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Abstract.

The article contains the review of researchers’ opinions about the poetological function of a
suit detail in Semuel Richardson’s «Pamela». The theme of clothes in the text attracts the
researchers of academic tradition, which estimate a suit detail as a resource of deepening of
characters, complication of a plot line of the novel. Feminist literary criticism turns to the wide
sociocultural understanding of the problem. Leaning on the category of gender, femininity,
masculinity, attracts attention of readers and critics to the new substantive aspects:
complications of existence of a woman in the masculine world, where power belongs to the
men, as well as the description of a model of conduct in a family, the meaning of Christian
values that form the ideal of “the Angel in the House”. Its origin is connected with the emergence
of “domesticity” concept in the English culture of the XVIII - XIXth centuries.
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BCTYI

IHTEpEC A0 TEMM CYKHI B pomaHax C. PiuapacoHa no3HaumBcsa pAaBHO, 6yB
3aABAEHMI B pob0Tax akapeMivyHOro AitepatypodHaBctBa B 70-Ti POKM MUHYAOTO
CTOAITTH, 0BYMOBAEHMWI YBaro A0 aBTOPCbKUX MPUMOMIB CTBOPEHHSA XapakTepy
repos, YMin XUTTEBUI AOCBIA PyMHYBaAB YMOBHOCTI, 3aCTapiAi couianbHi 6ap’epu,
nepepaBaB CTAHOBAEHHSI HOBOI  MOpaAi, WO T[PYHTYETbCA Ha  3aXUCTI
rPOMAAAHCbKMX CBOOOA i FIAHOCTI AOAUHMU [6; 9].

PiuapacoH He 6yB nepliuMm, XTO 3BEPHYBCS AO XIiHOYOI TEMWU B POMaHi.
XiHKn-aBTOpKU CTOATb BIAA BUTOKIB AITEpPATYpPHOro fBULIA, WO OTPUMAAO HA3BY
«\FOOOBHOI Npo3u» («amatory fiction»), ne NepUNETii AOAI FEPOIHI, il BHYTPILLHIN CBIT
i 06CTaBUHU XUTTH, ApaMaTU3M BUNPOByBaHb, AK NPaBuUAO, ByAM CNiBBIAHECEHI 3
B3AEMOBIAHOCMHAMM 3 YOAOBIKOM, YCBIAOMAEHHAM Mipn cBoboAM Yy BMOOPI
CYAXXEHOTO i MOBEeAIHKKN B WADDI. Y TekcTax Adpu beH, Mepi AenapiBbep MeHAi,
EAian XenByaA XiHOYi NMepcoHaxi AEMOHCTPYIHOTb 3HAHHSI CBITCbKOIO ETUKETY,
4acoOM HaBaXylTbCSl Ha MOPYLUEHHSA TPaAWLINA, BIpTYO3HO 3MIiHIOKOTb COLaAbHI
MacCKHM, BUCTynaroum To B aMnaya AOBPOUYECHOI rocnoanHI OYAMHKY, TO AOCBIAYEHOT
LiHUTEABKW AO3BIAAS | dAipTY [10].

OAHaAK  AOAI MOro  XIHOUMX MEepCOHaxiB AO3BOAMAM NOBGAUYMTH, £AK
3MiHIOBaAMCA 3BMYai, NEPETBOPHOBAAUCA TEHAEPHI POAI UYOAOBIKA i XIHKU B
coujymi Ta ciM’i, — npPOTUCTOAHHA [lameAn BIPOAOMHOMY CKBaWpoBi, AaBAenc,
O UMHIYHO PYyWHYE XUTTS Kaapucu, Yapab3 paHAICOH, AKMKU CMOBIABHIOE 3
BMOOPOM CynyTHULj, BiAOMBAAM CKAAAHICTb €MOXU, BUCBITAIOBAAM ii OOAbOBI
KOAI3il. CnouaTky AiTepaTypHUX KPUTUKIB MOBa OAAry B TBOpPYOCTi PivyapacoHa
3aiMana OCTIAbKU, OCKiAbKM ponomarana OiAbll FAMOOKO PO3KPUTU BHYTPILLIHI
MOTUBM BUMHKIB AIMOBMX OCIO B pomaHax, 6araToMipHO OroAMTW HaTypy i
AYLLEBHUM CKAAA NMEPCOHaXIB, BUAIAUTU PUCK CEPEAOBULLA, A€ BOHU ICHYBaAM, LLLIO
3aKNaAANO OCHOBM ANl CTAHOBAEHHS MOETUKU KAQCUYHOMO CIMEMHOr0 POMaHy
(«domestic novel»). MaAtOHOK XapaKTepy FOAOBHOI repoiHi, baxaHHA YTOYHUTH,
3p03yMITU  MOr0 HEOAHO3HAYHICTb MNPU3BOAUTL AOCAIAHUKIB A0  YBaXHOrO
NPOYUTAHHS pOMaHy i cnpobu BMbyayBaTM OO’EKTUBHO CKAAAHE YSIBAEHHS MPO
[Mameny, YHUKaoUn KaTeropuUUYHOCTI, BPaxOBYHOUM HACTIAbKK, HA MEPLUMIK MOTAAA
cynepeyamBy, HEOAHO3HAYHY BAACTUBICTb HATypu NEPCOHaxa, HeCnoAiBaHi Ail Ta
BUMHKM.

«MoBa 0AAry» BaxXAMBa AAA NMUCbMEHHKKA, AONOMarae BUpasHO BIATBOPUTH
CBIT NOBCAKAEHHOCTI, B AKOMY MeLlKaloTb LUEHTPaAbHi repoi. Tema CykHi, Lo
PI3BHOMAaHITHO NPeACTaBAEHa Yy TBOPI, TakKoX 0b6irpaetbcs i B ctoxeri. Lle i piy, i
3HaK MEBHUX CTOCYHKIB MiX AIMOBMMW 0cobamMu ApamMM, LLO PO3rOpTaETbCs Y
Ma€eTKy Oaratoro ckBauWpa, a TakoX crnoci6 BNAMBY Ha OiAbll 3aAeXHOro 3a
couiaAbHUM CTaTyCOM NEPCOHa)a Yepes CUTyaLito AapyBaHHS, CNOKYCH, a NoTiM
MiCASt TIAHO MPOMAEHOr0 BUNPOOYBaHHA — BEAMKOAYLLIHOI BUHAropoAM.
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1. CemaHTUKa KOCTIOMa Ta CIOXeT

epoiHA  3HameHuTOoro  pomaHy Cemiwoena  PiuapacoHa  (1740),
wictHaauAaTupivyHa MNMamena EHaptoc (Pamela Andrews) cnoyatky noctaBAEHa B
NOABIMHI 0OCTABMHM, i TIAbKK 1i MOAOAICTb, UMCTOTA | AMUTAYA NPOCTOAYLUHICTb
NOM’SKLLYIHOTb ApamMaTU3M CNPURHATTA TUX NOAIN, SKi TH AOBEAETLCA MEPEXMUTHU.
[Mamena Bippasy X MNO3HAUYUTb B NEPLUOMY AUCTI TPYAHOLL iCHYBaHHA B BYAUHKY
SICHOBEAbMOXHMX MaHiB, KYAU 1i 3aKMHYB BUNAAOK, notpeba, boprmu 6aTtbKiB, |
BiAKPUE uMTaueBi HeCTabiAbHICTb CBOMO CTAHOBMLLA, i AYLUEBHOrO, i COLLiaAbHOIO,
fke, 3 OAHOro 60Ky, MPUHOCUTb BEAMKY TPMBOTY, @ 3 iHLWIOMO - AQE HAAI0 Ha
MOAIMLWEHHA: «.. great trouble and some comfort ...» NOKW BU3HAYalOTb II CTaH, i
He3'ACOBaHICTb, 3aA€XHICTb, MPUHWUXEHICTb, Ti PUCU, AKI CYNPOBOAXYIOTb AiIBUMHY
B 1l OUiHLI TOro, WO TPANAAETbCA 3 HEIO HA HECMNPUATAUBOMY BIAPI3KY XUTTH, B
AKOMY i CYAMAOCSI BUCTOSITU | BHAUTU NPaBUAbHI PiLLEHHA CUTYaLi, LLO NOCTaOThb
nepea Hew. byayun ABaHaAAUSTUPIYHUM MIAAITKOM, ii B3STO Ha CAyx6Oy B baraty
CiM’t0, i, CTaBLLUM BUXOBAHKOK i ManXe «AOUYKOKO» rOCNOAMHI, [Mamena, Ha XaAb,
BTpayae CBOro MOKpoBUTEAs. |i AoBpa naHi, HaBYaKUM AiBUMHY rPAMOTi, BMiHHIO
BECTU rOCMOAAPCTBO, BUKOHYBATU 0OOB’A3KM €KOHOMKM, noabana npo Te, wwob
[Tamena He TiIAbKM OCBOIAG PEMECAO LUBAYKM, a U 6arato iHWKUX NPeMyAPOCTEN,
o 6yAn HEeOobXiAHI AAA AIBUMHMK, IKa OTPMMaAa rapHe BUMXOBaHHA («...my lady's
goodness had put me to write and cast accounts, and made me a little expert
at my needle, and otherwise qualified above my degree...») [9, c. 43]. PanToBa
XBOpoba Npu3BOAUTL A0 KaTacTpodu, OBAAropopHa XiHKa 3aAMLLAE LEW CBIT,
OCUPOTIE He TiAbKM OYAMHOK, OAM3bKI, @ M BCA 4YeAfiab, fiKa LMPO AOOMAQ i
LaHyBaAa CBOK 3axucHUUO («..lady ... left us all much grieved for the loss of
her; for she was a dear good lady, and kind to all us her servants...») [9, c. 43].
Y npaBa cnapkyBaHHA BCTyna€ 1l CMH, MOAOAMM CKBaWp, i cnoyaTtky MKOro
noBeAiHKa 6e3p0raHHa, BiH — CrpaBXHIM AXEHTAbMEH, LeAPui, 3paBanocs O,
riAHMM CMAAKOEMELb CBOET MaTepi.

Mamena Noku Le He 3A0raAyeETbCs, AKi BUNPOOyBaHHA 00iLSE i1 AOAS, XOua
BOHA i CTPMBOXEHA, ane He3abapom 3aTenAnTbCs CAabka HaAil HA MOXAUBICTb
iCHyBaTM B ManbyTHbOMY TIAHO i MPOWTK CBIM XUTTEBUIM LUAAX, NaM’ATaOuM Npo
XPUCTUAHCBKI LIIHHOCTI Ta AOBDPOUMHHICTb, AKi B Hi BUXOBaAK BaTbkK («...my dear
father and mother, be assured, that, by God's grace, | never will do any thing
that shall bring your grey hairs with sorrow to the grave...») [9, c. 47].

Xapakrep repoiHi, 1i CBIiT BIAKPUBAKOTbCHA uUMTA4YeBi NOCTYynoBO. ABTOP
BUOYyAOBYE 0O6pa3 FOHOI CAYXHMULI, NPOCTip, B AKOMY BOHA iCHYE, HEHAB'A3AMBO. |
3alikaBAEHMUI YMTay, 3aHYPUBLLMCb B AUCTYBaHHSA Namean i Aobaaumnx ii 6aTbKis,
BiAHOBUTb AAS cebe MepeAiCTOPito repoiHi, AIBHAETbCA NPO X TAXKE CTAHOBMULLE,
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ripAHOro, ocivueHoro 6artbka, AxoHa EHaproca, i Yy HbOro BUHMKHE YSIBAEHHSA Npo i
30BHILLHIM BUrASIA, NPO Te, K Yac i AtoboB ii 6BAAropoAHOT FOCNOAUHI 3MIHUAK
[Nameny, NnepeTBopUBLLM B CNPaBXHIO KPaCyHO 3 NAHUMW MaHepaMu, Ue HaBiTb
3MmyLlye 6aTbka 3acyMHiBaTUCA B TOMY, WO bor noMy nopapyBaB Taky AOUKY: «...SiX
months since, when | saw you last, | should have thought so myself, if you was
not our child» [9, c. 45]. MNameAy nepenoBHIOKTb MOYYTTA NOAAKK, Nam’'ATb NPO
FOCMOAMHIO | BASIMHICTb HOBOMY BEAMKOAYLLHOMY naHy, ane B TOM Xe 4ac 3
ripKOTOO BOHA MOMITUTb, WO «[1POBUAIHHSA HE 3aAULLUAO 1M BMOOPY, BOHO He
AO3BOASIE i1 BaxaTn binbLioro» («But Providence will not let me want») [9, c. 44].
36eHTeXEHa YBArok i MPUXMAbHICTIO, SIKi HAAAE T MOAOAMM AXEHTAbMEH, i
OAHOYACHO 3MyLLIEHA NOCTIMHO AyMaTh NPO 3eMHi NPOBAEMM, TPOLLI, NAATHIO, AKi
AO3BOAATb W 36epertM He3aAexHICTb i AOMOMOITM OaTbkaM. AK 3ayBaXuAa
M. Ayai, NMamena EHAPIOC - OAHa 3 NepLMX repOiHb-TPYAIBHULb B a@HIAIMCbKIN
AiTepartypi («..the first important heroine in English fiction who works for a living»)
[3, c. 13].

3paBanocsa 6, BCTyn A0 NpaB HOBOro rocrnopaps beadopawimpa He obiuse
MOro MeLKaHUAM TPYAHOLLIB, BIAHOCMHU 3i CAyraMu BiH BCTAHOBAKE AO0DOpI Ta
cnpaBepAnBi («...For my master said, | will take care of you all ... God bless him!
... for he has given mourning and a year's wages to all ... servants...») [9, c. 43].
Mamena 3HaxoaUTbCA B 0COOAMBOMY MOAOXEHHI, i CKBanp b. BUAIASGE 1T cepen
yenfai («...he gave me with his own hand four golden guineas, and some silver
... and said, if | was a good girl, and faithful and diligent, he would be a friend to
me, for his mother's sake...») [9, c. 43], ane He HACTIAbKMK, TaK fAK ripHa yBaru
€KOHOMKa, Micic AXKepBic, AaMa LUAAXETHOIO NOXOAXKEHHS, AKa NepeXxunaa BTpaTu
i BMMYyLUEHa yTpumyBaTM cebe, TakoX TAMOOKO LWaHoBaHa B beadopalunpi
(«...knowing her to be a gentlewoman born, though she has had misfortunes...»)
[9, c. 49]. CnoyaTKy CKBaWp LWEAPUA 3 yCiMa B CBOEMY MAETKY, BiH HE TiAbKM
BUNAATUTb PiUHY NAATHIO, OAATHE B TPAYPHI CYKHI BAM3bKMX, AOPOrUX CEPLIO MOro
MaTepi CAYr, ane i BEAMKOAYLLHO 3 0COBAMBOIO LLMPOTOIO 0baapye Mmicic Axepsic
i Mameny. BoHn oTpumatoTb 6arato 3 opAry nati, a lNameaa we Ao Toro x bararty
CYKHIO, MIiBAKOXUHU COPOYOK, LUICTb TOHKUX XYCTOK, TPU OATUCTOBMX i YOTUPMU
MOBCAKAEHHUX TOAAHACBKUX dapTyxu. Tenep AiBuMHa OByae BXe BNEBHEHA, WO
YyTKK NPO HENPUOOPKaAHICTb CKBanpa HenpaBaMBi («...he was once thought to be
wildish; but he is now the best of gentlemen, | think!») [9, c. 45], a BiH, cKopille,
KpalUun AXXKEHTAbBMEH, ICTUHHUKW aHreA («...he looked like an angel...») [9, c. 50].
CKBaKp Ha UbOMY He 3YNMUHUTLCS, 3AMBYE [TaMeAy | 3anponoHye i B namM’atb Mpo
MaTip NPUMUHATK ii BULLYKaHe BOpaHHA. OAHOro pasy BiH NOKAMYE ii Haropy, AO
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KiMHaTK Marepi i cnycTowmnTb BMICT Wwad, nepepacTb [Mameai yapiBHi peui il naHi:
ABa TOAOBHWX YOOpW 3 TOHKOrO MepexuBa, TpM napyv LIOBKOBOrO B3yTTA 3
CPIOHUMKM NpSKKAMKM | KiAbKa pPIiBHOKOAbOPOBMX CTPIYOK, Mpu3Bepe il B
3HIIKOBIHHA TMM, WO HaBiTb NOADAE NPO BUTOHYEHI i KPacWMBi NAHYOXU AAS
AiBUUHU («...two suits of fine Flanders laced headclothes, three pair of fine silk
shoes, two hardly the worse, and just fit for me,... and the other with wrought
silver buckles in them; and several ribands and top-knots of all colours; four pair
of white fine cotton stockings, and three pair of fine silk ones; and two pair of
rich stays...») [9, c. 50-51].

TpuBora lMamenn, Ha XaAb, CTAHE AIMCHICTIO XBUAKOBaHb («.. was quite
astonished, and unable to speak... | was inwardly ashamed...») [9, c. 51], TMM
HiAbLLIE LLLO cecTpa rocnopaps, Aepi AenBepc, 3Hatouun, MMOBIPHO, XapaKTep CBOro
O6paTta i nepepyyBatoun ApamMaTM3M BIAHOCWMH Mix [Mamenoro i CKBamMpom, He
3MOXe YMOBUTU MOrO BiAAATH FOHY CAYXKHULEO MiA ii oniky («...My lady would have
had me; but my master ... would not consent to it...») [9, c. 53]. [licaa BiA'i13ay
AeAi AenBepc CTaBAEHHSI AO HEi MOAOAOro rocnopaps 3MmiHuTbes, [Mamena He
PO3YyMITUME MPUYMHM LIbOrO, BOHA TiAbKM Hanuiie B AUCTI A0 6aTbKiB, LLO AeABE
BMi3HAe CkBanpa, IkMM Hepobpe AMBUTbCS Ha Hei («...how he, by sly mean
degrees, exposed his wicked views...») [9, c. b4].

CnpaBXHs 3aB’A3Ka PoOMaHy CrniBBIAHOCUTLCS 3i CLEHOIO B caAy («...one day
he came to me, as | was in the summer-house in the little garden, at work with
me needle...») [9, c. 54], BUKOHAHOI B CTUAICTULL CMOKYCHU, KOAU HENPUOOPKAHI
H6a)xaHHS CKBalpa HECMOAIBaHO OTPMMYHOTb BIACiY | npoTecT 3 6oky MNamenn, ska,
NPUCOPOMMUBLLM MOro, BKaXe Ha AMCTAHLIO MiX HMMW, MPo WO 3abyae cam
ckBaup («l lost all fear ... and said... Well may | forget that | am your servant,
when you forget what belongs to a mastenr) [9, c. 55].

BipAHOCMHM  MiX rocrnopapemMm beadopalwMpa Ta  HOHOK  CAY)XHULEKD
po3naaHatoTbeA. Moro Byae ApaTyBaT HEmoCTYNAMBICTb, FOPAMHSA TMamean, Ha
MOro AYMKY, AMLEMIPCTBO i HELWMPICTb AIBUMHU, fiIka BNEPTO He xoue OyTu
LLLIACAMBOIO, NMPOTUMPUPOAHO, «MO-YEPHEUYOMY» 3aXMULLAE BAACHY AOOPOUYECHICTb.
CKBanp BNEBHEHWUW, LLO HACTaHYTb AHi, KOAU MOMUAKK PO3CIHOTbCS, i Il AOBIPAMBI
APY3i, EKOHOMKa AXepBic, Kepytounit AOHIMEH, ABOPELbKUI AXXOHATaH, MoOAPYrU
XaHHa i Penuen, pAi3HaloTbCs CNPaBXHIK XxapaKTep iHTpUraHku: «...she is a subtle,
artful little gipsy, and time will shew you that she is...» [9, c. 60]. OapHak
NPOTUAIATM YapPIBHOCTI, Kpaci BUXOBAHKWM MaTepi, HaCTiAbKM 06pAapoBaHoIi,
OCBIY€HOI, a Ii HaBYaAM My3uLi, CriBY, BMiHHIO TaHUIOBATHU, AEKOPYBaTU KiMHATH
OYAMHKY KBiTaMW, MWUCTELTBY LUMTTS, CMaKy AO UYMTAHHSA, AOCUTb BaXKo. TUM
Binblie, wo Namena bipHa, 6e33axmMcHa, BAapAa CKBaMpa 6e3MexHa, a AyMKa CBITy
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i BUCOKOPOAHMX Baratux cyciaiB TpaauuinHO 6yae Ha 6oui CMAbHOro. EAMHE, WO
TYypOye TryAbTSS, LE MOXAMBICTb HEAPYriB Ai3HATUCA MNPO WMOr0 AErkoBaXXHy
MOBEAIHKY, LLIO CTAHE AXKEPEAOM HEMPUEMHUX YYTOK MPO MOro CiM'to («...l am very
much displeased with the freedoms you have taken with my name...») [9, c. 63],
i BUHOIO LIbOMY MOXe 6yTu came lNamena, opAepXMnMa NPUCTPACTIO NMcaT AUCTU
6aTbkaM B HaAii, L0 BOHM MIATPMMAOTb il MOPaAOtd, AOBPUM CAOBOM, YUacCTHO.
CKBaup 3AIMCHUTb HEMNPUCTOMHI BUMHKU, NIAKYNUTb APY3iB BMIAOI LLIBAUKKU, TAEMHO
Obyae nepexonAtoBaTtu il AMCTU | npounTyBaTh («...but somebody stole my letter,
and | know not what has become of it») [9, c. 54].

Mameny npurHidyye ii ctaH, BOHa CTpaXAae uyepe3 HecBobOOAy, LUyKae
cniBuyTtTa y 6atbkiB («don’t your heart ake for me? | am sure mine fluttered about
like a new-caught bird in a cage...») [9, c. 65], 3 Tyroto 3rapye npo MUHyAe,
NPUMUMAE pillEHHA MNOKMHYTU Beadopallivp, BBaXarouum 3a Kpalle CNOBHEHE
TPYAHOLLIB, aAe ripHe XuTTa («...sometimes | thought to leave them behind me,
and only go with the clothes | had on...») [9, c. 56-57]. Bneplwie BOHa roctpo
BiAUYBaE UyXiCTb CEPEAOBULLY, B IKOMY MeELUKAE, Ta 3aMUCAKOETLCA HaA TiEl
POAAKD B MAETKY, AKY 1M NPUroTyBaAa rocrnoprHs. BoHa Tenep npoTUAIE i1, BaXKo
nepexuBae MNPUHUXEHHS | HaMaraetbCs BIAHOBUTU BTPAueHy rapMOHItO
iICHyBaHHS, fIka 1M Oyna npuTamaHHa cnoyatky. [Namena 6axae HaBiTb 30BHi
3MIHUTUCA, NOBEPHYTU CrpPaBXHICTb CBOEI HaTypu. BoHa BIAMOBASETLCA BiA
HapsAIB, AKi nopapyBaAa in ii BAaropinHUUSA, NOTIM CKBaMP, BKUTb 3 XMTKOTO, LLIO
Hece i1 3arpody CBiTy po3kowi i HepobcTBa B nepepbavyBaHW, pPearbHUR
NPOCTip NOBCAKAEHHOCTI, MobyTy, AKi ii HEe AKatoTb. BoHa po3yMmie, AKi HEAOPEUHI
6yAn 6 ii HapsIAHI CyKHI B ByamMHKy 6aTtbka i maTepi, i Ha 3apobAeHi rpowi Kynye
OASIT CTPOrUIM, HOBUWN, ane BIANOBIAHWUM 1T AISABHOCTI Ta 3aHATTAM («...l have a small
matter of money, which will buy me a suit of clothes, fitter for my condition than
what | have...»») [9, c. 68]. B 0auH i3 pHIB [Mamena ycaMiTHIOETbCA B CBOIW KiMHaTi,
NepeoArraeTbCa i MNOCTae nepep MeLWKaHUAMKU MAaETKy B HOBOMY BUIASAI,
CKPOMHOMY i npupoaHOMY. AiBUMHA KpaAbkOMa AMBMUTLCA Yy A3EPKAAO i
NULIAETbCA cObOtO, BiAUYBAE AETKICTb | CMOKiIN. Y AUCTI BOHA BUM3HAE, IK PAAICHO
NOBEPHYTUCA A0 HEMOPOUHOCTI Ta NPOCTOTH, HILLO He 3PIBHAETLCA 3 UMM: «O how
| wished for my grey russet again, and my poor honest dress, with which you
fitted me out, (and hard enough too it was for you to do it!) for going to this place,
when | was not twelve years old, in my good lady’s days!» [9, c. 57].

PiuapaCoH B «[lameni» 3ilUTOBXyE B MOPaAbHOMY ABOOOI ABOX NEPCOHAXIB, i
3aBepLINTbCA BiH, Ha LWWACTA, MNepemMorord Habytta B3aeMHOI AOOBI,
no36aBAEHHAM Bia 3a6000HIB, rOPAMHI, 3aCAINAEHHS CYETHUM. AAE NOKM LLLO repoil
LbOro He 3HakTb, i, noppasHioun [lameny, HOHUW CKBaWp B PO3KILLHOMY
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BOpaHHiI, B AKOMY Ma€ HaMip BiANPaBUTUCA AO KOPOAIBCbKOIO ABOPY, AK BiH
BBaXae€, NPUCOPOMUTb AULIEMIPHY CAYXXHWLEO, BNEPTO HE MOMIYAE NPUMHATUX B
CBITAI pUTyaAiB PaAAICHOIO Ta CBATKOBOIO NYPTOXMTKY («...Pamela...you are so neat
and so nice in your own dress, that you must be a judge of ours. How are these
clothes made? Do they fit me?») [9, c. 100]. OaHak edeKT i€l CLEHM B pOMaHi
noABiMHWMIK. Kpacy MNamean ckpomHe BOpaHHS HE MPUMEHLLNTb, ane | PO3KILLHUK
KaM30A MOAOAOIO YOAOBIKa HaBpPsA 4YM AOMNOMOXE WMOMY 3aBOKOBaTU yBary
HOPOBAMBOI AiBYMHU («His waistcoat stood on end with silver lace, and he looked
very grand. But what he did last, has made me very serious, and | could make
him no compliments») [9, c. 100].

Namena mpie 3aAnMwnTM bepadopALLInp, PETEAbHO TOTYETLCA AO BiA'13AY,
nparHe 36epertu A06pi BIAHOCUMHK 3 TOCNOAAPEM, CUHOM CBOEI KOAULLIHBOI NaHi,
yeAnsipAKD. BBakatouu, WO CTOiTb NepeA MOPOromM iHLLIOMO XMKTTS, BOHa baxae He
3AIMCHIOBATH BiAbLLE MOMUAOK, OYTU CUABHOIO i LiABHOK AHOAMHOO, 3aAULLIAHOYM
3a coboto Bce, Lo BYAO NPUMAPHMM | HE HACTIAbKMU BaXXAMBUM AAA Hei. FepoiHa
36epe CBilt HEXUTPUIN CKapb, PO3AIAUTL MOro Ha TpU BY3AHU («...I took all my clothes,
and all my linen, and | divided them into three parcels...») [9, c. 109]. NepLinin 3
HUX - BCe, WO BipAaAa 1M BAAroaiHUUSA, BOHA 3aAnWKTb Y beadopalimpi, AK i
LLEAPi AApU CKBaKMpa, LLO CKAAAM BMICT APYroro By3aa. TPETiK 3 HUX, a Le peui,
KYNAEHi Ha ii 3aoWapxeHHs, Namena Bidbme 3 coboto («...come to my arms, my
dear third parcel, the companion of my poverty, and the witness of my
honesty...”) [9, c.111], yBaXHO nMNOCTaBUTLCA AO TrPOLIOBUX B3AEMWUH 3i
CKBAMpPOM, i AMLUE EKOHOMKa AXepBic yMOBUTb ii 3bepertn y cebe 4yacTUHy
rpoLlen, AKi in HanexaTb SIK 3aCAyXeHa naata 3a npauto («.. you have well earned
them by that waistcoat only») [9, ¢. 113].

BaacHUMK beadopalunpa, HE MNPUMMarOYM i HE PO3AIAAKOYM NpParHEHb
HEepPO3YMHOI CAYXXHWUL, 6axae NpoTH ii BOAI BAALLTYBaTH il AOAIO Ha Kpalle, BUAATU
3aMiX 3a CBAALLEHNKa, AONOMOITH 36iAHIAMM BaTbKaM rpoLmma, MMOBIPHO, 3 TUM,
106 3ropom BaAUHa MNamena 6yaa A0 HbOro BinbLL MOBAAXAMBA | NPUXUABHA («...]
do assure you: And here | will now give you this purse, in which are fifty guineas,
which | will allow your father yearly, and find an employ suitable to his liking, to
deserve that and more: Pamela, he shall never want, depend upon it...») [9,
c. 118]. Mamena BipAKMAQE NPOMO3ULID CKBaKMpa, OAHAK He 3Ha€E, WO BiH He
3Hanae B cobi cMAM Po3AyunTUCSH 3 Heto. BiH BUKpaae Mameny, nOMiCTUTb 1 B
AANEKOMY MAETKY i Byae cnoaiBaTvMcs i AooMmaratncsa 3MiHM BAQCHOI AOAI.

Y Mipy pyxy CHOXETy MOTMB OAAry Hauye AOMOBHIOE Temy npuabaHHS
[Tamenoro AOCBIAY B CriAKyBaHHI 3 OTouytouMmMu. Crioyatky 3rapku B AMCTax
MameAn Npo oKpeMi AeTaAi XiHOUOT CYKHI BUHUKaOTb BUNAAKOBO | CNPUMMatOTbCS
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K OyAEHHa MNOAISl, PO3UIHIOTLCA AK LLEAPUA BYMHOK MOAOAOrO CKBaMpa, LLUO
NOM’SIKLLYE NEPEXUBAHHA AIBUMHM, Tyry MPO FOCMOAMHIO, AO SIKOI BOHa Oyaa
npuB’A3aHa. [lamena NPOCTOAYLUHO PaAi€ MoAApyHKaM, i AECTUTb, O BOHa
MOXE MaTu rapHi HapsaAn, TUM BiAbLLE L0 BOHM TaK MAYTb i, | Le AOCTABASIE il
XBUAMHU MOBCAKAEHHOTO WacTs. OAHaK yepes AeAKUK Yac, KOAU BiAKPUBAIOTbCS
CnpaBXHi HaMipu AerkoBaxHoro micrepa b., i BiH BXe He B CMAAx nNpuxoBaTtu
MOYyTTS AO HOHOI CAYXHWLj, BOHa 0aunTb B KOAMLUHIX BUYMHKAX BAACHMKa
beadopalumnpa nposas BiporomcTBa («<He has now shewed himself in his true
colours; and, to me, nothing appear so black, and so frightful») [9, c. 54].
Mamena Tenep 3myLleHa No-HoBoMy BUOYAOBYBATU BIiAHOCUHM 3 TOCMOAAPEM i Ha
CBil XaAb NOYMHAE PO3YMITH, LLIO CMOKiIMHE AobpouecHe iCHYBaHHA B capmnbi um
MOXAWBO. lamena BTpaya€e HaiBHICTb, AOPOCAILLAE, MOCTIMHO PO3MIPKOBYE NPO
CKAAAHICTb CBOro CTaHOBMLLA, BOHA ba)xae 6yTu BiAbHOO, NparHe byayBaTh XUTTS,
CAIAYHOUN XPUCTUSIHCBKUM LIIHHOCTAM HEMOPOYHOCTI, YACTOTH, AKi BaXAUBI AAA HET
AK ymoBa camonosaru («...I will die a thousand deaths, rather than be dishonest
any way...») [9, c. 47]. llamera BiAKMHE MApPHOCAABCTBO, BIAMOBMTLCS BiA UyXOI
AN cebe POAi i AOAi, HAAIHE CKPOMHY CYKHIO, B SIKih Byae CXOXa Ha rapHeHbKY
pobiTHMUIO abo Aouky depmepa. barato wo 3miHMTbCS AAS Tamean EHaprOC
NPOTArOM TOrO POKY, KW BOHa NPoXuBe 6e3 CBOEI NoKpoBUTEAbKH. |11 Mamena
BASUYHA He TiIAbKM 3a BEAUKOAYLLIHICTb | AOBPOTY, a 1 3@ HapaHI YPOKKU OCBITU («...my
good lady, now in heaven, loved singing and dancing; and, as she would have
it, | had a voice, she made me learn both; and often and often has she made
me sing her an innocent song, and a good psalm too, and dance before her.
And | must learn to flower and draw too, and to work fine work with my needle...»)
[9, c. 108]. HecnoaiBaHO BOHa BiaAKpHUE B cObi NpUCTpacTb A0 MMCbMEHHUUTBA, 3
3axXOMAEHHAM pPOo3noBipaTMME NPO Te, WO CTAaAOCH, AIAMTUMETLCA eMOoUiaMAU B
AMCTax, appPeECOBAHUX OAM3bKUM AOAAM, AYMKY AKMX BOHA LiHYE. | KOAM He Nno
CBOIM BOAI BMABUTbCA Ha camoTi B AiHKOAbHWMPI, [Mamena noyHe BecCTU
LWOAEHHUK, BiH CTaHe AAA HEl CBOro pPoAy NMOPATYHKOM i BaXAUBUM AXEPEAOM
MOPaAbHOI camMoperyAaLii i AMcumnaiHu. Momy BoHa 6yae po3noBiaaTv npo CBOi
Mpii, MipKyBaTM MNPO Cy4yacCHi 3BWYai, AIAMTUCS NOOOKOBAHHAMKU Yepes
HenepeabauyBaHiICTb pillieHb CKBaKWpa.

Mipn yac nepebyBaHHA B NIHKOAbHLUWMPI iHTEPEC A0 KOCTHOMY He bype
HaCTIAbKW NOMITHUM, | 3rapka Npo CyKHIO [MTaMeAr BUHUKHE AULLE B XOAI PO3BUTKY
CIOXETY, SIKOMY HaAaHO TyT aBaHTIOPHUK Xxapaktep. Namena 3apymye BTeuy,
BUHAXIAAMBO 3HAXOAUTb CMOCIO AMCTYBaHHA 3 MacTopom Binbssmcom. |, o6 36utn
3 NaHTEAUKY NEPECAiAyBayiB, BUKOPUCTOBYE HELLACHUM BUMAAOK, PO3KUAAE OANAT
Ha 6epesi o3epa («<When | came to the pond-side, | flung in my upper-coat, as |
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had designed, and my handkerchief, and a round-eared cap, with a knot pinned
upon it ») [9, c. 210]. Yaaua BiaBePHETLCA BiA [Tamean, BOHa HE 3MOXe NOKUHYTH
NIHKOABbHLUMP, 3iPBETbCA 3 MapKaHy, BNaae, 3aBAACTb CO0i paH i po3ipBe CyKHIO
(«The wall being old, the bricks | held by gave way, just as | was taking a spring
to get up; and down came |, and received such a blow upon my head, with one
of the bricks, that it quite stunned me; and | broke my shins and my ancle
besides, and beat off the heel of one of my shoes») [9, c. 210]. Mepebir noain
NPAMO He MOB’A3aHUK 3 KOCTIOMHOK AETAAAID, XO4Ya ApaMaTtuyHi NMOBOPOTU B
CTOCYHKax MiX MOAOAMMMU AOAbMMK OyAyTb CMiBBIAHOCHUTUCL 3i CKAHAAAbHUMM
obcTaBMHaMK, KOAM CKBaAWp HaBMWUCHO nobaxae 36eHTexutn [lamenay i,
CKOPUCTaBLUMUCb BAAAOHD, MPOHUKHE B CMAAbHIO | 3yMi€ OLIIHWUTK 1T MPUPOAHY Kpacy.

HapewrTi, came ckBaunp, 30€eHTEXEHUM CUAOKD Xxapaktepy [lamenn,
YCBIAOMMBLLM HEMOXAMBICTb PO3AYUUTUCSA 3 HELO, CPOoBbyE HapaTn BiAHOCKMHAM 3
HOPOBAMBOID, ane BaxaHOK KpacyHeK B MOro Po3yMiHHI MpaBoBY OCHOBY. BiH
06roBOpPUTbL YMOBM MaTEpPiaAbHOro yTPUMaHHSA MameAn, po3noBiCTb MPO MOXAUBY
KyniBAKO MA€ETKY AAA i OaTbKiB, po3nuLle rpoLLOBi KOLWTK, SIKi ByAyTb BUAIAATMCA
i, BKaxe Ha BUTpaTW, fKi nepepdauaroTb KyniBAKO CYKOHb, KOLUTOBHOCTEW |
MOXAMBY TypOOTy Npo AiTeN, SKi 3’ABASTbCA Ha CBIT B IXHbOMY COHO3i. A B AKOCTI
XuUTpOCTi Mmictep Bb. noobiuse oppyxutnucsa 3 lMamenoto, SKWO 3apymMmaHa HUM
AYXOBHa iAMAIS, WO iIMITYE X LWUAKOOHMI COLO3, BUSBUTLCA AN HET MPUBABAMBOLO («
... if your conduct be such, that | have reason to be satisfied with it, | know not
(but will not engage for this) that | may, after a twelvemonth’s cohabitation,
marry you; for, if my love increases for you, as it has done for many months past,
it will be impossible for me to deny you any thing») [9, c. 230].

Ynutau i ckBamp OAHOYACHO AiBHAKOTbCA NPO 006ypeHHs MNameaun, npo Te, AK
iIPOHIYHO | XXOPCTKO BOHA BipKMHE MOro npono3uuito («Fine clothes, sir, become
not me; nor have | any ambition to wear them. | have greater pride in my poverty
and meanness, than | should have in dress and finery. ... | think such things less
become the humble-born Pamela, than the rags your good mother raised me
from...») [9, c. 229]. Ha noavB, MOAOAMMK YOAOBIK NiAKOPUTBLCA pilleHHI0 Mamenn,
B HbOMY BiaOYAyTbCA 3MiHW. BiH npuiime ii 6axaHHA MOKUHYTU AiIHKOABHLLWP, ane
NOAIl OTPMMalOTb HEOYiKyBaHWK MOBOPOT. Beynepeu ynepeaXeHHo Ta roOpAOCTi
MiXX MOAOAMMMW AOAbMM CManaxHe AOOB. | Tenep yxe no cBoin BOAi MNamena
noBepHeTbCs B NiIHKOABHLLKP, | BBAEMHE MOYyTTa NepPEeTBOPUTDL IX, @ TaKOX BCiX,
XTO M OAM3bKUNA.

Y 3aKAKOYHIM YaCTUHI pOMaHy MOTMB CYKHIi BUHWMKHE 3HOBY, ane BiH byae
iHaKLle xapakTtepudyBatu [Mameny i ckBaupa. ['epoiHs NPOAEMOHCTPYE MOBHY
H6arAyXiCTb AO HAPAAIB, AKi HapacTb 06paHeLb, I AOCUTb AODOBI i LLLACTS, EAHOCTI
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IHTEpPECIB, L0 BIAKPUBAIOTLCA B IXHbOMY CMiAKYBaHHI («...as to dress, as well now,
as at all times, it will be a pleasure to me to shew everyone, that, with respect
to my happiness in this life, | am entirely the work of your bounty») [9, c. 309].
BoHa 6ainayxe cTaBUTbCA AO BECIAbHOIO BOpaHHSA, CMOKIMHO HAASITHE OAAT MaTepi
CBOr0 KOxaHoro. Ane Tenep YyXe CKBalp BBaXaTume 3a HeoOXxiaAHe riAHO
obpapyBaTh Mameny i BIATIHUTK i MOAOXEHHS | Kpacy BULLYKAHUM OAATOM, AKUK
AULLIE AONOMOXE i1 YCNIiLLIHO YTBEPAUTUCH B HOBOMY CTaTyCi FOCMOAWHI MAETKY Ha
PaAICTb APY3iB-CAYT i BEAbMU AiBepanbHUX CycCiaiB («... he asked me, if | chose to
order any new clothes against my marriage ... | said, | left every thing to his good
pleasure, only repeated my request ... that | might not be too fine...») [9, c. 312].
PomaH He BTpatUTb 3aXOMNAMBOCTI, IXHA AHOOOB, O 3MiLIHIOETbCH, CTBOPUTb AUBO.
BoHn 060€ nobauyaTtb iHaKLWIE BAACHE MPU3HAYEHHS, NIANOPSAKYIOTb CBOE
CMiAKyBaHHSA NoBa3i A0 IHTEPECIB i 3aHATb iHLLIOrO, i 6barato B YoMy CtOXeT [Tamenn
B CBOEMY 3aBEepLLEHHI HecnoaiBaHO 3arpae ¢apbamu HacCTiAbKM MPuBabAMBOI
AereHam npo lirmanioHa i Manareto.

2. Tema oAAry y BepcCisix AOCAIAHUKIB

AocnipHukn (AX. beuenop, M. Ayai, K. OaiBep, C. P. Yomik, Ax. Piuertri,
M. KiHKia-Yike, AX. AKEMMC) AABHO 3BEPHYAM YBary, HACKiAbKM BaXAUBa AAS
PiuapaCoHa «MOBa OAAry», Aka Hapae 0COOAMBOroO 3MICTy i 3HAYEHHA BYMHKAM,
AiM, reposiM MOro pOMaHiB, a iIHOAI NPOCTO CTAE HACKPIZHUM MOTUBOM TBOPY [2;
3;5;6;8;10; 11].

CyKHi, B SAKUX 3'ABASETLCA MOAOAEHbKA CAYXHUUS, ACKPaBO MNepepaHi
KOCTIOMHI A€TaAi €, Ha AYMKY AOCAIAHMKIB, MPOCTOPOM iCHyBaHHSI OCOOAMBOIO
XiIHOYOro Tekcty («convincing feminine language») [6, c. 10]. BoHu Bippasy X
NoMiyaroTb, AK BMIAO KOPUCTYETLCA «MOBOK OAATY» [amena: «There | trick’d...» [6,
c. 10]. M. KiHkia-Yikc B moHorpadii «Samuel Richardson. Dramatic Novelist»
(1973), BMXOAAUM 3 TPAAMLIMHOIO PO3YMiHHA BTIAEHHS 06pasy LEeHTPaAbHOMO
NnepcoHaxa B poMaHi, OLLIHIOE EBOAIOLLIIO i CTaAli 3MiLHEHHS ocobucTocTi Namenn
B 3aA€XHOCTi He TiAbKM BiA MOPAaAbHOIO 3MYXHiHHA, PO3rOPHYTUX MipKyBaHb,
BUKAQAEHUX B il AMCTAxX, SIKIi 4acTO MalOTb Xapakrep CMoBiAl, ane i Bip
NPOAYMAHOCTI 1l BUYMHKIB i YCBIAOMAEHHS 1I 3aA€XHOCTI BiA CHOpPMOBaHUX B
CYCNiAbCTBi 3BMYaiB i 06cTaBMH [6]. BiH BKadye Ha 0OCOOAMBY MAMCTEpPHICTb
C. PivapacoHa B BMOYAOBYBAHHI BHYTPILLIHBbOIO i 30BHILLHBOIO CHOXETY, A€ XiA
AYMOK [TameAn AOMOBHIOKOTH 1i pilLEHHS i Ail. | TOAI iHTpUra, WO po3ropTaETbCs Mix
[Mamenoto i CKkBanMpoMm, He TiAbKM HabyBae pUC KOCTIOMOBAHOMO, TeaTpaAbHOro
AICTBA, @ W BUABASIETbCA AOAQTKOBUM CEMIOTUYHUM MAQHOM, LLO HapOLLyE
CeEMaHTMUYHMM 0bcar obpady i HabyBae O YHKUII CMMBOAIYHOTO TAYMAUEHHS
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XapakrtepiB [6].

M. KiHKiA-YiKC MIAKPECAIOE, WO AAA [lamMeAr HOBUM OASr BUSIBASIETbCA
MeTadoporo ii CTaBAEHHA A0 YMOB, WO 3MiHUAUCS, AO COLiaAbHMX OOCTaBUH.
MoOTUB nepeoadraHHs, BiAOMUM i B GOABKAOPI (Kadka npo [loneAwolky), i B
PEeHEeCaHCHIM HOBeAICTUL (po3noBiab Yocepa npo pusenbpy), He TiAbKWM Hapae
LiiIkaBOCTi CHOXETY, a K aKTyaAi3yE €TUKO-ECTETUUHE 3HAUYEHHSA OAATY AAST AFOAMHM,
AKMA MOXE Kpacy Iii BOAopapst 3pobutu Binbll BMpas3HO abo, HaBMakM,
NpUXxoBaTtH BiA OTOUyHOUMX [6, ¢. 11].

M. KiHKiA-YikC 3BepTa€ yBary Ha BipTyO3HY HHOAQHCUPOBKY PYyXy CBIAOMOCTI
repoiHi, A0 SKOl BAA€ETbCA PivapacoH. CnoyaTky NPUPOAHO i MPOCTOAYLLHO,
Mamena cnpuiMae MOAOAOIO rocrnopapsa MaeTKy i MOro yBary AO YeAsiAi, BOHa
HECBIAOMO paAi€ LWEAPUM AapaM CKBaMpa, Tak 9K MOAOAA i BpPoAAMBA. | ue
YaCTKOBO A€ IMMYAbC AO ABOSIKOTO TAYMaudeHHs noBeAiHKM [lamenn. Koau
NMPUXOAUTb MPO3PIHHSA, ineaAbHUIM 006pa3 MicTepa b. pylHYETbCS, BOHA BiAKPUBAE
A cebe peanbHicTb 06cTaBUH, fika Typbye ii. S3HAKOM 30BHILLIHIX 3MiH CTaHy
[MameAn CTaHyTb ii BUMHKMU i ii yCBIAOMAEHWI BUOIP: BOHA BIiAMOBUTBLCS BiA UyXOi
ANl HET NAHCbKOI CYKHi | HaAiHEe HapsA CEeAHKW, OpraHiuHUK i NOAOXEHHIO. Y
HbOMY, NPOTe, BOHA byae BUrAapAaTHM npuBabanBO. Ane, 3paBanoca 6, TBepese
YCBIAOMAEHHSI CBOro cTtaTycy Nnpu3BeAe AO HECMOAIBaHUX HaACAiAKIB. EQEKTHMI
CHOXXETHUM Xip NOABKM repoiHi B HOBOMY 0OAIKYy HecnoaiBaHO Byae CNPUMHATO AK
KOKETCTBO, BIiPOAOMCTBO i AMUEMIPCTBO. | we OiAbll YCKAAAHWUTb ii AOAKO B
BeadopaLunpi [6].

BapTo 3ayBaxuTu, WO AiTepaTypHi KpUTUKKM NobaumAm B «[lameni» 0cobAnBUIA
CHOXXET NPO POAb CYKHI B XXMUTTi repoiB. ¥ HbOMY € CBOI NEPUNETIl: AapyBaHHS OAArY,
pileHHA No36yTncsa HapsaAiB, TeMa PO3KOLLi i BIAHOCTI B COLIaAbHOMY KOAiI CYKHI,
AOPEYHOCTI i, HaBNakK1, MOMUAKOBOIO BUOOPY KOCTIOMIB reposimu. Tak, M. KiHKia-
Yikc nuwe: «There is ... likely to be a vivid concentration on the clothes
themselves, to make the story’s contrasts more colourful...» [6, c. 11].

Y 70-Ti pOKM MAE aKTUBHE CTAHOBAEHHS GEMIHICTCbKOI AITEpaTypPHOI KPUTHKM,
fIka BU3HaYa€E AN cebe NpeAMET iHTepeciB, MeXi HaykOBOro NoLyky, onpodboBye
B MPOLECI Onucy >XXIHOYOI TeMU TEPMIHOAOrFIO, fAKa 3 MAMHOM 4acy CcTaHe
KaHOHIYHOK.  HapoAXYHUMCb  AK  MDKAMCUMNAIHAPHE  ABULLE  LLKOAM
$EMIHICTCbKOro AiTepaTypoO3HABCTBA, iHOAI BUSBAAETbCA OAM3bKOKO COLIOAOTIT
KYAbTYPH, | 6arato 3asiBAEHUX HEeK NpPobAeM PO3UIHIOE AK MPUKAAAHI, NOTIM
«NPOpPOCTatoUi» B XyAOXHINM MNAOTI TBOpY. [MiA KiHeELb XX CTOAITTA B Hayky npo
AiTepaTypy BXOAWUTb NOHATTA «domesticity» - cimMenHoro nobyty, npocTopy
OYAMHKY, OMUC HENYOAIYHOIO COLLIAABHOTO YKAAAY, iCHYBaAHHS AFOAMHW, PO3MOAIAY
B HbOMY POAEW, MIHAMBUX aMMAya, B IKMX BUCTyNarOTb YOAOBIKK i XiHKW. Came 3
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KoHUenToMm «domesticity» cniBBipHOCATL dopmMyBaHHA B KyAbTypi XVIII-XIX cT.
YSIBA€HHS NPO iAeaA HOBOI XIHOYHOCTI (GeMiHHOCTI) i 11 LiHHICHI XapaKTepPUCTUKHU,
A€ nepeBaxatoTb Taki BAACTUBOCTI K AOBPO3UUAUBICTb, HABOXHICTb, MOKIPHICTb,
Taki HeoOXiAHi B NOBCAKAEHHOMY CMiAKYBaHHI OAM3bKUX AOAEW. TBOpPUICTb
POMaHiCTiB-KAacuKiB: PiyapacoHa, @inaiHra, Cmoaneta, [oOAACMITA, SACKPaBI
06pa3n CTBOPEHUX HUMU FEPOIHb BAAAO BTIAKOKOTb BepCii 3aTpebyBaHOro enoxoro
KYAbTYPHOIO TUMY XiHOYOI MOBEAIHKWU, 3rOAOM HaCTiAbKM BAAAO MeTadOpUUHO
Ha3BaAHOrO «aHreAoM B OyAMHKY». DaxiBLi NPOHUKAMBO MOMITSTb, WO B TEKCTAX,
NPUCBSAYEHUX CiM’i, POAb YOAOBIKIB, 3a AKMMU 306epiraceTbCsl BAAAa B COLiyMi,
TaKOX 3MIHUTbCS: BOHW, X04Ya 3aAMLLIAKOTbCA OpraHisatopamu CBiTy, 0COOUCTUX
BIAHOCWH, BCE X BIAKPUIOTLCA fK XapaKTepu, WO BIAKMHYAM MaCKW BeAWndi,
MY)XHOCTIi, repoi3amy, Taki HeobxipHi iM B 30BHiWIHIX 0OCTaBMHAX, i MOCTaHYTb
HOCIAMM MOYYTTIB, €MOLjH, BIAKPUTUMMK AOOOBI, MPUCTPACTi, CXUAbBHUMU AO
cnabocten [1; 3].

NiTepatypo3HaBLUi  PEMIHICTCbKOI  WKOoAM  (AK. Akenme,  T. IBinniewm,
K. AeddiT), 3BEpPTAtOUNCH A0 006pa3y Mamean PiyapacoHa, BMAIAAKOTbL B HbOMY
CKAAAHI CKnapoBi [4; 5; 7). Mepw 3a Bce, ix npuBepHe ocobucTictb MNMamenn
EHAPIOC SIK COLIOKYABTYPHE ABULLE, AK XIHKW, ika 3MiHUAA CBOE XUTTS 3aBASIKU
MPUPOAHMUM i HABYTUM HEer LIHHOCTAM. AOCAIAHUMKM AOKAQAHO MPOKOMEHTYIOTb
couiaAbHe nipHeCceHHA [lamenu, LWASX repoiHi B CBITCbKE CyCMiAbCTBO. BOHM
onuwytb ¢eHoMeH llameAn Kpisb NpU3My ii XiIHOYHOCTI, CNPOBYOTb BUAIAUTU
3HaKM GEeMIHHOCTI B 1i €niCTOASIPHIM TBOPYOCTI, NO3HayaTb PUCKU XIHOYOrO
NMUCbMEHHUUTBA B LWOAEHHUKY i AUCTax [Tamenn.

Tema ¢emiHHOCTI B «[lameAi» MPUCYTHA B TEKCTI pOMaHy He $BHO,
NPOABASIETbCA 33 AONOMOrot0 0COOAMBOI CUMBOAIYHOI MOBMU. XXiHOYHICTb Mamenn
3abapBALOE ii MOBEAIHKY, NPOCTYNae B MaHEPi «MMCbMEHHULTBA», 3aXOMNAEHOCTI
HaMMCaHHAM AMUCTIB, WO HACTOPOXYE CKBaMpa i HaA3BMUYAMHO ApaTtye. ApaXe
repoiHs 3aAeXHa, B CBiTi, A€ NaHyOTb YOAOBIKM, i BiABEAEHA POAb CAYXHMULI B
Ma€ETKy LWeApPUX i OAaropopHMX rocnopapiB. 3MICT | XapakTtep CTBOPEHMUX
[Mamenoto TEKCTIB Hece Ha cobi neyatky ii AyLUEBHMX NepexmnBaHb i MOPAAbHOIO
NEePETBOPEHHSA, i MO Mipi CTPIMKOro PO3BUTKY MOAIM B POMaHi AMCTU lNamenu
HabyBalOTb PUC BXE CHOPMOBAHUX AiTepaTypHUX popM. CrnouaTky ii CiAKyBaHHSA
3 6baTbKaMU BKAAAQETbCS B HOPMY ETUKETY MMCbMOBHMKA, A€ BUXOBaHa B NOBa3i
AOUKa 3BITYE NPO BUKOHAHHS MOPAAbHUX YPOKIB, fIKi BOHU i1 AaAn: «/ am going on
again with a long letter; for | love writing, and shall tire you. But, when | began,
I only intended to say, that | am quite fearless of any danger now: and, indeed,
cannot but wonder at myself, (though your caution to me was your watchful
love,) that | should be so foolish as to be so uneasy as | have been» [9, c. 47],

=178 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLjisi: iHHOBaLiMHI Ta TpaAMLIAHI MiAXoAM

«But still your kind fatherly cautions came into my head, and made all these gifts
nothing near to me what they would have been» [9, c. 51].

KOAM AO AIBUMHU MPUXOANTL PO3YMIHHSA CMPaBXHbLOro cTaHy B beadopaLmpi,
il TEKCTU CTalTb E€MOLIMHUMMK, CMOBHEHUMU THXKUX PO3AYMIB, MEPEXMBAHb,
BUKOHaHWX B AYCi NMAauy, i ckapr, Ae BiAUYYTHI pUCKH AiTepaTtypu UYyTAMBOCTI: «O my
dear mother! | am miserable, truly miserable!» [9, c. 53], «...oh! my heart’s broke
almost; for what am | likely to have for my reward, but shame and disgrace, or
else ill words, and hard treatment...» [9, c. 54].

Y AiHKOAbHWMKPI, Ae [lamena 3HaxO0AUTLCH B YB'A3HEHHI, BOHA 3BEPTAETLCHA
Tenep AO iHWOro aappecarta, nactopa Bianbamca, i NpOCUTb 3aXUCTY Y HbOO | MOro
BMNAMBOBMX NATPOHIB, NOMILLUUKIB-MPMUXOXaH. [lamera He TiAbKM PO3MNOBICTb CBOIO
NepeAiCTopito, B AKi PO3KPUE XMOHICTb AETEHAMN, MPUAYMAHOI ckBanpom b., npo
Te, WO BOHA AErkoBaXkHa AiBYMHA, sika 3abyaa Npo cBin 0O60B’A30K i 3BaXMAaca
Ha BTeYy 3 KOXaHWUM, L0 CMPUYMHUTL CNpPOOYy MOAOAOTO AXEHTAbMEHA i
nepeBMxoBaTn i BPATYBaTU BiA NaAAiIHHA, @ M HAaBaXMWTbCA Ha BUKPUTTA CBOrO
BIPOAOMHOIO | aMOpPAAbHOIo rocnoaaps.

Mo-HoBOMY NposiBUTbL cebe MNamena B CBOEPIAHOMY MOEAMHKY 3i CKBAMpOM,
AKMN BianByAETbCS AK 0OMiIH MMCbMOBUMM NOCAQHHAMMU. 3axXONAEHUIM 3aB3ATICTIO
Mamenn, 3aKoXxaHU1 B HET CKBaMP BUCOKO OLIHUTD il PO3CYAAUBICTb | camonoBary
Ta 3anporoHye 1M AOroBip, A€ NIATBEPAMTb iI NpaBa Ha MOPaAbHY i rpoLloBy
KOMMEHCALIt0, AKUMU, BiH BBaXa€, MOXAMBO BMHAropoAuTM At06oB Mamean a0
HbOro. | Tenep yxe MNamera He NPOCTOo riAHO BIANOBICTb CKBAMPOBI, aAe | CTBOPUTb
CBOro poAy «MaHipecT» HOBOI, HE3aNeXHOI XiHKW, fIka LjiHye, nepw 3a Bce,
cB06OAY B yAaLLTYBaHHI BAACHOI AOAI: «...to lose the best jewel, my virtue, would
be poorly recompensed by those you propose to give me», «..I hope, as | can
contentedly live at the meanest rate, and think not myself above the lowest
condition, that | am also above making an exchange of my honesty for all the
riches of the Indies. When | come to be proud and vain of gaudy apparel, and
outside finery, then (which | hope will never be) may | rest my principal good in
such vain trinkets, and despise for them the more solid ornaments of a good
fame, and a chastity inviolatel» [9, c. 229].

MepekoHAMBICTb NOACHEHDb [MameAn noaie Ha ckBawpa, ane biAbll 3a BCe BiH
3axonuTtbcsl TAMOMHOK 1i HaTypu, 6aratctBOM Aylli, YUCTOTOHO MOMMUCAIB,
NpPOoYMTaBLUM il LLOAEHHMK-CNOBIAb. [€POIHA LOAHS ONUCYE CBOI BiaM, PO3AYMMU,
nepebyBatoun B yB'A3HEHHI B AIHKOABHLUMPI. BUCTYNMBLUM B POAI YMTaya TEKCTY
Mamenun, mictep b. 3pAMBYETbCA 1T Xapakrtepy, 3MiHUTLCSA AYXOBHO CaM, i MiCAS
noBepHeHHA [lamean B AiHKOAbHLUMP, KOAM BOHa, OTpMMaBLLUKM CBObOOAY,
YCBIAOMAIOE CBOK AOOOB i MPUXUABHICTE AO MOAOAOIO AXEHTAbMEHA, BXE
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BUCTYMUTb aBTOPOM TEKCTY, A€ MPOMUCYETLCA MOPaAb i MOBEAIHKA XXIHKM,
He3anexHoI Bia 3a6060HIB. Tenep obi3HaHa AOCBiAOM [Tamena CTBOPHOE CBOro
poAy MPOMNOBiAb NPO NPUBABAMBICTb AOOOBHOIO COHO3Y MiX YOAOBIKOM i XiHKOLO,
AKI noBaxakTb OAWMH OAHOrO, OCBIYEHWUX, AKI PO3PaxoBYHOTb Ha B3AEMHY
niATPUMKY: : «/ shall never be able to think of any body in the world but him.—
Presumption! you will say; and so it is: But love is not a voluntary thing: Love, did
| say?—But come, | hope not:—At least it is not, | hope, gone so far as to make
me very uneasy: For | know not how it came, nor when it began; but crept, crept
it has, like a thief, upon me; and before | knew what was the matter, it looked
like love» [9, c. 283].

YABAEHHSA Npo iHAUBIAYaAbHICTb [TamMeAn eMiHICTCbKa AiTepaTypHa KpUTUKa
(AX. Betuenop, T. IBinniem, K. OniBep, C. YOMiK) 3B’s1Xe 3 KOAOM OAATY, KNI Byae
CMPUUMATUCA HE CTIAbKM 3BMYANHOKO KOCTHOMHOK AETAAAID, LLIO XapaKTepusye
nepcoHaxa, CKIAbKU AK GOpMyAa MNOBEAIHKW, LLO BUABASETbCA MapKepom
KyAbTYPM, TaiTb B COOi TakOX i 3HaK ii TinecHocTi [2; 4; 5; 7; 8; 11].

3MiHa HapsiAiB NepcoHaxamu, yBara A0 couiaAbHOI QYHKLII KOCTHOMa, Lo
BKa3ye Ha MaWHOBMK MOAIA AIMOBMX OCIO pOMaHy, CKAaAaTb OCOOAMBUIA
MeTactoxXeT «[lameAn», ae IMOAILUTHO, HEMPAMO «MPUPOLLYETLCS» CEMAHTUYHUK
06CAr TEKCTY, LLIO CMiBBIAHOCUTBLCS 3 YCTAHOBKOK Ha PyMHYBAHHA HOPMU, ETUKETY,
KOAM CYKHS | MpaBo ii HAaAAraTM BUCTYNatoTb MIATBEPAXEHHAM TO A0BpobyTY, TO
6iAHOCTI reposi, Horo 3yxBaAocCTi, a0 CXMABHOCTI AO PO3KOLLI, i NOCTaE AK popma
OyHTY, NPOTECTY, CBIAOLITBA NPO HAPOAXKEHHSA HOBOI XIHOYHOCTI, LLIO HE MPUXOBYE,
ane OrOAKE TIAECHICTb AK BUMpaBAAHHA MOBHOTU XUTTA | NPaBOMIPHOCTI
AibepanbHUX LIIHHOCTEMN.

B ouiHui xapakTepy [MameAn i OTOUYHOUNUMMU, | KPUTUKAMU iHOAI MPOCTYNarThb
36EHTEXEHICTb i ABO3HAUHICTb. barato XxT0 CXMASETLCA A0 AYMKMW, LLO HaTypa ii
CKAAAHa i cynepeyanBa. | B 3aAeXHOCTI Bip AOBIPU AO NEpCoHaXxa abo CyMHiBy B
HbOMY HOHIA CAY)XHWL| NpUnNucytoTb abo NPUPOAHUIM apucTokpatudm, abo
BIPOAOMCTBO. AX. beTuenop nepekoHaHa, Wo BUTASIA [lamenn, aka 3’ aBASETLCS B
HapsAax il NOKIMHOI NaHi, a 3roA0M — B AOMOTKaHOMY KOCTHOMI, AINCHO, MOXe ByTK
CMPUMHATUA HEOAHO3HAUHO: i fIK CBIAYEHHSI 1i LUASIXETHOI MOBEAIHKM, | fK
nparHeEHHA AIBUMHU MaHinyAtoBatu iHWKWMKU. Ane AX. BeTtuenop 3acTepirae Bia
nocnilHWX BUCHOBKIB. BOHa BBaXa€ HEBIPHMM CyAUTH Mpo MNameny, BpaxoBytouu
AVLLE 30BHILWIHE BPaXEHHA, a CHOXET pPOMaHy 3BOAUTU TiIAbKM AO YCMILLIHOIO
3aMixXsa A0OPOUYECHOI repoiHi. AOCAIAHMK NPUMYCKAE, WO PiYapACOHIBCbKa
[Mamena «ppaTtye» CBOIX LaAHYBaAbHUKIB | TeaTpaAi3ye MOBEAIHKY, 3yxBaAo
NMPOBOKYOUM OMaHy i HEPO3YMIHHSA il HaTypu. MOTUBU TIAECHOCTI i POKaNAbHO-
€POTUYHOr0 HI0AHCYBaHHS CKaHAAAbHWUX CLEH CNOKycUM CKBauvpom [lamenn
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BIABOAIK@E yBary HaiBHUX u4uTayiB BiA FAMOMHHOI CTPYKTYpU POMaHy, SKWUK
Ha3BaHWK ii im’am [2, ¢. 30].

Mamena i MOAOAMM CKBaMpP NPOMAYTb CKAAAHUM LWASX. [0 3aBEPLUEHHIO iX
AOOOBHOI iCTOPIT BOHM MNOCTaHyTb IHWKMMK. [lameaa nipHeceTbca B Ovax
OTOUYYHOUMX, aA€ TOAOBHE — CBOI0 KOXaHOro, i BiATENep BOHA He TiAbKW BiAbHA B
CBOIX pilleHHSX, BUOOPI ApPY3iB, CBOIX OaxaHHAX, ane i B MOXAMBOCTI FiAHO
peanidyBatu cebe B CAOBI, SKMM BOHa 6e3A0raHHO BOAOAIE, i B CTBOPEHHI 06pa3sy
XXiIHOYHOCTI, CUMBOAIYHOMY KOAiI KOCTIOMa, KWK OpraHiyHo nepepae baratctso ii
BHYTPILLHbOrO CBITY.

BUCHOBKHA

Y xypnoxHbomy cBiTi C. PiuapacoHa AIMCHO MOXHa roOBOPUTM MNPO «MOBY
OAAry», fIKa Hece LUiAMKM CNEeKTP XYAOXHbOI iHGOpMalil Npo repoiB, CHOXET,
PO3KPMBAE CMNEUMBIYHUM YOAOBIUMK | XIHOYMK CBITU, BOAOAIE E€CTETUUYHOID
OYHKUIEHO.

Be3cyMHIBHO, 3rapku npo OAAr, NMPeAMETHI AeTaAi KOCTIOMIB MepCcoHaXxiB
POMaHy NpeAcTaBAEHi CUMBOAIKOK iHOCKa3aHHSA. 3MiHa HapsAiB repoiHet0 Moxe
O6yT1 NpeACTaBAEHA i IK MPOTUCTOAHHA FEHAEPHUM HOPMaM, WO YTBEPAUAUCA B
CycniAbCTBi. Mamena nparHe cratu BiAbHOM, Baae No30yTMCA BAAAM HAA HELO
MOAOAOIro naHa b. i BiAKMAQE CYKHIO fIK 3apAaHy MOBEAIHKOBY POAb, UyXy i
«OnpaBy», fika He BIANOBIAQE MPABAMBOCTI i HaTypu. KoaA OASIry BKAKOUEHWUM
PiuapacoHOM i B onuc AOOOBI-MPUCTPacTi B poMaHi. BiH BUABASIETbCS 3HAKOM
MOTMBY TIAECHOCTI B TEKCTI, LLLO BIAKPUTO BUKOPUCTOBYETLCA B €Mi30AaX CNOKYCU B
Capy, B aAbKOBHMX CLIEHAX, @ TaKOX MICTUTbCSA B OaraTbox BIACMAAHHSIX AO
IHTUMHUX AE€Tanen TyaAeTiB, AKi 06irpatoTbCs aBTOPOM K MeTadopa TaEMHMULI,
NPUXOBYBAHHSA, HATAKAE Ha Hebe3neuHy Mexy pyMHyBaHHSA MPUCTOMHOCTEN. Bia
BiadYatd B AIHKOAbHLUMPI, Hamarar4ymcb YHUKHYTU HEBOAI, [lamena 3aAvWunTb
CYKHIO Ha bepesi 03epa 3 TUM, Wob 0TouyoUi NOBIPMAKM B GaTaAbHi NOAIT, a NOTIiM
OyKBaAbHO PO3ipPBE CYKHIO, 3AaMaE KabAyKM B UepeBUKaX, HE TIAbKU MOPaHUTb
cebe uepes 3n0LAacCHe NaAiHHSA, ane | NePEeTBOPUTL CBill OAAT B AAXMITTS.

PiuapACOH cniBBIAHOCUTbL 3 OAArOM nepBepcii AbOBHOro nouyTtts. Baaaa
[MTameAr Hap MOAOAUMM CKBaMpOM CrnoyaTky OYeBMAHA YMTauyeBi, ane HE repoto.
BoHa LLIME AN HBOTO OAAT, CTBOPHOE KOCTIOM, SIKMI HibM MaTepiani3ye ii emolii,
BUSIBASIETbCS METadOpPOr0 CONOAKOI AOBOBHOI HEBOAI MicTepa b.. Ha BiaMiHy Bia
[TameAr NPUXUABHICTD CKBaMpa AO AIBUMHM BUPAXAETbCA Yepe3 BAAAHO-
CMOXMBUY NPAKTUKY CMOKYCH, LLLO arpeCUBHO NiAMOPAAKOBYE repoiHto.

Cioxet B «[Tameni, abo BuHaropopxeHih pobpoumHHocTi» C. PiuapacoHa
nepepae AMHaMiKy NEepeTBOPEHHST MOAOAMX repoiB. AtOOOBHE MNOUyTTs, fIKe
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cnanaxHe MiX HWMM, CroYaTtKy YCKAAAHWTb iX BIAHOCWUHMU, 3MYCWUTb MOAOAATH
cdOpPMOBaHiI CoLiaAbHI MePELLKOAM, 3pyrHYBaTH 3a6060HM | n06aYnTK B NPEAMETI
CBOEI MPUXUABHOCTI HE CTAHOBY MacCKy BEAbMOXi i FOHOI CAYXHULI, ane AHOAEN
BiAbHMX, fIKi AOMYCKaltOTb PiBHMW COKO3, 3aCHOBAHWM Ha MOBa3si A0 iHLUOrO,
NPUXUABHOCTI i 3aXOMAEHHI He TIAbKM AYXOBHOW, ane W GIi3UYHOKO Kpacoro
obpaHus.

I[HAMBIAYaAbHICTb NEPCOHaXiB MPOSABUTLCA Y BUMHKAX, CMiIAKYBaHHI OAWH 3
OAHMM, cynepeykax, AMCTYBaHHi, B MOBi KOCTIOMa, iKMW CTaHe CBOro POAY

TeKCTOM. ByayTb MOTPiIOHI NPOHWMKAMBICTb | MUCTEUTBO, W06, HE CNOTBOPMBLLU
NOro, po3rapatw.

=182 =



KoneKkTBHa MoHorpadis : IHLLOMOBHa KOMYHiKaLjisi: iHHOBaLiMHI Ta TpaAMLIAHI MiAXoAM

(1]
(2]
(3]
(4]
(5]
(6]
(7]

(8]
(9]

NITEPATYPA
Armstrong, N. (1989). Desire and Domestic Fiction: A Political History of the Novel. N.Y.: Oxford
University Press, 3-27.
Batchelor, J. (2005). Dress, Distress and Desire: Clothing and the Female Body in Eighteenth-Century
Literature. N.Y.: Palgrave Macmillan, 1-52.
Doody, M. (1985). Introduction, in Richardson, S. Pamela; or Virtue Rewarded. L.: Penguin Books, 7-20.
Gwilliam, T. (1991). Pamela and the Duplicitous Body of Femininity. Representations, Ne 34, 104-133.
James, J. (2011). Virtunomics: Class, Virtue and Moral Authority in Pamela, Henrietta, and Evelina. A
Thesis. University of California, 1-35.
Kinkead-Weeks, M. (1973). Samuel Richardson. Dramatic Novelist. N.Y.: Cornell University Press, 1-120.
Lafitte, C. (2013). Eighteenth Century Eroticism between Sermons and Striptease: Pamela, the Pretty
Teacher, in Desire, Performance, and Classification: Critical Perspectives on the Erotic / [ed. by Jessica R.
Pfeffer]. Brill, 81-90.
Oliver, K. (2008). Samuel Richardson, Dress, and Discourse. N.Y.: Palgrave Macmillan, 1-89.
Richardson, S. (1985). Pamela; or Virtue Rewarded. L.: Penguin Books, 539.

[10] Richetti, J. (1992). Popular Fiction before Richardson. Narrative Patterns 1700-1739. L.: Clarendon Press, 304.
[11] Womick, S. (2011). Fashioning Feminities: Sartorial Literacy in English Domestic Fiction, 1740 - 1853.

(1]
(2]
(3]
(4]
(5]
(6]
(7]

(8]
(9]

PhD Dissertation, University of North Carolina, 1-50.

REFERENCES
Armstrong, N. (1989). Desire and Domestic Fiction: A Political History of the Novel, Oxford University
Press, N.Y., 3-27.
Batchelor, J. (2005). Dress, Distress and Desire: Clothing and the Female Body in Eighteenth-Century
Literature, Palgrave Macmillan, N.Y., 1-52.
Doody, M. (1985). «Introduction», in Richardson, S. Pamela; or Virtue Rewarded, Penguin Books, London, 7-20.
Gwilliam, T. (1991). «Pamela and the Duplicitous Body of Femininity», Representation, Ne 34, 104-133.
James, J. (2011). Virtunomics: Class, Virtue and Moral Authority in Pamela, Henrietta, and Evelina. A
Thesis, University of California, 1-35.
Kinkead-Weeks, M. (1973). Samuel Richardson. Dramatic Novelist, Cornell University Press, New York, 506 p.
Lafitte, C. (2013). «Eighteenth Century Eroticism between Sermons and Striptease: Pamela, the Pretty
Teacher», in Pfeffer, Jessica R. (ed.), Desire, Performance, and Classification: Critical Perspectives on the
Erotic, Brill, 81-90.
Oliver, K. (2008). Samuel Richardson, Dress, and Discourse, Palgrave Macmillan, N.Y., 1-89.
Richardson, S. (1985). Pamela; or Virtue Rewarded, Penguin Books, London, 539 p.

[10] Richetti, J. (1992). Popular Fiction before Richardson. Narrative Patterns 1700-1739, Clarendon Press,

London, 304 p.

[11] Womick, S. (2011). Fashioning Feminities: Sartorial Literacy in English Domestic Fiction, 1740 - 1853,

PhD Dissertation, University of North Carolina, 1-50.



