context of the development of university libraries in Ukraine
is revealed in publications of the following types:

- scientific publications: history of scientific libraries of V. N. Karazin
Kharkiv National University [2]; Odesa I. . Mechnikov State University [3] to
200th anniversaries; Scientific and Technical Library of the Lviv Polytechnic
National University to the 165th anniversary [4]; Scientific and Technical
Library of NTUU KPI named after Professor H. I. Denysenko [5] to the 100th
anniversary; Scientific Library of the National Pedagogical Dragomanov to the
90th anniversary [6]; Scientific Library of the Kyiv National University of Culture
and Arts to the 55th anniversary of its foundation [7]; Scientific Library of
Uzhgorod National University to the 50th anniversary [8];

- scientific and local lore research - to the 100th anniversary of the
Library of the Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University
[9]; to the 40th anniversary of the Library of the Technological University of
Podillia (since 2004 - The Scientific Library of Khmelnytskyi National
University) [10];

- historical essay - to the 50th anniversary of the Scientific Library of the
Kyiv National University of Culture and Arts [11];

- reference and bibliographic publication - to the 90th anniversary of the
Scientific Library of the Admiral Makarov National University of Shipbuilding
[12];

- reference book - to the 60th anniversary of the Scientific Library of
Uzhhorod National University [13];

- guide-book to the Scientific Library of Oles Honchar Dnipro National
University to the 90th foundation anniversary [14].

In the structure of almost all of the above publications, information and
facts are visualised using photos and tables with statistical data. However, the
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authors of only one publication have already announced the use of augmented
reality to visualise the presented content in the title [7]. The relevance of the
topicis increased by the lack of research on the experience of using augmented
reality markers, namely QR codes, to visualise information in a publication on
the history of the university scientific libraries.

The challenges of the modern information society encourage the
transformation of traditional publishing projects of libraries, and augmented
reality technology contributes to creating new scientific publications on the
history of library science in form and content, which determined the purpose
and objectives of this research.

The purpose of the article is to expand the boundaries of knowledge about
the possibilities of using augmented reality elements and infographics in
scientific publications on the history of library science. It is necessary to
implement the following tasks to achieve this purpose:

- to describe the case of information visualisation in the Scientific Library
of the Kyiv National University of Culture and Arts: Times of Change and
Augmented Reality scientific publication;

- to identify the opportunities and advantages of the use of augmented
reality technology and infographics in printed publications.

Research methodology. The following theoretical and empirical research
methods were used to implement the tasks: source study and analytical
method is to identify and study the national experience of preparation of
publications on the history of university libraries; the comparative method is to
identify similarities and sort publications by type; filing is to learn and
understand the possibilities of using augmented reality technology to visualise
factual information and image galleries. The list of anniversary publications on
the history of university libraries, consisting of 13 titles, was formed based on
Google search results.

THE MAIN PART.

There are different ways of perceiving information: graphic, visual, and
mental, but only one is dominant for each person. Studies [15] confirm that:
visual information is perceived 60,000 times faster than text information; 80%
of people remember what they see, compared toten per cent whatthey
hear and 20 per cent of what they read; visual colour effects increase reading
readiness by 80%. In addition, the digital generation of library users feels
comfortable in a social circle full of images, audio and video from various
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The Scientific Library of the Kyiv National University of Culture and Arts:
Times of Change and Augmented Reality scientific publication was issued for
the 55th library foundation anniversary, which was celebrated in 2018 and
highlighted the diversity of its activities.

As a result of library interaction with the digital world, information
technology and services actively penetrate all areas of library activity, including
publishing. Considering that experienced users of digital technology want to be
participants and not just listeners, the authors proposed a special format of the
publication, which provides for the use of infographics and augmented reality
markers to demonstrate the use of the technology in library publishing
activities. In total, the publication includes 15 infographic images, namely: a
scheme of the library organisational structure, seven timelines, three mind
maps, two interactive posters, a virtual tour of the library, and a word cloud.

From Latin, informatio translates as a message, explanation, and grafiko
means to write, so infographics are a graphical way of information
transmission, its simplification and speeding up understanding [16].
Augmented reality (AR) is a supplement of the physical world with digital data
provided by computer devices (smartphones, tablets) in real-time [17].

When developing infographics for visualising facts from the library’s history,
describing the activities of the scientific direction, such advantages as the
ability to demonstrate the ratio of points in time, convenient data viewing
format, the ability to organise and systematise large amounts of information
were taken into account. For example, with the help of the timeline, the library
heads during 1963-2018 were presented, and the periods of their activity were
chronologically visualised. The other six timelines visualise the results of the
library publishing activities, presenting a list of library publications in three
series: KNUCA's Scientists, Outstanding Figures of KNUCA, Significant Dates of
KNUCA and three types: scientific, informational, and bibliographic
publications. With the help of three mind maps, readers are offered organised
information about electronic resources and multimedia products created by
staff and all library publishing activities for 2013-2018.

Using AR technology based on QR code markers (or image recognition), the
authors created an intrigue about the information content of infographics. For
example, with the help of a QR code, a reader can open interactive posters
Library Scientific Calendar or 12 Creative Ideas Realised in the Library in 2013-
2018 on his smartphone and, by clicking on the corresponding marker, read a
short message about the event, examine suggested illustrations.
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The use of QR codes in the publication of the library history aimed to create
a WOW effect, increase information saturation, and offer novelty. QR code
(from the English Quick Response Code) opens to readers such opportunities
to expand the boundaries of a printed publication as:

- viewing a gallery of photos, book trailers, bibliotransformers, and video
presentations;

- viewing infographic content presented as interactive posters, word
clouds, and mind maps;

- viewing and listening to the video, the content of which is described on
the pages of the book.

Significantly, the authors of the anniversary publication want to express
their gratitude to all the “library staff of different years” who for 55 years
creatively and enthusiastically, faithfully and persistently, selflessly and
sincerely worked and made a worthy contribution to the development of the
Scientific Library...” [7]. In addition to the above words of gratitude, the chapter
“Our Strength is in the Team” contains a word cloud consisting of the names of
all staff who worked in the library during 1963-2018 (fig. 1).
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Fig. 1. Our Strength is in the Team Infographics.
Source: Horban & Skachenko, 2019. P. 143
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This infographic is added with a QR code that opens a video presentation
with photos of the library staff taken during the work process, socio-cultural
events, and anniversary events.

CONCLUSIONS.

Anniversary publications on the history of libraries of higher educational
institutions have a significant part in historical library science, updating
researches of the role and significance of libraries as information and
analytical, scientific, cultural and educational centres of universities.
Visualisation tools are not just trends of our time, but they also offer real
opportunities to attract and retain readers’ attention.

The Scientific Library of the Kyiv National University of Culture and Arts:
Times of Change and Augmented Reality scientific publication, introducing
interactive visualisation of content, is an example of up-to-date access to
knowledge and opportunities, which is relevant today. In the publication, with
the help of infographics (timelines, mind maps, word clouds, interactive
posters, block diagrams) and QR codes as markers of augmented reality,
various facts and stages of formation are demonstrated clearly, and spheres of
activity, developments and achievements of the scientific library are visualised.
That is, the visual content of the publication fulfils advertising and
communicative functions.

As the presented publication is innovative in design, demonstrating a
creative approach to digital technology in publishing, the overview of the
practical experience of visualising information on the history of the university
libraries can be helpful for other libraries in higher education.
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